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I^inton,    Sir   James   D.,    P.R.I.      Improvisatore,    The  81 

Lois,   Jac.     Portrait  of  a   Woman        ...         ...         ...  261 

Mansion  and  Eschauzier.     Officer  of  the  92nd  (High- 
land) Regiment  of  Foot  ...         171 

Marshall,    Ben.     Portrait    of    a    Horse...         ...       140,  143 

Matthieu,     Georg    David.      Prince    Franz    w-ith    his 

Tutor,    Von    Usedom        ...         ...         ...         ...  250 

Menpes,    Mortimer.     La    Petite    Marie           ...         ...  281 

Millais,   Sir  John   Everett,    P. R.A.     Diana   Vernon...  192 
Moreelse,   Paulus.     Tobit   and   the   Angel.     Pen   and 

Wash   Drawing       9 

Munkacsy,   M.   von.     Liszt         123 

Pesne,   Antoine. 

Elizabeth    Oberbiichler              ...          ...         ...          ...  252 

Portrait    of    a    Young    Lady    ...          ...          ...          ...  161 

Pesne,    Antoine,    and    Dubois.       Landscape    in    the 
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Racburn,   Sir  Henry,   R.A.     John   Taylor,   Golfer. 
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Ramberg,     Johann     Heinrich.     Parodierte    Tanzscene 
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Reid,    Stephen,    R.B.A.     "Ophelia"              135 

Rembrandt.     Study  of  a  Girl's  Head  ...         109 

Roe,    Fred,    R.I.     My    Lady's    Toilette         41 

Romnev,    George.     Miss   Whitefoorde...         ...         ...  2 

Scheitz,    Matthias.     Bird's    Nest,    The            158 

Schmidt,    Johann    H.     "Die   Gattin   des   Kiinstlers  " 

(Wife  of  the  Artist)          ...  251 

Schrcider,    Johann    Heinrich. 

Prince    Heinrich    XIV.    of    Reuss 156 

Prince   Ludwig   of   Prussia      160 

Schiitz,    Christian    Georg. 

Boy  in  a  Landscape 158 

Landscape,  A  ...    ...    ...    ...    ...    ...  158 
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Artists  and  Enguavers — continued. 
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Teniers,  D.     Village  Merrymaking,  A  
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Ferry,    The  
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Ward,   W. 
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Westall,    R. 
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Bead-work    Trinketry. 
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Buddha    Head    at    Messrs.    Yaninnaka's    Galleries         ...  46 
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Coins. 
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Engravings  and   Colour   Prints. 

Coplev,     Mrs.     Elinor.         By    J.    Smith.         After    G. 

Kneller           ...          ...          ...          ...          ...          ...  267 

Dovvnshire,  Marc|uis  of,  and  Lord  Arthur  Hill  (Lord 

Sandys).     By  P.  Conde.     After  R.  Cosway  ...  255 

Girls  on   Seashore.     By  Kiyonaga         ...         ...         ...  133 

Gleaners,  The.     By  W.  Ward.     After  R.  Westall   ...  89 

"Halle  of  John   Ilalle,   The," 229 

Hop  Pickers,  The.     By  W.  Ward.     After  R.  Westall  119 
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Eton  College  from  the  River   (from  "  Floreat   Etona," 
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Furniture. 
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Miniatures. 

Hornby,    Mrs.  By   Alyn   Williams,    P.R.M.S.         ...     210 

La      Ballerina  (Miss     Yvonne      Kaye).        By      Miss 

Florence    White      ...         205 

Portrait,  A.     By   .Miss   Florence  White  207 


Needlework. 
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Netsuke,    Japanese,    Sjiecimens    of 
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Pictures   and   Drawings. 
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Cabot,   Joh.    Sebastian.      By   Cabane    ... 
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Ramberg 
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Drawings,  Old. 

Crayon    Drawing.     By    Jacques    Callot 
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Pictures  and  Drawings — continued. 

Ferry,    The.     By    Fred    Walker            79 

Fisher   Boy,   The.     By  James   Inskipp           103 

Fishmonger's  Shop,  The.  By  Fred  Walker  ...  79 
Fox-hunting  :    Taking  the   Lead.     By   Henry  Aiken. 

July  Cover 
Friedrich      Franz,      Prince,     with     his     Tutor,      Von 

Usedom.     By    Georg    D.    Malthieu       ...          .^.  250 

Gibbs,   James    (Architect)            ...         ...         ...         ...  243 

Girl    Seated.     By    Daniel    N.    Chodowiecki    ...          ...  254 

Gluck.     By   Duplessis      ...         ...         ...         ...         ...  127 

Gretry.      Isabey                    ...          ...          ...          ...          ...  128 

Group     of    the     Empress     Maria     Theresia    and     her 

Family.     By    H.    F.    Fiiger        ...         ...         ...  249 

Hagedorn,  Christian  Ludwig  von.  By  Anton  Graff  162 
Heinrich    XIII.    of    Reuss,    Prince    (elder    line).     By 

Anton    Grafl            ...         ...  250 

Horse,    Portrait    of    a       ...          ...          ...          ...         140,  143 

Improvisatore,  The.  By  Sir  James  D.  Linton,  P.R.I.  81 
John    Taylor,    Golfer.      Bv   Sir   Henry   Raeburn,    R.A.. 

June  Cover 

Kauflfmann,    Angelica.     By    Herself 162 

Landscape.      By    August   Friedrich   Rauscher             ...  159 

,,               By    Christian    Georg   Schiitz      ...         ...  158 

Landscape  in  the  Mark  Brandenburg.      By  A.  Pesnc 

and    Dubois             ...         ...         ...         ...         ...  155 

La   Petite   Marie.     By    Mortimer   Menpes        281 

Laughing   Boy,   Portrait   of   a.     By   Frans   Hals        ...  118 

Le  Coup  de  Vent.     By  Paul  Potter in 

L'Etang.     By  J.  B.  C.  Corot.     Presentation  Plate — August 

Liszt.     By   M.   von    Munkacsy 123 

Louis  XL,  Portrait  of.  In  the  Murray  .Scott  Col- 
lection               30 

Maria    Feodorowna,    Consort    of    Paul    1.    of    Russia. 

By    Johann    B.iptist    Lampi        ...          ...          ...  161 

Marie     Elisabeth     Wilhelmine,     Consort     of     Duke 

Friedrich    Wilhelm    of    Braunschweig.     By    K. 

H.     Fiiger 253 

Marie  Wilhelmine  Auguste,  Consort  of  Duke  Maxi- 
milian     of      Pfalz-Zweibriicken.        By      J.      G. 

Auerbach      ...         ...         ...         ...         ...         ...  163 

Maximilian,   Herzog  von   Bayern 253 

Mengs,     Raffael.     By    Anton     Graff 252 

Mozart.     By    Cabane        121 

My   Lady's   Toilette.     By    Fred    Roe,    R.l 41 

Oberhasli   Valley,   The.     By  Johann   L.   Abeili        ...  254 

"Ophelia."     By     Stephen    Reid,     R.B.A 135 

Pastoral     Subject.     French     School       ...          74 

Plums.     By  Wm.  Hunt 78 

Poetess     Christine     Westphalen.       By     J.     H.     W. 

Tischbein      252 

Portrait   of   Painter  Ryckaert.     By  A.   Van  Dyck   ...  108 

Portrait    of   a   Young   Lady.     By   Antoine    Pesne    ...  611 

Post    Captain.      By    J.    A.    Atkinson 43 

Prussia,  Prince  Ludwig  of.  By  Johann  II.  Schroder  160 
Reuss,    Prince    Heinrich    XIV.    of.     By    Johann    H. 

Schroder       156 

River    Scene.     By    J.     Constable          83 

Sachse-Gotha,   Duke   Frnst    Ludwig.     J!y   Johann   G. 

Ziesenis         ...         ...         ...         ...         ...         ...  156 

Sachse-Weimar,     Duke     Karl     August     of.       By     F. 

Tischbein                  ...         ...         ...         ...         ...  211 

Sachse-Weimar,      Duke      Karl      August      of.     Artist 

unknown        ...          ...          ...          ...          ...          ...  160 

Schaumburg  Lippe,     Maria     Barbara     Eleonore    von. 

By   Johann   G.    Ziesenis 15 
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Pictures  and  Drawings — continued. 

Schaumburg-Lippe,    Wilhelm    Graf    zu.     Bv    Johann 

G.     Ziesenis             ...          ...          ...          ...          ...  157 

Shrewsbury,    Charles   Talbot,    Duke   of,    K.G.,    1660- 

1718.     School    of    G.    Kneller 23 

Sophia,   H.R.H.   Princess.     By  John  Hoppner,   R.A.  226 

Sportsman    Returned,    The.     By    R.    L.    Bristow    ...  84 

Study    of    a    Girl's    Head.     By   Rembrandt 109 

Their    Majesties   at   the   Charity    Performance   at   the 
Coliseum,   October   nth,    1913.     By  J.  Shirley 

F°^                •'•  277 

Timber   Waggon,    The.      By   Birket    Foster 82 

"Too   Hot."     By   Wm.    Hunt 78 

Up   in   the  Clouds.     By  Wm.    Hunt 80 

Venus   and    Cupid.     By   H.    Tressham            237 

Vernon,  Diana.     By  Sir  John  Everett   Millais,  P.R.A.  192 
View    of    Church    of    Sta.    Maria    della    Salute,    etc. 

By    James    Holland           76 

Village    Merrymaking,    A.     By    David    Teniers        ...  13 

Whitefoorde,  Miss.     After  George  Romney 2 

Wife    of   the   Artist.     By    Johann    Heinrich    Schmidt  251 
"  Winston  "  Tobv  Jug,  The.     Bv  Sir  F.   Carruthers 

Gould         ' '         278 

Woman,    Portrait    of   a.     By    "  Jac    Lois" 261 

PL.A.TES. 

Copley,     Mrs.    Elinor.        By    J.     Smith.         After    G. 

Kneller          ...         ...         ...         ...         ...         ...  267 

Cumberland,   the  Duke  and   Duchess   of,   with    Ladv 

Elizabeth    Luttrell.     By  T.  Gainsborough,  R.A.  154 
Downshire,   The  Marquis  of,  and  Lord  Arthur  Ilil!. 

By    P.    Condc.     After    R.    Cosway,    R.A.    ...  255 

Eton   College   from   the   River 145 

Fisher   Boy,   The.      By   Jas.    Inskipp 103 

Fox-hunting:      Taking    the    Lead.        By    H.     Aiken. 

July  Cover 

Girls   on    Seashore.     By    Kiyonaga        133 

Gleaners,    The.     By    \V.     Ward.     After    R.     We.stall  89 

Hop  Pickers,  The.     By  \V.  Ward.     After  R.  Westall  119 
John  Taylor,  Golfer.     By  Sir  Henry  Raeburn,  R.A. 

June   Cover 

Knives    with    Porcelain    Handles           ...          ...          ...  217 

La    Petite    Marie.     By    Mortimer    Menpes 2S1 

L'Etang.      By  J.  B.  C.  Corot.      Presentation  Plate — August 
Marie  Wilhelmine  Auguste,   Consort  of  Duke   Ma.xi- 

milian      of      Pfalz-Zweibriicken.        By     J.      G. 

Auerbach       ...          ...          ...          ...          ...          ...  163 

Moorcrolt    Ware,    thrown    on    the    Wheel      ...          ...  63 

Officer   of   the   92nd    (Highland)    Regiment    of    Foot. 

By  L.    Mansion   and   Eschauzier            ...          ...  171 

Pastoral     Subject.     French    School      74 

"  Pigeon's    Blood  "    Vase,    A    Wonderful      185 

Sachse-Weimar,     Duke     Karl     -Vugust     of.       Bv      F. 

Tischbein      ...          ...          ...          ...          ...          ...  211 

Shrewsbury,    Charies   Talbot,   Duke   of,   K.G.,    1660- 

1718.     School    of    G.    Kneller    ...         ...         ...  23 

Sophia,  H.R.H.   l^incess.     By  John  Hoppner,  R..\.  22G 

Staffordshire    Jug.     In    Bethnal    Green    Museum     ...  53 

,,              Slipware                  ...                      37 

Tapestrv    Embroidery.      Henry    N'lIL,    Edward    VI., 

Marv    and    Elizabeth         ...          ..           ...          ...  20 r 

Venus   and   Cupid.     By   T.   Tressham.  .         ...         ...  237 

Village    Merrymaking,    A.     By   David    Teniers        ...  13 

Whitefoorde,    Miss.     After    George   Romney             ...  2 
Pottery  and  Porcelain. 

Dickens's   House,   Gad's  Hill,   Rochef'ec     Model  by 

Messrs.    Goss          35 
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"  Pigeon's    Blood  "    Vase,    A   Wonderful      185 

Salt-G!aze. 

Conversation    Piece       196 

Teapot   in    the   Form   of   a    Ship      195 

Tea-poy 195 

Staffordshire    Pottery    and    Porcelain. 

Crown  Chelsea  China.     By  Messrs  Thomas  Morris, 

Ltd.                65 

Dessert   Plates.     By   Messrs.   Gray 61 

Foley  China.     By  Messrs.  F,.  Brain  &  Co.,  Fenton  60 

Fruit  Dish.     By   Messrs.   A.    B.  Jones  &   Sons   ...  61 

Group,    A.     By   the   Crown    Staffs.    Porcelain    Co.  67 

Jug.     By    Messrs.    Burgess   &    Leigh            68 

Jug  with  Ornaments  in  Relief.     In  Bethnal  Green 

Museum        ...         ...         ...         ...         ...         ...  53 

Knife  Handles.    By  the  Crown  Staffordshire  Porce- 
lain   Co 6g 

Moorcroft   Ware,    thrown   on    the   Wheel    ...         ...  63 

Plaques,   Classical.     Bv  Messrs.   Birks,   Rawlins  & 

Co ' 66 

Plates.     By   Messrs.   J.   Aynsley   &   Sons,    Longton  35 
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Soho    Pottery      
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Rings    in    Pictures,    Illustrations    of        233-241 

"  Running    Footman's  "    Pole,    A  194 

SCUI.PTI-RE   AND    StaTLARY. 
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Lady    Caroline    Montagu.     After    Reynolds           ...  269 

Master    Jacob     Bouverie.     After    Reynolds            ...  269 

Marchi,    J.      Oliver    floldsmith.     After    Reynolds    ...  269 
Marshall,     T.     Tom     Oldaker    on     "  I'icldes."         By 

R.    Woodman         ...         ...  266 

Meryon,    C.     La    Stryge               ...          ...          ...          ...  270 

^^onier,    C.     Elizabeth,    Consort    of   Alexander    I.    of 

Russia.      By     C.     Turner              ...          ...          ...  270 

Morland    G. 

Alehouse    Politicians.         By    W.    Wanl      ...         ...  198 

Angler's    Repast.     By   W.    Ward      108 

Billeted    Soldier.     By    J.    Hogg       270 

Children    Birtl-nesting.      By    W.    Ward       ...          ...  199 

Children  Nutting.     By  E.   Dayes     ...          ...          ...  19S 

Cottagers    and   Travellers.      By   W.    Wan!               ...  igS 

Dancing  Dogs.     By   T.    Gaugain      ...         ...         130,  198 

Farmer's    Door.     By    B.    Dutterau               ...         ...  19S 

Farmer's    Stable,  -  Tire.      By    W.    Ward       ...          ...  130 

First    of    September  :     Morning    and    Evening.      By 

W.   Ward      ..'.  198 

Guinea     Pigs.     By    T.     Gaugain        ...          ...          ...  198 

Hard   Bargain,   The.     By  W.   Ward            270 

Juvenile     Navigators.      Bv    W.     Ward          ...         19S,  199 

Party   Angling.      Bi'    G.    Keating      ...          ...          ...  198 

Public-house    Door.      By   W.    Ward               ...          ...  49 

Rural    Amusement    and    Rustic    Em]il<nment.     Bv 

J.    R.    Smith           '      ...         ..'.  198 

St.    James's    Park    and    a    Tea-gar<len.      Bv    F.    D. 

Soiron             ...          ...          ...          ...          ...          ...  198 

Sportsman's    Return.     By    W.     Ward        198 

Squire's    Door.      Bv    B.    Dutterau    ...          ...          ...  198 

Story    of    Laetitia.     By    J.    R.    Smith            ...           49,  198 

Thatcher,    The.     By   W.    Ward         49 

Visit    to    the    Boarding    School    and    \'isit    to    the 

Child    at    Nurse.     By    W.    Ward           198 


PACK 

IOnguavings    and    IvrciiiNGs — continued. 

Nasmyth,    .\.     Robert    Burns.     By    S.    Cousins    and 

W.    Walker  ^66 

Northcote,   J.     Alpine  Traveller,   The.     By  J.   Ward  270 

Phillips,    C.     Miss    Nelly    O'Brien.      Alter    Reynolds  269 

Pratt,   J.    B. 

Mrs.    Cuthbert.     Alter    f.awrence      198 

Mrs.     Ciregory.     After    Raeburn        19^ 

Raeburn,   Sir  H. 

Lady    Carmichael.     By    PL    Scott    Bridgwater    ...  198 

Lord    Newton.     By    C.    Turner       49,  270 

Mrs.    Gregory.     By    J.    B.    Pratt      198 

Ramberg.     Princess   Amelia.     By   W.    Ward  ...  199 

Rembrandt. 

Cottage   with   White    Pales      266 

F.phraim     Bonus  ...  ...  ...  ...         ...  266 

Reynolds,    Sir    J. 

Abington,    Mrs.     By    E.   Judkins      ...         ...         ...  269 

,,  ,,         as    the    "  Comic    Muse."      By    J. 

Watson         ...         ...  ...         ...         ...         ...  269 

Amherst,    Sir    Jeffrey.     13y    J.    Watson       269 

Ashburnham,    Loril,    and    others.      By    J.    Ward    ...  266 

Aylesford,    Countess   of.      By   V.    Green      ...         130,  269 

Bamjjfylde,    Lady.      By    T.    Watson 199,  269 

Beaumont,    Lady.      By    J.    K.    Smith  269 

Beresford,    PLm.     Mrs.,    with    Mrs.    Gardiner.      15y 

T.    Watson  269 

Bosville,    Miss    Julia.      By    J.    Wats<m         269 

Bouverie,    ^faster   Jacob.      By   J.    McArdell  ...  269 

,,  Hon.    Mrs.,    and   Son.      \ix   J.    Watson...  269 

Braddy!,    Master    Thomas.     By    J.    Grozer  ...  269 

Bunbury,     Mrs.      Bv    J.    Watson        269 

Burke,   Rt.    Hon.    Edmund.      By  J.   Watson  ...  269 

Campbell,    Miss    Sarah.     By   V.    Green       269 

Carnac,    Mrs.      By    J.    R.    Smith       269 

Carpenter,    Lady    Alnieria.      By    J.     Watson  ...  269 

Cliolmley,    Mrs.     Bv    J.    Watson       ...  ...  ...  269 

Compton,    Lady    Elizabeth.      By    V.    Green  199,  269 

Coventry,    Countess   of.     By   J.   Watson      ...         ...  269 

Crewe,  Misses  Emma  and  Elizabeth.      B)'  J.  Dixon  269 

Crosbie,    Diana     Viscountess.      Bv     W.     Dickinson  269 

Cumberland,    Anne    Duchess    ol.     l?y    J.    Watson  260 

Dawson,    T^adv  Anne.      By  J.   ^fcArdell      269 

Delme,   Lady   Betty,   and    Children.      By  V.    Green  269 

Derby,    Elizabeth   Countess   of.     By   W.    Dickinson  269 

"  Design."     By   J.    Grozer       130 

Devonshire,   Georgiana  Duchess  of.      By  V.   Green  269 

,,  Duchess     of,     anil     Daughter.        By 

G.     Keating  i99 

Fawcett,     General     Sir    Wm.      By    J.    Ward  ...  269 

Foster,    Lady   Elizabeth.      By   F.    Bartolozzi  ...  199 

Garrick,    David.      By   T.    Watson       269 

Gawler,    INLasters   John    B.    and    Henry.     By   J.    1?. 

Smith  269 

Goldsmith,    Oliver.      By   J-    Marchi 269 

Gordon,    Jane    Duchess    of.      By   W.    Dickinson    ...  269 

Granbv,    John    Marcjuis    of.      By    J.    Watson        ...  269 

Guardian    Angels.     By    C.     Hodges  270 

Halliday,    Lady    Jane.      By    V.     Green        269 

LLimilton,    Lady,    as    a    "  Bacchante."     By    J.    R. 

Smith  199'   269 

Hardinge,    Mrs.     By    T.    \Vatson      269 
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Engravings    and   Etchings — continued. 
Reynolds,     Sir    }. ^continued. 

Harrington,   Countess  of.     By  V.   Green   ...        266,  269 
,,                   ,,                and  Children.      By       F. 

Bartolozzi                ...         ...         ...         ...         199,  269 

Harris,    Miss    Frances.     By   J.    Grozer       269 

Herbert,   Lady  Elizabeth,   and   Son.     By  J.    Dean  269 

,,           Lady    Harriet.     By    V.    Green       ...         ...  269 

Horneck,    Miss   Mary.     By   R.   Dunkarton             ...  269 

Howard,   Lady   Caroline.     By   V.    Green   ...         ...  269 

Ingram,    Hon.    Frances.     By   J.   R-    Smith            ...  269 

Jacobs,    Miss.     By    J.    Spilsbury       ...          ...         130,  269 

Johnson,   Dr.    Samuel.     By   W.    Doughty              ...  199 

,,                     ,,             By  J.   Watson        269 

Kemble,    Miss    Frances.     By    J.    Jones       ...         ...  269 

Keppel,   Lady  Elizabeth.     By   E.   Fisher 269 

Ligonier,   John   Viscount.     By   E.    Fisher   ...         ...  269 

Maiden,     Viscount,     and     Lady    Elizabeth     Cape!. 

By    C.    Turner       ...         ...         ...         ...         ...  269 

Manners,   Lady   Louisa.     By  V.    Green      ...         ...  269 

,,            Lord   Robert.      By   W.    Dickinson           ...  130 

Mask,    The.     By    Schiavonetti           ...         ...         ...  266 

Mathew,    Mrs.     By   W.    Dickinson    ...          ...         199,  269 

Melbourne,    Lady,   and   Child.     By  T.   Watson    ...  269 

Monckton,   Hon.   Miss.     By-  J.   Jacobe        ...         ...  269 

Montagu,   Lady  Caroline,^s  "  Winter."     By  J.  R. 

Smith             269 

Montagu,    Lady   Caroline.     By   J.    McArdell        ...  269 

Musters,    Mrs.     By   J.   R.    Smith      269 

O'Brien,    Miss    Nelly.     By    C.    Phillips      269 

Pavne-Galwey,    Mrs.,    and    Son.     By   J.    R.    Smith  269 
Pelham,      !Mrs.,      Feeding      Chickens.        By      W. 

Dickinson                  ...          ...          ...          ...         199,  269 

Pelham      Clinton,      Lady      Catherine.     By     J.     R. 

Smith             199 

Penn    Family.     By    C.    Turner          ...         ...         ...  269 

Reynolds,     Sir    J.,     as     President     of     the     Royal 

Academy.      By     V.     Green         ...          ...          ...  269 

Rotlies,    John    Earl    of.     By    J.    McArdell           ...  269 

Rutland,     Isabella     Duchess     of.      By     V.     Green  269 

Salisbury,    Countess    of.     By    V.    Green     ...        199,  269 

Simplicity.     By    F.    Bartolozzi            ...          ...          ...  266 

Sligo,    Marchioness    of.     By    S.    W.    Reynolds    ...  269 
Smith,     Dr.     Richanl,     Primate     of     Ireland.     By 

J.     R.     Smith           269 

Smythe,    Lady,   and    Children.      By   F.    Bartolozzi 

199.  269 

Spencer,    Countess.     By    F.    Bartolozzi    ...         199,  269 

,,           Lavinia     Countess.     By    C.     Hodges     ...  269 

Stanhope,   Lady.     By  J.   Watson      269 

„              Master  Leicester.     By   F.    Bartolozzi   ...  199 

„             Hon.    Mrs.     By    J.    R.     Smith            ...  269 

Strawberry   Girl.    The.     By   S.   Cousins      rgS 

Talbot,    Countess.      By    V.    Green 269 

Tarletcn,   Col.     By  J.    R.    Smith      270 

Tavistock,     Marquess    of.      By    J.     Watson            ...  270 

Taylor,    Lady.     By    W.    Dickinson             270 

Waldegrave,    The    Ladies.     By    V.    Green           199,  270 
Reynolds.    S.    W. 

Marchioness   of   Sligo.     After   Reynolds      269 

Rustic     Conversation.     After     J.     Ward     270 

Roberts    and    Stadler.     England,    Scotland,    Ireland, 

and    Wales.     After    A.    Buck              266 
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Engr.\vings    and    Etchings — continued. 
Romney,    George. 

Edmund    Burke.     By    J.    Jones         ...         266 

Mrs.     Beresford.      By     S.     E.     Wilson         198 

Mrs.    Hallett.     By   S.   E.   Wilson      198 

"Nature"     (Lady    Hamilton).     By    J.    R.     Smith  270 
Russell,  J.     Children  Feeding  Chickens.     By  P.  W. 

Tomkins        ...          ...          ...          ...          266 

Ryill,    H.     West-acre    Stag    Hounds.     Alter    F.    C. 

Turner           ...         ...         ...         ...         ...         ...  49 

Sartorius.     Derby    Sweepstakes.     Bv    Edy    ...          ...  130 

Say,     W.     Crossing     the     Brook.     After     Thompson  266 
Schiavonetti. 

Mask,   The,   and    the   Ghost.     After   Reynolds   and 

Westall          '     266 

Milk-below    Maids.     After    Wheatley           ...         ...  130 

Primroses.     After    Wheatley                199 

Sweet    China    Oranges.     After   Wheatley 199 

Short,     Sir     F. 

Diana   and    Endymion.     After    G.    F.    Watts        ...  198 

Love   and   Death.     After   G.    F.    Waits      19S 

Whitby    Scaur                198 

Smith,     C.     J>oraine.      Bilsden     Coplow     Day,     The. 

By    F.    Jukes         130 

Smith,    J.    R. 

Clavering    Children.     After    Romney           199 

Colonel    Tarleton.     After    Reynolds            ...         ...  270 

Dr.    Richard    Smith,    Primate    of    Ireland.       Alter 

Reynolds       269 

Hon.    Frances    Ingram.     After   Reynolds 269 

Hon.    Mrs.    Stanhope.     After   Reynolds      ...         ...  269 

Lady    Beaumont.     After    Reynolds              ...         ...  269 

Lady    Caroline    Montagu.     After    Reynolds           ...  269 
Lady         Catherine         Pelham         Clinton.         After 

Reynolds       199 

Lady      Hamilton      as      a       '"  Bacchante."      After 

Reynolds       199,  269 

Masters     John     B.     and     Henry     Gawler.      After 

Reynolds       269 

Mrs.    Carnac.     After    Rey-nolds         ...         ...         ...  269 

Mrs.     Payne-GaKvev     and     Son.      After     Reynolds  269 

"Nature"    (Lady    Hamilton).     After    Romney    ...  270 

Promenade    at    Carlton    House        ...         ...         ...  199 

Rural      .\musement      and      Rustic      Employment. 

After    Morland        '        ...  198 

Sophia    Western.     After    Iloppner    ...          ...          ...  199 

Story    of    Lffititia,    The.     After    G.    Morland        49,  198 

Visit   to   the   Grandfather.      By   W.    Ward 266 

What    You    Will!          199 

Wife,     .\                ...          ...          ...          ...          ...         ...  199 

Smythe,  Richard.     Countess  Dysart.     After  Lawrence  19S 

Soiron,   F.   D.     St.  James's  Park  and    A  Tea-Garden. 

After    Morland         ...          ...          ...          ...          ...  198 

Spilsbury,    J.         Miss   Jacobs.     After   Reynolds       r30,  269 

Taylor,    late    Mr.    W.     H.     Dispersal    of    Collection  199 

Thompson.     Crossing   the   Brook.     By   W.    Say      ...  266 

Tomkins,    P.    W^ 

Children    Feeding   Chickens.     After   J.    Russell    ...  266 

Duty   an;l   Aflection.     After   Miss   Convers             ...  199 

English      and      French      Dressing      Rooms.     After 

Ansell            ...         ...         ...         ...         ...         ...  199 

French     Fireside     and     English     Fireside.      After 

Ansell            ...         ...         ...         ...         ...         ...  199 

He    Sleeps          199 

Morning  and   Evening.     After   Hamilton   ...         ...  199 
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Engravings   and   Etchings — continued. 

Tomkins,    P.    W.,    and    Collier.     Mrs.    Sidrlons    and 

Miss    Farren.     After    J.     Downman     130 

Turner,    C. 

Elizabeth,    Consort    of    Alexander    I.      of    Russia. 

After    Monier          ...         ...         ...  270 

Little    Devils    Bridge.     After    J.    M.    W.    Turner  270 

Lord    Newion.     After   Sir    H.    Raeburn    ...          49,  270 
Napoleon    on     Board     the     "  Bellerophon."     After 

Eastlake        199 

Norham  Castle.     After  J.   M.   W.   Turner              ...  270 

Pcnn    Family.     After    Reynolds       269 

Viscount     Maiden     and     Lady     Elizabeth     Capel. 

After    Reynolds       ...         ...         ...         ...         ...  269 

Welter    Stakes,    The.     By    II.    B.    Chalon             ...  270 
Turner,    F.    C.      Westacre    Stag    Hounds.      Bv    II. 

Rvall              ...         ...         ...         ...         ...         ...  49 

Turner,    J.    M.    W. 

Little    Devil's    Bridge.     By    C.     Turner 270 

Norham    Castle.     By    C.    Turner      

Vendramini. 

Fresh    Gathered    Pens.     After   Wheatlcy    ... 
Scarlet    Strawberries.     After    Wheatley 
Ward,    J. 

Alpine    Traveller,    The.     After    Northcote             ...  270 

Citizen's    Retreat.     By    AV.    Ward              ...         130,  19S 

Compassionate   Children.     By   W.   Ward 198 

General    Sir   Wm.    Fawcett.     After   Remolds       ...  269 

Havmakers.     Bv    W.    Ward              ...         ...         ...  198 

Lord    Ashburnham,    Mr.    Barre,    and    Lord    Shel- 

burne.     After   Reynolds    ...         ...         ...         ...  266 

Outside    of    a    Country    Alehouse.     Bv    W.    Ward  19S 

Rustic    Conversation.     By    S.    W.    RevnoUls         ...  270 

Selling    Rabbits.     By   W.    Ward       19S 

Sir    Francis    and    Chas.     Baring    and    Mr.    Wall. 

After    Lawrence     ...         ...         ...         ...        266,  270 

Ward,    W. 

Alehouse    Politicians.     After    Morland        ...         ...  198 

Alinda       ...         ...         ...         ...         ...         ...         ...  199 

Angler's    Repast.     After    Morland                ...         ...  198 

Children    Bird-nesting.     After    Morland    ...         ...  199 

Citizen's    Retreat.     After    J.     Ward            ...         130,  198 

Compassionate  Children.     After  J.   Ward              ...  198 

Cottagers    and    Travellers.     After    Morland          ...  198 

Countess    of    Mexborough.     After    Hoppner         ...  199 

Farmer's    Stable.     After    Morland                ...         ...  130 

First  of  September  :    Morning  and  Evening.     After 

Morland        198 

Hard   Bargain,   The.     After   Morland          ...         ...  270 

Haymakers.     After    J.     Ward             ...          ...          ...  198 

Hesitation             ...         199 

Juvenile    Navigators.     After    Morland        ...         19S,  199 

Loveh'  Brunette.     By   E.   Wilkins    ...         ...         ...  266 

Outside   of   a    Country   Alehouse      After   J.    Ward  198 

Princess   Amelia.     After   Ramberg    ...         ...         ...  199 

Public     House    Door,     The.     After     G.     Morland  49 

Selling  Rabbits.     After  J.    Ward      198 

Sportsman's    Return.     After    Morland        ...         ...  198 

Stormv     Night     and     Morning     after     the     Storm. 

After    W.     R.     Bigg        270 

Thatcher,    The.     After    Morland       49 

V\%\\.    to    the    Boarding    School    and    Visit    to    the 

Child    at    Nurse.     After    Morland        198 

"Visit   to   the   Grandfather.     After   J.    R.    Smith    ...  266 
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Engravings   and   Etchings — continued. 

Watson,    J. 

Anne,    Duchess    of    Cumberland.     After    Reynolds     269 

Countess   of   Coventry.     After   Reynolds 269 

Dr.    Samuel    Johnson.     After   Reynolds      269 

Hon.   Mrs.   Bouverie  and  Son.     After  Reynolds  ...     269 
John    Marquis    of    Granby.     After    Reynolds       ...     269 
Lady    Almeria    Carpenter.     After    Reynolds         ...     269 
Lady    Stanhope.     After    Reynolds    ...         ...         ...     269 

Manpiess  of  Tavistock.     After  Reynolds   ...         ...     270 

Miss    Julia    Bosville.     After     Reynolds        ...  ...     269 

Mrs.    Abington    as    the    "  Comic     Muse."      After 

Reynolds       ...         ...         ...         ...        ...         ...     269 

Mrs.    Bunbury.     After    Reynolds       ...         ...         ...     269 

Mrs.    Cholmlev.     After    Reynolds    ...         ...         ...     269 

Rt.     Hon.     Edmund     Burke.     After   'Reynolds     ...     269 
Sir    Jeffrey    Amherst.     Alter    Reynolds       269 

Watson,     Thomas. 

David    Garrick.     After   Reynolds      269 

Hon.    Mrs.    Beresford    with    Mrs.    Gardiner.     After 

Reynolds       ...         ...         ...         ...         ...         ...     269 

Lady   Bampfylde.     After   Reynolds               ...        199,  269 
Lady   Melbourne  and    Child.     After  Reynolds  269 

Mrs.     Hardinge.     After    Reynolds  269 

Watts,    G.    F. 

Diana   and   Endymion.     By  Sir  F.   Short   ... 
Love    and    Death.     By    Sir    F.    Short 

Weaver,    T.     John    Corbet   and    his    Foxhound 
R.    Woodman  

Westall,     R. 

Ghost,     The.     By     Schiavonetti        

Mrs.    Chambers   and   Child.     By  T.   Cheesman 

Wheatley,    F. 

Duke   of  Newcastle's   Return   from    Shooting. 
Bv     Bartolozzi 

Fresh   Gathered   Peas.     By  Vendramini 

Milk-below     Maids.     By     Schiavonetti 

Primroses.     By    Schiavonetti 

Repairing   to   Market,    etc.     By  W.   Annis 

Scarlet    Strawberries.     By    Vendramini       ...         130, 

School   Door   and   Cottage  Door.     By   G.   Keating 

Sweet    China   Oranges.     Bv   Schiavonetti   ... 

Turnips    and    Carrots.     By    T.    Gaugain    ... 

Whessell,    J.     Itinerant    Potters  

Whistler,    J.    McNeill. 

Fleur-des-lys    Passage 

Isle    de    la    Cite,    Paris  

Lady    Haden 

Westminster    Bridges  

Wilkins,    E.     Lovely   Brunette.     After   W.   Ward 
Wilson,    S.    E. 

Lady   Smythe   and    Children  

Mrs.    Beresford.     After    Romney       

Mrs.    Hallett.     .\fter    Romney  

Mrs.     Sheridan.     After     Gainsborough 

Nina  

Woodman,     R. 

John     Corbet     and     His     Fo.xhounds.      After     T. 

"^Veaver  130.  266 

Tom   Oldaker   on   "Pickles."     After   T.    Marshrdl      266 
Furniture. 

Dutch     Settee         j.,2 

English    Lacquer    Cabinets        ...         '. ,.     1^2 
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198 

266 

266 
272 
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130 
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199 
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49 
270 
198 
198 
266 

49 
198 
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Furniture — continued. 

Louis    XV.     Cabinet        

Regence.     Commode 

Objects   of   Art. 

Agate    Cup    and    Cover,    German    Sixteenth-century 

,,        Vases 
Arthur,   Mrs.  T.   G.     Dispersal  of  Collection 
French    Fourteenth-centurv    Wing    from    Diptych    ... 
Spanish     Embroidered     Hangings 
Trapnell,    Mr.    Alfred.     Dispersal    of    Collection    ... 

Pictures    and    Drawings. 
Aiken,     Henry. 

Breaking    Cover    and    The    Death 

Coaching   Scenes  :    Incidents    on    the   Road 

Derby,    The        

Fo.x-hunting :     The    Meet,    Breaking    Cover,    Full 
Cry,    and    The    Death       

Full    Cry   and   The  Death      

Going    to    Cover    and    Breaking    Cover 

Paces    of    a    Horse,    The 

Steeplechasing 
Aiken,    S.     Going   to   Cover   and   Breaking   Cover    ... 
Alma-Tadema,   Sir   L.     Glaucus  and   Nydia 
Arthur,   late   Mr.   T.    G.     Dis]iersal   of   Collection    ... 
Backhuvsen,    L. 

Coast    Scene,    A 

Port    of   Amsterdam,    The 
Bacon,    late    J.    H.    F.,    A.R.A. 

At  the  Play:    Debutantes 

Dancing     I,esson,     The 

Suscipe    me,     Domine ! 
Battoni,     Pompeo.  Portrait    of    Mr.    LethicuUier 

and    his    Sister,    Lady    Featherstonhaugh 
Beechey,     Sir    W.     Portrait    of    a    Lady,    in    white 

muslin    dress 
Bellini,    G.     Madonna    and    Child,    with    Saints 

Bellotto,   B.     View  of   Turin      

Blommers,     B.     J.     Young     Mother,     The     ... 
Bogdani,     J. 

Flower    Piece,    A 

Fruit    in    a    Landscajie 
Bol,    F. 

Portrait    of   a    Lady 

Portrait   of  a  Young   Lady 
Bonheur,  Rosa.     Pyrennean  Shepherd  and  his  Flock 
Bonington,  R.  P.     Vue  dans  !es  Environs  de  Dieppe 
Bordone,    Paris.     Portrait    of    a    Gentleman 
Bosch,    J. 

Adoration    of    the    Magi 

Study    of    Grotesque    Figures  

Brauwer,    A.     Interior   of    a    Tavern,    The    ... 

Brekelenkam,   A.     Frugal    Meal,    A 

Bristowe,    E.     Mare    and    Foal,    A 

Brompton,  R.     Admiral  Sir  Charles  Saunders,   K.B. 
Brunton,      Mrs.      Alice      Venables.        Dispersal      of 

Collection 
Brussel,    P.    T.    van.     Flowers   in    a   Vase 
Canaletto,    A. 

Atrium   of  a   Palace 

Church    in     \'enice        
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Clay,  P.  J.     Entre  du  Port  de  Marseilles     

Codde.  P.     Family  Group,  A 

Cole,    Vicat. 

Autumn    Solitude 

Harvest    Time    ... 

Near    Leith    Hill  

Cooper,    T.    S.,    R..\.      Cow    and    Three    Sheep    on 
the    Bank   of   a   River 

Copley,   J.    S.     Little   Gardener,   The  

Corot,   J.    B.    C. 

L'Ouragin 

Road    Scene    with    two    Peasants 

Vue   de   la   Rochelle 
Cosway,    R. 

Portrait    of    Frances,    Countess    Dillon 
,,         of   Maria    Cosway 

,,         of    Miss    Marianne    Dorothy    Ilarland    ... 
Cotes,    F.,    R.A. 

Portrait    of   Alice,    Countess   of   Shipbrook 

,,         of     Lord     Orwell  .   .   .  when     a     Boy     ... 
Cottier,    late    Mrs.     Dispersal    of    Collection 
Cranach,    Lucas. 

Melancholia 

Two  Portraits  of  the  Elector  of  Saxony 
Crawhall,    J. 

Barnet     Fair 

Coach   and   Four,  A 

False    Scent,    A 

Hounds    Casting 

Kempton    Park 
Cuyp,    A. 

Cookmaid,    A. 

Teasing    the    Goat 
Dance.    N.     Portrait    of    David    Grtrrick 
Dashwood    Heirlooms,    Dispersal    of 

Daubigny,   C.   F.     Grey  Day,   A  

Daumier,    H.     Bords    de    la    Seine       

Degas,    H.    G.    E. 

Ballet  Girl,  A 

Ronds   de   Jambe   a   Terre 
De    Hooghe,    P. 

Musical    Party,    A  

View   in    a   Dutch    Town 
De    Koninck,    Ph.     h'xtensive    Landscape,    An 
De    Wint,    P. 

Clifton,     near    Penrith  ...  ...  

Kenilvvorth 

Landscape,    with   a   Village,    Windmill,    and   Pond 
De  Witte,   E.     Interior  of  a   Church 

Dow,    G.     Portrait   of   a   Lady  

Dubordieu,    P.     Portrait    Group,    A    ... 

Du   Pan,    B.     Portrait   of   a   Boy  

Ellenborough,  late  Earl  of.     Dispersal  of  Collection 

Engelbrechtsz.      Adoration    of    the    Magi 

English  School,  Early.     Family  of  George  Pitt,  Esq. 

Everdingen,  A.  van.      Rocky  Waterfall,  A     

Fantin-Latour,    H. 

Bouquet  of  Flowers 

Dahlias    in    a    Blue    Vase 

Flowers  ...         ...         ...         

Temptation  of  St.  Anthony 


PAGE 

■   263 
.   198 

•  197 
264 
264 

129 
129 

264 

«97 

48 

266 
264 
266 

266 
266 
'97 

129 

48 

48 
48 
48 
48 
48 

265 
48 
129 
266 
264 
48 

264 
264 

129 
198 
265 

197 

264 

197 
198 
265 
265 
266 
129 
48 
130 
265 

197 
49 
49 

264 


XVI 


r^ 


Index 


PiCTURKS  AND  Drawings — continued. 
Fielding,    Copley. 

Common    Scene,   A        

Loch    Lomond 

Portsmoiilli     ll;irl>our 

Scottish   Locli,   A  

View  on  the  South  Downs,  at  P^\tcham 
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Fiorentino,    Pier    Francesco.       Madonna    and    Child  4S 

Fletcher,    Mr.   W.   A.    L.     Dispersal   of   Collection...  197 
Foster,    Hirket. 

Fish   Stall  near   the   Riallo,   Venice              197 

Wayside    Cottage,    K    ...         48 
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Gainsborough,    T. 
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Landscape    with    Cattle           265 

Pastoral    Scene               265 

Portrait   of   Admiral    Edward    Vernon           266 

,,         of    a    Lady       265 

,,         of    Rev.    \Vm.    Stevens,    D.D 129 

Galloway,    Mr.    D.     Dispersal    of    Collection              ...  49 
Gardner,    D.     Portrait   of   Albinia    Louisa,    Countess 
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Gomm    Collection,    Dispersal    of           ...  48 

Gow,      A.      C,      K..-\.  Sophy       Hadileley      at       the 
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Graham,   Peter. 

Close   of   Day,    The      ...         ...  49 

Sea    Bird's    Resting-place,    The        ...  264 

Grenfell,   Mr.  A.   M.     Dispersal   of   Collection          ...  264 

Guardi,    F.    Piazza   of   St.    Mark's,    Venice    ...          ...  198 

Guercino.     Lot   and   his   Daughters      ...  197 

Hall,    P.    A.     Harpist,    The       198 

Hals,    F. 

Flute    Player,    A            130 
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Halswelle,    Keeley.     On    the   Arun      264 

Harpignies,    H. 

Banks   of   the   Loire      ...         ...  263 
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Henderson,    Chas.    Cooper. 

Coach-horses   waiting   Arrival   of    Coach   and    After 
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London    and    Devonport    Coach    and    London    and 

Yeovil     Coach         ...         ...         ...         ...         ...  263 

London    and   Devonport    ^lail  ;     Changing    Horses, 

and    On   the   Road     ,        ...         ...         ...         ...  263 

London,    F.xeter    and    Yeovil    Coach,    and    London 

and    Hull    Coach 264 

London   and    Hull    Conch   and    Changing   Drivers  : 
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London  and  Hull  Coach  and  Through  the  Turn- 
pike :    Night             263 

London  and  Leeds  Coach  and  London  and  Dover 

Coach            ...  263 

London  and  Louth  Coach  and  London  and  Leeds 

Coach     263 

London    and    Louth    Mail  —  A    Horse    Down,    and 

...  264 


Changing    Drivers 


London,    Norwich,   and   Ipswich   Coach,   and   Lon- 
don   and    Louth    Coach    passing    the    Return 

Mail  :     Night  264 

Herring,  J.  F.,  sen. 

Glasgow    and    London    Mail-Coach    or    the    Road     263 
Gold    Cup,    Doncaster,    1826  263 
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Herring,    J.    F.,  sen. — continued. 

Portrait    of    John    Mytton       263 

„        of    Lottery       '9^ 

Rockingham,  Winner  of  the  St.   Leger      263 

Taking    the    Brook    and    Taking    the    Fence          ...  263 
Highmore,    J. 

Portrait   of  Miss   Fryer           ...         '97 

,,         of    Mrs.    Joshua    Iremonger           197 

Holbein,    PL     Portrait   of  a   Gentleman          ...         ....  129 
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Hoppner,   J.     Portrait   of   Mrs.    Fuller            265 

Hornel,    K.    A.     Water    Lilies               49 

Hudson,    Thomas. 

.\d.miral    Charles    Watson    with    his    Son 48 

Sir   John    and    Lady    Pole      265 

Hurt,    L.    B.     Inverness-shire    Glen,    An       264 

Iremonger,  late  Mr.  W.   II.     Dispersal   of   Collection  197 
Israels,    Josef. 

Children    of    the    Sea    ...         ...         ...         ...         ••■  49 

Returning     Home           ...         ...         ...         ...         .-•  264 

Scheveningen    Beach      ...         ...         ...         ...         ...  197 

Jacque,    Ch. 

Flock,   The          264 

La    Bergere          ...          ...          264 

L'Abreuvoir         ...  264 

Jerningham,      late      Sir      Herbert.        Dispersal      of 
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Kalf,    W.     Chestnuts   in   a  Delft    Bowl          198 

Koekkoek,     B.      C.       Woody     Road      Scene,      with 
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Krell,    N.     Elector    of    Saxony    and    his    Suite         ...  129 

LargilHere.     Duchesse     de    Philaris     ...         ...         ...  4 

Lawrence,    Sir    T. 

Portrait     of     Lady     Elizabeth     Foster,     afterwards 

Duchess   of   Devonshire          ...         ...  265 

,,          of   Sir   Robert   Brownrigg,    Bart.    ...          ...  263 

,,          of   Lewis   Williams,    Esq.    ...          ...          ...  265 

,,         of    Raby    Williams,    Esq.    ...         ...         ...  265 

Leader,    B.    W.     On    the    Thames       ...         ...         ...  264 

Le     Brun,     Mdme.     Vigee.         Portrait     of     Madame 

Dugazon        ...  198 

L'Hermitte.     Le    Calvaire           ...         ...         ...         ...  49 

Lindmayor,   S.  D.     Guild   .Supper,   A             ...         ...  130 

Linnell,    J.,    sen. 

Ford,     The          263 

Gipsies     Resting             ...         ...         ...         ...         ...  197 

Woodcutters,     The        ...         ...         ...         ...         ...  26a 

Lippi,    Filippo.      Madonna   in   Adoration,    The          ...  49 

Listard,   J.   E.     Portrait  of   Mrs.  Ann   Fisher            ...  48 

Lorraine,    Claude.     Walled    Garden    with   Trees      ...  130 

Luini.     Saint   Barbara      ...         ...         ...         ...         ...  197 

M'Taggart,     Wm.,     R.S.A. 

Crofter    Emigrants    leaving    the    West    of    Scotland  49 

Fishing    from    the    Rocks       ...         ...         ...         ...  ^g 

Hawthornden       ...          ...          ...          ...          ...          ...  4q 

Homeward    Bound         ...         ...         ...         ...         ...  45 

Noontide               ...         ...         ...         ...         ...         ...  40 

Westhaven,     Carnoustie           ...          ...          ...          ...  40 

Whispers    of    Hope       ...         ...         ...         .,.         ...  ^g 

Wind    that    Shakes    the    Barley,    The          ...         ...  49 
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Maes,    N. 

Portrait  of  A.    Meyers              265 

,,         of  a  Youth      ...         ...         ...         ...         ...  265 

Woman     Sleeping          ...         ...         ...         ...         ...  130 

Maris,  W. 

In    the    Pasture              ...         ...         ...         ...         ...  264 

River    Scene,    A            ...  197 

Marks,    H.     S.,    R..\.     Waiting    for    the    Procession- •'130 

Marmion,    S.     Death    of   a    Saint          129 

Martin,    Mr.    Richard,     Dispersal    of    Collection      ...  48 

Master  of  the  Death   of  the  Virgin. 

Portrait  of    a    Lady       ...         ...         ...         ...         ...  129 

„        of    a    Gentleman       ...         ...         ...         ...  129 

Master    of    the    Legend    of    St.    Lucy.     Scenes    from 

the   Life    of    St.    Barbara            129 

Mauve,    A.     Tending    Cattle      ...  264 

Memling,    Hans,    School    of.        Madonna    and    Child 

Knthroned                ...         ...         ...         ...         ...  129 

Metzu,    G.     Alchemist,    The      197 

Meulen,   F.   P.   Ter.     Sheep  in   the   Snow     197 

Mierevelt,    W.    J. 

Portrait  of    a    Girl         48 

,,         of    a    Lady       ...          ...          ...          ...          ...  265 

,,         of    the    Countess    Gondemar         198 

Mieris,    W.    van.     Alchemist,    An         197 

Millais,    Sir   J.   E.,   P.R.A. 

Pet    Rabbit,    The           49 

Portrait    of    Mrs.    Heugh        49 

Montalba,    Clara.      Grand    Canal,    Venice       264 

Moreelse,   P.       Portrait  of  a  Prince  of  the  Asturias  197 

Morland,    G. 

Coast    Scene        ...         ...         •••         •••         •••         •••  13° 

Gipsies                  264 

Contentment         ...         .  .         ...         •■■         •••         •••  '3° 

Hilly    Coast    Scene,    A           129 

Murillo.     Holy    Family,    The 197 

Mytens,    D. 

Portrait  of    a    Child       12Q 

,,       of   King   Charles   1 265 

Nasmyth,    P. 

'    Road    by    a    Stream,    A           264 

Rough     Roa.l,     A            264 

Woody    Landscape,    A            ...          ...          ■•■          •■•  264 

Netscher,    G.     Portrait    of    a    Girl        197 

Neuhuys,    A.     Knitting                264 

Newton-Kobinson,    late    Mr.     C.     E.         Dispersal    of 

Collection                  13° 

Opie,    J.,    R.A. 

Country    Girl,    The       26c 

Portrait    of    a    Boy       13° 

of    Miss    Dee              48 

Os,    J.    v;in.      Fruit     and    Flowers        197 

Ovens,    J. 

Portrait    of    a    Cavalier            13" 

of    a    Lady       13° 

Palmer,    S.     Autumn       13" 

Pater,   J.    B.     La  Diseuse  de   Bonne  Aventure        ...  48 

Perino  del   Vago.     Virgin  and   Child  with   St.   Eliza- 
beth   and    St.    John           197 

PeruginD. 

Madonna  and   Child     130 

Shepherd    Kneeling,    A           130 

Petrini,   G.     Virgin   and   Child,   The 197 
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Pieters,    E      Me.d-time 263 

Pollard,    J. 

Derby,    The,     1833        263 

George   IV.     .     .      .     going   to   Newmarket            ...  263 

Goodwood    Cup,     1833...          ...          ...          ...         ...  263 

Manchester    Independent,    The           263 

Peacock    Inn,    The       263 

Prout,    S.     Church    of    St.    Pierre,    Caen       197 
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Ricard,  L.  G.  Portrait  of  a  Lady  in  Black  Dress  48 
Robert  H. 

Bay  Scene,  A  ...    ...    ...    ...    ...    ...  266 

Colonnade,    A    (2)          266 

River    Scene,    A            ...         ...         ...         ...         ...  266 

Rocky   Archway,   A      ...         ...         ...         ...         ...  266 

„    '    Waterfall,   A      266 

Woodv    River    Scene,    A         ...         ...         ...         ...  266 

Romnev,    Geo.     Portraits. 

Catherine,    wife    of    Colin    Drummond,     of    Meg- 

ginch              ...         ...         ...         ...         ...         ...  266 

John    Honywood,    Esq.            129 

Miss    Jean    Atholl    Drummond          ...         ...          ...  266 

Miss    Mary    Ruck         ...         ...         ...         ...         ...  129 

Mrs.     Bruce         ...          ...          ...          ...          ...          ...  265 

Sarah,    daughter    of    Rev.    Thomas    Constable    ...  265 

Sir  John   William   de   la   Pole,    Bart.          ...         ...  265 

Sir    Robert    Harland,    Bart 266 

Rousseau,     Th.     Springtime     ...          ...          ...          ...  264 

Rubens,   P.   P.     Triumph    of   the   Eucharist,    The   ...  19S 
Russell,    J.,    R.A. 

Mrs.     Charles     Hetherington     (Pastel)         48 

Mrs.    Richard    Polwhele    (Pastel) 48 

Ruysdael,    S.   van. 

Landing    Stage,    The 129 

River    Scene,    A  48,  265 


Col.    Duff,    of    Fetteresso 

Dr.    Alexander,    of    Pinkieburn 

Elizabeth    Ladv    Ramsay,    of    Balmain 

Mrs.    John    Pitcairn 

Mrs.    Maclean,    of    Kinlochaline 

Provost    John    Pitcairn 

Rev.    James    Lindsay,    of    Pinkitburn 

Rev.    Robert    Walker,    D.D. 
Rembrandt. 

Head    of    an    Old    Man  

Portrait    of    an    Old    Man 
Reynolds,     Sir    Joshua.      Portraits. 

Admiral     Sir    Edward     Hughes,     K.B. 

Admiral     Swainton 

General    Charles    Vernon 

George,    Second   Earl    of   Tyrconnel 

Henrietta    Catherine    Croft 

Henry,    Seventh    Baron   Arundell 

Henry,    Eighth    Baron    Arundell 

John,    Second    Earl    of    Upper    Ossory 

Joshua    Iremonger,    Esq. 

Maria    Christina,    Lady    Arundell 

Mary,    Lady    Arundell  

Miss    Theophila   Palmer 

Miss    Frances    Fortescue 

Mrs.    Iremonger 
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Sarlorius,    J.    N. 
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Full     Cry              ...         ...         ...         ...         ...         ...  263 

Huntsmen    and    Hounds    Breaking    Cover...         ...  263 

Scott,    S. 

Church  of  St.  Magnus  the  Martyr,  Fish  Street  Hill  265 

View   of  Old    I,ondon   Bridge              ...  48 

,,      on    the    Thames    at    Westminster       ...         ...  48 

,,     through    tiie    Archway    of    Old    Westminster 

Bridge          ...          ...          ...          ...          ...  265 

Segantini,    G. 
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Pompejeune          ...          48 
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Steen,    Jan. 

Merry   I'arly   in    the   Ojien    .Air,   A   ...          ...          ...  197 

Twelfth    Night     Feast,    The                ...  197 

Steenwyck,     II.  King    Charles    I.    at    Theobald's 

Park               265 

Stone,    Frank.     Missing    Boat,    The    ...         ...         ...  264 

Thomson,     Henry,    R..\.      Crossing    the    Brook        ...  265 

Thornhill,     Miss     Isabella.     Di'per^al     of     Collection  197 

Titian.     Man   with    a   Red    Cap            ...         ...         ...  264 

Turner,    J.    M.    W.,    R.A. 

Jerusalem,    North-West    View            ...         ...         ...  197 

View    on     the     Brent,     near     Brentford        ...          ...  129 

Uccello,    P.     Fall    of    Pisa    in    1406,    and    Battle    of 

Anghiari    in     1440              ...         ...         ...          ...  265 

Unknown.      Portrait    of    the    Emperor    Maximilian    I.  129 

Utrecht,   A.    van.     Dead    Rabbit,    Partridge,    etc.    ...  130 

Van   der   Heyden,    J.     Chateau,   A      265 

Van  der    Neer,    A. 

Frozen    River    Scene,    Daylight        197 

River    Scene,    A            48 

,,           ,,           Moonlight,    A            197,  265 

Van  de  Velde,  W. 

Fleet   at   Anchor,   A      48 
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Van    de    Velde,    W.' — conthiufd. 

Stormy    Sea,    A 

Vessels    in    a    Calm 
\an    Dyck,     Sir    A.     I'ortrait    of    the    (Jountess    o 

Cliesterfield 
Van    Coyen,    J. 

Olil    Buildings   near   a   Pool    ... 

River    .Scene,     A  

View    on    Rhein-on-the  Kms    ... 

,,      of    the    Valkenhof   at    Nimeguen 
Van  Vliet,  H.  C.     Interior  of  the  Oude  Kerk,  Delft 
Vincent,    Geo.     Travelling    Tinker,    The 
Walker,    F.,    R.A.     Poultry   Yard,    The 

Walts,    G.    F.     Greek    Idyll,    A  

Wheatley,    F. 

Return     from     School,    The     ... 

School    Door,    The       

Whistler,    J.    M.     Study   in    Black,    A 
Wilkie,    Sir    D.     Sunday    Morning 
Wilson,    Mr.    A.    M.     Dispersal    of    Collection 
Wolstenholme,    D. 

Death,     The        

Mr.    Payne's    Foxhounds 

Outside   the   Crown    Inn 
Wouvermans,   Ph.     Door  of  a  Cabaret,   The 

I'ORCEI.AIN      AND      POTTKRV. 

Chinese.     Dish,     Nankin 
Derby. 

Dessert    .Service 

Dinner     Service 
Mortlock,    Mr.    J.    G.     Dispersal    of   Collection 
Mortlock    Service,    made    for    H.R.H.    the    Duke 

Clarence 
Nantgarw.     Dishes 
Slipware. 
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ILLUSTRATED    CATALOGUE    OX    APPLICATION. 


Telephone:  Mayfair.  456. 

Telegrams:  "Litchbro.  W'esJo-London.' 


LITCHFIELD  &  Co.'s  GALLERIES 

3,    BRUTON    ST.,    BOND    ST.,    LONDOI^^^^^Me 

ua 


^ 


I 


¥ 
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Old  Sheffield 
Plate 


The  Company  have  displayed  at  their 
London  eSablishments  a  fine  colledion 
of  Old  Sheffield  Plate,  and  Connois- 
seurs and  others  intere^ed  are  cordially 
invited  to  pay  a  visit  of  inspedion.  Full 
particulars  and  photographs  of  special 
pieces  will  be  po^ed  free  to  intending 
purchasers. 


The  illustration  is  a  fine  example  of  an  Old 
Sheffield  Fruit  Centre  with  heavily  cut-glass 
dishes.  The  stand  is  neatly  mounted  with 
French  gadroon  wire. 


MAPPIN 
&WEBB 


LTD. 


158-162  Oxford  Street.  W. 

220  Regent  Street,  W. 

2  Queen  Vidoria  Street,  E.G. 


Paris  Rome 

Rio  de  Janeiro 


IV*ontreal 


Buenoi  Aires 
Sao  Paulo 


Sa^ 


GARDEN. FURNITURE 
AND     .     ORNAMENT 


OLD      ENGLISH      GARDEN     SEATS      IN        j^ 
OAK,     TEAK     OR     PAINTED     WOOD 


@ 


SEMI- 
CIRCULAR 
SEAT  AND 
TREILLAGE 
ARBOUR    rvj 


JOHN  P.  WHITE  6-  SONS  Ltd 
123,  NEW  BOND  STREET,  W 


HEAD  .OFFICE 

THE 
PYGHTLE    WORKS 

BEDFORD 


ca  talogue 
and  photos 
tent  upon 
appJioation 


Lead  Vase  and 
Stone  Pedestal 


Lead    Fieure  and 
Stone  Pedestal 


SUNDIALS,     WELL-HEADS,     VASES 
FOUNTAINS,      BIRD      BATHS,      ETC 


A    STONE    GARDEN    SEAT 


May,  1914.— No.  cliii. 
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GENUINE  ANTIQUES 


/ 


A  Fine  Hcppclichitc  Commode 
in  Ma/wgany  icith  original  green 

?narble  top 

The  Galleries  reserved  for  the  collection  of  Antiques  have  been  increased 
and  Furniture.  China  and  Ware.  Glass.  Oriental  and  European  Porcelain, 
Needlework  and   other  objects  are  conveniently  disposed   for  view   and 

on    sale   at  moderate   prices 


MAPLE  &  CO 


TOTTENHAM    COURT    ROAD    LONDON 


BUENOS    AIRES 


PARIS 


MONXluWS^GAMfe 
FUdLIO 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in    bringing    Readers    of    "The   Connoisseur"    into   direct 

communication  with  private  individuals  desirous  of  buying 

or  selling  Worlds  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
oi  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fidc  private 
collectors. 

The  Charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  month  :  special  terms  for  illus- 
trated announcements  from  the  Advertisement  Manager, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W., 
to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur  "  Register, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  "The 
Connoisseur  "  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or   Manufacturer  should  appear  in  these  columns. 


Wanted.— Liverpool  Transfer  Tiles;  also  Coloured 
Bristol  Tiles.  [No.  R6,434 

Wanted. — Embroidered  Gloves  of  tfie  Stuart  and 
Elizabethan  Periods.  [No.  R6,435 

Wanted.  — Patch-Boxes,  with  Views  of  Bath. 

[No.  K6,436 

Twelve  Le  Blond  Prints  for  13s.  [No.  R6,437 

Wanted. — Arundel  Society's  Coloured  Prints. 

[No.  K6,437a 

For  Sale.— Rare  Pair  Coloured  Prints  (Buck),  valued 

at  £iS-     Offers.      Re]ilies  stamped  letter.     [No.  R6,438 

For  Sale.— The  Bronze  Warwick  Vase,  modelled  l)y 
Flaxman  and  cast  by  Rundle  &  Bridge  ;  in  perfect  con- 
dition ;  height  31  inches,  width  39  inches.  .Suitable  for 
conservatory  or  garden.      Price  lOO  guineas.  [No.  R6,439 

Gentleman  having  a  small  and  carefully  selected 
Collection  of  Genuine  Antiques,  including  speci- 
mens of  Ancient  Furniture,  Domestic  Utensils,  and 
Bric-a-Brac,  will  submit  photos,  etc.,  to  bona-fide 
non-trade  purchasers.     Apjily  [No.  R6,440 


Special  Gift  to 
Register  Hdvertisere, 

4  Koh-i-noor  propelling  pocket  pencil  with  three 
-^*-  refills  will  be  presented  free  of  all  -cost  to 
every  private  ad\-ertiser  whose  advertisement  in 
the  Register  columns  amounts  to  2/6. 

The  Pencil  will  be  sent  on  receipt  of  the  ad- 
vertisement and  remittance  at  The  Connoisseur 
office, 

35-39,   Maddox  Street,  W. 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

.May,   1914.  — No.  cliii. 


Valuable  Collection  War  Medals.— Funlier  panicuhu- 
apply  Connoisseur  Office.  [No.  R6,44i 

For  Sale.— Signed  Painting  by  J.  F.  Herring,  1875, 
"Horse  and  Dogs,"  17  in.  by  27  in.     What  oners? 

[No.  R6,442 

For  Sale.— Genuine  Old  Dutch  Master,  Landscape. 

;^500.  [No.  R6,443 

Wanted.  — Good  Lidded  Flagon,  or  Tappit  Hen, 
Antique  Pewter.  [No.  R6,444 

For  Sale.  — Fine  Collection  of  Rare  Old  Coins:  King 
John  III.  of  Portugal,  a.d.  1521.         [No.  R6,44S 

Wanted.  —  "Studio,"    Special    Winter    Number,     1912. 

State  condition  and  price.  [No.  R6.446 

Wanted.— Short's  Etchings,  "Evening,  Bosham," 
and  "Sleeping  till  the  Flood."  Must  be  in  perfect 
condition.     State  jirice.  [No.  R6,447 

For  Sale. — Two  Dore  Originals,  illustrating  Cole- 
ridge's "Ancient  Mariner."  [No.  R6,448 

For  Sale. — "The  Transfiguration,"  Unidentified  Paint- 
ing (86),  Connoisseur,  Decemljer,  1913.  Undoubtedly 
Old  Master.     £\<x>.  [No.  R6,449 

For  Sale. — Long=case  30-day  Clock  by  Tompion. 

[No.  R6,45o 

Miser  Purses. — Early  Nineteenth  Century  ;  perfect  condition. 
Approval.  [No.  R6,45l 

Wanted.— Collection  Le  Blond  Prints,  cheap. 

[No.  R6.452 

Continued  on  Page  XXVIII. 
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ANTED. — Old    Ecclesiastical    or    Official    Seals,    in 

lead,   brass,  iron,  or  other  metals,  and  Vestments. 

Box  B87,  CO  "The  Connoisseur."  Hanover  Buildings. 
35-39,  Maddox  Street.  London.  W. 


Travelling  in  Spain 


A  subscriber  to  the  ■■Connoisseur"  residing  in  Spam  would 
accompany  Tourists  wishing  to  travel  in  Spain  and  on  the 
Continent  during  the  months  of  June,  July.  August,  and 
September.  He  speaks  English,  French,  German,  Spanish, 
and  Italian  fluently.  Write  for  full  particulars  to— 
PABLO    HANDLER    ALONSO. 

FUCAR    2111,.    MADRID.    SPAIN. 


S.   ALLEN   &  CO.,   3,  The  Facade.        1 
CHARING  CROSS,  W.C. 

Early  Arms.    —   Antiques.   —    Curios. 
Curious  old  Clocks  and  Entravings  a  Speciality. 

IV. 
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®l^  BEiiglieb  Silver. 


Silver-gilt  mounted  Stoneware  Jug. 
Elizabethan.    Date  1586. 


C;ike   Basket.     Date  1769. 


Inkstand.     Date   1811. 


Ki\e- Basket  Kpergne.     Rare  shape. 
Date  T767. 


Queen  Anne  Cup.     Date  1705. 
liy  Humphrey  Payne,  London. 


Cake  Basket.     Oeoi  ge  11.     Date  1750. 
By  S.  Courtland,  London. 


^•i-iis^^; 

25-inch  Tray.     Date  1814. 


Sauce  Boat  (one  of  pair). 
Date  1779. 


\ 


I 


Very  fine    Pair  Caddies  and  Sugar  Box  in  Case.     Dale  1760. 


Tea  Set,  date  1793  ;   with  Tray  for  Teapot,  date  1802. 


r  COLLECTIONS    VALUED    OR     PURCHASED.^ 

ELKINGTON  &  Co.  U 

22,  Regent  Street,   London,  S.W.     dURuwGAMfe 


TD 


LONDON : 
73.  Cheapside    EC. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-29.  Lord  Street. 


MANCHESTER: 
50.  King  Street. 


GLAshb)lt6LIG 
34.  Buchanan  §t|4^ 
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(Edited   by  J.  T.  HERBERT  BAILY.) 

Editorial,   Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 

35-39,    Maddox   Street,   W. 


Tel.    No.    7995    GERRARD. 


Telegrams— NOVEDAO    REG. 


Cables— NOVEDAD,    ENGLAND. 
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Contents. 
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PAGE 


ON    MAKING    A   COLLECTION    OF   OLD    DRAWINGS.      By  H.  S.   Reitlinger,   M.A.      (With 

twelve  illustrations) ^ 

THE    COLLECTION    OF    MR.   ARTHUR    LOCKE    RADFORD,   F.S.A.,   AT    BOVEY    HOUSE. 


(With  twelve  illustrations)         .         .         .         . 
NOTES   AND    QUERIES.      (With   four  illustrations) 


21 


NOTES.      (With   fifteen   illustrations) 25 

^Continued  on  page    VIII. 


XambCtt    silversmiths 

TO   H.M.  THE   KING, 

Goldsmiths  8  Jeivellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


B  large  an&  unique  selection  of  JTablc,  Decorative 
an&  Ecclesiastical  Silver  anC>  Silver*(5ilt  plate. 


ANTIQUE     SILVER. 


OLD     SHEFFIELD     PLATE. 


OLD     PLATE     AND    JEWELS     BOUGHT     OR     EXCHANGED. 

M;vy,  1914.— No.  cliii. 


We  Tilt  Straight 


through  our  bureau  at  all  high-class  Antiques  on  sale 
in  Britain. 


S 


We,  alone,  as  yet,  introduce  the  buyers  to  the  goods. 


No  shop  can  contain  a  comprehensive  collection  in 
all  sections,  but  our  myriad  photos  racked  for  instant 
reference  enable  an  almost  unlimited  choice  for  our 
buyers,  and  we  then  act  as  agents  with  a  definite  aim. 


Every  collector  knows  what  he  wants  from  a  photo, 
plus  description  as  seen  by  an  expert. 


This,  then,  is  our  business.  Send  along  your  Photos, 
or  call  to  buy  ;  we  will  do  the  rest  free  of  charge 
unless  we  benefit  you. 

Governing  Director- E.  BOOTH-JONES.  P,oprietor  of 
four  well-known  Historic  Show  Houses. 
Teleplione:  SSS6  Regent        Telegrams:  " Colectlink,  London" 
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It 


A   very   rare 
Chippendale   Fourpost    Bedstead 


""'''^^' 


¥ 


I 


5  ft.  fourpost  Bedstead  of  Mahogany,  beautifully  carved.  This  original  and  handsome  Chippendale 
Bedstead  is  one  of  the  most  superb  examples  of  English  18th  Century  craftsmanship  that  still  exist 
and    is  in   a   very    fine    state    of  preservation.       It    has    been    continuously    in    the   possession    of    one 

family    for   upwards    of    150    years. 

Connoisseurs  of  Old  English  Furniture  will  find  that  this  Bedstead,  which,  together 
with  several  other  fine  examples  of  English  1 8tli  Century  Furniture  is  now  on 
view    on     the    ground    floor    at    Hamptons,    will    well    repay    a    I'isit    of    inspection. 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection  whatsoever 
with  any  other 
Furnishing    House. 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain  or  to  any 
port   in    Ireland. 


I 
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CURRENT   ART    NOTES.       (With  three  illustrations) 39 

IX    THE    SALE    ROOM      -         -         .         ..^ ^. 

PROVINCIAL   ART    NOTES ........-- 

STAFFORDSHIRE    POTTERY.      (With  t\venty-tw<j  illustrations) 59 

ANSWERS   TO    CORRESPONDENTS 70 

HERALDIC    CORRESPONDENCE 72 

PLATES 

MISS    ■\\HITEFOORDE.       From  a  Drawing  after  the  Original  Painting  by  George  Romney    Frontispiece 

A    VILLACIE    MERRYMAKING.      By  David  Teniers page  13 

\^Continued  on  page  X. 

J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

i'ti^hi^c  32o'  Experts  in  Precious  Stones,  Goldsmiths  S  Silversmiths,  Licensed  Valuers  for  Prohate,  8c. 

^  "-^ 

Interesting 

'^^^^^    -       ^^^'"^  ^^^^^*^**^^^^"";;^^^^.^^^Hl?l!^^^^B    Collection 

Old  China, 
Antique  Silver 
Plate,  Jewels, 
Miniatures, 

Works  of  Art, 
Old  Sheffield 
^^  ^B^^      '  VV^K./      '^F^Mt^^W^    Plate,  &c. 

"^  GUARANTEED 
GENUINE. 

Value  for  abote, 

either  in  Cash  or 
Exchange, 

ANTIQUE     GOLD     AND     SILVER     SNUFF     BOXES,     VINAIGRETTES,     ETUIS,     AC. 
May,  1914.— No.  cliii.  VIII. 
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STONER    6     EVANS 
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Tolograms  : 
"  Talofa,     London  ' 


FINE    ART    GALLERIES 


Telephone : 
6668     Gorrard 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


SPECIMENS  OF  OLD  ENGLISH  POTTERY. 

Lambeth    Dishes. 

The  Illustrated  "Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Soarto,  £1     Is.nett,     „ -»  «  »*t: 

cSURLir^GAMik 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.        Collections  valued,  arranged,  or  purchased; 

1^. 


\ 
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PAGE 

CHARLES  TALBOT,  DUKE  OF  SHREWSBURY,  K.G.,  1660-1718.  From  the  Painting  in  the 
National  Portrait  Gallery.  School  of  Godfrey  Kneller.  From  ^Messrs.  Macmillan's 
Illustrated  Edition  of  Macaulafs  Hhtory  of  England      -         -         -         -         -         -         -         -       23 

STAFFORDSHIRE  SLIP  WARE.       From   Lomax's   Quaint  Old  English  Pottery.       (Me.ssrs.  Sherratt 

and  Hughes)    ---------- -37 

STAFFORDSHIRE   JUG   WITH  ORNAMENTS  IN  RELIEF,  COLOURED.      Bethnal  Green 

Museum.     From  G.  W.  &  F.  A.  Rhead's  Staffordshire  Pots  and  Potters.     (Hutchinson  &  Co.)       53 

MOORCROFT    POTTERY,   THROWN    ON    THE    WHEEL 63 

VASE  PRESENTED  BY  STAFFORDSHIRE  LIBERALS  TO  THE  RIGHT  HON.  W.  E. 
GLADSTONE.  Designed  and  Decorated  in  Pate  sur  Pate  by  Frederick  Rhead.  From 
Rhead's  Staffordshire  Pots  and  Potters.      (Hutchinson  &  Co.) On  Cover 

W.  F. 

GREENWOOD 

and  SONS  Ltd. 

^--^  ^^  ■   *•  ESTABLISHED     1829 

J^l  LONDON 

L^-^:.<^'^I^i^Hig^Btt^liW       14a  Clifford  St.,  Bond  St.,  W. 

K.-r    .     1  YORK 

24   Stonegate 

HARROGATE 

Fine  quality  original    Louis  XV.  Marquetry  Commode,  with   heavily  ^  f\     T^  1      r»  J 

gilt  Ormolu  handles  and  Marble  top.  lU     KOyal      HaraClC 
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Jewellers  by  Appointment 
To    Their    Majesties 
The    Kino  and  Queen 


Messrs.  Garrard  ^  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion    of    their    choice    colledion    of 

Pearls,  Emeralds,  Sapphires 


and  Representative  Pieces  of 


Antique   Silver 


of  all  periods 


on  view^  at  their  New  Show  Rooms 


24  Albemarle  Street,  London,  W 


E^ablished  in  the  Hay  market  1721 


1 
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CALCUTTA 


SIMLA 


IT 


The  Connoisseur 


Henry  Graves  af  Co.  Ltd 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work,  I8i  in.  x  I4J  in. 

MISS    WHITEFOORDE 

From    an    original    picture    by   GEORGE    ROMNEY 
Engraved    in    Mezzotint    by    L.    BUSIERE 

Engraver    of    Mrs.    Cunliffe    Offley,    Mrs.    Pitt,    Arkwright    Children    with    Goat,   etc. 

200    Artist    Proofs    printed    in    colour    at    £8   .   8   .  0 

Messrs.  HENRY  GRAVES  &  Co.  Ltd.  *' COIHIOlSSCUr  **   OfClCr   yOrill 

Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof  of  MISS    WHITEFOORDE  by  L.  Busiire,  after  George  Roiintey, 
at  jC.10    10    0,  and  covenant  to  pay  the  balance  by  pay»ieuts  of  2Qs.  a  iiioutlt. 


Date 

M:lv.    19M.  — No.  clii 


Name 

Address 
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The  Conn ois sen  1' 


BILL  ^  rSJEIGATEL™ 
The Soho  I K^  Galleries 


ANTIQUES  DECORATIONS 


REPRODUCTIONS 


\ 


I 


ANTIQUE    WALNUT    MARQUETERIE    CENTRE    TABLE 

The   SOHO   GALLERIES   contain    many  fine   examples   of 

Old-world    Furniture 


73-85    Oxford     Street, 

LONDON,  W. 


18     East    57th    Street, 

New  York. 


XIII. 
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Mr.  Basil  Dighton 


IS    HOLDING 


AN^  EXHIBITION 

OF 

OLD  ENGLISH  SPORTING  PRINTS 


REPRESENTING 


Hunting,  Racing,  Chasing,  Coaching,  Coursing,  Boxing, 
and  other' Sports  of  the  18th  and  early  19th  Centuries, 

IN  THE   PRINT  ROOM  AT 


Telephone  :  Regent  4349 
Regent  4350 


3,  Savile  Roww. 


Catalogues  on  Application 

Admission  on  presentation 

of  Visiting  Card 


HUBERT  GOULD,  LUCAS  &  Co.  Ltd., 

jr^tiri":.        19.  Conduit  street,  W. 


Tel.  Address: 
"  Kernoozer 
Reg.  London.' 


Antiques 
Cushions 


A  Jacobean  Oak  Chest,  2'  8"  wide, 
r  7"  deep,  2'  9"  high.     Fitted  two 
■  drawers  and   lift-up  top. 


Illustrated  Catalogue  on  application. 

May,  19U.— No.  cliii. 


Telephone— 
Mayfair    5630 


CHIPPENDALE      MIRROR 


BRINSLEYS 

14,  GEORGE  STREET 
HANOVER  SQUARE 


XIV. 
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WOODCOTE    PARK 


Thk  Mantelpiece  here  illustrated  forms  part 
of  the  "Woodcote  Park"  collection  of  carved  and 
decorated  rooms  recently  acquired  by  Mr.  Harold 
(1.  Lancaster,  and  is  to  be  seen  at  his  Galleries  in 
("onduit  Street.    It  is  a  jxarticularly  choice  example  of 


The  carved]  woodwork,  w  hii  h  is  in  white  and 
grey  and  gold,  is  applied  on  a  groundwork  of  rare 
Sienna  marble,  with  an  inner  frame  of  Statuary 
marble.  As  to  the  design,  only  a  master  hand 
could    have    achieved   the    strong,    sweeping    curves, 


r     1 

i 


the  Chippendale  period,  about  1760.  In  fineness  of 
detail,  and  in  the  spirit  and  delicacy  of  the  carving, 
it  will  compare  with  the  best  contemporary  French 
work  of  the  time.  All  the  same,  it  is  undoubtedly 
English,  and  as  such  is  probably  unique. 


bold  and  yet  restrained.  The  only  pity  is  that  the 
photograph  cannot  do  justice  to  this  model  of  art 
workmanship.  The  execution  is  fully  equal  to  the 
desistn. 


Harold   G.  Lancaster  cS  Co., 

55,  Conduit   Street, 

Regent   Street,  W. 


( 
1 
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A  WILLIAM  and   MARY  SETTEE  with  6  CHAIRS  EN  SUITE,  in  WALNUT  WOOD,  and  in  ORIGINAL  CONDITION  and  COVERINGS. 

CHARLES     YOUNG 

DEALER    IN    ANTIQUES 
7,    LOWER     SEYMOUR    STREET,    PORTMAN    SQUARE,    W. 


Paris  Lyons  &  Mediterranean  Railway 


Summer   Resorts 


The  most  famous  European  Health  Resorts  : 

Vichy,      Aix-les-Bains,      Evian-lee-Bains, 

Royat,   Chatel-Guyon,   &c. 
The  Route  des  Alpes  et  du  Jura. 

The    great    Rail   and    Motor    Car    Tour, 

including     Jura,     Savoy,     Dauphiny    and 

Provence. 
The  Seaside   Places  of  the  Mediterranean 
and   Corsica. 
Roman  and  Mediaeval  Monuments  : 

Aries, Tarascon,  Avignon,  Orange,  Nimes. 
Swiss  and  Italian  Tours. 


CHEAP   SUMMER    EXCURSIONS    TO 
CHAMONIX,      GRENOBLE, 
CLERMONT-FERRAND. 

LIMITED    NUMBCR    OF    SEATS 


CIRCULAR  TOURS.    FAMILY  &  ZONE  TICKETS 


Pamphlets  obtainable  from  all  Tourist  Agencies  and  from  the 

P.L.M.  RAILWAY  (Dept.  Co.),  179,  PICCADILLY,  W. 

Telegrams  :  "  Parlymed.  London."        Telephone  :  3592  Mayfair. 


yapa?iese  CoUectio?!  of  the  late 
JValter  L.  T^ehrens  of  Ma?tchestei' 

Messrs. 

GLENDINING  &  Co.  i.™ 

are  instructed  by  the  Executors  o\  the 
late  W.  L.  Behrexs  to  sell  at  their 
Galleries,  on  the  1 8th  to  the  23rd 
May  inclusive,  the  second  portion  of" 
the  very  fine  collection  of  JAPANESE 
NETSUKE,  INRO,  SWORD 
FURNITURE,  LACQUER  and  other 
objects  of  Japanese  applied  art,  together 
with  the  collection  of  BUDDHIST 
CARVINGS  and  SHRINES  from 
Japan,  China  &  Tibet. 

Catalogues  on  application  to  the  .-Xuctioneers  at 
7,  Akgvi.i.  Street,  W. 
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GLE  N  K 

AntiQuary  of  His  Majesty  the  Emperor 

BERLIN    W  8 
31    Unter  den  Linden    31 


Chinese  and  Oriental  Antique 
WorKs  of  Art. 

Egyptian,  Greek,  and 
Roman      Antiquities. 


Continental   China,   Ceramics, 

Paintings,    Engravings, 

Miniatures,   etc. 

Antiques    from    every    part    of    the 
World. 


Antique  Brocades,  Velvets,  Persian 

Rugs.        Fine   example   of   Bolivian 

tapestry,   A.D.    1530. 
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Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"  

"Sperberge,  New  York"  Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


COLLECTION    OF 

Dr.  Arthur  Sambon 

Sale  a.t  the  Galerte  Georges  Petit,  8,  Rue  de  Seze, 
Paris,  on  Monday,  May  25th,  &  three  follo'wing 
days,  at  2  o'clock  p.m. 

CONSISTING    OF 

HIGH-CLASS  WORKS  OF  ART 
AND   OBJECTS  OF   VERTU 

OF    THE 

ANTIC    MIDDLE-AGE    AND    RENAISSANCE 
PERIODS     AND     OTHERS. 


Italian  Faience,  Porcelains,  Ivories,  Bijoux  ; 
Italian  Bronzes ;  Egyptian,  Greek,  and  Roman 
Sculptures ;  Greek  and  Roman  Bronzes  and 
Terracottas;  Vases;  Important  Series  of  Orien- 
tal Faience,  Rhag^s,  Sic.  ;  Persian  Manuscripts  ; 
Chinese  Sculptures  and  Paintings ;  Bronze  of 
Mossoul ;    Old  Pictures,  &c. 


Private  view  on  Saturday.  May  23rd,  1914,  from  I.C?0  to  6  p.m. 
Catalogues  and  all  particulars  through  the  Commissaire-Priseur, 
M.  LAIR-DUBREUIL.  6.  Rue  Favart,  Paris;  or  through  one  of  the 
experts  :  — 

Dr.  JACOB  HIRSCH,  364,  Rue  Sai 
M.   MEYER  RIEFSTAHL.  72.  Faubourg 
MM.   MANNHEIM,  7.  Rue  Saint-Georges. 
M.  JULES  FERAL.  7,  Rue  Saint-Georges, 


aint-Honore,  | 

bourg  Saint-Honore,  I 


PARIS. 
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PONTE    RIALTO,    BY    BERNARDO    BELLOTTO 


/ 


AN  EXHIBITION  OF  VENETIAN  ART 

of  the    1 7th  and    1 8th  Centuries  will  be   held   at 
these    Galleries,  from    May    1 5th    to   June    30th. 


GALERIE  CHARLES  BRUNNER 

High  -  Class    T^aintings    bv  the    Old   Masters 

1  1 ,  Rue  Royale,   PARIS  (viii.) 
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T.  J.  LARRIN 


■-'JSp'v 


RARE 
CHINESE 
POTTERY 


104, 

NEW  BOND  ST. 

W. 


A  Sung  Flower  Vase,  Invested  with  a  delicate  clair-de-lune  glaze  of  even 
depth  and  colour,  partially  and  irregularly  crackled.  The  base,  which  is 
reddish-brown,  has  five  holes,  and  bears  as  mark,  impressed,  the  numeral 
Liu  (six).     Ghiin-"\'ao.     Height,  including  wood  stand,  9^  ins. 


Shaftesbury's 
"  Second 
Characters,  or 
the  Language 
of  Forms  " 
Edited  by 
Benjamin 
Rand,  Ph.D. 
(Cambridge 
University  Press 
7s.  6d.  net) 


Dr.  Benjamin  Rand  lias  done  good  service  in  un- 
earthing from  the  English  Record  Office  and  other 
sources  the  Second  C/iaracfers — 
never  before  published  in  its  entirety 
— of  Anthony  Ashley  Cooper,  3rd 
Earl  of  Shaftesbury.  This  peer  was 
not  the  least  distinguished  of  a  dis- 
tinguished line.  He  was  grandson 
of  that  famous  statesman  who  made 
such  a  conspicuous  figure  in  the 
days  of  Charles  II.,  and  inherited 
his  grandfather's  eloquence,  which 
he  used  with  singular  effect  to  secure 
the  passage  of  the  bill  allowing  the  privilege  of  counsel 
to  prisoners  accused  of  high  treason.  This  was  almost 
his  solitary  essay  in  politics,  but  his  pen  won  for 
him  a  distinguished  place  in  the  spheres  of  art  and 
philosophy.  Macaulay  describes  his  diction  as 
"affected  and  florid,  but  often  singularly  beautiful  and 
melodious  "  :  a  criticism  which  applies  equally  to  his 
writings  as  to  his  speeches.  The  most  important  of 
the  former  was  the  well-known  Characteristics,  a  work 
which,  though  now  little  read,  except  by  the  curious, 
gave  the  Earl  of  Shaftesbury  a  European  reputation. 
It  was  the  first  modern  book  in  which  the  philosophy 
of  art  was  comprehensively  treated,  and  the  best  of 
its  kind  until  Lessing  wrote  the  Laokoo>i.  The  Second 
Characters  was  planned  as  a  sequel  to  the  Character- 
istics. The  latter  deals  with  the  ethics  of  art  and  beauty  : 
in  the  former  a  transition  is  made  from  the  resthetic 
theory  to  applied  art.  The  book  was  to  consist  of 
four  treatises.     These  were  :  (i.)  "A  Letter  concerning 
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Design";  (ii.)  "A  Notion  of  the  Historical  Draught 
or  Tablature  of  'The  Judgment  of  Hercules'";  (iii.) 
"An  Appendix  concerning  the  Emblem  of  Cebes"; 
and  (iv.)  "Plastico,  or  the  Original  Progress  and  Power 
of  Designatory  Art."  The  author's  death  in  17 13 
apparently  left  this  conception  only  partially  com- 
pleted. The  "Letter  concerning  Design"  was,  indeed, 
known  to  exist,  and  was  printed  for  the  first  time  in 
1732,  in  the  fifth  edition  of  Characteristics^  a  work  in 
which  it  had  no  congruous  place.  "The  Judgment  of 
Hercules,"  too,  was  set  up  in  print,  at  the  time  of  the 
author's  death,  a  translation  from  the  original  French 
appearing  in  17 13,  and  being  added  as  an  appendix 
to  the  second  edition  of  The  Characteristics  in  17 14. 
Dr.  Rand  has,  however,  discovered  that  this,  in 
the  original  French,  was  printed  in  the  Journal  des 
Scavans  for  November,  17 12,  "a  fact  which  hereto- 
fore strangely  escaped  the  attention  of  bibliographers." 
The  third  and  fourth  treatises  existed  only  in  manu- 
script form — both  manuscripts  being  at  the  Record 
Office,  from  whence  they  have  been  unearthed  by 
Professor  Rand,  who  has  thus  been  able  to  give  us, 
for  the  first  time,  this  important  work  practically 
complete  and  arranged  in  the  form  that  the  author 
intended.  It  is  perhaps  the  more  interesting  because 
the  fourth  section,  not  having  received  the  finishing 
touches  of  the  author,  is  written  as  he  conceived  it, 
in  English,  which,  though  lacking  the  polished  periods 
of  the  other  three  parts  and  fragmentar)-  in  parts,  is 
more  direct,  vehement,  and  forceful.  Professor  Rand 
must  be  congratulated  on  his  scholarly  and  careful 
editing  of  the  work. 
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Henry  Graves  ^  Co.  Ltd 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work,  16^  id.  by  20|  in. 

Duchess  of  Devonshire  and  her  Daughter 

Engraved   in   Mezzotint    by   JULES    PAYRAU 
After    SIR    JOSHUA    REYNOLDS,    P.R.A. 

250     ARTIST    PROOFS,     IN     COLOUR,    at    £12    12    0 

No  other  state.       Plate  destroyed 

Messrs.  HENRY  GRAVES  &  Co.  Ltd.  ** Connolsseur '*  OrUcr  Fomi 

Dear  Sirs,  ' 

I  enclose  20s.  to  secure  one  Artist  Proof,  in  colour,  DUCHESS  OF  DEVONSHIRE 
AND  HER  DAUGHTER,  by  Jules  Payrau,  after  Sir  J.  Reynolds,  P.R.A.,  and  covenant  to 
pay   the   balance   by  niontlily  payments  of  20s. 

Name 

Address , 

Date ....: 


1 


/ 


r 
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Important    Correction 

The  Picture  illustrated  and  adver- 
tised for  sale  by 

HARPERS,  of  ASHFORD,  Kent 

on  page  XVIII  in  the  April 
Number,  is  the  work  of  John 
Constable,  R.A.,  and  not  T.  Con- 
stable,  as  incorrectly  given. 


FENTON  &  SONS, 


H 


[|,  New  Oxford    Street, 
LONDON 

(ESTABUSHBD    1880), 

AVE   a    Large  Collection  of 
Old  English  &  Foreign 


flrms  $f  flrtnour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street  L^.TheBnlr./Hu^u'i^, 
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ANTIQUE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On  TUESDAY.  MAY  I2tk.  I9I4.  at  the  London 
Commercial  Sale  Rooms,  Mincing  Lane,  E.C.,  at 
L30  p.m.   punctually. 

NEWLY  arrived  consignments  from  China  of  Antique 
Chinese  Porcelain  of  the  Ming.  Kang  Shi.  Yung 
Cking,  Kien  Lung,  Kia  King  and  Tao  Kwang 
periods  ;  also  a  selection  of  early  Han,  Tang.  Sung,  and 
Yuan  Bowls,  V'ases,  etc.,  of  fine  quality,  .Ming  coloured 
Jars  and  Vases,  fine  Kang  Shi  Famille  Verte  Vases, 
Beakers,  Bowls,  Plates,  etc.  A  large  assortment  of 
Blanc-de-Chine,  Sang-de-boeuf,  and  other  self-colour  and 
glazed  Vases,  etc.  Kien  Lung  carved  Inlaid  and  Porcelain 
Screens,  Porcelain  Birds,  Figures,  Animals,  etc.,  and  a 
collection  of  Snuff  Bottles.  Fine  Crystal,  Jade,  and 
Agate  Carvings.  Pekin  Cloisonne  and  Canton  Enamel. 
Fine  Antique  Bronzes. 

On  Wednesday,  May  I3th,  will  be  sold  large  new 
consignments  of  Japanese  Modern  Curios,  including 
Fine  Carved  Ivory  Figures,  Tusks,  Boxes,  etc.  Fine 
Art  Metal  Vases,  Khoros,  Cabinets,  Japanese  Bronzes, 
Animals,  Figures,  Vases,  etc.  Satsuma,  Imari,  Makuzu, 
and  other  Porcelain.  Inlaid  Carved  Wood  Screens  and 
Furniture. 


The  goods  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouse,  New  Street,  Bishopsgate,  E.G.,  on  and  after  .May  7th. 
from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. ; 

also  at  the  Warehouse. 

(50  years  established  in   Auctions  of  Chinese   Curios  ) 
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DRUCE&© 


BAKER  STREET  W. 


Specialists  in    

INTERIOR    DECORATIONS 


OLD  OAK  PANELLING  AND  MANTELPIECES 


AN  OLD  OAK  PANELLED  ROOM  REMOVED 
FROM  A  NORTH  COUNTRY  MANSION 

Which  is  one  of  three  fitted  Oali  Rooms  now  on  view  in  our  Galleries 


Druce&(§ 


58,  59,  68,  69,  BAKER  STREET 
and  I,  3  &  4,  KING  STREET,  W. 
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THE  REV.  REGINALD  A.  GATTY,  DECEASED 

THE  RECTORY,  HOOTON  ROBERTS,  near  ROTHERHAM 

Messrs.  W.  H.  &  J.  A.  EADON 

are   instructed  by  the  Executors   to    SELL    BV    AUCTION    on    THURSDAY,   14th    MAY,  at  the  Rectory  as  above 

Old  English  Oak  Furniture 

(ColleEled  by  the  late  owner,  who  had  a  high  reputation  as  a  Connoisseur.) 


Old  Oak  Arm  Chair 
with  carved. back. 

ON    VIEW 

Tuesday  and  Wednesday 
May  12th  &  13th 

(by  Catalogue  only) 


Oak  Refectory  Table,  10  ft.  3  ins.  by  24  ins.  by  33  ins.  high. 


Including  many  rare 
and  interesting  speci- 
mens, in  original  con- 
dition, of  Refedlory, 
Side,  and  other  Tables, 
Chairs,  Ghe^s,  Gup- 
boards,  Dresser,  Set- 
tles, Bedstead,  also 
finely  -  carved  ma- 
hogany and  gilt 

GHIPPENDALE 
SIDE  TABLE, 
Etc.,  etc. 


Early  Chippendale  carved   mahogany 

and  gilt  table, 

45  ins.  by  24  ins.  by  36  ins.  high. 


Oak  Refectory  Table  with  carved  frieze,  12  ft.  by  33  ins.  by  35  ins.  high. 


Articles  on  the  above  colledion  appeared  in  ^Uhe  Connoisseur,  Number  10,  June,  1902  ;  Number  65,  Jan.,  1907 
ILLUSTRATED  GATALOGUES,  1  -  each  (by  pojit,  13),  may  be  obtained  from  the 
Audlioneers,  Messrs.  W.  H.  &  J.  A.  EADON,  The  Saleroom,  St.  James'  Street,  SHEFFIELD 
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The  Largest  Collection 

of  Works  of  A  rt 
outside  a  National  Museum 

on  view  on  Thursday  the  i^th  of  May 

AMONG  the  interesting  exhibits  on  the  hrst  floor  of  the 
Warin^r  &  Gillow  Galleries  in  Oxiord  Street  will  he 
George  Washington's  chest  of  drawers,  carved  in  the  finest 
Chippendale  st\'le  ;  and  three  rare  specimens  of  Chippendale 
furniture,  including  two  magnificent  sideboards,  from  the 
famous  Castle  of  "  Rothewas." 

A  series  of  rooms  will  be  shown  furnished  with 
picked  specimens  of  Tudor,  William  and  Marv,  Queen  Anne, 
Chippendale  and  Sheraton  furniture,  each  piece  being 
authentic  and  thorougfily  typical  of  its  period. 

A  magnificent  collection  of  tapestries,  furniture, 
Oriental  china  and  pictures  illustrating  the  best  periods  of 
Art  will  be  included  in  the  exhibition. 


Waring&Gillow 


<S^urf2Js/zer6  &'Decorators  toXM  t£eXjq^. 
164-180  OXFORD  ST.,  LONDON,  W.C 


LTD 


je^ 


Old  Oak  Panelling  a  Speciality 
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Now  Open 


The  Connoisseur 
VISIT    HISTORICAL    HATFIELD   AND 


The  Hatfield  Gallery  of  Antiques,  Ltd. 

FOUNDED    TO    ENCOURAGE    THE    COLLECTING    OF    GENUINE    ANTIQUES. 


,,MB>"PSf 


Only  25 

minutes  by 

frequent 

express 

trains  from 

King's  Cross 

G.N.R. 

Three 

minutes 

from 

Hatfield 

Station. 


Only  20 

miles  motor 

ride  from 

London  on 

the  Great 

.S'orth   Road. 

Facing 

Hatfield 

Parish 

Church. 


T 


IHE  Gallery  has  been  founded,  with  an  authorised  capital  of  £20.000/jfor  the  collection 
and  sale  of  genuine  Antique  Furniture,  China.  Glass,  Plate,  Embroideries,  Prints, 
etc.,  in  order  that  collectors  may  be  assured  of  the  genuineness  of  all  articles  they 
purchase.  The  Chairman  of  the  Court  of  Governors  is  .Mr.  F.  W.  Speau.ht,  the 
designer  of  the   .Marble  .Arch  and  other  London   Improvement    Schemes;    the  other 

Governors  are  .Mr.  R.  N.  Speaight,  tlie  well-known  Photographic  Artist  of  New  Bond  Street. 

and  Mr.  Horace  Hall,   Curator,   the  latter  having  been  associated  for  some  years  with  the 

Antique  Department  of  Harrods"  Stores. 

Goodrich  House,  the  home  of  the 
Hatfield  Gallery  of  Antiques,  is 
named  after  Thomas  Goodrich, 
Bishop  of  Ely,  Lord  Chancellor, 
the  last  Bishop  of  Ely  to  reside  in 
Old  Hatfield  Palace  previous  to  it 
being  surrendered  to  Henry  \'I1I., 
and  has  his  arms  quartered  with 
tliose  of  the  Diocese  of  Ely  carved 
on  its  East  wall.  The  earliest  ref- 
erence to  the  property  is  in  14S3. 
and  in  1605  the  owner  was  Sir 
John  Leake. 

This  fine  example  of  English 
domestic  architecture  is  in  itself 
well  worth  a  visit.  It  has  a  floor 
area  of  7,300  square  feet,  some  25 
spacious  rooms,  many  fitted  with 
rare  Adam  mantelpieces.  Other 
rooms  contain  much  old  oak,  and 
all  possess  some  feature  of  interest 
to  the  antiquarian  or  artist. 


The  furniture  and  other  antiques  for  sale,  instead  of  being 
huddled  together,  as  is  generally  the  case  in  a  shop,  are 
judiciously  placed  about  the  various  rooms  as  in  a  private  house, 
and  purciiasers  thereby  are  best  able  to  judge  how  they  would 
look  in  their  own  homes.  Rooms  are  furnished  as  Drawing 
Rooms,  Dining  Room,  Boudoir  and  Library,  and  the  Bedrooms 
are  decorated  and  furnished  in  the  Sheraton.  Chippendale,  Queen 
Anne  and  Jacobean  periods. 
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Now  Open 


VISIT    HISTORICAL    HATIll-LI)    AND 


The  Hatfield  Gallery  of  Antiques,  Ltd. 

FOUNDliU   TO    KNCOURAOH   THE    COLLI-:CTlNG    01-"   GliNUlNIi    ANTiyUES. 


'■^^^ 


Wr 


VSE-       ^ 
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AN    ILLUSTRATION    FROM    THIS    UNIQUE    COLLECTION. 


Every  piece  guaranteed  and  marked  in  low,  plain  figures. 

Visitors  may  use  the  Reference  Library  of  books  on  Early  English  Furniture,  China,  Glass,  Silver  Plate,  Pewter, 
Prints,  Embroideries,  etc.,  and  attend  the  lectures  on  these  subjects  that  are  being  arranged. 

Visitors  have  also  the  use  of  Writing   Room,  Rest   Room,  Telephone,  Bath  and   Dressing  Rooms. 

Afternoon  Tea  is  served  daily. 

The  old-fashioned  Gardens  contain  numerous  specimens  of  Garden  Figures  in  stone  and  lead,  Italian  Well  Heads, 
Sundials,  Lead  Vases,  fine  old  Iron  Gates,  etc.  il*l   irUIJ"AfUll^ 

Visitors  are  under  no  circumstances  pressed  to  purchase.  vJ^J^\l»,^PI^(a^^l  l^ 

Open  Free  each  Weekday  from  9  till  6.  JPUBLIG 


y^^ 
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One  of  the 
Sights  of  Scotland 


A.  FRASERar^Co.  INVERNESS 


Manufacturers  of 

High-Class 
Furniture 

adapted  for  Castles.  Mansions, 
Shooting    Lodges.    Hotels,    &c. 

Estimates    given    in    this   Country 
and  Jl broad. 

Famous  for 

RARE  JACOBITE 
RELICS 

ANTIQUE  FURNITURE 

OLD  CHINA 

OLD  SILVER 


A.   FRASER  &  Co. 


The   Old   Curiosity  Shop 


INVERNESS 


"  The  visitor  to  Inverness  at  this  season  wili  not  regret  an  hour  spent  in 
the  big  warehouse  in  Union  Street,  where  several  of  the  departments, 
with  their  stock  of  quaint  and  beautiful  articles  of  all  periods,  from  four 
hundred  years  ago  to  the  present  day,  have  the  aspect  of  a  museum." — 
Scots  Pictorial,  July  15th,   1899. 
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Old  Furniture,  China,  etc.,  for  sale. 

nient.      London. 


-View  by  appoint- 
[No.  R6,453 


For  Sale.  — "  Connoisseur  "  to  date.  First  32  volumes 
well  bound  in  16  books.  2  volumes  to  book.  Remaining 
numbers  in  perfect  condition.     Reasonable  price. 

[No.  R6,454 

Old  Chippendale  Chairs  and  Tables  for  sale. 

[No.  R6,455 

Genuine  Old  Raised  Lacquer  Table,  £6  15s. :  Rare 
Antique  Walnut  Side=Table,  ;^i4.    [No.  R6,456 

Fine  Old  Chippendale  Table,  ;^i4  los. ;  Sheraton 
Settee.  [No.  R6,457 

Old  Sheraton  Sideboard,  ^21  :  Old  Chippendale 
Dining  Table,  £7  los.  ;  Old  Chippendale  Chairs. 

[No.  R6,458 

Very   Fine  Genuine  Antique   P«arl  Necklace,  £6^- 

[No.  R6,459 

For  Sale.— Two  Coloured  Portraits  by  Downman, 
"  Lt. -Governor,  Greenwich  Hospital,  1782, 
and  Son,   1788,"   both  signed.      Otters.     [No.  R6,46o 

Herkomer.— Three  Original  Pen-and  =  lnk  Sketches. 

What  offers?  [No.  R6,46i 

For  Sale.— Tiles  from  an  Old   Palace  in   Portugal. 

Samples  sent  on  approval.  [No.  R6,462 

Toby  Jugs,  Whieldon  and  Salt-Glaze  Pottery  for 
sale.  [No.  R6,463 

Rokeby  Venus,  engraved  mezzotint,  25  in.  by  19  in. 

6  guineas.  [No.  R6,464 

May.   I9I4.-N0.  cliii. 


Genuine  old  Oil  Painting,  "The  Death  of  General 
Wolfe,"  in  carved  frame,  a  very  rare  and  beautiful 
canvas,  both  in  colour  and  handling  ;  photograph  and 
particulars.  Also  Genuine  Landscape  Drawing 
by  Gainsborough,  R.A.  [N  ..  K6.405 

Set  of  three  lovely  Crown  Derby  N'ases,  12  guineas, 
plioto  ;    Exquisite  old  China  Basket,  small,  30s. 

[No.  R6,466 

Wanted.— The  Vasari  Society's  Publications. 

[No.  R6,467 

Few  fine  specimens  Genuine  Old  Furniture  for  sale. 

[No.  R6,46S 

For  Sale.  —  Two  Paintings  by  William  Maris, 
"  Cow's  Head,"  believed  by  him  his  best  work, 
^^1,250;    'Ditch  in  Wood,"   /650.       [No.  R6,469 

Offers  wanted  for  Brass=faced  Case  Clock,  owned  by 
I'oet  Wordsworth.  [No.  R6,470 


LARGEST  Exhibition  Antique  Furniture  ever  shown  in  one 
place.  Takes  hours  to  inspect.  Those  furnishing  should  see  this 
huge  collection  before  going  elsewhere.  Nothing  to  equal  it  in  London 
or   the    Provinces.      Retail,  wholesale,    and   export,    at   very*   moderate 

prices.  Telephone  254. — GOUGH,  Merrivale,  ShrewsOury. 

ORIGINAL  DRAWINGS  BY  OLD  MASTERS 

A  large  selection  of  all  schools  for  sale 
at 

SHEEPSHANKS 

73,     ELIZABETH     STREET,    S.W. 


(Immediately   behind    St. 


ichael's,    Chester   So|.) 
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THE     PIANO     DE     LUXE. 


The  Grand  '  Pianola  '  Piano  represents  the  highest  and  most 
luxurious  point  of  development  ever  reached  in  the  piano- 
making  industry. 

To  the  rare  depth  and  quality  of  tone  that  characterizes  only 
the  most  costly  of  grand  pianos,  to  the  most  distinctive  design 
and  richest  of  casework,  is  added  the  inestimable  advantages 
of  the   ■  Pianola." 


The 

Grand  'Pianola'  Piano 

(Steinway,  Weber,  or  Steck) 

may  be  played  in  the  ordinary  way  by  hand  or  by  means  of 
music-roll.  The  inclusion  of  the  '  Pianola '  action  in  no  way 
affects  its  splendid  tone  or  alters  the  artistic  lines  of  its 
appearance. 

TTZ/e  Qrand  Pianola  '  Piano  is  obtainable 
upon  easy  payment  terms.  It  is  illustrated  in 
Catalogue   "AA,"  which   is  free  on  application. 


THE  ORCHESTRELLE  CO., 


►J'""" "^"'r  , 
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COLLING    &    YOUNG    gea/er.  in  Anii.ues 

BIRD  STREET,  OXFORD  STREET,  W. 


(Next  to  the   "Times"  Book  Club) 


A   late  Seventeenth  Century  Centre  Table, 
decorated  in  tortoiseshell  lacquer. 


One  of  a  pair  of  late  Stuart  Stools,    silver 

gilt,   covered  in  silk  velve*  and 

fringes  of  the  period. 


Inspection   invited  of  a  small  collection  of  English   China  and  Fine  'Prints 


EDWARDS  &  SONS  b°b),  Ltd. 

161  &  159,  Regent  St. 


Tel.: 
GERRARD  4581 


Antique  Furniture.  .-.  Old  Water  ford 
Glass.  Large  &  Varied  Collection  of 
IJth   ^  1 8th    cejitury  Drinking   Glasses. 


One  ot  a  pair  of  Walnut  Stools,  in  perfect 
preservation. 

May,  1S14.— No.  cliii. 


FOR    SALE 

An  unique  Oak  Table,   temp.   Henry  Vlll.,  probably  one 
of  the  earliest  English   Gate-tables  in  existence. 


In  the  possession   of 

LEONARD    MILNE 

In  the  CHURCH    STREET 
^ HEREFORD 

Collector  ::  of  ::  Hntiqucs 

Other    interesting    examples    in    stock. 
Enquiries   solicited. 

XXXII. 


NP       33. 


^KsK^^^SSi 


'  FIRST    'Qy^UTX    NO'SZ 


N°     32 


I 


NO-     31 


■iA.J(MmiAt£A4»rjm.  ^AiUf-rr^ 


FIRST  OUkUTY  NfSS 


JLnu/fa^rtureff,  .AtMtrui- 


F1R5T  QUALITY  N?55 


m.^4leMu^tcOi  i-nnt),  ^^^Mdiria^ 


FIRST  QUALITY  ^8  35. 


IN9     35 


1?^.\f^X.^O^ 


L.  &  C.  Hardtmuth's  Colored  Chalk  Pencils. 


FIRST    QUALITY. 

PRICES    AND    DESCRIPTIONS    OF    PENCILS    ILLUSTRATED    OVERLEAF. 


No.  31  Green  Chalk,  round,  green  polished  cedar,  stamped  gold 

,,  32  Vermilion   ,,         „         red 

„  33  Blue  „         „         blue 

„  35  Blue  „  hexagon,  blue 


3d.  each  ;  2/6  dozen. 

3d.     „  2/6      „ 

3d.     „  2/6      „ 

3d.     „  2/6      „ 


COLORED    CHALK   PENCILS,      propelling. 


No.  568     Vermilion  Chalk,  red  polished,  black  ends 


No.  569     Blue  Chalk,  blue  polished,  black  ends 


6d.  each. 


6d.  each. 


No.  570     Green  Chalk,  green  polished,  black  ends 


6d.  each. 


No.  571     Vermilion  and  Blue  Chalk  combined,  polished  red  and  blue,  black  ends,  1/-  each. 


No.  572     Brown  Chalk,  brown  polished,  black  ends     .. 


6d.  each. 


No.  573     Yellow  Chalk,  yellow  polished,  black  ends    ... 

REFILLS. 


6d.  each. 


'/,  Dozen 

Green  Chalk 


fiefills 

for  Ois 

?ropelline  PenoilJ 

No.  gyp. 

Series  No.  124. 
atsn 


Illustrated    Price   List   post    free   from 


J)  L.  &  C.  HARDTMUTH,  Ltd.,  kingsway,  london.  w.c. 


i 


No.  122 

Vermilion 

Chalk  to  refill 

No.  568 

pencil           ...         6d. 

per 

box. 

.,    123 

Blue 

»»                         ft 

„    569 

6d. 

ft 

,.     124 

Green 

ft                         tt 

„    570 

6d. 

t* 

»     125 

Brown 

t»                        t* 

..    572 

6d. 

If 

„     126 

Yellow 

**                         tt 

.    573 

6d. 

- 

Tc 

>   be  obtainec 

from    all    Stationers,    Artis 

s'    Colourmen,   etc.,   everywhere. 

Printed  in  England. 


The  Comtoisseur 


Specialists  in  T)ecoration 

Andrew  Russell  l. 


Tel.  :  411 S   Regrnt 


8  Clifford  Street,  Bond  Street,  W 
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HiNDLEYS 

Jlcf oration  anli 

Jifiirniturr 


A    17th   Century   Mirror,  rinely 

carved  in  Lime  Wood, 
6   tt.  6   ins.  high,   by  6   tt.  wide. 


70-71 

WELBECK   STREET, 

LONDON,  W. 


Sangiorgi  Gallery, 

BoRGHESE  Palace,    Rome. 

Antiquities     .     Paintings     .     Bronzes 

Tapestries    .    Laces    .    Embroideries 

Furniture 

CATALOGUE     WITH      OVER     200     PLATES     ON      REQUEST 

Marble   and  Stone   Sculpture   and    Furniture   in  the 

purest    classical    styles,    for    interior    and    outdoor 

decorating 


DAVIS  &  DAVIS 

Hnttquc    

'^•purniture  Galleries, 

WESTON-SUPER-MARE 

(Tel.  No.  81) 
Speciality. 

RARE  OLD  ENGLISH 
DRINKING  GLASSES. 

Nailseaand  Bristol  Glass,  etc. 
Photos  and  Particulars  on  application. 


Uth  Cant.  Baluster  air  twist  item  glass, 
7  inches  high. 


Mav.  1914.— .No.  cliii. 


Best  prices  given  for  Single 
Specimens  anj  Collections. 


INDEX  6  TITLE   PAGE 
TO  VOLUME   38 


"THE   CONNOISSEUR" 


No^v  on  Sale 


Sixpence  Nett 


All  the  previous  indexes  for 
Volumes  I  to  37  can  also  be 
obtained    at    the    same    price 

From  any  BooRseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox   Street,    London,   W. 


An  opporlunity  for  Antiquarian  &  Curio  Colle^ors 

The  following  interesling  and  valuable  articles 
are  offered  for  sale  at  Bargain  prices 


Ming  Bronze  Unicorn  Elep^ar^t 
GoUi'flaked  Elephant  and  Stand 
Five-coloured    Ginger  Jar,    Kien 

Lung  Dynasty,  1740-1780 
Ming   Bronze  Vase  and    Stand, 

about  1500 
Bronze  Bell  and  Stand 
Brunite  Incense  Burner 
Snuff    Bottle  —  Children  —  Jung 

Ching,  1733-1740 

Only  one  of  each   are  availahh 
peated.  jlrrangemcnts  to  ti>a'  c 


Painted   Snuff  Bottle,  abom 

50  years  old. 
Crystal  Snuff  Bottle 
Bronze  Gourd 
Bronze  Lily 
Bronze  Incense  Burner 
Peking  Carved  Ivories 
Peking  Cloisonne  Vase 
Several  Chinese  Pictures 

and  the  offer  cannot  he   rc' 
an  he  made  on  application  to 


D.  S.  SMITH, 

c/o  DUFF,  MORGAN  &  VERMONT.  Ltd.. 
48  Dover  Street.    Piccadilly.   LONDON,   W. 

•VeUphone:  Tiegtnl   1 1 84 
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A  very  early  Oak  Tudoi*  Chimneypiece, 
removed  from  Evesham  Town  Hall  in 
1830,  together  with  the  oak  panelling, 
and  used  in  a  Summer  House  at 
Dresden   House,   Evesham. 

On  view — w'ith  other  rare  antiques,  in- 
cluding an   Oak    Rood    Screen,   made   in 
1514,  and  remoxed  from  Evesham  Abbey 
in  1729— at 


FRYERS 


Ltd. 


6  Henrietta  Street, 
Cavendish  Square, 
London,  W. 

May,  1914  —No.  cliii. 


By  order  of  Arthur  Locke-Radford.  Esq..  F.S.A. 


Important  Sale  by  Auction 


OF    THE 


Valuable  Antique 
Furniture  and  Objets 
d '  Art    and    Pictures 


AT 


BOVEY  HOUSE,  BEER 
near   SEATON,  DEVON 

(.Set'  descriptive  article  in  this   issue  of   THE 
CONNOISSEUR,  pages   15-20) 


The  Auction  Sale  will  be  held  in 
JUNE,  I9I4,  and  briefly  the  contents 
of  the  well-known  collection  comprise — 

Fine  examples  of  Early  Gothic  and   English  Oak 
Furniture,    including    Wedding    Chests,    Drawer- 
end  Tables,  Livery  Cupboards,  Buffets,  Credence, 
Elizabethan    four-post    Bedstead,     &C. 

Two  Antique  Cypress  Wood  Cassoni. 

ilames    1.   Chairs,    Sheraton    Bookcase,    Chippen- 
dale Chairs  and  Grandfather  Clocks. 

Chinese,  English,  and  Continental  Porcelain  and 

Earthenware ;     Canton    Enamels ;     Collection    of 

Bristol  and  other  Old   English  Glass. 

Oil  Paintings  by  Lely.  Kneller,  and  other  English 
and  Continental  Masters. 


ILLUSTRATED    CATALOGUES 
(Price  One   Shilling,  post  free)  ma\    be 

obtained    fi-om    the    Alctionm:hrs, 

WILSON  &  GRAY 

14,  Mount  Street.  Grosvenor  Square,  LONDON,  W. 


AND    AT    YKOVU.,    SOMERSET 
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"TIJ?^w^\ 


LAW,   FOULSHAM    &    COLE 

^iilirii    ili('    l.i\'oiir   1)1    ciiiiiiirv   .mil    luspci'liuii   al 

7     SOUTH     MOLTON     STREET 


A  good  selection  of  guaranteed  genuine  Old   English   I'ottery,   Porcelain,   Drinking  Glasses, 
Fiirnitme,  and  Olijects  of  Art  always  on   view. 


Collections  or  single  specimens  pui chased   for  Cash. 


INDEX  TO  ILLUSTRATIONS:    Bow,  9.      Chelsea,  1,  3,  8,  12,  17,  18,  28.       Bristol,  5,  22,  V.\. 

WoHCESTEK  (Dr.  Wall  Period),  2,  4,  6,  7,  13-15,  10,  20.       Wokce^ter  (Flight),  10. 

Dfrbv,  U,  21,  23,  26.     New  Hall. -27.     Nantgarw,  16.     Minton,25. 


A  visit  will  amply  repay  PROVINCIAL  DEALERS,  who  are  cordially  invited  to  call. 
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Rare  Worcester  marked 
pieces. 

Specialist   in    Rare 


J.    ROGERS 


Fine  Collection  of 
Nantgarw  and  Swansea. 

Old    Bristol    Porcelain.        Pottery    and  Glass. 


plaques  in   White  'Biscuit  of  the  'Besshorough  Coat  of  Arms  and  the  Arms  of  France,  etc. 


Rare  Lowestoft  Cup,  with       Lowestoft  Bottle  Shaped      Rare  Plymouth  Mug,  with 
view  of  Rope  walk,  Vase  in  blue.  fine  decoration  and 

Lowestoft.  marked. 

Rockingham  Vases-  marked  Griffin 


Exquisite  Specimens  of  marked  Spode,  1166. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 

Vffcl    Zl  of  "TKt>  rr»nnoi<iSPur  "   "^"^'^  volume,  containing  the   numbers 
vol.  o/  ui       1  ne  \-^oi\i\ui»^%iur       September  to  December,  1913,  is  now  ready 

Price      7s.    6d.  The  cost  oi  the  37  Vols,   is  £16  2s.   6d.         30  at   7/6;    4  at    10/6;     I    at    1 6/6  ;    2  at    19/6. 

A    Special   Volume    has   also    been    issued  containing  4   issues,   September   to    December,    and    the   Extra  Xmas    Number, 

the  price  being    IDs.   6d.   nett.     


John  aynsley  &  Sons 


LONGTON 


/iDauutactui'crs  ot  China 


C.  I  12 


A  1363 

A  2 167.  .SiUherl.ind  shape,  bl.ick 
rope  borck-r,  intertwined  natural  liower 
spray. 

A  1363.  Tall  Doris  shape,  royal 
blue  band  and  gold  nct-worl;  panels 
of  roses. 


Gi  ev 


C  112.  Salad  Bowl,  decorated  with  loyal 
Ijlue  band  and  gold  wreath,  natural  coloured 
vine  border  below.      Supplied  in  three  sizes. 

6167.  Square  Rose  Howl,  richly  decor- 
ated in  green,  royal  blue  and  gold,  and  panels 
of  .Swansea  roses.        Supplied  in  three  sizes. 


A  2049 


A  2104.  Bute  shape,  solid  base  in  Sevres 
green,  and  floral  border.  This  is  supplied 
in  a  variety  of  colours. 

A  2049.      Low    Doris    shape,    WNSLf'y. 
with  inside  decoration,  green  and  ''*' 

black,   net   border   with   Bristol 
coloured  floral  decoration. 


All  the  China  is  marked  and  can  be  obtained  from  all  Jirst-class  China  Dealers  and  Stores.    £"Aj(;L/\tAO 

May,  1914.— No.  cliii.  XXXVI II. 
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HARRODS      LIMITED     {nil-u'.T^.^r.Tri^l..)      LONDON,      S.W 


XXXIX. 


The  Connoisseur 


C  RO^J)C^N  -  STAF  FORDSHIRE 

CHINA 


CROWN  5TAFFOKD3HIKE  PORCELAIN  •C?.•^vM^J^:^vA•^J^0RK5 
FENTUN- bT(JKE-ON-TKEVSTEt)TABU!>HED -OVER  IOO-YEAP.5 


Foley  China 


stocked  by  all  the  leading  Stores  and 
China    Dealers    throughout    the    World 


FOICT  ART  CHINA 
PEACOCK 


SNGLAMD.R9 


E.  BK3HN  &  Co., 

Foley  China  Works, 
FENTON,    England 


.^. 


ENCI-ANO. 


The  predominant  note 
of  the  decorations  is 
simplicity  and  refine- 
ment, whilst  the  shapes 
are  specially  designed 
to  combine  art  and 
hygiene  in  its  most 
perfect  form 


May,   19M.— No.  cliii. 


Over 80  different  pieces 
made  in  each  design. 
All  are  sold  separately, 
so  that  purchasers 
may  match  up  their 
services    at    any    time 

XL. 
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REPRODllC'IION  OF  A    FAMOUS 
HISTORICAL       PATTERIM 

^  8  .  IG  .  O 


OSLER 

lOO,  Oxford  Stix^et, 
London  .W. 


TEA   SERVICE    40    PIECES 


A.  B.  Jones  ^  Sons 

LONGTON,   Staffs. 


Jlsk.  ai  your  Stores  for  particulars  of  TTea, 

Breakfast,  T)essert,  'Dinner,   &c..  Ware  in 

'Pompadour  Design. 


'IS  ] — — — — ■         ■  ■  - -._ , — -_„ _,/> 


Grafton  China 


London  Show  Rooms   (Trade  only)  : 

DIXON  &  Co., 

35,  St.  Bride  Street,  Ludgate  Circus 
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Telegraphic  Address : 

"Encrusted,  Longton." 


Telephone : 

47  Longton. 


THOMAS  MORRIS,  Ltd.,  manufacturers  of  the 

CROWN    CHELSEA    CHINA 

REGENT  WORKS,  LONGTON,   STAFFS. 


Our  speciality — Gold  Encrustation  Tea  &  Dinner  Ware.         All  classes  of  China. 

London  Showrooms  :    Mr.   S.  Prior,  71,   Carnage  Buildings,  E.G. 
South  African  P.  Rep.  :    P.  Sperber,  Capetown  &  Johannesburg. 


BIRKS,  RAWLINS  &  C2 

STOKE-ON-TRENT 


PERSINDO 

PORCELAIN 
SAVOY 
HERALDIC 
CHINA 
BOW 
WICKER 
BASKETS 
REPRODUC- 
TIONS 
BRISTOL 
CHELSEA,  &c. 


TEA, 

DESSERT  & 
BREAKFAST 
SERVICES 

LONDON 
SHOWROOM : 
20 

BARTLETT'S 
BUILDINGS. 
HOLBORN 
Mr.  STANLEY 
AGENT 


MANUFACTURERS    OF 


BOOTHEN    CHINA 

ROSE.\TE    PORCELAIN 

DIPLOMAS   OF  HONOUR:    TURIN,  1911 ;   GHENT,  1913 


May.  19U.— No.  cliii. 
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KEELING  &  Go. 


Ltd. 


Losol  Ware 

This  Ware  is  glazed  with  a  LOW 
SOLUBILITY  GLAZE  which  is 
HARMLESS  to  the  WORKERS.  The 
Fadlory  has  heen  scheduled  a  LEAD- 
LESS  GLAZE  FACTORY  and  been 
granted  GOVERNMENT  EXEMP- 
TION from  the  special  rules  framed  for 
the  protedlion  of  the  health  of  employees 

Specialities  : 

DINNER,  DESSERT,  FANCY  GOODS. 
Ask  your  China  Dealer  for  particulars  and 
prices,  also  illustrated  Souvenir  of  Losol  Ware 


iiiiiiiiiiiiiiiiiiiiiiii 


DALE  HALL  WORKS, 

BURSLEM,  STOKE-ON-TRENT 


/^m± 


Illustration  of  two  Toilet  Sets,  manufactured  by  the  Soho  Pottery  Limited. 


€hc  8oho  pottery 

Ltd. 

have  attained  a  reputation  for  good  class  Dinner  Services 
of  their  own  particular  designs  and  finish  ;  and  also  many 
reproductions  of  noted  Dinner,  Toilet  and  Dessert  Services. 


Since  their  removal  to  the  Works 
established  by  Henry  Alcock  & 
Co.  in  i8l3,  they  have  forged 
ahead,  and  are  now  supplying 
every  market  in  the  World. 

EsiimMes  gi^tn  for  extery  pos^ibU  require- 
ment of  General  Earihr-n'ware' 
IN     ASKING     YOUR     CHINA     DEALER     FOR    THIS     WARE     SEE     THAT     IT     IS     MARKED 


^' 


^'■'T% 


SOHO  POTTERY  LIMITED 
COBRIDGE 
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WEDGWOOD  B  C° 


No.  8430. — Two  narrow  blue  bands  with  Empire  garland 
festoon  and  husk  pattern  in  green,  finished  in  gold. 


TUNSTALL,  Staffs. 


^^ 


.v^^'V'^ 


\ 


WEOCWOQO&C'l!? 

ENGLAND 


MANUFACTURERS  OF 
Imperial     Porcelain     and    fine     Earthenware     in 

DINNER,    DESSERT 
TOILET    "services 

which  may  be  procured   at    all    leading    dealers, 
who  will  supply  particulars  and  prices. 


Messrs.    Wedgwood     &     Co.,    Ltd.,    were    awarded    the 
Diploma    of     Honour    at    the    recent    Ghent    Exhibition. 


A  ucTioN  Sale  Prices 

The    March    Number  is  now    on    sale,    and    contains    the    usual    lists    of    Prices    obtained  at  sales  of 
ANTIQUES.   WORKS  OF   ART,    AND   ARTICLES    OF   VERTU. 


iikwfl^k 


^ 


^^"^■^■^^^^ 


uiuili 


Quarterly,  Price  SI-  net. 
Annual  Subscription,  21 1"    post   free. 

The  total  cost  of  Auction  Sale  Prices 

to  date,   including  the  current  issue,  is 

£9    12s.    8d. 


A    Volume    of    Auction    Sale    Prices,    which  costs    21/-,   or    post    free    2i/6    inland    and    22/-  abroad,    contains    over   five 

hundred    pages    of    prices    of    all    the    chief  books,    pictures,     engravings,     furniture,    china,  coins,     medals,    miniatures, 

musical  instruments,  silver,  lace,  tapestry,  and  objects  of  art  generally,  which  change  hands  under  the  hammer 
during  a  season. 

All  the  back  numbers  can  be  supplied,  and  Collectors  and  Dealers  should  not  fail  to  hold  these  books  as  works 
of  reference.  Nos.  I  to  7,  and  9  to  17,  at  8d.  per  part;  18  to  49,  at  1/-  per  part;  8,  50,  52  to  54,  and  56  to  58, 
at    2/6    per    part;     51,   55,   59  to  81,   at  5/-  per  part.      81    was  the  January,    1914,  issue. 

'Publishers  :~THE    CONNOISSEUR,    Hanover    Buildings,    35    to    39    Maddox    Street.    London.    W. 

May,   19U.— No.  cliii.  XLIV. 
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Potters   since    1 792 


COLOURED    BODIES 
and   GLAZES 


R  IDG  WAYS 


BEDFORD    WORKS 

Stoke-on-Trent 

LONDON;    17   Thavies  Inn,  EC. 


ROYAL  VISTAS 

and 

R  A    WARES 


ROYAL    GREEN,    ALBANO 
STELLA    MARIS,    and 
OLD   ENGLAND 
WARES 


Windsor  Festoon. 


OLD   PRINTED 

and  ENA 


PATTERNS 

MELS 


2:..^^P*'''''*«0^ -^ 


"The  Warwick"  Vase  was  manufac- 
tured by  Messrs,  Ridgw^ays  many  years 
ago.  and  is  now  reproduced  by  them 
from  the  same  models  in  Royal  Green 
Stella  Maris  Ware  :  also  in  Semi- 
Porcelain  w^ith  gold  tracing. 


Anglesey  Pattern 


William  I).  6o$$t 


^tok^-on-cr^nr    IRanufacturer  of  tl)e  oriainal 

enaiamJ        RcralUic  anU  Unnorial  luorp 

Porcelain 


the  Abbey  ruins,  Wymondham. 


No.   \.     Ancient  Jar  found 

Rd.  No.  617572. 
No.  2.     Leaden    Measure,    circa    1682,    found    in    the    old    lock  -  up    in  the 

Town  Hall.  Amersham.     Rd.  No.  626749. 
No.  3.     Ancient  Water    Bottle    found    during    excavations    for   bridge  at 

BrocUwier.     Rd.  No.  626750. 
No    A.     Norwegian  Bucket.     Rd.  No.  5W332. 


No.  5.     Coronation    Chair    in    Westminster    Abbey, 

Rd.  No.  57869-4. 
No    6.    Orkney  Craisie.     Rd.  No    559522. 
No.  7.     Ancient  Bronze  Kettle  dug  up  near  Bettws- 

y-Coed,  1877.    Rd.  No.  543011, 
No    8.     Ancient  Vase,  dredged  out  of  the  Thames, 

near  Eton.     Rd.  No.  539422. 
"Uhere  is  an  Agent  in  every  town,  and  when  aiding  for  this  China  iee  it  is  marked: 
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HARRODS  for  ANTIQUES 


ARRODS'  GALLERIES    contain 

examples  of   particular   interest    to 

the  collector  and  connoisseur,  and 

a   pleasant   hour   may   be    spent   among 

the  many  interesting  specimens  on  view 


J^<**     -Ju  Vis.        -"  '#' 


Fine  old  Louis  Quatorze 
Chair  in  old  needlework 


HARRODS    LTD.     ^^/r^'^rt::     LONDON,    S.W. 


RICHARD     BURBIDGE,     Managing    Director 


Tel  ,  Regent  2513 


And  at  Taunton,  Som. 


GEO.    GIBBS 


Hntiques 

32,  NEWMAN    STREET 
OXFORD     STREET,    W. 


Fine  Early  English  Gothic  Chest.  Unrestored. 
Top,  5  2"  X  2'  I";   Height,  2  4J" 

Genuine   Unrestored    Antique   Furniture   in   Oak,   Mahogany 

and  Walnut  always  in  stock.     Old  Oak  Panelling. 

Fitments,  etc. 

TRADE       SUPPLIED 

May.  1914.— No.  cliii. 


R.  SHENKER 

EJRLY   OJK    SPECIJIUST 

70  Red  Lion  Street,  Holborn,  LONDON 

Telephone:  2223  Holborn 


Jacobean  Oak  Refectory  Table. 


A  LARGE  AND  VARIED  STOCK  OF 

Genuine  Antique  Furniture 

FINE    EARLY    SPECIMENS    NOW    ON    VIEW 

XLVl. 
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GEO.    TROLLOPE    &    SONS 

^^^/^r^ rot- r^t-c  /geo.  trou.oie  &  son.s\  WEST    HALKIN    STREET, 

l^CeUiaLUl^  Iandcoms&sons,  LnJ  BELGRAVE  SQUARE,  S.W. 


Set  of  six   Hepplewhite  Chairs 
in  original  condition 

MACFARLANE  Si  SMITH 

JJntique  T)ealers     .^   „       ,'  „,    '     .^.,„,„ 

48,  Castle  St.,  CARLISLE 

And  a!sD  at 

186  &  188,  West  Regent  Street  &      p.  AorAij 
118,  Main  St.,  Blythswood  Square,    "^^dUUW 

Telegrams  :    "  Redecorate,  Glasgow  " 


Telephone    No.    5176    Gerrard 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 


CARVED    MAHOGANY   PEDESTAL  WRITING  TABLE. 
SIZE  5  FT.  6  IN.   BY  3  FT.  3  IN. 


We  hold  a  large  stock  of  Antique  Mahogany 
Wardrobes,  Bookcases,  complete  sets  of 
Dining-room  Chairs,  also  Old  Oak  Dressers, 
Gate-leg  Tables,  Rush-seat  Chairs,  etc. 

Inspection  Invited.      Illustrated  Booklet  Post  Free. 

XLVIlV 
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OETZMANN  "g 

Nr.     TOTTENHAM     COURT     ROAD,     W. 

Telephone-MAYFAIR.   101.  Stations-Met.  Railway,  EUSTON  SQUARE. 

Telegrams— "OETZMANN,   LONDON."  Tube    WARREN   STREET. 

Having   purchased   the   fine  collection   of 

OLD  ENGLISH  FURNITURE  &  VALUABLE  PICTURES 

including   Old    Masters   and   the    Norwich    School, 

OLD     ENGLISH     CHINA,     &c. 

being  the  Contents   of  the   Historical   Elizabethan   Mansion, 

"  BRECCLES     HALL,"     ATTLEBOROUGH,     NORFOLK 

Invite    Inspection    at    their    Showrooms. 


A  very  fine  James  I.  genuine 
antique  Chair  <>t'  uncDmmun 

design,     witli     cane     back     and 
leather  seat  Jt25     0     0 


A  very  finely  carved  and  panelled  Jacobean  Dowry 

Chest,  \^ith  beautifully  moulded  panels,  4  ft.  long.  I  ft.  H  m. 
deep.  2  ft.   ;i  m.  high       ' je.22      10     0 


A  very  early  Stuart  High  back 

Chair,  quaintly  carved,  with  cane 
hack  and  ru-h  seat  . .    S^l     JO     0 


RARE  and  CURIOUS 

Specimens  of  Old  English  Poitelaiiis  now  in  stoclv. 
A  most  interesting  collection  of  eighteen  Cottages, 
including  Rockingham  and  Worcester  China,  Burslem, 
Leeds  and  Staffs.  ::  Price,  £16  the  set. 

Chippendale  Grandfather  Clocl<,   Silvered   Dial,   by  Saml. 

Raworth,    Pl^moutli,    £18;     and    many  other    pieces    of 

interest  to  be  seen  at   the  rooms  of 


J.  KYRLE  FLETCHER 


Lid. 


79  High  Street,  The  Bridge,  Newport,  Mon. 


Set  of  4   aid  Scotch    Chairs 

<:is    0    o 
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A  NT  /QU  E  S. 

Large  Selection  of 
ANTIQUE     FURNITURE.     SIDE- 
BOARDS,     CHAIRS,      TABLES, 
::    CLOCKS,    BUREAUS,    Etc.    :: 
Also    PEWTER,    BRASS, 
—    PORCELAIN,  Etc.    — 

MCCULLOCHS 

HtitiquG  Saloons, 

11,  High  St.,  Edinburgh 

Situated  at  Old  Nethergate,  and 

two  doors  down  from  John  Knox's  House 


CARDIFF. 

Beautiful  Amboyna  Wood  Writing  Table  (from  the 
Stafford  House  Sale);  finely  carved  Oak  Buffet,  6'  6' 
wide  X  7'  high,  in  perfect  condition.  Several  rare  old 
English  and  Dutch  Paintings  ;  choice  specimen  pieces  of 
Nantgarw,  Swansea,  Worcester  and  Dresden  China. 
Old  Welsh  Spinning  Wheel  and  a  Dresser,  curious  old 
Water  Clock  dated  1723,  and  many  other  Antiquities. 
THE  .  .  . 

Slelbecb  Hntiquc  6aUcries, 

Morgan    Arcade,    CARDIFF. 

Full  particulars  of  the  Manager — ff,  InceSmiles. 


RARE    OLD    SCOTCH    WEAPONS. 

ANTIQUE    FURNITURE.    Etc. 


^^IM1I..AR       AKT1CL,KS       rUMCHASED. 


TOM  BROWN  &  LAUDER, 

iGiv  17,  Charing  Choss  Mansions,  GLASGOW- 

XLVIII. 
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Jlv  Ari-OINT.MKMI 

ARTISTIC  FIREGRATES 

/^ARRON  Firegrates  combine 
^-^  decorative  beauty,  scientific 
excellence  and  refined  craftsman- 
ship. Since  Carron  Company 
acquired  the  old-established 
business  of  Longden  &  Company, 
Sheffield  and  London,  their  fine 
selection  of  Firegrates  has  been 
considerably  augmented  and 
embraces  unique  and  authentic 
examples  of  recognised  period 
models.  Many  of  these  Grates 
— the  work  of  eminent  artists — 
reflect  the  spirit  of  the  age  in 
which  they  were  modelled,  and 
bear  evidence  of  the  inimitable 
hand-craftsmanship  of  the  period. 

IVi  ite  for  No.  21  E  Firegrate 
Catalogtie,    Free  on    request. 

SOLD  BY  ALL  IRONMONGERS 
AND  HARDWARE  MERCHANTS 


viaiu.  0">BTx>  a 


CARRON,  STIRLINGSHIRE,  ^ 

and  at  Phoenix  Foundry,  Sheffield 

Shozvrooins '.     London    (City   and    West    End), 

Liverpool,    Manchester,    Bristol,    Newcastle-on- 

Tyne,   Birmingham,   Edinburgh,   Glasgow,   and 

Dublin. 


SKsSCoiR&lScautifitf 


B^^ 


"THE  HOME  BEAUTIFUL."  edited  and  publUhed  by 
Williamson  &  Cole  Lid.,  is  acknowledged  as  the  best  book 
on  Art  Furnishing.  Its  pages  are  full  of  beautifully 
coloured  plates  of  furnishing  schemes  unique  in  arrange- 
ment, design,  and  colour.  There  is  no  other  book  that 
can  compare  with  this  for  full  information  on  cort'olete 
furnishing.     Gratis  and  Pott  Free  on  application. 


Telegrams 

"Greatly, 

Londo 


1  elejjhone  :   - 
1829.  18^0, 
2128. 
Batter- 
sea 


A  "^^^^SJ^HM^^^^  ■Mi^^^'^    Impressionist 

Decorative  ^™^^— ^i^p"— ■""^  Scheme. 

THE   FINEST  COLLECTION   OF 
CASEMENT  FABRICS    IN    THE    UNITED  KINGDOM. 
Casement   Cotton,   superior  quality.  5jd    per  yard,  31    ins. 

wide;   lljd    per  yard,  50  ins.  wide. 
Cingalee  Cloth.     The  effect  of  Silk.  9jd.  per  yard,   31   ins 

wide  :   1/4 J  per  yard,  50  ins.  wide 
Queenley  Figured  Casement  Cloth,     Fast  Colours,  1/4*  per 

yard.  50  ins    wide. 
Singapore  Bordered  Casement  Cloth,  1/2  J  per  yard.  40  Ins. 

wide. 
Farina  Moire,  in  beautiful  shades.      Fast  colours,  2/2  per 
yard.  50  ins.  wide 

"  Sun- 

pruf " 
Fabrics 
will  resist 
Sea  Air 
and 
Washing. 


UN^AdABLE  FABftltS 
THE  "MARCILAN"  CURTAIN. 


Of  "Dorian*'   Rep  with   Applique   Border 

one  side  and  foot,  31  yards    long  by  50  ins. 

wide,  42/-  per  pair. 


"  Sunpruf  "  Casement 
Cloths,  Bolton  Sheet- 
ings, Cretonnes, 
Madras  Muslins,  Reps, 
Satins,  Brocades  and 
Tapestries  at  lowest 
quotations. 

Every  length  is  (ully 
guaranteed. 

Cretonnes,  Printed 
Linens   and  Taffetas, 

Williamson  &  Cole  Ltd, 
have  again  this  season 
an  increased  range  of 
Cretonnes,  Printed 
Linens  and  Taffetas 
exclusive  in  colouring 
anddcsign-  Hundreds 
of  patterns  to  select 
from. 

Book  801.  —  Reversible 
Cretonnes  from  SJd  to 
l/2i  per  yard. 

Book  802.—  Non-rever- 
sible Cretonnes  Irom 
SJd.  10  1/02  per  yd. 

Book  805.  —  Cretonnes 
from  I/I*  to  1/32  per 
yard. 

Book  804.— Best  Creton- 
nes from  I/4J  to  2/1 1 
per  yard. 

Book  805. —  Printed 
Ombre  from  1/1 1 J  to 
3/6  per  yard. 

Book  806.  —  Glazed 
Chintzes  (rom  l/Oi 
per  yard. 
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ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

One  of  the  sights  of  Bristol. 
A  14th  Century  Mansion,  furnished  with  £10,000  worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    d    HEMMONS,    BRISTOL. 

W.  J.  MCCOY  ff  SONS,  Ltd.,   BELFAST, 

Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE   EXAMPLES  ALWAYS  ON    HAND. 


BOOKS    PURCHASED.  LIBRARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  times.  Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.  No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.  One  price  only  is 
given— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 

Wm.   BROUGH  &   SONS,  312,  313,  Broad   Street.   BIRMINGHAm. 

Books«Uer8  and  Eiporters.  Established  1845. 

Telephone;  Midland  687.  Telegrams:  "  Bibliopole.  Birmingham." 


PIPER, 


Large  Stock  of  Old 
Ei\glish  Furniture,  unrestored. 
Hntique  Dealer,    BISHOP'S    STORTFOHD. 

Tirade  Supplied.  T^elephone  26. 

WANTED,  from  private  sources,  Old  China,  Glass, 
Prints  and  Engravings,  Furniture,  etc.  High  price  paid 
for  fine  specimens. 

H.  A.  HACKETT,  8,  Perry  Road,  BRISTOL. 

Genuine   Antiques 

'Uhe  '^rade  supplied 


E.  BURR 

Silver  St.,  BEDFORD 


STAMPS.— India  4  ans..  service  inverted  1866.  with  cover.  £500.     Old 
China  Jar.  coffee  glaze.  £1,500.— B.  Ponchaii.  Medow  Street.  Boinbay. 

FIRE-BACKS    ♦    ♦    FIRE-DOGS 


Photos.      Trade  Supplied. 


CHAS.  WAYTE,  EDENBRIOCE,  KENT 


E.  A.  LINDOW,  1,  Sandgate  Road,  FOLKESTONE 

Old  Engravings,  EiiQllsh  Pottery  &  China,  and  Old  English  Glass. 
Speciality:    Fine  impressions.  Old   Mezzotints,  and   Coloured 
Engravings. 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St.,  GLASGOW 

Choice  Collection  of  Paintings  in  Oil  and  Water-Coiours. 

LARGE    SALOON    TO    LET    for    Artists'     Exhibitions. 

Apply  for  Terms.  R.  NiSBET,  Proprietor. 


OLD  OAK  IN  LAKELAND 


-The  home  of  Ruskin  and  of  the  Poets 
Coleridge,  Southey,  and  Wordsworth. 

FOR   SALE.— Fine   Old   Jacobean    Cabinets,  Chests, 
Tables,    Chairs,    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

FINE   MAHOGANY  4   POST  BEDSTEAD £14   10  0 

ANTIQUE  SHERATON  WARDROBE  12     0  0 

FINE  SHERATON  SIDEBOARD  18     0  0 

EXCEPTIONALLY  FINE  CHIPPENDALE  WALL  MIRROR  35     0  0 

Large  Stock  at  Moderate  Prices. 

Large  Clear  Photos  sent  on  application. 

ANGELL'S  Antique  Galleries,    BATH 

ANTIQUES     IN     CUASGOW 

EFniINTAINF   RRnniF      ^^^   several    Showrooms   in  which    is 
.    rUUll  IHlllL-DIVUUlLr      displayed  an   interesting  collection  of 

Antique    Furniture,   China,    Brass,    Pe^rter, 
AT  .  .  .  Silver.   Sheffield   Plate,  Jewellery,  £f   Lace. 

286    &   288,  Renfrew    Street,  Charing   Cross. 

"Branch  for  Decoration  :— 254,  Woodlands  Road. 


I.ONrjON  Branch  l 

"  The  Neuk,"  26,  Portujjal  Street. 
Lincoln's  Inn  Fields.  London,  W.C. 


FORFIGN   AGENCY: 

Calle  Libertad  1249, 

Buenos  Airet,  The  Argentine. 


FOR  SALE.       Two  Burgher  Chairs,  good  condition.       Also  carved 
Burmese    Overmantel   with    temples   wired    for   electric    light,    and 

valuable  Indian  Idols.     Can  be  viewed  on  application  to 
LINNETT  DAVIS  &  Co.,  Chartered  Accountants,  42,  Poultry,  E.C. 

1914-No.  cliii. 


I  HA\'E  now  on  sale  a  large  variety  of  Old  Engravings 
in  line,  mezzotint  and  stipple,  at  greatly  reduced 
prices ;  also  some  fine  Oil  Pictures,  Pastels,  Water  Colours, 
Drawings,  and  quantity  of  Etchings,  old  and  modern, 
Stamps,  Books,  and  Antiques  generally. 

G.    GUERIN, 

18  Red  Lion  Street      and      3  Red  Lion  Passage 
Holborn,  W.C. 


PICTURES    WANTED.— Gentleman    wishes     to    buy    important 
v^ork  by  Frank  Buchser.  who  lived  in  England  in  1853-54-64-66 
and   1876.      Some   of   his  works   are  signed  in   full,  others  only 
initialled  F.B. — Kindly  address  offers,  giving  all  particulars,  subject, 
size,  price,  to  Mr.  Bollag.  Utoschloss.  Zurich.  Switzerland. 

BUY    GENUINE    OLD    FURNITURE 

in  the   Country,  and   at  less  cost  than  high  city  prices.       Let  us 
help  you  to  find  what   you  are   seeking.     Send   list   of  wants   to 

E.  H.  LAURENCE   ::   Antiques  ::   BUCKINGHAM 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 
8,    UPPER    LIFFEY    STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furuiture  of 
unquestionable  authenticity. 


DUBLIN 


Paintings  for  Sale:— A   few   fine   Replicas  of  Old   Masters,   up  to  originals.      Nell 
Owynne  (after  Lelyl,  etc.     List  on  application.     Pictures  feithtully  copied. 

CECIL  RT7MSE7,  "Venesia,"  Brading,  Iile  of  Wight 

TELEPHONE:     1980    REGENT. 

Collection   of    (ine    OLD    ENGLISH    POTTERY    in    Slip 

Ware,   Ralph    Wood,   Astbury,   and  Salt   Glaze, 

always  on  view. 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

WANTED  TO  PURCHASE-All  kinds  ot  Old  English  Pottery. 


TELEI-HONK   N<j.  540,   Pl.l.\h1'. 


lisHFLIiHRlJ  1883. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HTILL  &   Go..    Ackmar  Studios, 
Parson's    Green.     Pulham,     London.    S.W. 

E.  A.  JOHNSON        WANTED  to  PURCHASE 


Licensed  Valuer  

49    MUSEUM    STREET, 
OXFORD  STREET,  W.C. 

Telephone    No.   Gerrard    8934 


OLD  CHINESE  and 
EARLY  ENGLISH 
PORCELAIN    .    .    . 


KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester.  Delft  Ware,  Glass, 
Brassware,  fife,  fiCc.    Special :  Fine  Collection  of  Old  Glass.    Enquiries. 

Qrp  a  XifOC  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1  i\IVljrO  from  Id.  to  £60  each.  Sets,  6cl,  to  £14.  Packets,  28. 
to  £225  each.     Post  free.    Bridger  &  Kay,  71,  Fleet  St.,  London,  E,C, 

ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodicallj- 

H.     &    A.     Kl  M  B  E  LL, 

182.  Aldersgate  Street,  London,  E.G. 


jj^Use  STEPHENSONS' 

I  Furniture  Cream 
land  Floor  PolishJ 

■l^  STEPHENSON  BROS.  Ltd.,  BRADFORD  M^M 


"1 


May, 


I 


The  Connoisseur 


ANGLO  -  CAUCASIAN   CARPET  Co. 

THE   OLDEST   ORIENTAL   CARPET   WAREHOUSE 


SELECTED  ANTIQUE   ORIENTAL   CARPETS    and    RUGS 


FINE    COLLECTION    OF    CHINESE    CARPETS    AND    RUGS 


Showrooms  at  BOWYER  &  BARTLEET,  147,  Fenchurch  Street,  LONDON,  EX. 


NOW  OFFERS 

TO 

COLLECTORS 

AND 

PRIVATE  BUYERS 
SINGLE    PIECES 

AT 

WHOLESALE 
:      PRICES      : 


"  The    Carpets    of 

Orient,"   just    out, 

post  free  on 

application 
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Cameron-Sinitli  &  Marriott 

LIMITED 

97,  St.  Martin's  Lane,  London,  W.C. 

SHIPPING    &    FORWARDING    AGENTS 

Representatives  in  the  principal  cities  of  the   World 

Experts  in  the  Packing  and  Shipping  of 
Antique  Furniture,  China,  Pictures,  and 
other  Objects  of  Art  to  all  parts  of  the  World 

OUR    MOTTO— Personal  altenlion,  and 
confidence   in    business   transactions        :: 


telegrams : 

"  Kamsmarai, 

London " 

telephone  : 
Regent    5496 


A    View     in     Our     Gallery     DevotedIto 
Antiquities    of    all    Kinds 

THE     SUSSEX 

6ol(l$!iiiib$'^  SilDcrsmitbs'  €o. 

13  PaviUon  Buildings,  Castle  Square,  BRIGHTON 


Olantcd 


FINE    ENGLISH     EIGHTEENTHCENTURY 
PRINTS    IN    COLOUR  ::  ::  :: 


more  especially  portraits   after  Reynolds.  Gainsborough,  Romney, 
Hoppner   and    Lawrence  ;     and   subjects  after  Morland  and  Ward. 

A    high    Price    will    be    given    for    choice    specimens    in    good    coniiifion. 

Write  Box   110,  c'o  The  Connoisseur,  35'39,  Maddox  Street.  W. 

LI. 


The  Connoisseur 

Telephone:    Mayfair,    6158 

ARTHUR   ACKERMANN    6    SON,   Ltd. 

157a,    NEW     BOND     STREET,     W. 

€xl)JbJt)on    Of   Old    Colourea    Sporting  and   mtlitarp  Prints  and  Paintings 

WANTED    TO    PURCHASE    OLD    SPORTING    AND    FANCY  PRINTS 


E.    HARRISON,    47,    DuRe    Street, 

Manchester     Sq.,     W.    (Close  lo  Walla«  Collection). 

WANTED.— Genuine    Old    Hunting,    Rasing 
and    Coaching    Paintings     and     Engravings. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethvsrick, 

near  Birmingham,   England. 

R.  E.  TREASURE,  flniique  ?urniiure  Dealer. 

has  removed  to  larger  and  more  commodious  premises  - 

3,  North  Road  (off  church  St.),  PRESTON. 

Also    128.    High    Holborn,    LONDON,    W.C. 

17,  CHARLES  STREET,  HAYMARKET,  LONDON. 

[Opposite  His  Majesty's   Thetitre). 

^  C,  FFNTHN  Dealer  in  Works  of  Art  ani  Antiques,  The 
O.  W.  ll^niun,  department  of  War  Medals,  Military  Relics,  &c.. 
is  in  charge  of  Mr.  Henry  Gaskell.  \\  ho  has  been  many  jears  well 
known  as  a  collector. 

Collections  of  China,  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals.  &c.,  arranged  and  catalogued. 

COMMISSIOSS    FAITHFLLLS'    EXECLTFIl. 

Please  note  above  address  in  addition  to  33,  Cranbourn  Street,  W.C. 


HENRY    FORD 

22,    Fitzroy    Street 
=  LONDON,  W.^ 


For  genuine   unrestored 

Antique  English  Furniture 

a    Tel     No     4402   Mayfair     a 


GENUINE       ANTIQUES 

TO       THE      TRADE. 

C.  GRAINGER-BROWW,  2,  High  Street,  Warwick. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration. 
OLDMAN,  77,   Brixton  Hill,  London,  S.W,      Te:.     Eixtor  7065. 

ASHBY  &  SON  :  Ve  iJntique  Shoppe  :  TOWCESTER 

HALFWAY    BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

WOTORISTS     PLEASE    NOTE 

COLOUR     MEZZOTINTS.  J    R    cookson. 

^^^^^^^^^— — ^^^^^^^^^  Prlntseller,       KENDAL. 

Spkcialitv:— Choice  Artists'  Proof  .Mezzotint  Portraits  (printed  in 
colour),  after  Romney,  Reynolds,  Lawrence,  Raeburn,  &c.,  by 
E.  JoA-ett,  Sydney  E.  Wilson.  W.  Scott  Bridgwater,  R.  Smythe, 
Hy.  Norman,   E.  Gulland,  E.  .Milner,  J.  Cother  Webb,  and  others. 

Mans  sc.irce  Pru.jfs  in  stock.     Collectors  please  write,  stating  wants. 

S.   BARON,    235.239    Old    Street.    LONDON.    E.G. 

Large  Stock  of    GENUINE    ANTIQUES    at    Lowest  Prices. 
IC£peetioD  invited.  Tel.  No.  3988  London  Wall. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels.  &c. 

Beg  to  bring  to  the  notice  of  tlieir  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  ^O      XT.^_— ,^w.     Ca        IIT"  Telephone 

3o,  rlan^vay  ot.,  W.     use  city 


GENUINE    OLD     LACE-MAKING     BOBBINS 

in  \\  ood.  Bone.  Ivory    and    Brass 

Trade  supplied. 


All  prices  from    I    -  per  dozen. 


T.  G.  PRENTICE,  44,  Sheep  St.,  BICESTER,  Oxon. 

Baxter  Oil  Prints.  ;:  Old  English  China  and  Pottery. 
Antique  Furniture  Galleries  just  opened  at  59,  Wade 
Lane.      Good  stock,   mostly   in  original  condition. 

C.   L.  PICKARD.   12,   GUILDFORD  STREET,  LEEDS 


GENUINE 
UNRESTORED 
OAK  and 
WALNUT 
FURNITURE 

Trade  supplied 


HITNER  BROS. 

55  8c  55a 
Princess  Street 

opposite  Town  Hall* 

MANCHESTER 


Fine  Selection 
of  High-class 

Cut  Glass, 

Sheffield    Plate, 

and  Pewter 


Tel,;   City  7296 


For  the  Rare.  Genuine  ANTIQUES,  when  in  NOR\^  ICH.  visit 

FRANK       U.       EARtE 

The  ANTIQUE  Galleries.  Cambridge  House,  St.  Ethelbert's  Gate. 

and  "Curfew  Lodge"  (129  Earlh2iin  Road), 

NORWICH.  England. 

The  "Curfew  Lodge"'  alone  is  well  worth  a  visit,  bein^  a  quaint  old  Gothic  residence, 
and  containing  a  verj'  fine  and  genuine  collection  o(  antiques.  All  are  marked  in 
plain  figures.  Separate  entrance  for  motors  and  carriages.  Electric  cars  stop  at 
Ilic  gates.      Visitors   to   Norwich   are    cordially   invited.     There  is  no  obligation  to 

purchase.  

1914  Catalogues  now  ready.  A  fine  collection  of  Genuine  Old  Class. 

Telephones.— Cambridge  Hou?e,  No.  599.  "Curfew  Lodge."  .\o.  861. 

ANTIQUES  Purchased  to  any  amount. 

FINE    Old    Steel    Dog-Icggcd   Fire   Grate   with    pierced    front;    also 
balf-circuldr  shaped  pierced  and  engraved  Steel  Fender  with  set 
of  Fire-irons,  vim  shaped. 

G.    W.    FORO    &    SON,    IMEWARK-ON-TREIMX 
And  290,  Glossop  Road,  ShefReld. 

A  CAP.\BLE  ASS1ST.4NT  is  required  in  a  HIGH-CL.ASS  .ANTIQUE 
BUSINESS  in  the  COUNTKY.  Must  have  good  persuasive  manners. 
LADY  or  GENTLE.MAN  with  good  knowledge  of  Antiques  essential. 


APVLY  BOX    109 


c  0  The  Connoisseur,  35-39,  Maddox  St.,  London,  W. 


jNE,    u;^.    KKi.KNT 


OLD  SHEFFIELD  PLATE  ^/'''f, '^°^^^,7V°''^ 

hpecial  terms  to  the  Trade. 

Complicated    'Watches    and    Clocks    Repaired. 
G.  BUTTERS,  21,   Brewer   St..  Regent  St.,   LONDON,   W. 


ANTIQUE  STORES 
Kay  St.,  PRESTON 


American  Dealers  please  note. 

A    large    assortment    of    G£NUIN£ 

ANTIQUfcS  always  in  stock. 

WILL  F^AV  DEALERS  TO  CALL. 


■IN   THE   SHADOW   OF   CONWAY   CASTLE  ■ 

ABERCONWV   (A.L».    K*!.*).   Conway,   the  oldest  house   in   Wales,   contains 

a  fascinatin}^  collection  of  Genl'INE  Old  Welsh  Fl'RMTLRE.  Antiques,  and 

Curios  for  Sale,  at  modest   prices.      A  place  of  pleasure  and   profit  for  the 

Connoisseur  and  Collector. 

Proprietor    E.  E.  MEACHER.  And  at  Penmaenmawr 

rjAPHAEL'S  CARTOON'S.  — SIX  Fine  Large  OIL  PAINTINGS. 
■'^  old  copies  of  these  famous  pictures  in  perfect  condition  for 
SALE,  size  of  canvas  50  in.  by  40  in.,  in  heavy  Gold  Frames. — Apply 
by    letter    for    appointment    to    JoHN    \V.    Beetles,    Seamount,    156, 

Marine  Parade,  Brighton. 

ORIGINAL    ETCHINGS 

by  \^'histler.  Seymour  Haden.  Legros.  McBey.  Bauer.   Zorn, 
Lepere.  Augustus  John,  and  Bejot. 

OLD     LINE     PORTRAITS  :-Delff.  Nanteuil.  .Morin.  &c 
ETCHINGS,  ENGRAVINGS,  and  DRAWINGS  by  the  Old 
Masters      DR.AN^  IN'GS  by  D.  Y.  Cameron  &  .Muirhead  Bone 
TURNER'S    "LIBER    STUDIORU.M." 

W.  McDonald,   r  Clare  Crescent,  Wallasey 


BARTLETTS 


41  East  Street, 
Baker  Street,  W. 


Small  Wiiiiain 
and  Mary 
Marquetrj* 
Ladys 
Work  Table 
with 

elaborately 
fitted  interior. 


May,  1914.— No.  cHii. 


(Lstclv  of  IS.  Ramilies  St..   Rej;ent  St..  \\'.i 

EXPERT  RESTORERS    OF  WORKS   OF 
ART,  OLD  CHINA,  FURNITURE,  &c. 

A  small  collection  of  Old  English  and  French 
Furnituie,  Old  China,  Needlework.  Tapestries, 
etc..  usually  in  stock. 
Telephone— 5823  Mayfair.         Established  J7S0 

LIL 


„     > 


SPECIALISTS 
in  ANTIQUES. 


LEA  &  Co.  - 

Cbe  Old  Curiosity  8bop 

Northgate  Streett 
Gloucester  :: 


T/ie  Connoissettr 
Index  and 


Immense  Stock  to  select  from. 
Hnqiiiries  Solicited. 

Telephone  267. 

Fine  Old  Walnut  Writing  Cabinet,      n    •  P07        (\        (\      CAERIAGE 

Original  Condition ;  mCe,     3i  LI     '.    \)    '.    \}  PAIR 


/^AK  Panelling  and  Folding  Screens  with 
^^^  carved  linenfold  panels  beautifully  toned 
to  old  oak  colour  "  by  special  process."  This 
illu^ration  shows  one  fold  of  ^ock  screen, 
size  6  ft.  6  in.  by  25  in.  Prices  on  applica- 
tion to  Arthur  Coxhead,  Wood  Carver 
and   Designer,    100,    High    St.,   Maidenhead. 


FOR  SALE 

Seventeenth 
Century 

OAK  CHEST 

OF  DRAWERS 

in  Hne 
eoinlition. 

Hei'jlit.  42in. 
Width,  ;i7?.  ,, 
Depth. '221  ,, 

What  Offers 

Mav  be  seen 
by  ' 
appointment. 

Write 
Box   108, 

c/o  The 
Co)inoissciii', 

35-39 

Maddox  St., 
London,  W. 


pxot  %.  (5va68i 

5  IDia  t^ella  Scala 


IMPORTANT  Collection  of 

Antiquities  in 

Pictures,  Bronzes,  and  sculpture 


jFlovence 


Title-page 
to  Volume 
38  of  "The 
Connoisseur" 


Now  on  Sale 

SIXPENCE 

NET 


All  the  previous 
indexes  for 
Volumes  I  to  37 
can  also  be 
obtained  at  the 
same  price 


From  any 
Bookseller  or 
Newsagent,  or 
Post  Free  from 
THE 
PUBLISHERS, 

35  39 

Aladdox  Street, 
London,  W. 


SHAPLAND 

207,  HIGH   HOLBORN 


I  Next    i  lolliorn    Rrstaur.inl 


w.c. 


Unusually 
interesting 
stock  at 
commercial 
prices. 

Fine 

Second-hand 
Diamonds, 
Pearls,  &c. 

Antique 
Silver. 

Old  Sheffield 
Plate. 

Old  Paste. 

Old  Bracket 

and 

Long  Clocks. 


Long 

Marqueterie 
Clock  by 
Joseph 
Knibb, 
circa   1  670. 


TO  ANTIQUARIANS  ami  clmsc  deMfous  of  acquiring  a  BEAUTIFUL 
OLD  RELICrOF  THE  TUOOK  PERIOD,  the  above  offers  a  unique 
opportunity.  It  possesses  all  the  characteristic  features  that  make  for  the 
charm  of  this  era  of  Architecture,  and  can  be  acquired  with  either  a  few 
acres  or  up  to  240  Acres.  MESSRS.  NICHOLAS  make  a  speciality  of 
dealing  with    these  old    places,  and   can  ofler  a  number  of  \'aryingt*size. 

'J^ti—  Messrs.  Nicholas,  ^- ^TccImLLY.V^'"'' 

LIII. 


The  Connoisseur 

THE   CONNOISSEUR 

HISTORY    OF   FURNITURE 

EARLY  OAK 

Sj  FRED   ROE,   R.I. 

Author  of  "Ancient  Coffers  &  Cupboards" 

111=111=111=111=111 

Volume   I.,  fully  illustrated  from  authenticated  pieces,  will  be  published  shortly. 

Price  2s.  6d.  nett. 

The  volume  may  be  ordered  trom  all  Booksellers  or  Newsagents,  or  from 
THE  CONNOISSEUR,  Hanover    Buildings,    35-39    Maddox   Street,  LONDON,  W. 

^  GENERAL  INDEX  TO   ^ 
THE  CONNOISSEUR 


I 


From  the  commencement    

September,  1901,  to  December,  1913.  g 

The  Proprietors  of  The  Connoisseur  are  publishing  a  Com- 
plete Index  to  the  first  37  Volumes  of  The  Connoisseur  (from  the 
commencement  in  September,  1901,  to  December,  1913).  The  price  is 
€1  Is.,  but  to  prepaid  subscribers  before  publication  10s.  6d.  As  the 
edition   is  limited,  early  application  is  advisable. 

From  all  Bookstalls  and  Booksellers,  or  from 
I  The   Publishers,   35-39   Maddox   Street,  W.  | 

s      
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Dirt  on 
your  paint. 

Just  a  little — quite  a  little 
Zog  on  a  wet  cloth — rub 
it  over  the  dirty  paint, 
then  wash  off  with  a  clean 
damp  leather — that  is  all, 
and  your  paint  will   be  as  fresh  as  new. 

Zog  it  off 

Zof;  c leans  paint 


J) 


Special  Gift  to 
Register  Hdvertieers* 

AKoh  i-noor  propelling  pocket  pencil  witli  three 
refills  will  he  presented  free  of  all  cost  to 
every  private  advertiser  wliose  advertisement  in 
the  Register  columns  amounts  to  2/6. 

The  Pencil  will  be  sent  on  receipt  of  the  ad- 
vertisement and  remittance  at  The  Coxxoisseur 
office, 

35-3Q,   Maddox   Street.   W. 


CATALOGUES    ISSUED 

T.     H.     PARK 

HISTORICAL     PR 
45    Whitcomb    Stree 

WANTED 

OLD 

YACHTING 

PRINTS 

and   other   Naval    Items 

ER     BROS. 

INTSELLERS 

t,    LONDON,    W.C. 

BY    SPECIAL 
APPOINTMENT 


THE     KING 


r 


GREENS 

LAWN  MOWERS 

81  ROLLERS  .-..^^ 


Make  Perfect  Coif  Greens, 

Tennis  Courts,  Bowling 

Creens,  and  Lawns. 

HUNDREDS  OFOUR  MOTOR 

MOWERS  IN   USE 

GIVING     UTMOST    SATISFACTION 

Supplied  by  all  Irottiilon^crs. 

Write  for  Illustrated  List  So.  29.  FREE. 

Thomas  Green   &   Son,  Ltd., 


Smithfield 

Iron  Works, 

LEEDS, 


New   Surrey  Works, 

Southwa.rk     Street, 

LONDON,   S.E. 


JAMES  RIMELL  &  SON 

Scalers  in  JCoohs  t'J  Eiuuavincis, 

53,  SHAFTESBURY  AVENUE,  W.       j  nNHnN 
and  39,  DL'KE  STREET,  ST.  JAMES',  S.W.     LU1>UU1> 


Catalogues   Post   Free   on   application. 

No.  1  (Duke  St.).    Engravings— Sporting,    Naval,    and 
/iijitary.    543  items. 
,,     234.     Topography  of  Great  Britain   and  Ireland. 

2,376  items. 
,,     235.     Clearance     Catalogue     of     Miscellaneous 
Books.     1,048  items. 


Books  and  Engravings  of  all  kinds  bought  for  Cash. 
VALUATIONS    MADE. 


SPECIAL      NOTICE 

AN  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  E.xpert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  tlie  Enquir\-  .Manager, 
"The  Coanoisseur,"   Hanover  Buildings,  35   to  39,   Maddox   Street,   London,  W.  Tel.  No.  7995   Gerrard. 

see     FOLLOWING     PAGE    FOR     ENQUIRY     COUPON.  *^ ^  «r'.'J»;    ..«^ 
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By  Ingres. 

MAISON   AD.   BRAUN    &    CT 

BRAUN  &  CO.  SUCCRS. 

Reproductions    of     Old    and    Modern     Masters 

SUPERB  COLOUR  FACSIMILES  AFTER 
REMBRANDT.  VELASQUEZ.  COROT.  ETC. 
Lantern  Slides.  Colour  Facsimiles.  Photogravures 

62.  GT.  RUSSELL  STREET,  LONDON,  W.C. 

(Facing   British    Museum) 


MYERS  &  CO. 

BOOKSELLERS   and    PRINTSELLERS, 

59a  High  Holborn,  London,W.G. 


Catalogues    of    BOOKS    and    PRINTS 
::    gratis  and  post  free  on  application.     :: 

D 

LIBRARIES  AND  COLLECTIONS  OF  PRINTS 
Purchased  in  Town  or  Country. 


Telegrams : 
"Numerously.  London." 


Telephone  : 
5120  Holborn. 
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wiih  254  Illustrations 


with  106  Illustrations 


BATSFORD'S 

COLLECTOR'S  LIBfiARY 

Each  volume  forms  an  ideal  introduction  to  its  subject,  and 
is  fully  illustrated  by  reproductions  in  colour  and  from  photo- 
graphs. Large  8vo,  bound  m  cloth,  gilt.  Price  6s.  net  each 
tin!, mil  f>ontiiiie,   5d.  :     I'ureiiiii   posiafie,    I/-  per  volume) 

OLD    ENGLISH    FURNITURE 

By    F.   FEW    and    B.  WVLLIE,  with  94  Illustrations 

ENGLISH    TABLE    GLASS 

By  PERCY    B.ATE     - 

OLD    PEWTER 

By   .M.ALCOL.M    BELL     - 

SHEFFIELD    PLATE 

By    BERTIE    WYLLIE     - 

ENGLISH    EMBROIDERY 

By  A.   F.   KENDRICK 

FRENCH    FURNITURE 

By  ANDRE    SAGLIO         .         .       with  59  Illustrations 

DUTCH  POTTERY  AND  PORCELAIN 

By  W.   PITCAIR.V    KNOWLES.  «  ith  54   Illustrations 

FRENCH  POTTERY  AND  PORCELAIN 

By    HE.NRl    FRA.NTZ       -        -       with  77  Illustrations 

't*  Illustrated  prospectus  sent  post  free  on  application, 

or  any  of  the  volumes  uill  he  foruarded  o.v  approval. 

either  through  leading  Booksellers  or  direct  from  the 

Publishers 

B.  T.  BATSFORD,  Ltd.   '*  l!i>^;^DON  — 
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with   121   Illustrations 


with  64  Illustrations 
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n  PlVrPNT<\    Xt   Cr\        CROWN  <t  MITRE  BUILDINGS,   Next  door  to  Crow 
V.<L£,iTiOl  lO    a.   \-0.> CARLISLE, 4  Mitre  Hotel 

Has   a   verj    fine   G<)I.I>   S.NUFF   Box,    Napoleon    I..    1804.   Causeway  enamel, 

Landscape    Scenery,    one  of  late   Justice    Hawkins'  snuff  boxes,  also   a   set 

of  twenty   genuine  old    Pewter    Pi.ATES.   late   property  of  an   old   postman. 

London  hall  marked,   in  splendid  condition. 


I:   1     mN:  V   SE'.TIO.NAL   BOOKCASE  WHICH    DUES  .NOT 

GIVE  A.s-  "Office"  appeaka.vce  to  the  rocm. 


OXFORD 


Sectional 
Bookcase 

Only  the  finest  materials  and  workmanship  are  used.  No  deal  or 
cheap  wood;  no  disfigunne  metal  bands,  rollers,  springs,  or  felt 
Strips  are  used  m  its  manufacture.  Every  section  is  a  solidly  built 
and  reliable  piece  of  furniture,  and  further,  in  appearance  it  adds  to 
the  dig^nily  ol  any  room.  Finished  in  the  best  manner,  it  is  as  suit- 
able tor  the  drawing^-room  as  the  library.  Explanatory  booklet  sent 
free  on  request  to  the  inventors  and  manufactureji— 

WILLIAM  BAKER  §  Co..  The  Factory,  OXFORD 


"'Oxford"  sections  are  invisibly 
joined  in  a  ne^u  way—scjiymiy 
that  an  entire  Bookcase  can  he 

mot'ed  hodih. 


J?^^-.;^'  I 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address   in  full   

Subject  of  enquiry 


Date 


-1914. 


N.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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The  Connoisseur 


GREAT  PICTURES 


v,\ 


GREAT  PAINTERS 

An  Entirely  Niw  Serial,  containing  a  magnifici'nt  collection  of   100  pictures  by  the  worlds  leading  painters,  beautifully  re- 
produced by  the  three-colour  process  on  a  specially  prepared  canvas  surface  paper.      With  descriptive  notes  by  Arthur  Fish. 


SELECTED    FROM    THE    WORKS    OF 


BOTTICELLI 

JLLES    BRETON 

JOHN    BREIT,    A.R.A. 

JOHN    CONSTABLE.    R.A. 

J.    B.    C.    COROT 

JOHN    CROME 

DAN NAT 

A.    C.    DECAMPS 

PIETER    DE    HOOGH 

DAVID    FAROLHARSON,    A.R.A. 

FRAGONARD 

T.   GALNSBOROLGH.    R.A. 

GOYA 

GREL'ZE 

FRANS    HALS 


H.   HARPIGNIES 

C.    NAPIER    HE.MY.    R.A. 

Sir  H.  Von   HERKO.MER,  R.A. 

HOBBEMA 

WILLIA.M    HOGARTH 

HOLBEIN 

H.  E.  P.  HUGHES-STANTON.  A.R.A. 

JOSEF    ISRAELS 

CHARLES   JACOUE 

H.  H.   LA  THAN~Gt" E.  R.A. 

Sir  T.  LAWRENCE.  P. R.A. 

JAMES    MARIS 

ANTON    MAUVE 

J.    L.    E.    MEISSONIER 

\V.    .MESDAG 


J.    E.    MILLET 

Sir  W.  ORCHARDSON,  R.A. 

Sir    NOEL    PATON 

RAPHAEL 

RE.MBRANDT 

Sir  JOSHUA   REYNOLDS,  P.R.A. 

BRITON   RIVIERE.   K.A. 

GEORGE    RO.MNEY 

D.    G.    ROSSETTI 

MARCUS    STONE.    R.A. 

J.  M.  W.  TURNER.  R.A. 

VAN    DYCK 

Sir  E.  A.  VVATERLOW,  R.A. 

WATTE  AU 

G.   F.  WATTS.   R.A. 


IN     25     FORTNIGHTLY     PARTS 


PART  1  NOW  READY,  7d.  net. 

Of  all  Newsagents  and  Booksellers,  or  post  free,   lOd.,  from  Cassell  &  Co.  Ltd.,  La  Belle  Sauvage,  London,  E.C. 

Beautit^'u!  three-colour  prospectus  containinii  reduced   reproductions  of  the  pictures  appearing  in   Part   1,  tcigether  with  full 

particulars,  sent  po>t  free  on  applicatiun. 


They  please    the    Connoisseur. 

"Koh-i-noor"  A 

Propelling  Pencils 


Just  a  twist  with  thumb  and  forefinger 
makes  this  pencil  ready  for  use,  and 
reverse  twist  sends  the  lead  back 
again.  The  lead  is  perfectly  rigid 
when  writing  and  does  not  slip  under 
pressure. 

Made  in  a  variety  of  charming  styles 
to  suit  every  taste  and  pocket.  Each 
pencil  fitted  with  the  famous  silken- 
smooth   "Koh-i-noor"  lead. 


Of  Stationers.  &c..  ever>-where.    9d.  and 
upwards.      With  Refills.    Is.  and  upwards. 

In  Silver  at  2s.  6d.     In  plain  9  ct. 
Gold    at    15s.    Od     and    upwards. 


LIST    FROM 

L.  &  C.   Hardtmuth,  Ltd., 

Koh-i-noor  House,  Kingsway,  London. 


A W AROCD 


Four  Gold 
Seven-Silver 
\   \        Medals 


THRBRST  IN  THE  WORLD 

n  ALL  KINDS  6  SIZES 


L^ll 


iL^a 


Tclctr&ms  :  Everylhiot,   "  Harrods,  Losdan." 


The  Connoisseur 


Telephone  No.  I  Wettern  i8S  Linet), 


J^AIvIvLFliO    Ltd,,   AND  Byfleet,  Surrey?  .J;:vtnee' 

Local  Agents  for  Mid.  and  West  Kent;    Messrs.  GEERING  Cs  COLYER,  ashford  and  RYE. 


KENT. — Within  a  few  miles  of  Folkesto.s'E. 

HOCKLEY    MANOR. 

The  above  lovely  OLD  HISTORIC  ENGLISH   .M.ANOR  HOUSE  of  TUDOR  ORIGIN,  with 
Eleven  Bed  and  Dressinj^  F^ooms.  Two  Bathrooms,  good    Stabling,  Farmery,  Motor  Garage. 

Lovely    Old    Grounds    and    ParkliKe    Paddocks   31    Acres. 

Electric  Light  and  every  convenience. 
Messrs.  HARRODS  Ltd.  will  SELL  the  above  by  AUCTION  in  MAY  next. 


Id  a  Good  Hunting   aiid 
Social  District. 

For  Sale  or  Lettinjj. 
COMFORTABLE     OLD 

MANOR  HOUSE. 
Covered  with  a  beautiful 
Wisteria,  Magnolia,  and 
Roses,  and  standing 
amidst  well  -  timbered 
Gardens  and  Grounds  of 
23  Acres. 

Ten  Bed  and  Dressing 
Rooms.  Three  Reception. 
Bath.  Stabling,  Farmery. 
Price  £3,000 
Rent  £125  per  annum. 
Inspected  and  recom- 
mended bv  Messrs. 
HARRODS  Ud.  17fl9K 


THE  POUND  HOUSE,  EDENBRIDGE. 

Contams     Hall.     Oak-timbered    Sitting     Room.     Dining 
Room,  Three  Bedrooms,  Bathroom,  &c. 

Delightful  Old  Gardens,   \\   Acres. 

Two  Cottages  let  at  £33    10s.  per  annum. 
For   Sale   privatelv  or   by  .Auction.     Full   details   from 
Sole  Agents,  Messrs.  HARRODS  Ltd.,  as  above. 


BORDERING  THE  NEW  FOREST. 


^^S^ 


RINGWOOD.  Genuine  Old-Fashioned  Thatched 
Cottage,  with  Fine  Old  Oak  Beams  and  Floors. 
Secluded  Grounds  of  about  2  Acres, 
Six  Bedrooms,  Babb,  and  Three  Reception  Rooms. 
Good  Stabling  and  Garage.  Easy  reach  of  Lmks.  Good 
Fishing.  To  let  furnished  at  low  rental.  Further 
particulars  of  Agents.  Messrs.  HARRODS  Ltd.     FI2574 


IN  THE  HEART  OF  CONSTABLES  SUFFOLK. 


AN    INTERIOR    \'J|:W. 

TO  BE  SOLD.    A  Genuine  Tudor  Residence.     Full  of  OLD  OAK. 

It  contains:  Great  Hall  with  .Massive  Oak  W'alls  and  Ceiling,  Three 
Reception.  Six  Bedrooms,  Bathroom,  Offices.  The  Grounds  include 
Tennis  Lawn,  Ornamental  Water,  Flower  Borders,  Kitchen  Garden,  &c. 
Further  particulars  of  the  Agents,  Messrs.  HARRODS  Ltd.  16964 
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£1,250  will  purchase  above  OLD   FARMHOUSE. 
OAK    BEAMS    and   THREE   VERY    FINE  CHIMNEV   CORNERS. 

OUAINT  STAIRCASE  WITH  SECRET  HIDING  PLACE. 

Three    Reception    Rooms,  Four    Bedrooms.    Bath,  Dairy.  Stabling   for 

Two,  Farmery,  and   10  Acres. 

Property  carries  with  it  extensive  Forest  and  Common  Rights. 

Full  details  of  Messrs.  HARRODS  Ltd.  12909 
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THE    BOOK    OF 

DECORATIVE 
FURNITURE 


First  Payment  3=  only. 


'  ri^'lK   Book  of  Decorative  Furniture,"  b)-  Edwin  Foley, 


[   I  '     is  uiililic  any  other  worU  of  the  kind  ever  published. 
I         It   is  the   Hrst   suceesslul  attempt  to   present  at  a 
I         moderate    cost  a  complete    liistory    of    the    many- 
*        sided   and   fascinatinj^    subject  of    interior   decora- 
tive woodwork,   and   the    author    covers    his    subject   m  a 
kicid,   informed  and   comprehensive  manner. 

Magnificent  Coloured  Illustrations. 

The  work  contains  a  larj^er  number  of  coloured  plates 
than  any  existing  work  of  the  land,  tliere  being  no  less  than 
100  beautifidh'  reproduced  fidl  page  coloured  plates.  The 
resources  of  the  publishers  have  enabled  them  to  include 
in  these  plates  many  little  known  pieces  of  great  artistic 
merit,  and  the  value  of  these  plates  has  been  inestimabh 
increased  by  showing  the  articles  amid  surroundings  which 
are  absolutely  contemporary  and  typical  of  the  period. 

1,000  Illustrations  in  Monotone. 

In  addition  to  the  beautiful  coloured  plates  there  are 
no  less  than  1,000  monotone  illustrations,  tliere  being 
scarcely  a  page  of  the  book  that  does  not  contain  one  or 
more  carefully  detailed  illustrations  of  some  piece  of 
furniture  or  detail  of  ornamentation  either  typical  of  the 
period  or  worthy  of  remark-from  its  unusual  nature  or 
its  rarity. 

Wide  Range  of  the  WorK. 

The  work  covers  the  whole  history  of  interior  furnish- 
ing through  the  Gothic  and  Tudor  periods,  the  Renaissance 
on  the  Continent,  the  Stuarts  and  their  colonial  con- 
temporaries, Louis  XI\'th,  the  William  and  Anne  period, 
Chippendale,  Adam,  Hepplewhite,  the  Regence,  Louis 
XVth,   Louis  With,   Sheraton,   etc.,  etc. 

"The  Times**  says — "A  fine  and  attractive  work.  Mr.  Folej-  is 
a  designer  and  writer  on  the  subject  of  recognised  position  :  and  liis 
Illustrations,  including,  besides  copious  drawings  in  the  text,  100  coloured 
plates  of  furniture  presented  in  its  contemporary  surroundings,  are  a 
striking  feature  of  the  publication.  The  text,  which  is  in  fairly  large 
type  and  written  and  ordered  in  popular  style,  c<jnveys  much  information 
in  concise  form  arranged  historically:  with  useful  charts,  one  of  styles  of 
British  woodwork,  and  their  correlations  and  contemporaries,  com- 
pressing  a  great  deal  of  knowledge  into  about  120  divisions." 

A  FREE    BOOKLET. 

The  publishers  have  prepared  an  interesting  booklet 
giving  full  particulars  of  the  work,  which  they  will  be 
glad  to  send  free  upon  receipt  of  this  coupon  : — 

To  the  Caxton  Publishing  Co.,  Ltd., 

176,  Surrey  Street,  London,  W.C. 

Please  send  me,  free  of  charge,  and  without  any  obliga- 
tion on  my  part,  full  particulars  of  the  "Book  of 
Decorative  Furniture,"  and  your  offer  to  supply  the 
complete  work  for  a  first  payment  of  3/-  only,  the 
balance  being  paid  by  small  monthly  payments. 


Name     

(Send  this  form  or  a  postcard.) 

Address 


Several    Sets    of    Queen    Anne 
Chippendale  &   Sheraton   Chairs 


Carved    Oak     Hall     Chaii 
made  entirely  from  old  oak 


£3  10  0 


A  number  of  Genuine  old  oak 
Coffers,  Refectory  Tables,  Jacobean 
Chests        Dressers       and      Bedsteads 

Inspection     Cordially    Invited 


30    Genuine    old    Gate-leg 
Tables    in    all     sizes     from 


£3   5   0 


BARKERS 


John  Barker'&'Co.,  Ltd. 


Kensington.  W. 
LIX. 
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FRANK  PARTRIDGE 


26  KING  STREET, 


Facing 
Messrs. 
Christie's 

ST.  JAMES'S  SQUARE,  S.W.      ,J^: 


And    at    741    FIFTH    AVENUE,    NEW    YORK 


1  and  5-  Pair  of  Chinese  Vases  and  Covers,  black  ground,  famiUt  rote  det  oral  ion,  Kien  Lurg.  2  and  4-  Pair  of  ChineEe  htsagcial  CaniEteis  aod  Covers,  famille  vtrte 
decoration.  Kang  Hsi.  3-  Chinese  three-colour  figure  of  Kwan  Yin,  Ming.  6  and  10-  Pair  of  Chinese  turquoise  blue  figures  of  Parrots,  Kang-Hsl.  7-  Chinese  Teapot  in 
the  form  of  a  Cock.  famiUe  rose  decoration,  Rien-Lung.    8— ChineEe  Jardinlei  e,  famille  verte  decoration  with  reticulated  paceli,  Kang  Hsi.    9-  Chinese  ihree  colour  Jar 

in  the  form  ot  a  Fish,  Ming. 

OLD    ENGLISH    FURNITURE,   CHINESE   and   OTHER    PORCELAINS 


THE 


Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w. 


Antiques 


ANTIQUE    EMBROIDERIES,    BROCADES,   VELVETS,    PERSIAN    and    SPANISH 
RUGS,   PRIMITIVE   PICTURES,    FURNITURE,  CHINA,  SILVER,  ENAMELS,  ^c. 
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MISS   WHITEFOORDE 

FROM    A    DRAWING    AFTER    THE    ORIGINAL    PAINTING     BY    GEORGK    ROMNEY 


« 


May,   191^. 


!| 


On  MaKing  a  Collection  of  Old  Drawings.  By  H.S.  Reitlinger, M.A. 


Thkrk  is  no  form  of  collecting'  which  should 
appeal  more  to  the  cultured  amateur  than  that  of  draw- 
ings of  the  old  masters.  The  practice  is  a  time-honoured 
one,  antedating  by  centuries  the  comparatively  modern 
hunt  for  porcelain  and  furniture,  and  sharing  with  the 
collecting  of  pictures  and  prints  the  fa\-our  of  many 
generations  of  amateurs  in  an  unbroken  line  from  the 
Renaissance  onwards.  And  yet  nowadays  there  are  com- 
paratively few  engaged  in  the  s)'stematic  search  for  fine 
old  drawings,    dranted,  if  you  will,  that  the  op[)ortunities 


now  are  not  so  great  as  those  of  50,  100,  or  i  50  years  ago. 
Granted,  again,  that  prices  have  risen  much  in  the  last 
generation,  yet  the  time  is  by  no  means  past  when  a  but 
moderate  expenditure  (aided,  of  course,  by  perseverance 
and  judgment)  may  result  in  a  representative  collection 
of  good  work  from  all  ages  down  to  (and  including)  the 
present. 

Of  course,  the  reason  why  this  branch  of  collecting  is 
o\ershadowed  by  so  many  others  is  easy  to  explain.  The 
collector  of  porcelain  has  precedents.     He  will  find  marks, 
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No.    II. — ENGLISH    PENCIL    DRAWING,    MIDDLE   OF    EIGHTEENTH    CENTURY 


DESIGN    FOR    A    FRONTISPIECE 


glazes,  and  shapes  accurately  described  in  text-books,  and 
he  will  find  in  museums  well-known  and  typical  pieces 
which  he  may  compare  with  his  own  purchases.  The  col- 
lector of  furniture,  the  collector  of  prints,  finds  a  similar 
state  of  affairs.  But  not  so  the  collector  of  drawings. 
For  him  there  is  a  vast  mass  of  material  to  choose  from, 
good,  bad,  and  indifferent  (and  mostly  the  two  latter), 
and  nothing  but  the  judgment  of  his  own  eye  to  help  him. 
He  is  treading  virgin  soil  with  every  new  acquisition. 
Even  the  names  which  he  so  frequently  finds  ascribed 
to  the  pieces  coming  under  his  hand  are  of  little  or  no 
help  to  him.  For  nothing  is  easier  than  for  the  long- 
forgotten  possessor  of  some  piece  to  write  "Rembrandt"  or 
"  Rubens'"''  on  its  margin  in  hard  black  ink,  and  away  it 
goes  down  the  generations  from  owner  to  owner  falsely, 
sometimes  ludicrously,  described.  The  canny  buyer  pays 
but  slight  regard  to  these  ascriptions.  For  him  there  is 
but  one  method — to  train  his  taste  to  a  requisite  standard 
(of  which  more  anon),  and  then  to  rely  solely  and  entirely 
upon  it.     To  buy  a  thing,  in  a  word,  because  he  likes  it. 

And  because  this  is  difficult  advice,  and  because  the 
beginner's  path  is  bewildering  and  there  is  none  to  help 
him  but  himself,  therefore  the  collectors  of  fine  drawings 
are  few  and  far  between,  and  all  of  them  worthy  of  their 
salt,  which,  on  the  whole,  is  a  state  of  affairs  by  no 
means  regrettable. 

Now,  this  being  so,  and  acknowledging  the  difficulties 
of  the  game,  what  are  the  peculiar  qualities  of  old 
drawings  which  make  them  a  fit  hunting-ground  for  the 
enlightened  collector? 

(i)  A  drawing  is  the  most  direct  and  spontaneous 
expression  of  the  artist  that  we  can  possibly  obtain.  By 
reason  of  the  slightness  of  the  material  used  (pencil,  wash, 
or  crayon,  generally  on  paper),  all  the  characteristics  of 
the  artist,  both  good  and  bad,  come  out  more  strikingly 


in  a  drawing  than  they  can  do  in  an  oil-painting,  or 
even  in  that  most  genial  and  free  form  of  engraving, 
an  etching.  Often  and  often  we  find  a  capable  artist, 
when  under  the  necessity  of  constructing  a  finished 
painting,  overpowered  by  his  ambitious  medium  and 
achieving  merely  a  pompous  and  uninteresting  surface 
of  painted  canvas,  one  of  those  numerous  viacldnes  that 
depress  the  spirits  of  the  visitor  to  so  many  of  the  big 
continental  galleries.  But  see  the  same  artist — often  one 
of  charming  personality  even  if  devoid  of  great  powers — 
with  a  piece  of  paper  and  a  stump  of  crayon  or  reed 
pen.  All  the  geniality,  all  the  salt  of  him  comes  to  the 
surface.  The  truth  is  that  many  excellent  artists  are  not 
in  the  first  ranks  as  painters  of  easel  pictures,  and  should 
ne\er  have  become  so.  It  is  even  possible  to  go  further 
and  say  that  certain  masters  of  acknowledged  greatness 
show  to  infinitely  more  advantage  in  their  drawings  than 
in  their  paintings.  Claude,  for  instance,  in  his  wonderful 
wash  drawings  in  the  Duke  of  Devonshire's  collection 
and  elsewhere,  exhibits  a  degree  of  masterful  insight 
into  the  magic  of  landscape  which  can  scarcely  be  found 
in  his  paintings. 

(2)  A  drawing  is  a  unique  thing,  differing  in  this  respect 
from  an  engraving.  A  fine  etching  or  an  early  line 
engraving  can  be  a  production  full  of  freedom  and  in- 
stinctiveness,  but  it  exists  in  several,  sometimes  in  many, 
copies.  The  peculiar  charm  which  the  unicuin  rightly  or 
wrongly  exerts  on  all  collectors  remains  to  the  drawing. 

(3)  It  is  possible  to  make  a  considerable,  e\en  a  large 
collection  of  drawings,  without  turning  one's  house  into 
a  museum  or  gallery.  Drawings — and  this  advantage 
also  applies  to  prints — may  be  kept  suitably  mounted, 
laid  one  over  the  other  in  solander-bo.xes  or  portfolios, 
and  a  very  important  collection  can  be  safely  housed  in 
so  small  a  space  as  one  large  cupboard. 
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The  Connoisseur 


XO.   IV. — IN    CRAYON',    WITH    FLAKE    WHITE,    ON    BROWN   PAPER 
ITALIAN,  OF   THE   SECOND    HALF   OF   THE   SIXTEENTH   CENTURY 


THIS   FINE  ALLEGORICAL   DRAWING   APPEARS  TO    BE 
IT    IS   ASCRIBED    (probably    WRONGLY)   TO   DOMENICHINO 


(4)  Drawings  are  not  a  millionaire's  hobby.  A  gallery 
of  fine  paintings  is  nowadays  for  none  save  the  very 
richest.  Enamels  and  renaissance  bronzes'  are  almost 
in  the  same  category.  Good  English  and  Continental 
china  require  a  fairly  long  purse  ;  but  the  price  of  draw- 
ings is  even  now  by  no  means  outrageous.  A  really 
interesting  collection  can  be  made  at  a  price  little  ex- 
ceeding that  of  tine  prints  (and  possibly,  if  the  collector 
is  lucky,  at  a  considerably  less  cost) ;  and  prints,  if  one 
avoids  the  colour-print  and  the  mezzotint  after  Gains- 
borough and  Reynolds,  for  which  the  blind  and  worldly 
insist  on  battling,  are  by  no  means  over-costly  things. 

Here,  then,  being  some  good  and  con\  incing  reasons 
for  a  collector  to  embark  on  a  fascinating  pursuit,  it  were 
well  to  enquire  what  is  the  origin,  or  rather  the  purpose, 
of  a  drawing.     There  is  firstly  the  sketch  made  by  the 


master  to  fix  in  his  own  mind  some  scene  or  object  which 
has  interested  him.  Such  a  sketch  he  may  or  may  not, 
as  the  case  maybe,  subsequently  use  for  a  more  elaborate 
composition.  It  is  the  artist's  memoranduin,  and  gives 
us  a  superlatively  valuable,  because  direct,  insight  into 
his  genius.  Then,  again,  there  is  the  conception  \pos- 
sibly  often  repeated),  which  is  deliberately  made  as  a 
guide  to  the  composition  of  a  picture. 

There  is  the  more  careful  study  for  a  part  of  the  picture 
— a  human  figure  or  portion  of  the  anatomy  or  dress,  a 
piece  of  landscape,  a  study  of  foliage  or  of  architecture. 
There  is  the  drawing  which  is  intended  for  an  engra\  ing, 
and  is  therefore  more  detailed  and  finished.  Such  a 
drawing  is  frequently  blackened  on  its  reverse  side,  or 
bears  the  impressed  mark  of  a  stylus  along  its  lines,  by 
which  one  mav  know  the  design  has  been  transferred  to 
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The  CoiinoisseiiJ'' 


No.    VII. — LANDSCAPE,    IN    PEN-AND-INK,    AND    SLIGHTLY 

the  copper.  And  it  often  happens  that  the  owner  of  such 
a  drawing  will  subsequently  find  a  copy  of  the  print  which 
was  made  from  it,  and  the  print  will  generalh-  give  him 
much  useful  information  as  to  the  authorship  of  the  draw- 
ing. The  drawing  reproduced  in  No.  i.,  for  instance, 
gave  no  further  e\-idence  of  identity  than  that  it  was 
Flemish  of  the  end  of  the  sixteenth  century,  which  the 
writer  inferred  from  the  general  sentiment  and  style  of 
execution.  An  engraving  of  the  subject  subsequently 
came  to  light  signed  :  "  Sadeler  author  sculpsit.  Chr. 
Schwartz  figuravit  Monachi."  Whether  the  drawing  is 
the  work  of  the  painter  Schwartz,  of  Munich,  as  a  design 
for  his  picture,  or  whether  it  is  the  engraver  Sadeler's 
drawing  for  the  engraving,  is  still  uncertain.  The  fact 
that  the  drawing  is  rather  larger  than  the  engraving  may 
lead  one  to  suppose  that  it  is  the  work  of  Christopher 
.Schwartz. 

Again,  the  charming  little  eighteenth-century  drawing 
(No.  ii. ),  which  looks  so  like  the  delicate  work  of 
Gravelot,   is  evidently  the  design  for  the  frontispiece  of 
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TINTED  liV    MATTH/EUS    BRIL   (I548-I584) 

a  book.  The  book  could  no  doubt  be  discovered  and 
probably  reveal  the  identity  of  the  draughtsman. 

The  last  and  most  important  category  is  the  drawing 
i>er  se,  the  drawing  which  the  artist  regards  as  a  finished 
product,  as  a  thing  of  beauty  to  be  judged  by  itself  alone. 
Needless  to  say,  the  most  perfect  things  are  to  be  found 
in  this  class,  works  of  art  rivalling  in  importance,  if  not 
in  size,  the  great  oil-paintings.  The  wonderful  portrait- 
drawings  of  Holbein  and  Clouet  are  examples  of  this, 
and  the  exquisite — and  all  too  rare — productions  of  the 
rococo  Frenchmen. 

Their  Joctis  classiciix,  howe\  er,  is  Holland  in  the  se\en- 
teenth  century,  where  men  like  Cuyp,  Ostade.X'an  (loyen. 
and  scores  of  others,  produced  drawings  in  pencil  and 
wash  (and  sometimes  water-colour)  which  can  by  no 
means  be  called  sketches  or  studies,  and  were  never 
intended  for  the  engraver,  but  were  considered,  as  it 
were,  the  "finished  article''  by  the  Dutch  connoisseur 
of  the  day,  and  treasured  in  portfolios,  even  as  their 
paintings  were  treasured  on  walls   and   on  easels.     The 
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Oil    Makiiii^   a    Collection  of  Old   I)rawi?if[s 
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No.    VIII. — PEN    AND    WASH    DRAWING,    BY    P.\ULUS    MOREELSE    (1571-I638),    OF    TOBIT   AND    THE   ANGEL 

expression  "finished  aj-ticle  "  by  no  means  denotes  that  seventeenth-century  Dutchmen  knew  the  value  and  sug- 
high  grade  of  over-finish  we  are  accustomed  to  in  the  gestiveness  of  each  line,  and  did  not  fall  into  the  error 
work  of  Hunt  and.  the  Victorian  water-colourists.     The         of  diminishing  its  potency  by  a  mass  of  little-meanin"- 


The  Cojiiioissciir 


XO.    IX.— CRAYON    AND   TINTED   DRAWING    OF    VENUS   AND    VL'LCAN 
FLEMISH,    OF   THE  SECOND    HALF   OF   THT:   SIXTEENTH    CENTrRV 


POSSIBLY    BY  JAN    MULLER 


surface  work.  From  these  Dutchmen  the  making  of 
drawings  as  an  art  for  itself  may  be  traced  to  England, 
where,  through  the  medium  of  Paul  Sandby  and  Cozens, 
It  culminated  in  the  great  water-colour  school  headed  by 
Girtin  afSd  Turner. 

To  return,  however,  to  beginnings.     Passing  over  the 
early  illu- 
m  i  n  a  t  e  d 
ni  a  n  u  - 
scripts 
w  hi  c  h 
must  fall 
outside 
the   range 
ofthisarti- 
c  1  e ,   the 
collector 
\\\\\   ex- 
pect   to 
find  very 
little  in- 
deed  dat- 
ing from 
be  fore 
1500. 
^^'  h    a    t 
pieces  re- 
main are 
locked  up 


in  the  print-rooms  of  museums,  and  he  must  be  counted 
a  fortunate  man  who  can  find  a  good  Italian  drawing  of 
the  great  period. 

Of  the  sixteenth  century  there  is  no  lack  of  drawings 
still  to  be  had.  Mostly  they  are  Italian,  and  exhibit  in 
an  increasin?  degree,   as  the   century  grows  older  and 

merges 
into  the 
seven- 
teenth.the 
terrible 
weariness 
that  over- 
took  the 
aging 
genius    of 
Italy.  The 
great  mass 
of  draw- 
ings in  all 
the  older 
col  1  e  c- 
tions    are 
of  this 
period, 
and  are, 
to     the 
taste  of  the 
twe  n  t  i  eth 
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0)1   Making  a    Collectioii   of  Old  Drawings 


f 


\ 


^ 


Xu.    XI. — A    COLOURED    CRAYON    DRAWING 

century  at  least,  unacceptable,  and  therefore  to  be  avoided. 
Examples  here  and  there  may,  however,  occasionally  be 
found  presenting  more  of  interest  and  charm  than  the 
bulk  of  this  material  (Xos.  iv. ,  v.,  and  x. ).    The  art  of  the 


BY     RICHARD     COSWAY 


Low  Countries  also  only  becomes  reasonably  accessible 
to  the  collector  towards  the  second  half  of  the  sixteenth 
century.  Here,  though  there  is  decadence  from  the  old 
Xetherlandish  art,  it  is  decadence  of  another  kind,  full  of 
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The  Couuoisseur 


No.    XII. — FLEMISH,    OF    THE    EARLY    SEVENTEENTH    CENTURY  IN    SEPIA    AND    FLAKE    WHITE 

THE    HIGH    DEGREE   OF    NATURALISM    IS,    FOR    DRAWINGS   OF   THIS    PERIOD,    EXCEPTIONAL 


bombast  and  formalism,  but  pi'egnant  with  the  coming- 
greatness  of  Rembrandt  and  Rubens,  and  in  its  drawings 
(Nos.  vi.,  viii.,  and  xii.),  if  not  in  its  paintings,  full  of  a 
strange  and  powerful  charm.  The  great  art  of  Holland 
did  not  see  the  end  of  the  seventeenth  century,  though  the 
tradition  may  be  traced  through  isolated  drawings  of  merit 
right  into  and  through  the  succeeding  hundred  years. 

The  finest  work  of  the  eighteenth  century  we  find 
produced  in  France  and,  to  a  lesser  extent,  in  England. 
Both  countries  contributed  in  the  highest  degree  to  the 
varied  and  wonderful  production  of  the  nineteenth  cen- 
tury. With  the  present  revival  of  art  in  many  centres 
outside  the  time-honoured  ones  of  London  and  Paris,  the 
seeker  must  look  further  afield,  and  not  neglect  the  excel- 
lent drawings  produced  in  Munich,  Berlin,  and  Vienna, 
not  to  speak  of  other  and  remotci'  countries  where  inspira- 
tion seems  no  less  alive. 

Seeing,  then,  the  vastness  of  the  field  and  the  utter  lack 
of  guidance  through  it,  how  should  the  collector  set  to 
work  ?  The  answer  is  :  he  must  look  and  look  again. 
He  must  accustom  himself  to  the  appearance  of  drawings 
in  the  great  museum  print-rooms  and  in  the  exhibitions  of 
drawings  that  are  sometimes  to  be  seen  in  London  and 
Paris.  From  these  he  will  learn  the  characteristics  of  the 
different  periods  and  the  different  masters.  He  will  learn 
the  appearance  of  old  ink,  pencil  and  paper,  and  so  guard 
himself  against  forgery.     And,  most  important  of  all,  he 


will  train  his  taste,  learn  to  place  reliance  on  it,  to  say 
"  I  like  this,  therefore  it  must  be  good,"  rather  than  ''  I 
am  told  that  this  is  good,  therefore  I  ought  to  like  it.'' 

When  he  reaches  this  stage  he  should  follow  his  taste 
and  buy  what  pleases  him.  He  will  perhaps  have  certain 
preferences,  and  indulge  chiefly  in  the  eighteenth  century 
(or  abhor  it,  as  the  writer  has  known  more  than  one 
otherwise  estimable  person  to  do;.  He  will,  perhaps, 
specialise  on  some  period,  though  that  is  scarcely  the 
action  of  a  catholicly-minded  collector  who  finds  un- 
looked-for beauty  in  many  an  obscure  corner  of  European 
art  and  who  binds  himself  in  his  appreciation  neither  to 
place  nor  to  time.  And  in  this  connection  let  one  word 
be  said.  There  is  no  line  dividing  the  old  masters  from 
the  moderns.  To  form  a  properly  proportioned  collection 
of  drawings,  there  will  of  necessity  be  far  more  of  the 
work  of  masters  who  worked  one,  two,  or  three  centuries 
ago  than  of  those  who  are  working  now,  for  if  we  take 
the  year  1500  as  our  starting-point,  there  are  fifteen 
generations  of  the  dead  to  one  of  the  living.  But  if  a 
man  claim  to  appreciate  Holbein  and  Claude  and 
Hogarth,  and  cannot  bring  himself  to  admire  and  wish  to 
possess  Keene  and  Ciavarni  of  those  who  li\ed  yesterday 
and,  shall  we  say,  Muirhead  Bone  and  John  of  those 
who  are  with  us  to-day,  it  were  better  for  him  to  give 
up  altogether  the  collecting  of  drawings  and  to  turn  his 
attention  elsewhere. 
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A  VILLAGE    MERRYMAKING 

BY    DAVID    TENIERS 

III  the  possession  of  the   Welbeck  Galleries  Ltd.,  Cardiff 
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BovEY  House,  the  ancient  manor  house  of 
Seaton,  Devon,  came  into  the  possessicjn  of  the  \Val- 
rond  family  in  the  days  of  Edward  III.  A  scion  of 
the  family,  belonging  to  the  younger  branch  of  the 
Walronds  of  Bradfield  —  now  represented  by  Lord 
^Valeran — ^appears  in  that  reign  to  have  married  the 
heiress  of  Bovey,  and  it  remained  the  property  of  the 
family  until  early  in  the  nineteenth  century,  when 
Judith,  the  last  of  the  Walronds,  married  the  first 
Lord  RoUe.  There  being  no  issue  from  the  marriage, 
the  property  eventually  passed  to  Lord  Clinton. 

Bovey  is  an  old  grey  house,  built  of  cut  Beer  stone, 
with  mullioned  v,-indows,  and  has,  among  other  evi- 
dences of  antiquity,  a  ramivate  head,  dated  1592,  and 
a  curious  old  lead  cis- 
tern, dated  1632.  It  had 
been  suffered  to  get  into 
a  bad  state  of  decay, 
but  the  advent  of  an 
enthusiastic  antiquary 
such  as  Mr.  A.  E.  Rad- 
ford gave  it  a  new  lease 
of  life,  and  its  former 
beauties  have  again  been 
brought  to  light  under 
his  conservative  and 
careful  restoration.  Some 
interesting  coats  of  arms 
form  a  decorative  feature 
of  the  exterior  of  the 
building.  Over  the  porch 
are  the  arms  of  Wal- 
rond  impaling  Drake, 
and  over  the  entrance 
arch  to  the  courtyard  the 
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HALF    OCTAGON    TAKLE   OF   JAMES    I.  OAK,    WITH    FOLDING 

TOP  AND  HOBNAIL  PATTERN,  AND  CANON    PATTERN   ORNAMENT 

AND    ARCHED     UNDERFRAME 

A    VERY    UNUSUAL    PIECE,    IN    VERY    PERFECT    CONDITION 


ermine  crest  of  \\'alrond,  and  at  each  side  a  shield 
bearing  the  Walrond  arm.s — argent,  three  bulls'  heads 
sable  cabouched.  Inside  the  house  i.s  a  fine  linen-fold 
room,  but  the  rest  of  the  panelling  is  Charles  II.,  the 
house  having  suffered  during  the  Civil  AVar,  its  then 
owner,  Colonel  Edmond  Walrond,  being  a  prominent 
Royalist. 

The  mullioned  windows  in  the  hall  are  filled  with 
the  fine  collection  of  heraldic  stained  glass,  formed  by 
Mr.  Radford,  which  was  at  one  time  on  exhibition  at 
the  Southampton  Museum.  Since  then  the  collection 
has  been  added  to,  and  it  is  now  large  enough  to 
fill  most  of  the  windcjws  of  Bovey  House.  The  glass 
is  decorated  with  the  gorgeous  heraldry  of  the  Tudor 

])eriod,  many  of  the  coats 
of  arms  being  regal. 
.\  m  o  n  g  those  rep  re- 
sented are  the  coats  of 
HenryVH.,  Henry \TII. 
and  his  wives,  and  Ed- 
ward VI.  These  are 
thoroughly  appropriate 
to  the  house,  which, 
\\ith  the  manor  of  Sea- 
ton,  was  owned  for  a 
time  by  Queen  Cathe- 
rine Parr.  Her  arms, 
formerly  in  Nonsuch 
Palace,  are  now  in  the 
building. 

Another  feature  of  in- 
terest is  a  fine  plaster 
ceiling  in  one  of  the 
rooms, representing  King 
Charles  II.  hiding  in  the 
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The  Connoisseur 


GOTHIC    OAK     CHEST,     WITH     BALUSTER     ORNAMENT    AND    OLD    LOCK 


oak  tree,  whilst  the  troopers  of  Cromwell  ride  round 
It.  An  even  more  noteworthy  item  is  the  old  deep 
well  from  which  the  supply  of  water  for  the  house  is 
derived.     This  was  formerly  drawn  up  by  a  donkey 


in  a  revolving  wheel,  in  the  same  manner  as  that  at 
Carisbrook  Castle,  but  since  the  death  of  the  last 
donkey  the  work  has  been  done  by  two  men. 

It  is  fortunate  that  this  interestinti  old  house  has 


NORTH     FRENCH     GOTHIC     CHEST,     5    KT.    LONG,     DECORATED    WITH     IIALUSTERS 


ANh     A     PANEL    OF    THE     CRUCIFIXION     IN     CENTRE 


ABOUT      1475 
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The  Connoisseur 


ELIZABEIHAN    OAK   DRAW   TABLE,    EAST    COUNTRY   OR    FLEMISH    DESIGN,    WITH    ARMS   OF    DRAKE,    STATED   TO   HAVE 
BEEN    GIVEN    TO   SIR   FRANCIS   DRAKE  IT   LEFT   THE   DRAKE   FAMILY   ABOUT    FIFTY   YEARS   AGO,    BEING   GIVEN 

BY    THEM    TO    AN    OLD    HOUSEKEEPER,    TOGETHER   WITH    THE   OTHER    FURNITURE   OF    HER    ROOM 


fallen  into  such  enlightened  hands  as  those  of  Mr. 
Radford.  An  old  member  of  Kernoozer's  Club  and 
the  Meyrick  Society — two  bodies  well  known  as  being 


composed  of  men  enthusiastic  in  the  pursuit  of  the 
antique,  and  learned  in  knowledge  of  the  armour,  furni- 
ture, costume,  etc.,  of  the  Middle  Ages  and  the  Tudor 


GOTHIC   FRENCH   CHEST,    WITH   ORIGINAL  LOCK  ABOUT    I470 

THE    RENAISSANCE    DETAIL    IS    HERE  JUST   BEGINNING,    AND    IS    BLENDED   WITH    THE   GOTHIC 
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The  Connoisseur 


period  —  he 
has  brought 
to  bear  on 
the  rehabili- 
tation of  the 
building  and 
the  provi- 
sion o  t  fur- 
niture,  in 
keeping 
with  its 
character,  a 
wealth  of 
expert  know- 
ledge such 
as  few,  even 
among  our 
learned  con- 
noisseurs, 
possess. 
.Mr.  Radford 
h as  made 
a  special 
study  of  the 
furniture  of 
the  period, 


NONSUCH    CHEST,    WrFH    FLOWERS   AND   GARDENS   IN   THE   ARCHES    INSTEAD    OF 
VIEWS   OF   TOWNS  THIS   CHEST    IS   OF  APPLEWOOD    INLAID   WITH    VARIOUS    WOODS 


visiting  the 
leading  Eng- 
lish andCon- 
tinental  mu- 
seums  and 
private  col- 
lections in 
which  fine 
examples 
are  to  be 
found.  That 
he  has  used 
his  know- 
ledge to 
good  pur- 
pose may  be 
gaugetl  by 
the  high 
standaid  at- 
tained by  his 
collection, 
every  piece 
being  a  fine 
example  of 
its  style  and 
period. 


CACQUETEUSE   CHAlk,  ENGLISH  ON    THE    HACK    THE   ARMS   OK    SIR 

JOHN  HORSEY,  OF  CLIFTON  MAYISANK,  DORSET,  THE  LAST  OF  THE  FA^MLV, 
OHIIT    1564,    WHO    IS    BURIED    IN   SHERBORNE    MINSTER  THE    DORSET 

PROPERTY    LATER    PASSED    TO   THE    FREKES,    AND   THE    INITIALS    "  I.  F." 
ON  THE  BACK  OK   THE   CHAIR  ARE   PROBABLY  THOSE  OF  SIR  JOHN  FKEKE. 
OF   .MELCOMBE  HORSEY 

Editorial  Note. —  The  descriptions  of  the  pieces  have  been  supplied  by  Mr.  A.  L.  Radford. 


[HOT  ES 


QUCRiC-S- 


[  The  Editor  invites  t/ie   assistance  of 
information  required  by  Correspondents?^ 

Unidkntii  iKi>   Por- 
trait (Xo.  111). 
Dkak  Sir, — I  should 
1)0  glad   it"  you  would 
iiuve  one  of  the  enclosed 
pliotogiaphs  reproduced 
in  Thk  Connoisseur. 
It  was  bought  in  Somer- 
set, and  the  only  thing 
known  about  it  is  that  it 
lias  been  in  one  family 
over  fifty  years.   I  should 
be  very  glad   if  any  of 
your  readers  could  give 
me  any  information  that 
might  lead  to  identifi- 
cation.    The   picture  is 
on  a  dark   bluish-green 
background  ( c  a  n  \-  a  s ). 
The  hair  (which   has  a 
crescent  in  it)  is  brown 
and  hanging  o  \-  e  r  t  h  e 
lady's  right  shoulder. 
The   sleeve    is  deep 
emerald  green,   caught 
up  above  the 
elbow  w  i  t  b    a 
rope  of  pearls 
or  beads.  From 
the  left  .shoulder 
a  rich  crimson 
robe  is  hang- 
ing, which  is 
caught  u[)  over 
the  lady's  left 
forearm.  When 
I  received  the 
picture,  on  the 
stretcher  was  a 
piece  of  paper 
with    "J.   F. 
U'  h  e  a  t  1  e  y  " 
written    in   ink 

HP""     it.       It     is  (,,2) 


readers  of  Thk  Connoisseur  who  may  be  able   to  impart  the 


in  splentlid  condition, 
although  the  canvas  has 
perished,  and  all  who 
have  seen  it  ha  v  e 
remarked  upcjii  the  rich- 
ness of  colouring. 
Yours  truly, 
I'"rki)  a.  Hankwinkki.. 

Unidkntikied  Paint- 
iN<;  (No.  1 12). 
1  )EAR  Sir, — I  enclo.se 
photograph  of  a  large 
oil-painting  of  fine  work- 
manship w  b  ich  latcl  v 
came  inlomy  posscssi(jn. 
The  figure  is  what  woukl 
be  called  three-quarter 
life-size.  Can  you  let 
me  know  anything  of 
the  painting?  I  have 
looked  in  vain  among 
the  various  "  V'enuses," 
on  the  supposition  that  it 
was  an  old  copy  of  some 
.  famous  picture. 

Will  you  please 
insert  it  in  your 
N  o  T  E  s      A  N  I) 

Queries? 

\'ours  truly, 
John  Tucker 
Murray. 

UnIDKNI'IITEI) 

Painting 
(No.  113). 
Dear  Sir, — 
As  an  old  sub- 
scriber to  The 
Connoisseur, 
I  enclose  a  pho- 
tograph of  an 
old   mezzotint 


iMiiLs  1  n-ii:ii    !■" 


i 
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picture,    size 
30  in.  by  27  in., 
ofwhichlknow 
the  history  for 
at  least  eighty 
years.     It  is  a 
very  rich  black 
and  white,  not 
cold  and  faded 
like  the  photo. 
It  has  no  mar- 
gin and  no  let- 
tering of  any 
kind.     It  i.s,  as 
far  as  I  know, 
in  the  original 
frame,  which, 
however,   I  re- 
gilded  some 
time  ago.     It 
is  fifty  years 
since  my  father 
bought  it  in  the 
country,  and  for. 
many  years  it 
had  hung  in  the 
mansion  from 
which  he  bought 
it  at  the  death  of 
the  owner. 

Yours  faithfully, 

M.  P.  COLLINGS. 


Unidentified 
Painting 
(No.  114). 

Dear  S  1  r, — 
I  am  desirous 
of  finding  out 
something  of  the 
original  of  en- 
closed photo. 
We  have  had  it 
for  years  in  our 
family.  Some 
one  has  told  us 
it  is  painted  by 
one  of  the  Car- 
acchi  brothers. 
It  is  on  a  panel, 
and  the  frame  is 


(113)    unidp;ntified   painting 


carved  wood. 
-My  father 
bought  it  at  a 
sale,  and  it 
was  in  a  magni- 
ficently m  a  d  e 
m  a  h  o  g  a  n  y 
case. 

\'ours  faith- 
fully, 

].   B.   IVIMEV. 


Unidentified 

Paintings 
(Ncs.  92  and 

93). 
Dear  Sir, — 
I   omitted  giv- 
ing   you    the 
following    par- 
ticulars of  these 
jj  a  i  n  t  i  n  g  s  : — 
No.  92   is   16 J 
in.    by   13!  in. 
The  old  m  a  n 
sitting  on  the 


(114)       UNIDF.N  riFIF.n     I'AINTING 


ground  has  a 
red  tie  ;  the  one 
standing  has  a 
red  l)and  round 
the  hat,  and  red 
round  the  top  of 
stockings,  and 
the  boy  has  red 
knickers.  No. 
93,  in  locked 
frame,  27  in.  by 
24  in.,  purchased 
by  me  about 
forty  years  ago, 
was  at  that  time 
stated  to  be  by 
Dom  e  n  i  c  h  i  n  o. 
I  am  told  the 
canvas  is  of  the 
sixteenth  or 
seventeenth  cen- 
tury. The  colours 
are  very  fine. 
Yours  faith- 
fullv.   E.  S. 
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CHARLES    TALBOT,    DUKE    OF    SHKEWSBUKY,    K.G.,    1660    17KS 

FROM  THE   PAINTLNG   IN  THE   NATIONAL   PORTRAIT  GALLERY.        SCHOOL  OF  GODFREY  KNELLER 

From  Messrs.  Macinillan's  Illustrated  Edition  of  "  Macanlay's  History  of  England  '' 
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Important  Gift 
to  the  Victoria 
and  Albert 
Museum 


Onk  of  the  most  splendid  groups  of  English  silver 
which  figured  in  the  Ashburnham  sale  at  Messrs. 
Christie's,  the  great  set  of  three 
Charles  II.  pieces  in  silver-gilt, 
has,  by  the  generosity  of  Mr. 
Harvey  Hadden,  been  presented 
to  the  nation.  Nothing  in  the  dis- 
play of  treasures  ju.st  dispersed  excited  more  general 
admiration  than  this  group,  consisting  of  a  covered 
NUsc,  with  a  flask  on  either  side,  forming  a  gar>iiture 
for  the  decoration  of  a  room.  The  fine  outlines  of 
the  objects,  their  sumptuous  decoration  of  repousse 
fruit  and  foliage,  and  the  beautiful  tone  of  the  gild- 
ing, combine  to  give  them  a  remarkable  splendour. 
They  stand  about  fourteen  inches  in  height,  and  bear 
the  London  hall-mark  for  the  year  1675-6,  in  con- 
junction with  the  marks  of  two  makers,  whose  names 


are  unfortunately  unkn(n\n.  Such  a  group  of  objects 
does  not  exist  outside  two  or  three  of  the  great 
houses  of  England,  and  the  price  of  over  ^3,700 
which  they  reached  in  the  sale-room  is  an  index  of 
their  rarity.  They  are  exhibited  in  Room  39  of  the 
museum. 

Mr.  Harvey  Hadden  has,  by  this  donation,  en- 
riched the  Victoria  and  Albert  Museum  with  an 
addition  of  which  it  is  hardly  possible  to  over-estimate 
the  interest  and  importance,  and  the  thanks  of  the 
public  are  once  more  due  to  him  for  his  munificence. 
It  is  no  more  than  a  few  weeks  since  Mr.  Hadden 
made  a  gift  to  the  nation  of  the  remarkably  beauti- 
ful covered  bowl  of  silver -gilt  frf)m  Studley  Royal, 
illustrated  in  our  last  number,  now  one  of  the  chief 
possessions  of  the  Victoria  and  Albert  Museum. 
He  has,  further,  announced  his  intention  of  adding 


SILVER-GILT     COVERED     VASE     AND     TWO     FLASKS 

LONDON     HALL-MARK,      1675-6  FROM     THE    ASHBURNHAM     COLLECTION 


\rho[o  Aijieri 
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to  these  gifts  an  early  and  beautiful  example  of  an 
Apostle  spoon,  thus  remedying  a  conspicuous  deficiency 
in  the  collection. 

It  cannot  be  too  widely  known  that  the  national 
collection  is  quite  inadequately  representative  of  our 
old  English  crafts,  and  in  particular  of  the  earlier 
phases  of  the  silversmith's  art,  and  since  the  funds  at 
the  disposal  of  the  authorities  are  entirely  insufficient 
to  meet  the  great  prices  of  the  present  day,  it  is  only  by 
such  public-spirited  actions  as  Mr.  Harvey  *Hadden's 
that  this  national  need  can  be  suppHed. 


Professor  Rait,  of  Glasgow  University,  is  editing 

certain  papers  having  reference  to  the  relation  of  King 

James   VI.    to   the   execution   of  his 

Mary  Queen  mother,  Mary  Queen  of  Scots.    These 

of  Scots  and  ,                               ,                        •              , 

T            T  documents  are  letters  written  by 

James  I.  .             .                                            •' 

James,  in  which  he  gave  Elizabeth 
to  understand  that  he  did  not  object  to  the  public 
execution  of  his  mother.  This  decided  Elizabeth 
to  abandon  the  idea  of  secret  murder,  and  James 
received  his  reward  in  the  English  heritage,  the  next 
victim  of  which  was  his  son. 

Margaret's  Pool,  near  by  which  the  mother  of 
John  Ruskin  lived,  and  which  was  frequently  visited 

by  the  art -critic  himself,  is  to  be 
Rusktn's    ^  cleaned  out  by  order  of  Carshalton 

^  .. ,,  District  Council,  who  have  voted  _;^io 

for  the  purpose.  In  his  Crmvti  of 
Olives,  Ruskin  strongly  denounced  the  people  of 
Carshalton  for  what  he  believed  to  be  the  desecration 
of  this  abode  of  beauty.  A  tablet,  erected  by  the 
author  of  Sesaitie  and  Lilies,  is  missing.  The  in- 
scription on  it  ran,  "  In  obedience  to  the  Giver  of 
Life,  of  the  brooks  and  fruits  that  feed  it,  may  this 
well  be  kept  sacred  for  the  service  of  men's  flocks 
and  flowers,  and  be  by  kindness  called  '  Margaret's 
Well.'  This  pool  was  beautified  and  endowed  by 
John  Ruskin,  M.A.,  LL.D."  Margaret  was  Ruskin's 
mother's  Christian  name. 

France  has  recently  presented  to  King   Alfonso 
the  armour  of  his  ancestor.     The  gift,  which  is  the 

chamfron  of  the  armour  of  Philip  II. 

Philip  II.'s         .  „     •  A  .u       ■  .       ■ 

,  of  bpam  and  the  pieces  appertaining 

Armour  '^      .  .     ^  •       •  ,  ,   • 

thereto,  is  magnificently  inlaid,  and  is 

valued  at  ^40,000.  Napoleon  III.  promised  Queen 
Victoria  that  the  tombs  of  the  three  Plantagenet 
monarchs  buried  in  France  should  be  removed  to 
Westminster  Abbey,  but  the  French  people  offered 
such  resistance  that  he  could  not  carry  out  his  pur- 
pose, and  the  promise  has  never  been  repeated  since. 


Mr.  R.  Leicester  Harmsworth,  M.P.,  has 
kindly  lent  his  beautiful  collection  of  Japanese  colour- 
prints  to  the  Victoria  and  Albert 
Museum.  The  prints  are  to  be 
seen  in  Rooms  71-73,  and  the 
period  of  the  exhibition  has  been 
extended  until  the  end  of  June. 


Mr.  Leicester 
Harmsworth's 
Japanese  Prints 


A  system  of  popularising  national  exhibitions  was 
introduced  three  years  ago  at  the  British  Museum, 
and  afterwards  adopted  at  South  Ken- 
sington. It  is  now  announced  that 
official  guides  are  to  be  introduced 
into  the  National  Gallerj-  and  the 
^\'allace  Collection  Exhibition. 


Guides  to 

National 

Collections 


The  Peruvian  bush  has  been  forced  to  yield  up 

some   more  of  its  secrets.     The  expedition   led  by 

Captain  Campbell  Besley,  who  has 

,  „  just  returned   to  New  York,   has  had 

of  Peru  ■' 

the  good  fortune  to  rediscover  no 

less  than  three  ancient  cities,  the  existence  of  which 

has   remained   unsuspected   for  ages  by  civilisation. 

Enormous  stone  gateways  enclose   buildings  of  the 

heavy  architecture  peculiar  to  South  America,  many 

of  the  apartments  being   equal   in   size  to  those  in 

some  of  our  own  public  buildings.     These  overgrown 

cities   were  found   to  contain  valuable  evidences  of 

their    former   inhabitants,  amongst    the   relics  being 

gold  ornaments  and  silver  chisels. 

Although  many  of  the  ruins  with  which  Peru 
abounds  are  attributed  to  the  Incas,  as  a  matter  of 
fact  most  of  them  are  probably  the  work  of  other 
and  earlier  peoples.  The  similarity  of  certain  features 
in  the  sculpture  and  inscriptions  of  these  vanished 
races  recall  the  theory,  ably  advocated  by  the  late 
Dr.  Le  Plongeon,  that  the  original  home  of  the 
Egyptians  was  to  be  found  in  South  America.  Be 
this  as  it  may,  many  striking  comparisons  can  be 
made,  such  as  that  between  the  stone  embankment, 
forty-five  miles  in  length,  which  protects  the  three 
new-found  Inca  cities  from  the  neighbouring  river, 
and  the  account  given  to  Herodotus  by  the  Egyptian 
priests,  in  which  they  stated  that  Mena,  their  first 
dynastic  king,  had  founded  the  city  of  Memphis  on 
the  ancient  bed  of  the  Nile,  which  was  specially 
diverted  from  its  course  by  a  rampart  some  twelve 
miles  long.  Another  comparison  might  be  drawn 
between  the  temple  pyramid  of  Mexico,  the  tomb 
pyramid  of  Egypt,  and  the  Babylonian  "  Zikkuraf," 
although,  of  course,  whilst  the  first  and  third  men- 
tioned were  built  in  steps,  the  second  was,  in  later 
times  at  any  rate,   generally   smooth. 

It  is  interesting  to  note  that  two  members  of  the 


26 


Notes 


Uesley  expedi- 
tion were  cine- 
matographers, 
and  it  is  to  be 
hoped  that  the 
evidence  which 
they  must  have 
collected  during 
their  peregrina- 
tions will  soon 
become  public 
property. 

The  '■  Monna 
Lisa  "  of 
Ancient  Egypt 

I  HAVE  always 
known  that  there 
was  something 
in  the  smile  of 
the  Monna  Lisa 
that  I  did  not 
like,  but  until 
Sir  Whit  worth 
Wallis  took  me 
before  a  glass- 
case  in  the  Bir- 
mingham Art 
Galler)-,  I  never 
fully  understood 
my  dislike.  In 
this  case  was  a 
marble  bust  of 
the  goddess  Isis, 
and,  as  I  looked 
at  her,  astonish- 
ed by  her  beauty, 
it  suddenly  dawned  upon  me  that  here  was  another, 
an  older  and  a  more  beautiful  Monna  Lisa,  the  work 
of  some  Egv-ptian  artist  whose  name  is  buried  and 
forgotten  in  the  ruins  of  Thebes. 

Her  face  bears  the  same  weird  smile  which  Da 
Vinci  has  immortalised,  but,  so  far  as  one  may  draw 
a  comparison  between  sculpture  and  painting,  it  is, 
to  my  thinking,  a  more  wonderful  expression.  Da 
Vinci's  Monna  Lisa  is  lit  by  an  earth-bound  smile, 
but  the  Lady  of  Phila  is  illuminated  by  a  radiance 
gleaned  in  Amenti,  or  wherever  the  ancient  Egyptians 
gathered  their  spiritual  harvest.  All  that  is  sphinx-like 
and  mysterious  in  woman  is  caught  as  in  a  net,  and 
over  all  broods  that  "  sense  of  eternity  "  which  of  all 
the  nations  of  the  earth  the  ancient  Eg\-ptians  alone 
knew  the  secret.  We  can  never  say  that  the  lion  and 
the  lizard  keep  the  courts  of  the  Pharaohs  as  long  as 


MARBLE  BUST  OF  THE  GODDESS  ISIS 


THE  "  MONNA  LISA"  OF  ANCIENT  EGYPT 


all  the  beauty, 
all  the  mystery 
and  all  the  cul- 
ture of  dynastic 
Thebes  blossom 
on  the  lips  of 
this  strange, 
stone  woman. 

Professor  Flin- 
ders Petrie  and 
other  Egypto- 
logists who  have 
made  a  pilgrim- 
age t;o  Isis  are 
unanimous  in 
declaring  her  a 
magnificent 
example  of  the 
perfection  to 
which  Egyptian 
art  attained  dur- 
ing  the  eigh- 
teenth dynasty. 
This  period, 
w  h  i  c  h,  accord- 
ing to  Dr.  Wallis 
Budge,  lasted 
from  1600  to 
1370  B.C.,  was 
the"GoldenAge'" 
ofEgy-pt.  Under 
several  of  the 
wisest  kings  in 
the  history  of  the 
land,  the  country 
gave  out  all 
that  was  best  in 


her  art.     The  architects  achieved  the  Parthenon  of 
their  day. 

Even  a  superficial  survey  of  the  art  of  this  dynasty 
will  show  us  the  fallacy  of  supposing  that  all  Egyptian 
art  is  strange  and  esoteric,  and  died,  so  far  as  our 
sympathy  goes,  when  the  Osirian  trinity  was  forsaken. 
The  Birmingham  Isis  shares  with  so  many  of  the 
statues  of  her  period  the  marks  of  an  astonishing 
modernity.  In  her  case  the  barriers  of  artistic  con- 
vention which  bound  Egy'ptian  art  generally  have 
been  completely  broken  down.  The  result  is  that 
the  essential  humanity  of  the  subject  has  been  caught. 
So  human  is  she  that  I  am  inclined  to  think  she  is  not 
Isis.  She  is  so  utterly  unconventional  that  I  cannot 
conceive  an  Egjptian  artist  daring  to  forsake  the  theo- 
logical conservatism  which  dictated  so  much  to  the 
art  of  his  race.     If,  however,  I  am  wrong  and  she  is 
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Isis,  then  I  believe  that  the  artist  was  an  agnostic, 
and  deified  his  lover.  The  Birmingham  Isis  is  not 
well  known  in  England,  though  the  German  museums, 
with  the  energy  and  enthusiasm  that  distinguish  them, 
have  discovered  her  and  have  taken  her  to  the  Father- 
land in  the  f(jrm  of  plaster  casts.  Few  people  in 
Birmingham  know  that  she  is  in  the  Art  Gallery,  and 
the  manner  of  her  entry  there  is  interesting,  as  showing 
the  value  set  upon  her  by  the  city  at  large. 

In  the  year  1842  a  Dr.  Antony  travelled,  with 
considerable  hardship,  up  the  Nile  to  take  up  his 
post  as  tutor  to  the  son  of  an  English  nobleman.  He 
set  foot  on  Egyptian  soil  forty  years  before  the  spade 
of  Professor  Flinders  Petrie  turned  it.  Antiques  now 
priceless  could  he  picked  up  for  the  trouble  of  cartage. 
Dr.  Antony,  it  appears,  gathered  an  interesting  col- 
lection, the  chief  items  of  which  were  the  Isis  at 
Birmingham  and  a  small  gold  figure  of  Bast,  the  cat- 
goddess,  which  can  be  seen  in  the  British  Museum. 
When  he  died  the  doctor  bequeathed  his  collection  to 
a  Birmingham  lady,  who  did  not  place  very  much 
value  upon  it.  Sir  Whitworth  Wallis  knew  Miss 
Hansom,  and,  as  he  told  me,  he  very  frequently  cast 
covetous  glances  at  Isis,  as  she  smiled  from  a  central 
position  on  the  mantelpiece.  A  time  came  when  the 
antiques,  including  the  Isis,  were  to  be  put  up  for 
auction.  Rather  than  experience  the  trouble  of 
sending  the  collection  to  the  auctioneer.  Sir  Whitworth 
Wallis  was  offered  the  chance  of  calling  a  cab  and 
there  and  then  receiving  the  collection  as  a  gift.  He 
did  not  neglect  the  chance,  and,  with  Isis  under  his 
arm,  he  drove  off — to  the  envy  of  future  generations 
of  collectors.  But  the  astonishing  part  of  the  story  is 
that  Sir  Whitworth  Wallis  was  so  filled  with  the  public 
spirit  that  he  gave  the  entire  collection  to  the  gallery 
without  a  thought  to  himself. 

It  is  interesting  to  know  that  Mr.  Ernest  Newman, 
the  musical  critic,  was  the  first  worshipper  of  the 
Birmingham  Isis  since  she  earned  that  title.  It  was 
at  his  suggestion  that  Sir  Whitworth  Wallis  had  the 
plaster  casts  made  which  have  caused  the  treasure  to 
be  well  known  on  the  Continent.  But  this  beautiful 
neglected  work  should  be  known  to  a  wider  public  in 
this  country.  After  keeping  her  waiting  all  these 
years,  it  is  rather  discourteous  to  delay  appreciation. 
— H.  C.   M. 

"The  Beauty  of  Craftsmanship  in  Painting  "  was 
the  title  of  Mr.  H.  B.  Carpenter's  lecture  at  the 
Rochdale  Art  Gallery,  at  a  meeting 
in  connection  with  the  Rochdale 
Literary  and  Scientific  Society.  Mr. 
E.  Lyon  Taylor,  who  presided,  spoke  of  the  death 
of  Dr.  Wylie,  a  former  chief  inspector  of  Rochdale 


Rochdale 
Literary  Society 


School  of 
Art,  Dublin 


Stained  Glass 


Schools.     Dr.  Wylie  encouraged  the  early  beginnings 
of  the  society,  and  was  at  one  time  the  president. 

The  Lord-Lieutenant  distributed  the  prizes  to  the 
students  of  the  Metropolitan  School  of  Art,  Dublin, 
in  the  gallery  of  the  school.  The 
Metropolitan  headmaster's  report  for  the  vear 
ending  July  31st,  1913,  .stated  that 
the  total  number  of  students  was  357, 
which  included  158  male  and  199  female  students. 
In  the  National  Competition  the  school  was  awarded 
a  gold  medal,  a  silver  medal,  eight  bronze  medals, 
four  National  book  prizes,  and  29  commendations. 
The  gold  medal  was  awarded  to  H.  Clarke  for 
designs  for  stained  glass. 

Mr.   Noel  Heating,  lecturing  on   stained  glass, 
pointed    out    that    medieval    stained    glass    was    a 

mosaic  built   up  of  fragments   into 

The  Mosaic  ..1       r  1       r  ■     j  t 

_,  .  the  framework  ot  a  window.     Its 

Character  of  .       , 

mosaic  character  was  of  its  essence, 

and  the  craft  advanced  as  design 
and  execution  were  perfected  within  a  scheme  that 
all  the  while  loyally  recognised  the  lead-line  limita- 
tions. Up  to  its  finest  achievements,  which  were 
to  be  found  in  the  fifteenth  century,  the  mosaic 
foundation  was  present.  After  the  fifteenth  century 
a  change,  which  led  to  the  decadence  of  stained 
glass,  was  one  from  the  domination  of  the  lead-line 
to  complete  independence  of  it. 

Mrs.  J.  A.  Simpson,  under  the  auspices  of  the  Board 
of  Education,  gave  a  lecture  on  lace-work,  which,  she 
said,  has  unusual  educational  possibili- 
ties, for  in  addition  to  its  historical 
association  with  Catherine  de  Medici  and  Mary 
Queen  of  Scots,  and  with  the  lei-sure  ladies  of  castle 
and  convent  throughout  Europe  in  the  Middle  Ages, 
the  stitch  is  of  a  kind  jjrecluding  slovenly  treatment. 
The  designs  are  necessarily  geometrical  and  conven- 
tional, and  at  their  best  are  effective  in  their  simplicity. 
Mrs.  Simpson  mentioned  a  piece  that  had  been  in  con- 
tinuous use  since  the  sixteenth  century,  and  laid  stress 
on  the  importance  of  doing  the  work  in  the  old  way. 

The  armoire,  or  hanging  cupboard,  illustrated  on 

opjjosite  page,  is  another  fine  piece  in  the  collection 

of  Mr.  A.  L.  Radford,  described  in  the 

Armoire,  or      present   number.     It  is  Henry  VII.  or 

„     ,        .  VII  I.,  with  parchemin-panelled  front 

Cupboard  '  '  ,       "^ 

and   linen-panelled   sides.      The   doors 

open  in  half,  folding  back  on  themselves,  and  have 
the  original  hinges  and  lock.  A  plain  piece,  but  of 
similar  design,  is  in  the  Strangers'  Hall  at  Norwich. 
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Royalties  on 
Works  of  Art 

A  KKI'OKT  cniii- 
nates  from  Paris 
to  tlic  effect  tluit 
the  Kduciition 
Committee  of 
the  Chaiiil)er  of 
Deputies  has 
adopted  the  first 
four  clauses  of 
the  I5il  1  c  o  n- 
fcrriiig  upon 
artists  a  form  of 
copyright.  Of 
these  clauses  the 
essential  one  is 
that  which  estab- 
lishes the  right 
of  an  artist  or 
sculptor  to  a 
percentage  of  the 
price  obtained 
by  any  work  of 
art  sold  in  a 
public  sale,  this 
right  devolving 
to  his  heirs  until 
fifty  years  after 
his  death.  M. 
Ferry  propo.ses 
that  the  artist 
shall  receive 
one  per  cent,  if 
his  work  is  sold 


HENRY   vn.  OR   vin.  armoire,    or   hanging   cupboard 


electro-  pneu- 
matic keyi)oar(l 
in  the  choir. 

The  Delhi 
Question 

"  .SoMi'',  writers, 
in  defending  the 
idea  of  putting 
upEnglishi)iiild- 
ings  in  India, 
(juote  the  ex- 
ample of  Rome 
as  a  precedent, 
but  really  if  they 
followed  the 
exam{)le  of  the 
Romans,  they 
should  let  the 
Hindoo  c  o  n- 
tinue  to  put  up 
his  own  type  f)f 
building,  for  in 
i\gypt,  the  only 
country  other 
than  Greece  in 
which  the  Ro- 
mans found  an 
architecture, 
they  practically 
left  it  to  develop 
on  its  own 
lines,"  said  Mr. 
W.  S.  ]\irchon. 
Lecturer    on 


for  between  ^^8  and  ^80,  two  per  cent,  between 
£,%Q  and  ;^4oo,  three  per  cent,  between  ;^4oo  and 
^2,000,  and  four  per  cent,  if  sold  for  over  ^2,000. 
This  royalty  is  to  be  paid  neither  by  the  buyer  nor 
the  seller,  but  from  the  funds  of  the  Association  of 
Official  Auctioneers  and  Valuers. 

Napoleon's  Dwelling  at  St.  Helena 

^800  has  been  voted  by  the  French  Chamber  of 
Deputies  for  the  upkeep  of  Longwood,  in  St.  Helena, 
where  Napoleon  died. 

Handel's  organ  in  St.  Lawrence's  Church,  Whit- 
church, Edgware,  has  just  been  restored.  The 
„  instrument   has   a  case   carved   by 

Qj.  Grinling  Gibbon.     The  keyboard  on 

which  Handel  played  in  1718-21  has 
been  restored,  but  it  is  now  kept  under  glass,  the 
organ   being    played    by    the    modern   device   of  an 


Architecture  in  the  University  of  Leeds,  in  the  course 
of  a  paper  on  "Architecture  and  Environment "  before 
the  Architectural  Association.  "  Surely  the  proper 
attitude  to  adopt  with  regard  to  the  Delhi  question," 
he  observed,  "  was  that  the  new  buildings  should  be 
so  designed  as  to  be  perfectly  harmonious  with  their 
environment." 

Mr.  Seymour  Lucas,  R.A.,  has  been  engaged 
for  some  time  on  a  painting  for  the  decoration  of 
the  House  of  Commons.  The 
picture,  which  will  probably  be 
finished  in  the  course  ol'  the 
present  year,  represents  the  escape  of  the  five  mem- 
bers of  the  House  of  Commons  (Hampden,  Pym, 
Holies,  Hazelrigg,  and  Strode)  when  Charles  I. 
tried  to  arrest  them  in  January,  1642.  It  is  fijurteen 
feet  in  length,  and  was  commissioned  by  Sir  Alfred 
Bird. 


Lucas's  Picture 
for  the  Commons 
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Thomas  a  Becket's  ; 
Chapel 

Thomas  a  Becket's 
Chapel,  which  was 
erected  760  years 
ago,  was  for  many 
years  used  as  the 
Peterborough  Cathe- 
dral Grammar  School, 
and  then  as  a  museum. 
At  present  it  is  a 
school  of  tapestry.  The 
governors  of  the  school 
have  applied  to  the 
Board  of  Education  for 
authority  to  sell  St. 
Thomas  a  Becket's 
Chapel  in  the  Minster 
precincts  at  Peter- 
borough  for  ^860. 


McEvoy  Portrait  of 
Dr.  James  Ward 


A  PORTRAIT  of  Dr. 
James  Ward,  who,  since 
1897,  has  been  Professor 
of  Mental  Philosophy 
and  Logic  and  head  of 
the  school  founded  by 
John  Venn  and  Henry 
Sedgwick,  was  recently 
presented  and  ac- 
cepted by  the  Vice- 
Chancellor  on  behalf 
of  the  University  of 
Cambridge.  The  picture  was  painted  by  Mr.  Ambrose 
McEvoy. 


The  portrait  of  Louis  XL  in  Sir  John  Murray 
Scott's  collection  in  Paris  has  an  interesting  history. 
It  hung  formerly  in  the  Palais  Royale. 
The  artist's  name  has  been  lost  sight 
of,  but  that  it  is  an  authentic  con- 
temporary portrait  of  the  cruel  king 
is  undisputed.  During  the  Revo- 
lution of  1848,  one  of  the  mob  shot 
a  bullet  through  the  region  where  the  heart  is  popu- 
larly supposed  to  exist  in  the  human  body,  as  evidence 
of  his  protest  against  all  kings.  The  damage  has  since 
been  repaired,  and  in  the  general  distribution  of  State 
possessions  the  portrait  eventually  passed  into  the 
hands  of  Lord  Hertford,  and  so  to  Sir  John  Murray  Scott. 


PORTRAIT    OF     LOUIS    XI 


Portrait  of 
Louis  XL 
in  the 

Murray  Scott 
Collection 


"The  Cradle  of 
Christianity  in 
England  " 

An  extensive  scheme 
formulated  by  the  Board 
of  Works  should  meet 
with  the  hearty  support 
and  approval  of  all. 
This  is  to  strengthen 
the  famous  and  beauti- 
ful ruins  of  Lindisfarne 
Priory,  on  Holy  Island, 
which  has  been  de- 
scribed as  "the  Cradle 
of  Christianity  in  Eng- 
land." 


St.  Helena  Lace 

Sir  Henry  Galwav, 
ex-Governor  of  St. 
Helena,  giving  recently 
a  .short  account  of  the 
lace  industry  of  the 
i.sland,  said  the  with- 
drawal of  the  troops  in 
1906  left  the  people 
without  employment, 
and  for  that  reason  two 
industries,  those  of  flax 
and  lace,  were  built  up, 
and  two  or  three  hun- 
dred women  and  girls 
had  learnt  lace-mak- 
ing. The  (^)ueen,  who 
had  sent  out  beautiful 
patterns,  and  had  made  many  purchases  of  the  work, 
had  done  more  than  she  knew  to  encourage  the  girls 
and  to  foster  the  industry.  Jhe  school  was  now 
getting  on  splendidly,  and  a  good  market  for  the 
lace  had  grown  up  in  South  Africa,  as  well  as  in 
this  country. 


The    "  Poor   Man  of  Pinhoe "  is  one  of  the  rare 
instances  of  alms-box   decoration   sur\iving.     There 
are  only  three  others  known  as  still 
existing.     The  costume  is  that  of  a 


Alms-box 

in  Pinhoe  .  ^  •  , 

„,        ,  pensioner  01  two  centuries  ago,  and 

it   survives  in  the  uniform  of  the 

town  crier  at  Barnstaple  and  other  places.    The  figure 

is  carved  in  blue,  and  upon  the  book  held  in  the  left 

hand  the  words  "  Ye  poor  man  of  Pinhoe,  1700,"  are 

inscribed.     (See  illustration  on  opposite  page.) 
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A  Tolstoy 
Monument 

A   KEI'ORT 

emanates  from 
Sl  Petersburg 
that  the  Min- 
ister of  the 
Interior  has  re- 
fused to  allow 
a  monument  to 
be  erected  by 
public  sub- 
scription in 
memory  of 
Count  I.eo  Tol- 
stoy,  on  the 
ground  of  his 
anti-Govern- 
m  e  n  t  and 
anti-Church 
views.  From 
the  point  of 
view  of  art, 
this  action  is 
to  be  regretted, 
as  the  head 
of  the  famous 
Russian  littera- 
teur^ with  its 
fine  features 
and  character, 
would  form 
an  excellent 
model  for  the 
sculptor. 


.AiMS-BOX     IN     PINHOE    CHURCH 


The    Queen   ^■isited    Messrs.    Morris's    works    at 

Merlon  Abbey  to  inspect  the  large  tapestry  of  The 

Arming  of  the  King,  which  is  being 

•The  Arming       ^^.^^.^^    ^^    ^^^    looms    there    to 

of  the  King  i  •    -.,   • 

J  commemorate  his  Majesty  s  corona- 

tion. The  design  of  this  has  been 
adapted  from  Mr.  Bernard  Partridge's  fine  cartoon, 
and  represents  the  king  in  armour,  surrounded  by 
four  damsels,  Fonitudo  bearing  his  spear,  Sapienta  his 
helmet,  and  Pax  his  shield,  whilst  the  fourth,  Justitia, 
is  buckling  on  his  sword.  The  figures  are  slightly 
over  life-size. 


A  CORRESPOXDENT  (J.  Landfear  Lucas,  Spectacle- 
makers'  Company)  to  a  contemporar}- 
recently  remarked  on  a  decision  arrived 
at  between  local  authorities  and  the 
Crown  to  make  a  new  side  street  between  the  Havmarket 


St.  James's 
Fair 


and  Lower 
Regent  Street,a 
decision  which 
will  wipe  out 
the  remains 
which  still 
stand  in  St. 
James's  Mar- 
ket, which  was 
built  by  Henry 
Jermyn,  Earl 
of  St.  Albans, 
in  Charles  IL's 
reign,  on  land 
upon  which  he 
himself  had 
fought  a  duel 
two  years  be- 
fore. Two  low, 
narrow  arch- 
ways lead  out 
to-day  from  the 
Hay  market 
into  what  was 
in  Stuart  times 
the  gay  scene 
of  Sl  James's 
Fair,  a  fixture 
prohibited  by 
the  Parliament 
in  I  6  5  I,  re- 
vived at  the 
Restoration, 
and  finally 
suppressed  on 
July  2  7th.  1664. 
Its  importance  continued  unUl  Waterloo  Place  and 
Regent  Street  were  made.  The  suppression  of  St. 
James's  Fair  seems  to  have  increased  the  vogue  of 
Mayfair  further  west,  which  was  continued  until  the 
time  of  George  III. 

Ix  the  Thorpe  Hall  collection  is  a  ver}-  valuable 
thirteenth-century  enamel,  brought  from  Florence  by 
Sir  James  Hudson,  himself  the 
friend  of  Cavour.  It  is  the  kind 
of  enamel  known  as  Champ/eve, 
because  the  enamel  powder  was 
laid  in  httle  enclosures  on  the  surface,  and  then  baked 
into  the  metal.  The  heads  were  made  separately  and 
fastened  on  afterwards.  This  is  shown  on  the  back. 
The  colour  of  the  vault  opening  and  figure  of  the 
dead  body  of  Our  Sa\-iour  is  white,  also  the  coffin. 
The  bending  figures  and  the  receiver  at  the  vault  are 


A  Thirteenth- 
century  Enamel 
at  Thorpe   Hall 


The  Comioisseur 


pink ;  the  bearers  of  the  body,  the  front  one  green, 
the  second  one  blue ;  the  background  a  deep  blue. 
The  ten  medallions  are  gilt,  the  centre  spot  of  each  a 
deep  blue,  as  in  the  floor  of  vault  and  inside  of  coffin. 

A  Portrait 
of  Lord 
Chcylesmore 

A    PORTRAIT 

of  Major- 
General  Lord 
Cheylesmore, 
who  was  chair- 
man of  the  Lon- 
d  o  n  Count  y 
Council  for 
I  9  I  2  - 1 3,  was 
presented  at 
the  County 
Hall,  Spring  Gardens.  The  paiming  was  by  Mr.  W. 
Llewellyn,  A.  R.  A.,  and  had  been  subscribed  for  by  Lord 
Cheylesmore's  colleagues,  the  members  of  the  Council. 

Mrs.  Eliza  Cawley,  on  the  return  of  Browning 

from    Florence,   immediately  after   the  death  of  his 

wife,  became  the  poet's  housekeeper 

A  Memorial         ^^  -^^^  residence  in  Warwick  Crescent. 

to  Browning's      ^^^^  ^^^^  ^^^^  ^^  ^^^  Carlyle,Mazzini, 

Housekeeper  ,  ^,     -,    ,  ,•      ,  ,  •  i     •  ■ 

and  Garibaldi,  when  they  paid  visits. 

She  eventually  left  Browning's  service  on  account  ot 

ill-health,  and  removed  to  Gosport.      In  the  end  she 

was  obliged  to  remove  to  the  infirmary,   where  she 

was  noted  for  her  embroidery  work.     Mrs.  Cawley 

died  recently  in    Portsmouth  Workhouse  Infirmary. 

It    has    been   arranged    to    erect    over    her   grave    a 

memorial  in  the  form  of  a  cross,  commemorating  her 

association  with  Browning. 

Ye  Old  Chequers  Inn  at  Tonbridge  dates  back 
to  Elizabethan  days,  and  its  timbered  front  and  odd 
gables  have  been  painted  by  many 
artists.  An  inn  is  known  to  have 
existed  on  the  same  site,  near  the  old 
Roman  road,  as  early  as  1264,  and  it  was  destroyed  by 
Henry  III.,  together  with  the  rest  of  the  small  town.  It 
was  rebuilt  without  delay,  and  for  centuries  Ye  Old 
Checjuers  Inn  remained  the  only  inn  in  Tonbridge.  The 
v  in  "ye,"  often  used  in  the  lettering  of  signs  to  places  of 
antiquity,  is  the  nearest  shape  of  the  old  letter  for  th, 
a  fact  which  is  not  as  generally  known  as  it  should  be. 

Discoveries  at  St.  Bartholomew  the  Great 

Mr.  Allen  S.   Walker,  speaking  of  the  Church 
of  St.    Bartholomew  the  Great,  referred  to  the  new 


THIRTEENTH-CEM  UKV     ENAMEL     AT     THORPE     HALL 


An  Old 
Tonbridge  Inn 


discoveries.  The  latest  piece  of  restoration  began 
only  last  year,  when  the  vestry,  with  the  dwelling- 
house  over  it,  was  pulled  down,  and  the  remains 
of  the  ancient  Chapel  of  St.  Stephen,  on  the  south 

side  of  the 
old  Priory, 
and  the  end 
of  the  prior's 
house,  were 
revealed. 
The  work  of 
careful  restora- 
t  i  o  n  was  in 
capable  hands. 
The  Chapel  of 
St.  Stephen 
had  a  double 
a  p  s  e,  the 
lower  portions 
of  which  still  remain  as  they  were  early  in  the  twelfth 
century. 

In  the  possession  of  Mr.  John  Ade,  of  Hellingby, 
is  a  fine  fireback,  which  is  an  early  example.  Mr. 
Mark  Anthony  Lower,  the  Sussex 
antiquary,  believes  it  to  be  of  the  time 
of  Edward  VI.  As  other  specimens 
of  this  period  are  rude  in  design,  this, 
for  the  excellent  quality  of  its  workmanship  and 
details,  is  one  of  the  most  interesting  known. 

M.  Adrien  Mithouard,  a  member  of  the  Paris 

Municipal  Council,  is  said  to  have  discovered  among 

some  pictures  at  the  Fine  Arts  depot 

iscovery  o  ^^  ^^^^  ^-j,^,  ^^  Paris  at  Versailles  a 
Alleged 

T,.      x»  fine    Tintoretto,   Adoration    of  the 

1  intoretto  '  ■' 

Shepherds,  which  once  hung  in  the 
old  church  of  Auteuil.  It  is  also  stated  that  he  has 
also  found  three  other  valuable  canvases,  a  Christ 
driving  the  Merchants  out  of  the  Temple,  by  Restout 
a  Sain  ;  Isabella  of  France,  by  Champaigne  ;  and  a 
Saint  Jacques,  painted  in  the  studio  of  Rubens,  once 
belonging  to  the  Church  of  St.  Merri. 

"An  Anthropological  Study  of  some  Portraits  of 

Shakespeare  and  Burns"  was  the  subject  of  a  lecture 

by   Professor   Arthur    Keith.      The 

The  Heads  of    [g^turer  was  led  to  enquire  into  the 

Shakespeare  ,  •        1        1       j-  ^u 

,  „  subiect  by  the  discovery  three  vears 

and  Burns  ^  ■' 

ago,   by   Oatway,   of  a  terra -cotta 

mask,  which  was  supposed  to  be  a  "squeeze'"  from  a 
Shakespeare  death-mask.  The  Professor  stated  that 
anything  that  could  be  known  concerning  the  personal 
appearance  and  social  character  of  Shakespeare  had  to 


Fireback  of 
Edward  VI 
Period 
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W  _H;;itlicrc(l  t'roiu  t  wo 
sources,  the  monument 
in  the  church  at  Strat- 
ford-on-Avon  a  n  d  I  lie 
Drocshout  ])ortrait  pre- 
lixed  to  the  first  foHo 
edition  of  the  poet's 
works.  'I'he  Stratford 
nionumcnl  drpi  cird 
Shakespeare  as  a  repre- 
sentative example  of 
the  short  -  headed  tyi)e 
ill  all  but  one  respect, 
whicli  was  that  the 
dimensions  exceeded 
those  of  any  skull  of 
this  type  with  which  he 
was  acquainted.  The 
skull  of  Burns  was  very 
broad,  and  he  was  a 
good  representative  of 
the  long-headed  type  of 
man,  which  was  radi- 
cally different  from  the 
short-headed  race. 
Thus  they  had  in 
Shakespeare  and  Burns 

— the  two  national  poets  candle-shade,   or   light  protector 

—representatives  of  two   of  the    most  divergent   of 
European  stocks. 


rougli  1)111  i|uite  safe 
night-light.  The  ex- 
ample shown  here  is 
13  inches  high  and  8J 
UK  lies  in  diameter. 


A  RELIC  of  our  grandfathers'  days  is  to  be  seen  in 

the  candle- shade  depicted  above, 

Candle-shade,        1  •   1  • 

,  ,   ,  .  which  was  m  common  use  m  country 

places  within  living  memory.      Made 

of  perforated  tin  and  fitted  with  a 

candle  socket,   its  chief  purpose  was  to   serve  as  a 


or  Light 
Protector 


Candlestick  and 
Tinder-box 

Much  less  than  a  cen- 
tury ago  a  tinder-box  was 
an  absolutely  essential 
part  oi  the  eciuipment 
of  every  home,  but  so 
suddenly  and  completely 
did  it  become  obsolete 
and  disappear  from  the 
list  of  necessary  things 
that  even  to  m  en  in 
middle  life  its  name  is 
redolent  of  anti([uity, 
and  few  could  with 
confidence  give  an  ac- 
count of  its  shape  or 
use.  O  u  r  illustrations 
give  an  example  of  one 
that  was  rescued  re- 
cently from  a  heap  f)f 
unconsidered  trifles  in  a  Sufl'olk  farmhouse.  No.  ii. 
shows  what  is  apparently  an  ordinary  deep  candle- 
stick, such  as  may  still  be  found  in  common  use. 
In  this  case,  however,  the  candle-holder  can  be 
lifted  off,  and  the  tinder-box,  complete  with  its 
accessories  of  damper  and  steel,  is  revealed,  as  in 
No.  i.  Of  this  handy  and  convenient  combination 
few  examples  now  exist,  though  it  was  once,  no  doubt, 
a  fairly  common  type. 


No.   I.— candlestick   and   tinder-box 


No.  II. — candlestick   complete 
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Art  and  Fashions 

"How  came  it  that  an 
art  once  established  by 
a  comparatively  small 
nation,  living  more  than 
2,000  years  ago  in  a 
corner  of  South-Eastern 
Europe,  in  a  mountain- 
ous, beautiful,  but  not 
very  fertile  country, 
established  canons  of 
proportion,  form,  and 
taste  which  had  never 
lost  their  hold  of  the 
human  mind?"  asked 
Sir  Charles  A\'aldstein, 
during  a  lecture  at  the 
Royal  Academy.  "The 
reason  for  this  was,"  said 
Sir  Charles,  "that  Greek 
art  blended  together 
naturalism  with  ideal- 
ism." The  lecturer 
showed  a  piece  of  faience 
representing  some  Cre- 
tan ladies  in  something 
very  like  the  hobble- 
skirt  of  the  present  day.  chained  alms-box 
In  fact,  it  was  open  to  question  whether  one  at  least  secretary.  Miss  E. 
of  these  garments  was  not  a  divided  skirt.  is  made  for  funds. 


craftsmen,  needle-work- 
ers, and  such-like 
throughout  the  kingdom 
could  bring  their  work 
into  touch  with  the 
necessities  of  the 
pioneer  churches  over- 
seas. It  appears  to 
the  members  of  the 
guild  that  now  is  the 
moment  to  re-unite 
art  and  religious  wor- 
ship. The  Church 
Auxiliary  of  Art  Work- 
ers began   nearly  three 

^^^  years  ago.     Last  year  a 

larger  guild  seemed 
necessary,  and  it  was 
formed  under  the  title 
of  "Central  Guild  of 
Church  Art  (for  Over- 
seas)." The  office  of 
the  guild  is  83,  Parlia- 
ment Chambers,  Great 
Smith  Street,  West- 
minster, where  particu- 
lars can  be  obtained 
from  the  organising 

Grace  Bourne.     An  urgent  appeal 


A  Chained 
Alms-box 


The  village  church  of  Parham,  Suffolk,  possesses 
an  ancient  alms-box  which  is  distinctly  unusual  both 
as  to  shape  and  position.  Though 
nothing  is  known  of  its  date  or  history, 
it  is  easy  to  surmise  that  this  quaint 
keg-shaped  box,  with  its  clumsy  lock  and  rough  but 
effective  protecting  bands,  may  have  been  the  result 
of  the  joint  efforts  of  the  local  carpenter  and  black- 
smith. 

Most  alms-boxes  are  found  in  the  porch  or  some- 
where near  the  entrance  to  the  church,  but  this  is 
chained  to  the  altar-rails.  Possibly  its  use  may  have 
been  restricted  to  the  receiving  the  offerings  of  the 
communicants  and  the  fees  at  churchings  and  other 
ceremonies,  or,  as  the  iron  ring  in  the  lid  seems  to 
show,  it  may  have  been  carried  about  as  occasion 
required,  and  chained  to  the  altar-rails  for  greater 
security  when  not  in  use. 

Sir  William  B.  Richmond,  writing  to  a  contempo- 
rary, drew  attention  to  the  work  of 
the  Central  (iuild  of  Church  Art — a 
society  which  was  founded  upon  the  idea  that  artists. 


Bronte 
Portraits 


Two  pictures  of  the  famous  Bronte  sisters  have 
been  acquired  by  the  National  Portrait  Gallerj'.  One 
of  the  pictures  consists  of  a  group 
of  the  three  sisters,  Charlotte,  Emily 
and  Anne,  while  the  other  is  a 
fragment,  a  profile  head  of  the  author  of  Wuther- 
ing  Heights,  and  is  rather  less  than  life-size.  Both 
were  painted  by  their  unhappy  brother,  Branwell 
Bronte. 

Mrs.  Gaskell  describes  the  group  as  "not  much 
better  than  sign-painting,  as  to  the  manipulation  ;  but 
the  likenesses  were,  I  should  think,  admirable.  .  .  . 
Emily's  countenance  struck  me  as  full  of  power, 
Charlotte's  of  solicitude,  Anne's  of  tenderness."  The 
profile  portrait  of  Emily  was  originally  part  of  another 
group,  but  it  was  cut  out  by  the  Rev.  A.  B.  Nicholls, 
Charlotte's  husband,  who  disliked  the  portraits  of 
his  wife  and  Anne.  The  director  of  the  gallery  has 
hung  in  the  same  room  as  the  Bronte  portraits  the 
drawing  of  Mrs.  Gaskell,  by  the  late  George  Rich- 
mond, which  her  daughter,  Miss  Gaskell,  becjueathed 
to  the  gallery.  There  is  also  above  the  Bronte  pic- 
tures a  portrait  of  the  late  George  Murray  Smith.    The 
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official   description  of  the   three   new   pictures   is   as 
follows: — 

Emily  Jane  Bronte,  1818-1848.  Poet  and  novelist.  Fragment 
of  a  picture  painted  in  1845  by  her  brother,  Patrick  Branwell 
Bronte.  Canvas,  20  in.  by  I2i  in.,  and  as  now  lined  and 
mounted,  205  in.  by  13^  in.  Purchased  by  the  Trustees, 
February,  1914,  from  Mrs.  A.  B.  Nicholls.  Placed  in  Room 
XXV.     Register  Number  1,724. 

A  group  of  the  three  sisters,  Charlotle  Bronte  (1816-55), 
Emily  Jane  Bronte  (1818-48),  and  Anne  Bronte  (1820-49). 
Novelists  and  poets.  Painted  about  1S35  by  their  brother, 
Patrick  Branwell  Bronte.  Canvas,  35 J  in.  by  295  in.,  and  as 
now  lined  and  mounted,  39  in.  by  31J  in.  Purchased  by  the 
Trustees,  February,  1914,  from  Mrs.  A.  B.  Nicholls.  Placed 
in  Room  XXV.     Register  Number   1,725. 

Elizabeth  Cleghorn  Gaskell,  1810-1863.  Novelist.  Crayon 
drawing,  1851,  by  George  Richmond,  R.A.  Paper,  24^  in.  by 
iSJ  in.  Bequeathed  by  her  daughter.  Miss  M.  E.  Gaskell, 
and  accepted  by  the  Trustees, 
February,  I  9  I  4.  Placed  on 
screen  in  Room  XXV. 
Register  Number   1,720. 

Goss  China 


'I'h  ER  p:  is  no  doubt 
that  few  ohjets  d'arf  have 
I  wider  circle  of  collectors 
in  all  parts  of  the  country 
:han  Goss  china,  and  few 
jf  us  have  not  soine  time 
)r  other  bought  a  piece 
IS  a  memento  of  one's 
lative  town,  old  college 
n  school,  yet  probably 
ew  know  in  what  a 
lumber  of   varied   forms 


Artistic 
Dessert  Ware 


MODEI,   OF   DICKENS'S    HOUSE,    GAD's    HILL,    ROCHESTER 
BY    MESSRS.    GOSS 


this  dainty  ware  is  shaped.  One  of  these  varied  forms 
is  illustrated  below,  and  it  takes  the  shape  of  an 
exact  model  of  Charles  Dickens's  house,  Gad's  Hill, 
Rochester.  The  house  is  beautifully  modelled,  and 
artistically  painted  with  full  regard  to  faithfulness 
to  the  one-time  ivy-clad  home  of  the  well-known 
novelist. 

'J'he  dessert  ware  (jf  Messrs.  J.  Aynsley  i.^:  Sons,  of 
Longton,  is  an  achievement  in  ceramic  art,  and  each 
piece  is  decorated  with  either  a  bird 
or  a  fish,  executed  in  colour  by  hand. 
Their  china  tea-sets  are  one  of  the 
most  excellent  products  of  the  Potteries.  Reproduc- 
tions here  play  a  prominent  part  and  include  represen- 
tations of  Lowestoft  spray,  Swansea  rose,  and  Bourbon 

spray.  The  soft  and  deli- 
cate tints  produced  by  the 
colours  are  full  of  beauty, 
and  prove  conclusively 
that  age  in  wares  is  not 
the  most  necessary  attri- 
bute of  taste.  Special 
attention  is  given  to  the 
chin  a  dinner  services, 
which  are  now  very  much 
in  vogue. 

Messrs.  J.  Aynsley  & 
Sons,  through  the  quality 
of  their  work,  have  shown 
how  commercial  products 
can  be  elevated  into 
objects  of  refined  and 
beautiful  art. 
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The  second  volume  of  Messrs.  Macmillan  &:  Co.'s 

new  venture   of  an  illustrated  edition  of  Macaulay's 

The  History  of  Englajjd  from  the 

"The  History  Accession  of  James  the  Second  has 

°      ,  f,^"    ,     ^       recently  been  issued,  and  iudj^inf^ 
Lord  Macaulay         ,         ,       ,  -r    ,      ,  .     °,  • 

Edt  d  bv  -        '^   beautiful  plates  m  this 

Charles  Harding  volume,    and    the    large    demand 

Firth,  M. A.  which   greeted  the  first,  the  six 

In  six  volumes  volumes  should  prove  an  achieve- 

^°^-  ^^•'  ment  in  the  literary  world.    In  our 

.--■       ■  review  of  the  first  volume  our  well- 

(Messrs.  . 

Macmillan  &  Co  )  "lented  appreciation  ot  the  capable 
editorship  of  this  edition  by  Charles 
Harding  Firth,  M.A.,  Regius  Professor  of  Modern 
History  in  the  University  of  Oxford,  was  recorded  in 
the  March  issue  of  The  Connoisseur.  Like  the  first, 
this  second  handsomely  bound  book  is  profusely  illus- 
trated, and  contains  no  less  than  over  one  hundred 
and  fifty  illustrations  in  half-tone,  besides  a  coloured 
frontispiece  of  James  Scott,  Duke  of  Monmouth  and 
Buccleuch,  K.G.,  from  the  painting  by  Sir  Peter  Lely 
in  the  National  Portrait  (lallery,  and  six  other  coloured 
plates  which  are  happily  arranged  through  the  volume. 
The  illustrations  include  Plan  of  the  Rye  House ; 
Ford  Lord  Grey  of  IVark,  afterivards  Earl  of  Tanker- 
ville,  from  a  mezzotint  in  the  Sutherland  Collection, 
after  a  painting  by  Sir  P.  Lely ;  James,  Duke  of 
Mo/imoi/th,  from  a  mezzotint  by  A.  Blooteling,  after  a 
painting  by  the  same  artist ;  Henrietta,  Lady  li'ent- 
worth,  from  a  mezzotint  by  R.  Williams  in  the 
Sutherland  Collection,  after  a  painting  by  Sir  G. 
Kneller  ;  The  Murder  of  Archbishop  Sharp,  from  a 
broadside  in  the  Sutherland  Collection ;  Reduced 
Facsimile  of  the  II  'arrant  for  the  Execution  of  Ar gyle, 
from  the  original  in  the  possession  of  the  Corporation 
of  Edinburgh ;  Monmouth  House,  Soho  Square,  from 
an  engraving  in  Crowle's  Pennant,  Monmouth  ;  After 
Death,  attributed  to  Sir  G.  Y^v^<t\\^x ;  James  II.,  from 
a  mezzotint  by  John  Smith,  after  a  painting  by  Sir 
Crodfrey  Kneller;  Henry  Compton,  Bishop  of  London, 
from  an  engraving  by  1).  Loggan  :  The  five  Princes 
of  Orange,  from  a  Dutch  print  in  the  Sutherland 
Collection  ;  John Bunyan,  from  a  painting  by  Thomas 
Sadler ;  The  Seven  Bishops  on  their  7vay  to  the  Tower, 
from  an  engraving  by  A.  Schoonebeck';  and  The 
Procession  of  the  Pope  and  Cardinals :  A  Caricature 
representing  the  burning  of  the  Pope  in  idjg.  The 
artistic  plates  in  colour  'mi-\\\de  James IL,  after  Sir  G. 
Kneller;  The  Children  of  Charles  I.,  after  the  painting 
by  Sir  Anthony  van  Dyck;  and  John  Dryden,  from  the 
painting  by  James  Maubert.  From  the  mention  of  these 
few  of  the  illustrations,  a  comprehensive  idea  can  be 
gathered  of  the  period  with  which  Volume  IL  deals. 
With  this  volume  is  incorjjorated  a  valuable  index, 
which  enables  the  student  to  turn  to  any  portion  of 
the  history  required  without  delay.  One  might  have 
wished  that  Professor  Firth's   preface  to  Volume   L 


had  been  inserted  in  the  second  volume,  as  it  is  full 
of  interest  to  connoisseurs,  collectors,  and  students, 
and  a  few  remarks  might  be  made  by  the  Professor 
on  the  illustrations  of  the  period  with  which  the 
volume  deals. 

The  works  of  Messrs.  Josiah  \\'edgwood  &  Sons  at 
Etruria  were  not  founded  until  Wedgwood's  reputation 
and  fortunes  were  well  established.  This  was  in  1769, 
when  he  was  thirty-nine,  having  already  packed  the 
enterprises  and  achievements  of  a  lifetime  into  a  career 
which  had  not  nearly  reached  its  apogee.  To-day 
the  name  of  Wedgwood  is  a  household  word,  and  is 
universally  known  over  civilised  Europe.  England's 
colonies  have  of  recent  years  made  successful  endeav- 
ours to  get  more  in  touch  with  the  mother-country,  in 
order  to  reap  the  benefits  of  its  learning  and  education, 
which  have  made  such  remarkable  advancement  in 
the  last  decade.  The  Antipodes  is  especially  respond- 
ing to  the  words  of  her  king.  They  are  waking  up 
to  the  value  of  our  arts  and  crafts,  and  now  we  learn 
that  Mr.  Harry  Barnard,  representing  Messrs.  Wedg- 
wood, is  about  to  set  sail  for  Sydney  to  hold  a  special 
exhibition  there  of  this  famous  pottery  in  August  next. 

To  say  that  the  picture  of  Miss  Whitefoorde  is 
a  typical    Romney   is  to    say   that   it    is  a   beautiful 

presentment  of  a  beautiful   woman. 

George  Romney  painted  many  fine 
portraits  of  men,  yet  the  artistic  quality  displayed  in 
them  would  by  itself  be  hardly  sufficient  to  rank  him 
among  the  greatest  English  masters.  It  is  in  his  power 
of  rendering  the  exuberant  vivacity  of  young  English 
womanhood  that  he  shows  his  uni(jue  charm.  The 
portrait  of  Miss  Whitefoorde  is  an  instance  of  this. 
The  slender  neck  and  daintily  poised  head  suggests  the 
influence  of  Gainsborough ;  but  Gainsborough,  con- 
summate artist  as  he  was,  could  hardly  have  conveyed 
the  same  archness  of  expression  or  the  same  sense  of 
animation.  The  picture  is  handled  fluently  and  easily, 
and  is  distinguished  by  that  feeling  for  pleasant  and 
harmonious  colouring  which  Romney  always  possessed. 
Less  thoroughly  characteristic  of  its  artist  is  the  picture 
of  A  Village  Merrymaking,  by  David  Teniers.  Of 
unusually  large  dimensions  for  the  work  of  this  painter, 
it  is  handled  with  less  delicacy  and  explicitness  than 
is  displayed  in  his  finer  cabinet  pictures,  whilst  the 
upright  shape  of  the  canvas  is  one  he  rarely  adopted. 
The  fine  arrangement  of  the  work,  the  wonderful 
variety  in  the  grouping  of  the  figures,  the  vivacity  of 
their  attitudes  and  their  veracious  characterisation  are, 
however,  all  typical  of  Teniers,  and  of  Teniers  at  his 
best.  One  or  two  of  the  figures  will  be  familiar  to 
connoisseurs  as  appearing  in  other  pictures  by  the 
master.  This  method  of  repetition  was  habitual  with 
the  painter,  certain  favourite  figures  appearing  again 
and  again  in  his  work. 


Our  Plates 
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STAFFORDSHIRE    SLIP   WARE 

FROM    LOMAX'S    "  QUAINT    OLD    ENGLISH    POTTERY 
Messrs.  Sh'erraft  &  Hughes 


n 


^Urrkit  art 


The  Royal 
Institute  of 
Painters  in 
Water-CoIour 


The  one  hundred  and  fifth  exhibition  of  the  Royal 
Institute  of  Painters  in  Water  -  Colour  exemplifies  the 
virtues  and  vices  of  its  predecessors. 
It  is  an  exhibition  of  interesting 
pictures  rather  than  an  interesting 
exhibition  ;  for,  as  is  always  the  case, 
the  large  scope  of  the  display,  and 
the  \ariety  of  style  displayed  in  the  work  and  brought 
together  in  often  damaging  juxtaposition,  prevent  one 
from  carrying  away  any  homogeneous  impression  of  the 
whole.  A  feature  of  the  exhibition  is  the  large  number 
of  works  included  by  recently  deceased  members.  In  the 
first  gallery  the  late  Sir  John  Tenniel  is  represented  by 
half  a  dozen  figure  subjects,  humorous  in  their  themes, 
expressed  with  all  the  resources  of  .Sir  John's  finished 
art,  and  showing  exquisite  draughtsmanship  if  somewhat 
deficient  in  their  feeling  for  colour.  Of  quite  a  differ- 
ent order  from  these  highly  wrought  cabinet  works  are 
the  large  Dutch  scenes  by  the  late  Professor  Hans  von 
Bartelo.  The  largest  of  these,  T/ie  Fisltcr's  Wife,  is 
handled  with  force,  freedom,  and  breadth,  but,  executed 
in  gouache  and  on  a  scale  more  suitable  for  oil-paint- 
ing, it  lacks  some  of  the  more  beautiful  characteristics 
of  water-colour.  The  Ben  Line  and  October  in  Glen 
Doc/iarf  are  the  most  important  of  our  several  examples 
by  the  late  Mr.  Ernest  E.  Briggs,  and  are  t)pically 
characteristic  of  his  sincere  and  unaffected  art.  Few 
men  have  painted  Scottish  scenery  with  more  appreciative 
insight  or  realised  it  with  greater  truth.  Another  artist 
whom  death  has  removed  from  the  ranks  of  the  Institute 
is  Mr.  John  Terris,  the  event  happening  so  recently  that 
his  name  still  appears  in  the  catalogue  among  those  of 
living  artists.  His  Across  the  Sands,  a  work  distinguished 
by  its  spontaneous  handling  and  its  beautifully  luminous 
expression  of  grey  crowded  sky,  is  one  of  the  finest  land- 
scapes in  the  exhibition. 

The  works  by  living  men  which  should  be  mentioned 
are  so  numerous  that  one  can  do  little  better  than  gi\e 
a  catalogue  of  their  names.  In  the  first  gallery  there 
may  be  singled  out  Evening;  Grey  by  Islx.  Frank  Spen- 
love-Spenlove,  Greenwich  by  Mr.  James  S.  Hill,  and 
Mr.  Henry  C.  Brewer's  South  Portal  of  the  Monastery  at 
Belem.  The  latter  was  effectively  coloured  and  exuberant- 
ly sunny.  The  latter  criticism  is  also  appropriate  for 
Mr.    Gerald  Ackermann's  Noon-day  Rest,  a  hayfield  in 


full  sunlight,  painted  with  vivacity  and  fine  feeling  for 
colour  and  atmosphere.  Other  drawings  in  this  room 
which  should  not  be  passed  were  Mr.  Terrick  Williams's 
sweet-toned  Evening — Candebec,  and  Mr.  Moffat  Lind- 
ner's Venice  —  blottesque  in  its  execution,  but  full  of 
beautiful  colour. 

In  the  West  Gallery  were  Mr.  Hal  Hurst's  character- 
istic but  somewhat  over-coloured  Diana;  Mr.  J.  S.  San- 
derson Wells's  carefully  painted  Derby  Day;  and  the  even 
more  highly  elaborated  Meditation  by  Sir  J.  1).  Linton, 
a  scholarly  work  wrought  to  the  high  finish  of  a  miniature. 
Mr.  C.  Ross  Burnett's  Field  Work  was  suggestive  ot 
Millet — less,  however,  in  itshandlingthanin  the  sentiment 
with  which  the  artist  had  imbued  a  well  observed  and 
truthfully  painted  transcript  of  agricultural  life.  True  to 
nature,  too,  is  Mr.  Chas.  W.  Simpson's  White  Duck, 
which,  though  summarily  expressed,  shows  a  fine  sense  of 
colour  and  atmosphere.  .Mr.  O.Wynne  .Apperley's  sentient 
Arch  of  Sevcrus  and  his  other  drawings  in  the  exhibition 
have  been  noticed  in  a  recent  issue.  His  works  here  are 
chielly  concerned  with  the  expression  of  sunlight.  Other 
drawings  wnth  the  same  leading  ^w^/// are  the  Sunbeams — 
Windsor  Park,  by  Mr.  Bernard  Evans,  undeniably  strong 
but  a  little  theatrical ;  and  Mr.  Handley  Read's  Willow 
Hiish-a-Bye,  Zeela7id,  a  patchwork  of  chequered  light  and 
shade  expressed  in  sure  and  transparent  colouring.  Other 
works  in  this  gallery  which  should  not  be  passed  include 
Mr.  George  C.  Haite's  Antibes,  gorgeous  with  the  semi- 
tropical  hues  of  the  South;  Mr.  George  Cockram's 
S.  Maria  delta  Salute,  Venice,  a  quiet-toned  harmony  lit  up 
only  by  the  brilliant  orange  sail  of  a  felucca  in  the  fore- 
ground; a  couple  of  sunny  works  by  Mr.  Graham  Petrie; 
and  the  carefully  painted  hunting  scene  entitled  A  Bad 
Scent  by   Mr.  A.  J.  Munnings. 

The  South  Gallery  did  not  contain  so  large  a  pro- 
portion of  the  best  works  as  usual,  but  in  it  were  to  be 
found  Mr.  Hubert  Coutts's  fresh  and  atmospheric  Whit- 
barrow  Scar,  the  resonant  A  Silent  Canal  by  Mr.  John 
R.  Reid,  and  Mr.  Edgar  Bundy's  Haunted  Wood,  a 
well-painted  work  somewhat  marred  by  the  lack  of 
interest  in  the  foreground ;  the  same  artist's  Antonio 
Stradiva7-i  showed  passages  of  beautiful  colour  laid  on 
with  a  dexterity  and  delicacy  that  commanded  whole- 
hearted admiration — a  slight  want  of  balance  in  the  ar- 
rangement alone  prevented  the  draw-ing  from   reaching 
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the  level  of  a  great  achievement.  Mr.  Herbert  P. 
Weaver's  Candebec  Cathedral^  Mr.  Harold  Swanwick's 
The  Downs  of  Albion,  The  Old  Pony  by  Mr.  Yeend  King, 
and  The  Temple  of  Mcdinet Habu\>\^\x.  Walter Tyndale, 
should  all  be  noted.  Mr.  Fred  Roe's  eighteenth-century 
scene  entitled  My  Lady's  Toilette  is  well  characterised, 
and,  as  a  picture  of  a  pretty  woman  set  down  in  pleasant 
and  lively  colour,  possesses  undeniable  attractions.  Mr. 
Douglas  Almond's  sketchily  treated  Old  Breton  was  a 
convincing  piece  of  work  ;  Mr.  John  Hassall's  God- 
mothers — a  row  of  ugly  but  benevolent-looking  fairy 
dowagers  contemplating  their  godchild  and  its  pretty 
mother — was  admirably  composed,  as  well  as  quaint  and 
humorous. 

Coast  scenery  and  the  doings  of  fisher-folk  afforded 
the  theme  of  quite  a  number  of  attractive  works,  among 
which  may  be  mentioned  the  Herring  Girls —  Whitby, 
by  Mr.  F.  Stuart  Richardson,  with  its  delightful  silvery 
atmosphere  set  off  by  tender  reds  and  greys  ;  Mr.  G. 
Hillyard  Swinstead's  White  Cliff,  Seaford,  the  effect  of 
the  massive  chalk  promontory,  dazzlingly  brilliant  in  the 
sun-glare,  being  heightened  and  foiled  by  the  azure  of  the 
sky;  Mr.  Dudley  Hardy's  grey-toned  Nets  and  Fish; 
and  Mr.  Arthur  Severn's  gorgeous  Sunset  over  Lancaster 
Sands.  There  are  numerous  other  good  works,  but 
space  only  permits  attention  being  directed  to  the 
Hampshire  Hop-pickers  of  Mr.  A.  J.  Munnings  ;  simply 
yet  sentiently  expressed,  this  drawing  was  a  fine  example 
of  economy  of  brushwork,  all  the  essentials  being  noted 
with  a  superfluous  stroke. 

Mr.    Joseph    St.\nfield,    chairman    of  the    Cardiff 
Technical  School  Committee,  stated  that  a  picture  head 
of  Aristotle  by   Miss  Lindsay  Williams, 
Cardiff  Art        of  Barry,  a  former  student  at  the  Cardiff 
School  Art  School,  had  been  purchased  by  ex- 

Alderman  W.  H.  Renwick,  and  the  latter 
desired  to  present  it,  through  the  committee,  to  the  Art 
School.  Mr.  Stanfield  read  a  letter  which  he  had  written 
in  reply  to  the  offer,  thanking  Mr.  Renwick  for  his 
generous  act.  He  was  sure  that  the  citizens  of  Cardiff 
would  be  proud  of  Miss  Williams's  efforts. 

A  FEATURE  of  the  Newport  Sketching  Society's  Exhi- 
bition at  the  Art  Gallery  in  Dock  Street  is  the  excellent 
work  of  Mr.  C.  M.  Ayliffe,  the  president, 
which  includes  Transporter  Bridge,  Here- 
ford Cathedral,  and  The  Vicarage  Walk, 
Christ  Church.  Mr.  Compton  showed 
several  sketches  of  Scottish  scenery.  Other  exhibitors 
were  Mr.  J.  S.  Kerslake,  Mrs.  Nicholls,  Mr.  Page,  Mr. 
J.  F.  Grov-es,  Mrs.  Groves,  Miss  Groves,  Miss  Frost, 
Mr.  Johnson,  Mr.  Ash  Edwards,  and  Miss  A.  C.  Fox. 

The   Mayor  opened  the  Art    Exhibition  of  a  North- 
ampton  Art  Society.      An  art  society 
Northampton  r  j   »i  •  .  n    j 

.   ,       ,  was  formed  thirtv   years   ago   called 

and  Its  Art  ,      xt     ^,  .      'a  ^      .^     ■ 

„     ,    .  the  Northampton  Amateur  Art  Society. 

Canon    Sanders,    then    headmaster   of 
the  Grammar  School,  was  the  first  hon.  president,  with 


Newport 

Sketching 

Society 


Mr.  A.  E.  Perrin  as  acting  president.  After  the  society 
had  been  in  existence  twelve  months,  the  first  exhibition 
was  held,  and  continued  for  three  days,  among  the 
most  interested  visitors  being  Mr.  Harris  Brown,  then 
at  the  beginning  of  his  successful  career.  After  a 
period  the  society  lapsed,  and  eventually  a  new  society 
was  formed,  called  the  Northampton  Art  Society.  This 
held  successful  exhibitions,  and  in  1907  it  amalgamated 
with  the  Workers'  Educational  Association.  Both 
societies  have  now  ceased,  but  there  is  no  doubt  the 
work  they  did  paved  the  way  for  the  present  society 
and  exhibition. 


The  Royal 
Society  of 
British  Artists 


Even  to  the  casual  visitor  there  was  an  air  ot  change 
about  the  one  hundred  and  forty-first  exhibition  of  the 
Royal  Society  of  British  Artists. 
Screens  hung  with  water-colours  had 
been  introduced  into  the  principal 
room  ;  its  walls  were  decorated  with 
brown  paper — a  decided  improvement  ;  the  familiar  white 
cover  of  the  catalogue  was  replaced  by  one  in  blue- 
grey  ;  and — most  important  of  all — the  galleries  were 
about  ninety  works  short  of  their  average  complement. 
This  last  result  is  said  to  have  been  the  outcome  of  the 
rejection  of  one  hundred  and  fifty  works  from  among 
those  submitted  by  members,  but  the  raison  d'etre  for 
such  drastic  procedure  was  hardly  apparent.  If  it  was 
to  enhance  the  appearance  of  the  exhibits  by  allotting 
more  space  for  their  proper  display,  the  hanging  and 
advisory  committees  would  surely  have  enforced  the 
principle  against  themselves,  instead  of  being  even  more 
profusely  represented  than  usual  ;  and  if  it  was  desired 
to  raise  the  standard  of  the  works  shown,  it  was  unwise 
to  specially  invite  works  by  non-members,  which  in  one 
or  two  instances  were  hardly  good  enough  to  be  passed 
into  the  exhibition  in  the  orthodox  way. 

One  would,  of  course,  exempt  from  this  criticism  Mr. 
James  Pryde's  Sinister  Interior,  which,  though  it  has 
been  shown  before,  was  well  worth  seeing  again.  It 
might  be  described  as  the  opening  of  a  sensational  novel 
set  down  in  good  paint,  with  a  fine  suggestion  of  mystery. 
A  contrast  to  the  sentiment  of  this  was  the  blithe  joyous- 
ness  of  Mr.  D.  Murray  Smith's  Penarth  Head  and  the 
luminous  tranquillity  of  Mr.  Bernard  Priestman's  Home. 
Passing  the  impressive  La  Grande  Tour  of  Mr.  Emile 
A.  Verpilleux,  Mr.  J.  Young  Hunter's  well -painted 
and  effective  portrait  of/.  Scott  Skinner,  Esq.,  and  Mr. 
George  Henry's  Cherries — not  a  new  work,  but  one  well 
worthy  of  the  invitation  it  received — one  came  to  A  Gala 
Night,  Stockholm,  by  Mr.  A.  Carruthers  Gould,  a  picture 
which  in  man)-  respects  was  the  best  yet  painted  by  the 
artist.  The  only  jarring  note  in  this  beautifully  con- 
ceived and  beautifully  expressed  arrangement  in  colour 
was  a  want  of  repose  in  the  foreground,  which,  without 
being  interesting  in  itself,  distracted  the  eye  from  the 
luminous  middle  distance.  Both  fine  colour  and  fine 
form  were  shown  in  Mr.  Frank  Brangwyn's  unfinished 
Bridge,  Avignon,  which  promised  to  be  one  of  his 
finest  works.  A  gigantic  arch,  the  far  end  resting  on  an 
enormous  castle-crowned  buttress,  formed  the  principal 
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MY    LADY  S    TOILETTE 

AT   THE    ROYAL    INSTn'UTE    OV 


fcatu  i-e  of  the  fore- 

^rouml  ;   il   uas  clothed 

ill  hluc-yrey  shadow, 

and  thecontrast  between   ' 

this  and  the  sim-tlushed 

masonry  of  the  luittress 

fornied  tlic  ke>-  to  tlic 

coloin--schcnic,  in  which 

the  iloniinant  hues  were 

white,  orange,  and  blue. 

Impressively    grandiose 

in  com  position   a  nd 

bnllianth-    sustained    in 

colour,    the    picture 

showed  a  greater  suavity 

of  treatment  t  ban  has 

been   apparent   i  n    M  r. 

lirangwyn's  recent  work. 

Mr.  D.  MuiTay  Smith's 

Piazzalc   Michelangelo, 

Florence,   expressed   in 

low-toned,   sweet,  and 

delicate  colour,    formed 

a  complete  contrast  to 

the  strong  and  almost 

harsh  forcefulness  of  his 

Bridge.     In  the  smaller 

rooms  Mr.    P.    A.   de 

Laszlo's  Portrait  Study 

of  my  Mother  attracted 

attention  by  its  poignant^  characterisation  and   the   fine 

quality  of  its  luminous  blacks.    The  finished  workmanship 

of  The  Song,  by  Mr.  Stephen  Reid,  could  not  be  properly 

appreciated  owing  to  the   height  at  which  the  drawing 

was  hung.      Poetically  conceived,   unconventional  in  its 

arrangement,  and  realised  in  fine  draughtsmanship  and 

good   colour,    it    deserved   a    more    prominent    position. 

Mr.  W.   M.    Palin's  Boys  Bathing,   a  contrast  of  sunlit 

flesh  against  blue  sea,  was  pleasing  in  its  arrangement 

and  effect  ;  and  Mr.  Frank  O.   Salisbury's  Madonna,   if 

not  attaining  a  great  depth  of  feeling,  realised  the  subject 

with   grace    and    refined    sentiment.      Other  works    that 

should  be  mentioned  included  The  Meal,  by  Mr.  Edwin 

Xoble  ;  a  tript)'ch  of  labour  posters  by  Mr.  Ci.  S.  Pryse  ; 

and  a  broad  and  freely  handled  transcript  oi  Dean's  Yard, 

Westminster  Abbey,  by  Mr.  W.  Walcot,  whose  etchings 

of  classical  themes  have  been  noticed  in  conjunction  with 

another  exhibition. 

Thk  four  hundred  and  twenty-two  rare  old  aquatints 
exhibited  at  Walker's  Galleries  (i  i8,  New  Bond  Street) 
afforded  a  delightful  epitome  of  the  late 
eighteenth  and  early  nineteenth  century 
phases  of  this  now  little  used  medium. 
At  the  periods  mentioned  it  was  employed  to  a  prodigious 
extent  for  the  illustration  of  works  on  topography,  con- 
temporary life  and  history,  and  ladies'  fashions.  How 
admirably  it  served  the  latter  purpose  was  shown  in  the 
tine  series  of  plates  by  Nikolaus  Heideloff,  in  which  the 
costumes  of  the  years  ranging  about  1800  were  set  forth 


liY    I'RED  ROli,    R.I. 
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Rare  Old 
Aquatints' 


with  wonderful  delicacy 
of  detail.      The   natural 
grouping  and   spirited 
attitudes  of  the   ladies 
who   were  represented 
wearing  them,  took  away 
all  that  sense  of  unreality 
which  so  (jften  character- 
ises the  motlern  fashion 
plate,    and   made  each 
subject  an  attractive 
picture.      Another  fine 
series  was  formed  by  the 
plates  of  John  Augustus 
Atkinson,    a  draughts- 
man  who   nearly  at- 
tained  Rowlandson's 
spirited   utterance  with- 
out degenerating  into 
the  latter's  habit  of  cari- 
cature.     His  Post  Cap- 
tain,  Nciv  Bond  Street 
in  iSoS,   and   Carrier'' s 
Wagon   may   be   men- 
tioned  as  characteristic 
examples  engraved  with 
the  freedom  of  a  pencil 
drawing  and   coloured 
with  delightful  delicacy. 
Naval  and  military  sub- 
jects were  numerous.     Many  of  these  picturesque  records 
of  hard  -  fought  English  battles    by  land  and    sea   are 
now    highly    prized    by    collectors,    but    their    historical 
interest  transcends  their  artistic  merit,  and  one  preferred 
the    natural   and    unaffected  renderings   of  military  en- 
campments   b\-    Paul     Sandby   to    the    majority    of  the 
more    ambitious    and    laboured    works.       Examples    b)- 
nearly  all    the    noted   English  aquatint  engravers  were 
included,    while    Turner,    Prout,    Stanfield,    Bonington, 
Girtin,    De    Wint,    and    Cox    were    among    the    artists 
whose    works    were    represented    by    translations.      The 
licn'  on  the    Thames — a    rainbow    effect — engraved   by 
R.    Ree\'e,   after  Cox,   was  one  of  the  finest  landscapes 
in  the  exhiliition. 

The   pencil   is   now  amongst  the   most    neglected   of 
the  painter's  tools.       In  current  art,   exact  and  explicit 

definition  of  form  has  been  largely 
Drawings   by  j     1   1  , 

nn    •  L      J  -D  superseded  by  more  or  less  genera- 

Muirhead  Bone         ,      ,  ^  ° 

used  statements  of  tone  and  colour. 

These  owe  their  beauty  rather  to  their  chromatic  effect 
than  to  tlie  sentient  arrangement  of  their  line ;  and 
hence  the  pencil  has  but  little  place  in  their  production. 
Even  the  beginner  will  scarcely  design  to  use  it,  but 
draws  with  his  brush — a  method  which  saves  him  much 
heart-burning,  for  the  broad  and  ambiguous  trail  of  pig- 
ment it  leaves  conceals  weaknesses  of  draughtsmanship 
which  are  left  bare  by  the  explicit  strokes  of  the  pencil. 
How  potent  an  implement  the  latter  becomes  in  accom- 
plished hands  was  shown  in  the  exhibition  of  drawings 
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b\-  Mr.  Muirhead  Bone,  at  the  galleries  of  Messrs.  P. 
and  D.  Colnaghi  and  Obach  (144-6,  New  Bond  Street). 
These  were  executed  in  various  styles — some  set  down 
with  the  spontaneous  freedom  of  a  sketch,  others  with 
fine  point  in  pure  line,  and  others,  again,  giving  light  and 
shade  and  tonal  values,  but  all  alike  distinguished  by 
correct  and  sentient  draughtsmanship  and  a  nice  adjust- 
ment of  the  means  to  the  end  required.  The  essays  in 
colour  were  less  perfectly  satisfying.  They  were  marked 
by  good  tone  and  pleasing  arrangement,  but  did  not 
display  the  same  unequivocal  mastery  as  the  pencil-work. 

To   say   that  the   water-colours   by   Mr.    .\.    Reginald 

Smith  shown  at  the  galleries  of  The  Fine  .Art  Society 

(148,  New  Bond  -Street)  possessed  a 

Water-Colours  strong  topographical  interest  is  not 

to  decry  their  artistic  merit.     The 

one  quality  is  compatible  with  the 


down  a  scene  from  nature  without 
falsifying  its  aspect,  and  yet  invest 


of  Yorkshire 
Dales  by  A. 

Reginald  Smith  ^^j^^j."  ^^^^  the  painter  who  can  set 

Pictures,  Por- 
traits and 

Sketches  by  G.  .       .  ,     ,      , 

c-  ,»?  ^  It  with  the  beauty  that  comes  from 

Spencer  Watson  ,1 

Po  traits  of  well-conceived  arrangement  and 

Niiinskv  harmonious  colour,   is  achieving   a 

greater  triumph  than  the  one  who 
can  only  make  a  picture  by  the  aid  of  palpable  exaggera- 
tions of  form  and  colour.  Mr.  Smith's  drawings  of  the 
Yorkshire  dales  provided  a  fund  of  delightful  remini- 
scences to  one  who  knew  the  broad-acred  shire.  Familiar 
scenes  were  recalled,  shown  under  tender  atmospheric 
effects  or  lighted  up  by  sunshine,  all  depicted  with 
sincerity  and  feeling.  The  interior  scenes  from  Bucking- 
ham Palace,  painted  by  the  command  of  Her  Majesty  the 
<^ueen,  were  distinguished  by  the  same  traits.  The  furni- 
ture and  fittings  of  the  rooms  were  depicted  with  an 
accuracy  and  minuteness  that  would  have  enabled  a 
cabinet-maker  or  upholsterer  to  have  worked  from-  the 
drawings  ;  and  yet  by  his  realisation  of  atmosphere,  good 
composition,  and  fine  feeling  for  tone,  the  artist  had 
rendered  these  unpromising  pictorial  themes  into  fasci- 
nating little  pictures. 

At  the  same  galleries  Mr.  G.  Spencer  Watson's 
pictures,  portraits,  and  sketches  provided  an  exhibition 
of  varied  interest.  He  is  an  artist  of  many  moods. 
His  landscapes  are  frankly  impression-ist,  whilst  his 
portraits — or  rather  the  majority — are  reminiscent  of  the 
Venetian  school.  The  portrait  oi  A  Woman  in  White 
was  more  modern  in  feeling.  Deftly  painted,  succinct  in 
handling,  and  pleasingly  characterised,  it  would  have 
held  its  own  in  any  modern  portrait  exhibition,  yet  one 
preferred  the  deeper  toned  and  more  carefully  wrought 
portrait  of  Mrs.  G.  S.  Watson  in  Red.  It  had  some- 
thing of  the  feeling  of  one  of  the  "old  masters"  of  a 
more  leisured  age,  and  was  complete  and  satisfying  ; 
c|ualities  too  often  lacking  in  present-day  art,  where  want 
of  finish  is  not  occasionally  made  to  serve  as  a  substitute 
for  boldness  of  execution. 

The  thirty-three  portraits  of  Nijinsky  by  \arious  artists, 
shown  in   the   same   gallery,    if  individually  interesting, 

'■e  somewhat  tiresome  in  the  aggregate.     Mr.   J.    S. 


Sargent's  crayon  drawing  of  Nijuis/cy  in  "  Lc  J'avillon 
d'Armide  "  was  an  effective  portrait  study,  strongly  and 
adecjuately  handled.  The  poster  design  for  Le  Specif  e 
de  la  Rose,  by  M.  Jean  Cocteau,  showed  how  a  poster, 
admirably  conceived  to  catch  the  eye,  could  be  wrought 
with  rhythmic  sentience  of  line  and  vivid,  forcible,  yet 
harmoniously  arranged  colour.  Mr.  Glyn  Philpot's 
Nijinsky  before  the  Curtain  was  a  strong  piece  of  brilliant 
colour,  and  Nijinsky  in  '' Le  Spectre  de  la  Rose,"  by  M. 
Jacques  Blanche,  was  graceful  and  pleasing ;  but  there 
were  too  many  portraits  of  the  dancer  by  M.  Valentine 
Gross  to  permit  of  their  receiving  their  due  meed  of 
appreciation.  Eighteen  presentments  of  the  same  person, 
of  a  similar  size,  little  varied  in  tone  or  technique  and 
taken  at  about  the  same  time,  pall  upon  the  artistic 
palate  as  much  as  a  meal  consisting  wholly  of  hors 
dhvuvres  would  upon  the  mundane  one. 

A  PICTURE  does  not  become  a  completed  work  of  art 

until  it  is  set  in  its  frame,  and  the  latter  may  make  or 

mar  it.     Artists  frequently  forget  this, 

several  instances  being  afforded  in  the 
rrame  Club  ,  •,  -  ■  r   ,      t,.     1    t-  ,^-11 

T,  r^  .  ,  exhibition  of  the  Black  Frame  Club  at 
Pen  Drawings  by  •,«.,-       / 

Alberto  Martini     ^'^^  ^''^^^'^'  ^^  ^^°"P'^  ^  ^"^   ^"5 
Bedford  Street,  Strand).    In  this  many 

delicate  and  low-toned  works  were  ruined  by  being  shown 
in  the  style  of  frame  from  which  the  club  adopts  its  title. 
The  Evening  oiWx.  S.  E.  Scott  suffered  in  this  way,  for 
its  tranquil  expanse  of  starlit  blue  sky  gained  nothing 
from  its  black  surroundings,  whereas  gold  would  have 
considerably  enhanced  its  charm  of  colour.  On  the  other 
hand,  Mr.  Paul  Paul's  luminous  landscapes  gained  in 
effect,  the  black  frames  giving  them  the  appearance  of 
actual  scenes  in  nature  seen  through  the  windows  of 
darkened  rooms.  Mr.  D.  A.  Wehrschmidt's  vehement 
colour  lost  nothing  from  its  sombre  environment,  though 
his  best  work.  The  Bargain  Counter,  would  have  looked 
equally  well  in  .gold.  It  was  a  picture  to  which  the 
adjecti\e  "great"  might  not  be  inaptly  applied.  The 
scene  —  the  interior  of  a  draper's  shop  of  the  mid- 
\"ictorian  period — was  rendered  with  a  verisimilitude 
worthy  of  Frith,  and  the  characteristics  of  the  two  figures — 
a  draper's  assistant  and  his  lady  customer — were  hit  off 
with  appreciative  insight  ;  but  these  literary  qualities  did 
not  prevent  the  work  from  also  being  a  fine  arrangement 
in  paint,  set  down  with  surprising  gusto  and  dexterity, 
and  with  a  keen  eye  for  the  beauty  to  be  found  in  un- 
beautiful  Victorian  costume  and  for  the  harmony  to  be 
composed  from  garish  \'ictorian  colour.  Some  atmo- 
spheric and  pleasingly  coloured  landscapes  were  con- 
tributed by  Messrs.  Septimus  E.  Scott  and  Benjamin 
Haughton,  and  a  group  from  the  The  Chelsea  Arts  Club 
Ball,  by  Mr.  Percy  W.  Gibbs,  in  which  the  effect  of  rich 
draperies  seen  under  artificial  lit^ht  was  rendered  with 
fluency  and  brilliance. 

To  say  that  the  pen  drawings  by  Signor  Alberto 
Martini,  shown  at  the  same  gallery,  recalled  the  work  of 
Blake,  does  not  imply  that  they  owed  anything  to  the 
inspiration  of  the  latter.  The  technique  of  the  two  artists 
was  dissimilar,   but  in  his  crowning  achievement  —  the 
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realisation  of  the 
siipeniatural  with 
such  vividness  as  to 
al'tect  the  spectator 
with  a  sense  of  awe 
— Sij^nor  Martini 
displayed  a  power 
analogous  with  that 
of  the  English  poet- 
painter.  15  lake's 
\-  i  s  i  o  n  s  were  of 
lieaven,  whereas  Sij^- 
nor  Martini  tlc[)icted 
the  nether  world — 
■5()nietinies  with  a 
grotesque  horror  too 
repulsive  to  be  justi- 
tied,  at  others  rising;- 
to  a  beauty  almost 
perfect  in  its  expres- 
sion, yet  imbued 
with  a  sense  of  evil 
cognate  to  that 
inspired  by  the 
symmetrical  coils 
and  lustrous  scales 
of  some  poisonous 
snake.  A  few  of 
the  illustrations  to 
Shakespeare  reached 
a  high  standard  of 
imaginative  power. 
The  terror  of  the 
supernatural  has 
rarely  been  better 
expressed  than  in  the  figure  of  Hamlet  cowering  before 
the  monstrous  apparition  of  his  father's  ghost  ;  or  in  the 
vision  of  Macbeth ;  but  the  artist's  gift  of  embodying^ 
weird  phantasy  in  concrete  form  was  best  shown  in  his 
designs  for  Edgar  Allen  Poe.  The  Black  Cat,  crouched 
on  the  corpse  of  the  murdered  wife,  was  realised  with 
amazing  if  repulsive  power;  in  the  Discussion  loiih  a 
Mummy  the  semblance  of  a  galvanised  corpse  was 
presented  with  gruesome  realism  ;  but  the  artist  was 
greater  in  the  higher  flights  of  his  fancy — the  Death 
C/iamiicr  of  the  Lady  Roweiia,  with  the  spirit-form  of 
Ligeia  seeking  to  occupy  and  reanimate  the  lifeless  clay  ; 
the  "lofty  and  enshrouded  figure  of  the  Lady  Madeline 
of  Usher"  coming  from  its  living  tomb;  or  the  ship  being 
hurried  down  to  unknown  depths  by  the  spirit  of  the 
Maelstrom  ;  whilst  wholly  beautiful,  if  still  pregnantly 
suggestive  of  death  and  corruption,  was  one  of  the 
designs  for  "  Eleonora. " 

Cabinet  Pictures  by  Oliver  Hall 
Water-CoIours  by  Winifred  Austen 

Mr.  Oliver  liALL  is  an  artist  with  a  vision  of  his  own, 
beautiful  in  its  way  yet  not  complete  in  its  sense  of  colour. 
The  feeling  conveyed  by  his  exhibition  of  cabinet  pic- 
tures, shown  at  the  Leicester  ("lalleries  (Leicester  Stjuare), 
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was  that  he  saw 
nature  through  a  pair 
of  drab  spectacles. 
The  tone  appeared 
curiously  predomi- 
nant in  his  work, 
tinging  his  sunlight 
as  well  as  his  shad- 
ows, and  investing 
the  w  hole  d  i  s  p  lay 
with  a  sere  autumnal 
atmosphere.  This 
mannerism  is  the 
more  to  be  regretted 
as  Mr.  Hall  is  a 
colourist  of  marked 
distinction,  his  brush- 
work  is  fluent  and 
sentient,  and  his  ob- 
servation of  nature 
marked  by  an  imagi- 
native insight  which 
penetrates  into  the 
heart  of  things.  In 
his  rendering  of  the 
view  O'lierlookin i:; 
]\I oreca  mbe  Bay, 
Lancashire,  with  its 
beautiful  expanse  of 
sun -tinged  clouds; 
his  transcripts  of  the 
Fells  with  their  won- 
derful  deep-toned 
blues  and  greens  ; 
and  his  romantic  \iew 
of  Winchester  Catliedral,  he  touched  upon  the  high-water 
mark  of  poetical  landscape  ;  whilst  about  all  his  work 
there  is  a  breadth  of  \ision  and  /  a  sense  of  style  which 
recall  the- best  traditions  of  the  English  school. 

Miss  Winifred  Austen's  water-colours  lOf  birds  and 
beasts,  which  formed  the  other  attraction  at  the  gallenes, 
were'a  complete  contrast 'to  Mr. 'Hall's,  work.  Miss 
Austen  sees  her  thernes  with  the  e\-e  of  a  naturalist,  and 
expresses  them  with  minute  accuracy,  being  more  careful 
to  set  down  the  permanent  colour  and  texture  of  fur  and 
feather  than  to  give  them  their  actual  appearance  under 
the  conditions  in  which  she  depicts  them.  Thus  in  a 
tl rawing  of  Green  -  ivinged  Teed  flying.  Miss  Austen 
pictures — and  pictures  \ery  beautifully — every  detail  of 
the  feathers,  though  it  is  obvious  that  these  would  not  be 
indi\-idually  visible  when  the  birds  were  in  swift  move- 
ment. This  characteristic  and  the  artist's  pleasant  sense 
of  colour  render  her  con\-entionalised  works  the  more 
successful.  In  \\&x  Axz.wxwg'ioi Bantams  and  a  Barn  Oivl 
she  attained  beautiful  effects,  wdiich  were  Cjuite  Japanese 
in  their  feeling  for  decorative  quality. 

Pictures  by  Isaac  Israels 

To  say  that  M.  Isaac  Israels  begins  where  his  father, 
the  celebrated  Josef  Israels,  left  off,  is  not  to  claim  for 
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him  the  greater  talent  of  the  two.  The  deceased  master 
attained  his  fame  by  highly  elaborated  work,  which  in 
his  later  years  he  gradually  broadened  and  simplified. 
M.  Isaac  Israels  has  gone  beyond  this  and  appears  as  a 
frankly  impressionistic  painter.  He  inherits  his  father's 
feehng  for  colour,  though  his  palette  is  less  restrained. 
His  brush-work  is  broad,  vehement,  and,  though  lacking 
in  refinement,  undeniably  strong.  Among  the  pictures 
exhibited  by  M.  Israels  at  Messrs.  Tooth's  Galleries 
(155,  New  Bond  Street),  the  two  works,  botlj  entitled  A 
Dancing  Class,  possessed  fine  colour  quality,  and  the 
attitudes  of  the  groups  of  children  depicijd  were  easy 
and  natural.  The  important  Bu/  dii  Moulin  de  la  Galette 
was  suggestive  of  Manet  in  its  arrangement ;  but  Manet 
would  have  carried  it  further.  Another  striking  work 
was  Amy,  a  picture  of  a  "flapper"  in  a  yellow  jacket 
standing  in  an  easy  and  not  ungraceful  attitude  ;  but  in 
these  works,  and  in  fact  in  all  the  other  pictures  i^n  the 
e.xhibition,  one  felt  that  the  artist  had  been  content  with 
a  too  summary  e.xpression  of  his  themes.  What  he  told 
was  well  expressed,  but  he  did  not  tell  enough.  An  artist 
possessing  M.  Israels'  undeniable  talents  should  not  rest 
content  with  giving  simply  a  rough  epitome  of  his  themes. 
The  painter's  mission  is  not  merely  to  suggest  his  con- 
ceptions, but  to  realise  them  with  full  completeness. 

The    si.xth   exhibition    of  the  Pencil    Society  at   Mr. 
\V.  B.  Patterson's   Gallery  (5,  Old  Bond  Street)  hardly 

reached   the    level  of  some  of   the   pre- 

The  Pencil  ■         j-     1  t-i  11  •   j 

r.      .  ^  vious  displays.       1  he  work  shown  varied 

Society  ^    ^ 

from  summary  pencil  studies  to  highly 
elaborated  work  in  coloured  chalk.  Sir  Charles  Holroyd, 
R.  E.,  contributed  half  a  dozen  refined  portraits,  the  best, 
perhaps,  being  the  head  oi  Dr.  Frizoni,  which  was  more 
direct  and  simple  and  expressed  with  greater  power  of  line 
than  the  others.  Mr.  James  Patterson  was  represented 
by — among  other  works — a  dignified  portrait  of  the 
Rt.  Hon.  IV.  Runcima?!,  Mr.  George  Sheringham  b\' 
some  well-arranged  designs  for  fans,  Mr.  A.  Carruthers 
Gould  by  some  Corotesque  landscapes,  and  Mr.  William 
Hatherell  by  several  accomplished  and  highly  wrought 
heads  in  chalk.  Mr.  Gilbert  Holiday's  military  scenes, 
if  well  drawn  and  true  to  life,  presented  too  much  the 
effect  of  over- developed  photographs  to  be  wholly 
pleasing.  A  little  landscape  study  entitled  Summer, 
redolent  of  sunlight  and  atmosphere,  was  contributed  by 
Mr.  C.  Ross  Burnett,  who  also  showed  a  clever  Life 
Study  from  the  nude,  simply  and  beautifully  expressed. 
Mr.  Joseph  Simpson's  studies  in  the  same  tneiier  were  also 
well  done,  but  his  choice  of  ugly  models  robbed  them 
of  a  great  part  of  their  attractiveness. 

The  most  striking  quality  of  Senor  Roberto  Domingo's 

work    is    its   wonderful    suggestion   of  movement.     His 

exhibition,   entitled  "La  Fiesta 

D   ,  T^       •  Xacionale"  (The  Spanish  Bull- 

Koberto  Domingo       „.<.,,, 

Ring),  mcluded  several  pictures  in 

which  the   figures  appeared  to  actually  gyrate   on   the 

canvas.       This  was  notably  the  case  in  Fuiuros  astros 

{capea  en  Costilla),  where  the  tumult  of  a  bull-ring  was 


depicted.  Here,  by  the  introduction  of  patches  of  li\ely 
colour  in  all  portions  of  the  canvas,  so  that  the  eye  had 
nothing  on  which  it  could  rest,  a  sensation  of  flickering 
movement  was  produced  akin  to  that  experienced  while 
watching  a  cinematograph,  and  almost  tiresome  in  its 
intensity.  A  similar  effect — though  not  so  pronounced, 
owing  to  the  colouring  being  practically  monochromatic 
— was  attained  in  Una  capca  ;\illage  bull-fight).  Bull- 
fighting, indeed,  in  all  its  phases,  has  never  been  pre- 
sented so  vi\idly  to  an  English  audience,  and  if  some  of 
the  themes  were  almost  repulsive,  they  had  at  least  the 
merit  of  being  set  down  with  unexaggerated  truth,  in 
good  colour  and  firm  draughtsmanship,  and  with  much 
dramatic  force. 


Jewelled 
Bookbindings 


The  great  advance  which  has  been  recently  made  in 
the  more  ornate  forms  of  English  bookbinding  was 
conclusively  shown  at  the  exhibition 
of  jewelled  bindings  and  illuminations 
held  at  the  premises  of  Messrs. 
Sangorski  &  Sutcliffe  (i,  Poland  Street).  Here  were 
displayed  a  number  of  works  which,  in  point  of  technical 
accomplishment,  eclipsed  e\erything  that  were  produced 
in  former  ages,  and  also  showed  fine  artistry  in  their 
designs  and  the  colour  combinations  in  which  they  were 
executed.  The  principal  and  perhaps  most  beauciful 
exhibit  was  an  illuminated  manuscript  on  vellum  of 
Some  Poems,  by  John  Keats,  illustrated  throughout  with 
original  miniatures,  and  bound  with  covers,  doublures, 
and  fly-leaves  patterned  out  with  inlays  of  richly  coloured 
leathers,  gold  tool-work,  and  precious  stones.  Over  a 
thousand  precious  stones  had  been  used  in  this  enrich- 
ment, and  the  effect,  without  being  too  ornate,  was 
sumptuously  beautiful,  like  that  of  an  elaborate  and  well- 
designed  piece  of  jewellery. 

Mr.  George  Sutcliffe,  who  designed  this  masterpiece 
of  the  binder's  art,  was  also  responsible  for  several  other 
specimens  of  a  similar  high  character.  Space  forbids  the 
description  of  these  in  detail  ;  but  in  every  instance  the 
design  was  not  only  artistically  conceived,  but  was  in- 
vested with  well-thought-out  emblematical  significance. 
Among  the  illuminations  and  miniatures,  the  work  of 
A.  Sutcliffe,  W.  Meggs,  S.  H.  Metyard,  L.  Fairfax 
Muckiey,  and  F.  Wedworth  maintained  a  high  level. 
Other  exhibits  indirectly  connected  with  bookbinding 
included  the  mounting  of  autograph  letters  and  the  repair- 
ing of  damaged  leaves  of  books.  The  latter  was  done 
in  marvellous  fashion,  the  additions  being  incorporated 
with  the  old  leaves  in  a  manner  almost  to  defy  detectio.i. 

The  accumulation  of  the  larger  and  smaller  private 
art  galleries  of  London  in  Bond  Street  or  its  immediate 
vicinity  still  continues,  the  latest 
migrants  to  the  locality  being  Messrs. 
.A..  W.  Wilde  &  Co. ,  who  have  removed 
from  Mount  Street  to  35,  Brook  Street,  W.  The  open- 
ing of  their  new  gallery  was  initiated  by  an  interesting 
exhibition  of  original  modern  etchings,  which  included 
characteristic  examples  by  William  Strang,  A.  R.A.. 
Andrew  F.  Affleck,  H.  Macbeth  Raeburn,  Bernard  Eyre, 
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ami  William  Waliot.  The  last-named  was  represented 
l)y  his  ctchin_L;s  of  A  Trai^edy  by  Sophocles  and  Antony 
ill  ]''iivpt — architectural  themes  — in  which  the  represen- 
tation of  the  now  perished  monuments  of  classical  civilisa- 
tion gives  sco]ie  for  the  realisation  of  majestic  and  grandi- 
ose effects,  of  which  the  artist  has   fully  availed  himself. 

THK  water-colour  drawings  of  "  cottages  and  gardens 

gav  "  hy  Mr.  Noel  .Smith,  shown  at  the  Mendoza  (iallcries 

(13,  Old  Bond  Street),  strongly  re- 
Water-Colour         ^^jj^^  ^j^^  ^^^^^j,  ^j.  j^^.^     Allingham. 

Drawings  by  ir       ^     ^,   •    •  1         i  •   i       '    i  . 

,     .  0       ,  If  not  attainmg  such  a  high  qualitx', 

Noel  Smith  1       ■       •         ,  i      •' 

they  were  pleasing  in  colour,  and  pic- 
tured many  typical  scenes  of  English  country  life  in  an 
attractive  manner,  the  execution  being  highly  finished 
and  delicate. 


beauty.  The  largest  work  in  the  exhibition,  I.es  Eus, 
seemed  more  like  an  attempt  to  depict  some  grotesque 
and  over-distended  bladders  than  to  realise  a  rhythmical 
decorative  design  in  the  nude. 

At  the  same  galleries  Mr.  Horace  Van  Ruith  displayed 
what  maybe  termed  a  little  collection  of  oddments,  which 
included  some  pleasing  cabinet  works  in  oil,  Soutliease, 
Sussex,  being  a  sincere  and  beautifully  expressed  tran- 
script of  the  silvery  greyness  of  a  dull  English  day,  and 
Blackbay,  Bombay,  showing  good  colour.  Some  of  the 
drawings  of  Indian  subjects  were  set  down  with  freedom 
and  thoroughly  characteristic  of  the  country. 

Mr.  John  Shapland's  water-colours  of  the  Riviera, 
Italian  Lakes,  and  the  West  C-ountry,  though  somewhat 
superficial  in  their  prettiness,  were  calculated  to  attain 
popularity  by  their  bright  and  picturesque  colour. 


Of  botanical  rather  than  artistic  interest  were  the 
water-colours  of  British  flowering  plants  shown  by  Mrs. 
Henry  Perrin  at  the  Dudley  Gal- 
British  Flower-  leries  (169,  Piccadilly,  W.).  Subject 
ing  Plants  by  ^  jq  j],ig  limitation,  the  work  may  be 
Mrs.  Henry  rernn  unreservedly  praised  for  its  precise 
Portraits  in  and  accurate  draughtsmanship, 
Water-Colours  ,        ■  ,  ,      ,  c  1    r.. 

_.  ,  pleasing    colour,   and  close  fidelity 

by  Miss  Elsie  1  &  '  :i 

'  to  nature. 

Burrell  ,«■       t-.  •      t-.         <i,  •      • 

Miss  Elsie  Burreus   portraits  in 

water-colours,  shown  at  the  same  galleries,  were  very 
attractive,  more  especially  those  in  which  the  artist 
had  young  and  pretty  subjects  for  her  brush.  The 
portraits  of  Mrs.  Gcoffirv  Lee,  Mrs.  Archer,  and  Pe^^gv, 
daui^htcr  of  Colonel  Wilson,  D.S.O.,  were  among  the 
best  included  ;  the  latter  especially  being  touched  in 
with  freedom  and  the  smiling  expression  of  the  sitter 
happily  caught. 

.Miss  Beatrice  Parsons' delicate  and  highly  finished 
art  was  seen  to  advantage  at  her  exhibition   of  water- 

colours  of  garden,   wood,   and 
Water-Colours  by      ^  ,  ,        ,  •  ,  , 

o    .  .      T,  held,   which   were    on    view   at   the 

Beatrice  Parsons        ^         ,  ,,    ^    , , 

Dowdeswell   Galleries  (160,   New 

Bond  Street,  W.).  The  artist  has  an  eye  for  harmonious 
colour,  and  though  her  themes  were  treated  in  a  con- 
ventional rather  than  in  a  naturalistic  manner,  their 
charm  was  undoubted,  and  entitles  them  to  rank  among 
the  most  attractive  work  of  its  kind. 


Despite  tlie  eulogy  of   Mr.    Frank  Rutter,  it   is   im- 
possible  to    accept    Mr.   John    Duncan    Fergusson  as  a 
great  artist.      Undoubted  evidences 
Pictures  by  ^f  ability  were  to  be  traced  in  his 

John  Duncan  •.  lu-^i      ^^1        T^' 

'  pictures  exhibited    at    the    Dore 

Fergusson  ,.    „  u   ..   •  *  i   •  1   ,. 

._.  Gallery,   but  it  was  abilitv    mis- 

rictures  and  ,.       ^    ,  ; 

T>.        .  ,  directed.        In  The  Yelloio  Hat  ■Ana 

Drawings  by 


Horace  Van  Ruith 


The   White  Rose  there   were  the 


Water-Colours  by      "takings  of  good  pictures,  for  they 
John  Shapland  showed  a  feeling  for  colour  and  some 

attempt  to  realise  form  and  character- 
isation. In  most  of  his  other  work  the  artist  was  wilfully 
perverse,  and  they  were  merely  eccentric  without  attaining 


A   Pottery   Exhibition 

Messrs.  Harrod's  are  holding  an  exhibition  of  china 
and  earthenware.  Included  in  the  collection  from  all  the 
municipal  English  potters  are  many  of  the  finest  pieces 
shown  at  the  recent  Potters'  Fair  at  Stoke-on-Trent. 

On  May  23rd  and  three  following  days,  at  the  Galerie 
Georges  Petit,  M.  Lair-Dubreuil  is  disposing  of  thewell- 

known  art  collection  of  Dr.  Arthur 

The   Sambon        c      i  ■  ^-         c  1       r     ^ 

.  Sambon,  consisting  of  rare  works  01  art 

and  objects  of  vertu  of  the  ante-Middle 

Age  and  Renaissance  periods.     The  collection  includes 

Italian  faience,  porcelain,  ivories,  and  bronzes,  Egyptian, 

Greek,  and  Roman  sculptures,  bronzes,  and  terra-cottas, 

Persian  manuscripts,    Chinese   sculpture    and   paintings, 

and  an  important  collection  of  old  pictures. 

Environment  plays  an  important  part  in  the  genuine- 
ness of  antiques,  especially  in  our  days,  when  there  are  so 

many  spurious  works  on  the  market. 
Antiques  from  „  ^       n  ,.  u   1 

Ti        ■       TT  .<  One  naturally  associates  an  old  home 

Breccles  Hall  .,,,'. 

with   old  furniture,   and  an    excellent 

example  of  old  furniture  in  the  sympathetic  atmosphere 
of  an  ancient  manor  is  afforded  in  the  old  hall  of  John 
de  Breccles,  Attleborough,  Norfolk.  This  old  Norman 
family  of  De  Breccles  has,  through  the  slow  roll  of 
years,  undergone  many  changes  and  vicissitudes,  and 
the  house,  through  marriage  and  other  causes,  has 
possessed  several  different  owners.  The  present  struc- 
ture is  a  fine  Elizabethan  mansion,  and  is  one  of  the 
few  faithful  and  well-preserved  examples  of  those  golden 
days  of  architecture.  The  contents  of  the  hall  are  no 
less  interesting  than  the  house,  and  a  large  collection 
of  fifteenth,  sixteenth,  and  seventeenth  century  furniture 
from  Breccles  Hall  has  been  acquired  by  Messrs. 
Oetzmann  &  Company,  Ltd.,  giving  their  showrooms  in 
Hampstead  Road,  where  the  furniture  is  on  display,  an 
old-world  atmosphere.  One  of  the  best  pieces  in  the 
possession  of  this  firm  is  an  old  oak  refectory  table, 
with  carved  scroll  frieze  on  baluster  supports  and 
stretcher  rails.  Another  rare  piece  is  represented  by  a 
beautiful  Tudor  sideboard  in  oak.  The  chairs  include 
one  of  Jacobean  carved  oak  with  rush  seat,  Queen  Anne 
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carved  mahogany  chairs,  a  pair  of  Chippendale  chairs, 
a  Stuart  arm-chair,  and  a  chair  of  the  latter  period  with 
carved  high  back  and  stretcher  rail,  the  panel  being  in 
cane-work  and  the  seat  in  rush.  An  interesting  chest, 
which  came  from  the  dining-room  of  Breccles  Hall,  is 
an  antique  iron  Spanish  treasure  chest,  banded  and 
studded  with  hasps,  and  another  from  the  same  room  is 
a  rare  old  Jacobean  carved  oak  chest  with  panels  and 
pilasters,  with  hinge  top,  lock  and  key ;  while  there  is 
also  on  view  a  3  ft.  6  in.  old  English  oal^  chest  with 
hinged  cover.  A  specimen  which  recalls  the  domestic 
portion  of  the  home  of  years  ago  is  ar.  old  English 
high-back  chair.  There  is  also  to  be  seen  an  old  oak 
spinning  wheel,  and  one  wonders  how  many  delicate 
hands  of  beautiful  belles  of  ancient  days  have  touched 
this  useful  instrument  of  leisure  hours.  Ornaments  are 
represented  by  a  pair  of  old  Delft  bottle-necked  vases, 
decorated  by  rich  blue  landscapes  and  figures  on  white 
ground.  An  interesting  piece  of  ware  is  a  15-in.  old 
Imari  circular  dish  decorated  in  enamelled  colours, 
representing  river  scene,  tree  and  foliage,  in  delicate  red, 
blue,  and  gold  on  a  white  ground.  Anothet  fine  piece 
is  a  Chinese  porcelain  octagonal 
soup  tureen  and  cover,  decorated 
with  birds  and  flowers  enamelled 
on  white  ground  with  gilt  and 
crimson  ornamental  border. 
There  are  many  tables  in  the  col- 
lection, and  one  of  interest  to 
artistic  people  is  a  highly  finished 
example  by  Sheraton  in  satinwood , 
beautifully  inlaid,  with  two  flaps. 
An  interesting  variety  is  afforded 
by  two  steel  breastplates,  a  pair 
of  gauntlets  and  shield,  which  are 
fit  to  adorn  any  of  our  fine  old 
English  homes.  Among  other 
pieces  of  antique  furniture  worthy 
of  special  mention  are  an  old  Eng- 
lish oak  settee  with  carved  frieze 
and  panelled  back,  a  3  ft.  3  in. 
elm  oval  two-flap  table  with  cow- 
legs,  and  a  Chippendale  settee, 
which  is  upholstered  in  figured 
tapestry.  The  pictures  include 
many  old  oil-paintings,  well  repre- 
senting the  early  English  and 
modern  Dutch  schools.  There 
are  several  beautiful  copies  of  old 
masters,  and  one  of  note  is  a 
life-size  picture  of  Venus  and 
Adonis,  after  Titian.  A  portrait 
of  Francis  Woodhouse,  who  one 


The  Ancient 
Art  of  China 


A   BUDDHA   HEAD   AT    MESSRS.  YAMANAKA  S 

GALLERIES         FROM    THE   GROTTO   OF  LUNG 

MfiN,    IN    THE    PROVINCE    OF    HONAN 


time  occupied  Breccles  Hall,  is  a  fine  old  painting. 
Collectors,  connoisseurs,  and  lovers  of  artistic  things 
are  cordially  invited  by  Messrs.  Oetzmann  &  Company  to 
inspect  their  large  collection  of  antiques  and  old  oak 
panelling,  which  have  graced  the  rooms  of  many  of  the 
most  ancient  and  beautiful  homes  in  England. 

The  ancient  art  of  China  is  adequately  represented  at 
Messrs.  Yamanaka's  Galleries  (127,  New  Bond  Street), 
where  a  special  exhibition  of  pottery 
from  the  Han  to  the  Ming  dynasty  is 
now  on  \-\ew.  The  wares  bespeak  a 
high  state  of  civilisation  when  other  Eastern  races  of  men 
were  comparatively  savages.  An  excellent  example  of 
the  art  which  prevailed  during  the  Han  dynasty  (B.C. 
206  to  A.  D.  221)  is  a  vase  of  unique  shape  and  decoration. 
Valuable  curios  of  the  T'ang  dynasty  are  models  of 
horses  and  women  which  were  found  in  the  tombs.  This 
dynasty  lasted  289  years,  and  dates  from  a.d.  618. 
A  beautiful  vase  in  three  colours — green,  biscuit,  and 
aubergine— belonging  to  the  Ming  dynasty  is  also  included 
in  the  exhibition.  Extraordinary  works  of  art  are  a  pair 
of  candlesticks  of  the  latter  period. 
These  candlesticks  represent  two 
lions  with  boys  riding  on  their 
backs,  and  are  finely  modelled 
and  coloured.  .A  Ming  bowl  of 
a  peculiar  colour,  which  can  best 
be  described  as  a  mixture  of  blue 
and  strawberry,  also  of  this 
period,  is  one  of  the  many  beauti- 
ful curios  of  the  exhibition,  while 
a  large  Ming  vase  will  attract 
considerable  attention.  In  pot- 
tery all  dynasties  are  represented, 
including  Han,  T'ang,  Sung, 
Yiian,  and  IVIing.  The  great 
Chow  dynasty  to  the  Han 
dynasty  is  represented  by  a 
number  of  sacrificial  vases.  The 
greenish  patiutC  bespeak  the  age 
of  the  vessels.  The  sacrificial 
vases  are  delicately  decorated 
with  a  beautiful  scroll  design  in 
relief,  which  showed  striking 
affinity  to  the  Greek  key  pattern. 
.A  number  of  incense-burners  in- 
clude a  pair  of  vessels  shaped 
into  fantastic  animals  which  are 
decked  with  turquoise  and  gold. 
A  ivater-bowl  is  another  feature  of 
artistic  interest,  being  decorated 
with  interlaced  scrolls. 
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llic  Coil  not  ssciir 


IN  THE  SALE  ROOM 


BOOKS 


At    Messrs.    Sotheby's    during    llie    last    week  in 
■cbruarv  and  the  first  week  in  March  was   concluded 

the  sale  of  the  library 
of  that  well-known 
collector,  the  late  Mr. 
Charles  Butler,  whose 
pictures,  it  will  be 
remembered,  were 
dispersed  at  Messrs. 
Christie's  rooms  in 
191 1,  realising  over 
jQ']o,ooo.  The  sale 
of  the  library,  which  comprised  over  5,000  lots,  has 
occupied  the  Wellington  Street  rooms  altogether  for 
23  days,  a  grand  total  of  ;^25,i49  being  reaHsed. 

The  [)ortion  under  review  was  not  marked  by  any 
specially  notable  features,  only  one  lot  attaining  the 
dignity  of  three  figures.  This  was  a  copy  of  R.  \'al- 
Uirin's  De  Re  Militari,  1472,  the  first  book  publi.shed 
at  Verona,  and  the  first  Italian  book  illustrated  by 
an  Italian  artist.  Containing  a  few  imperfections,  it 
realised;^! 23.  For  a  fifteenth-century  MS.  on  vellum 
of  Terence's  Comedies  ^^79  was  given  ;  59  \iews  of 
Switzerland,  hand-coloured,  made  ^86  ;  and  a  second 
issue  of  the  third  folio  Shakespeare,  with  the  portrait, 
title  and  three  leaves  in  facsimile,  sold  for  ;^38. 

Of  far  greater  importance  was  the  sale  of  the 
library  of  the  late  Mr.  A.  B.  Stewart,  which  was  held 
at  the  same  rooms  on  March  :i6th  and  17th,  the 
582  lots  producing  over  _;^2,5oo. 

Early  on  the  first  day  a  set  of  the  Baniiatyiw  Club 
Publications  sold  for  ^134,  while  later  in  the  day  a 
Franco-Flemish  Book  of  Hours,  embeUished  with  1 4 
full-page  miniatures  and  about  140  smaller  decora- 
tions, and  a  copy  of  the  original  edition  of  Holbein's 
Portraits,  1792,  made  ^35  and  ;£2(i  respectively. 
On  the  second  day  a  set  of  the  Maitland  Club 
Publications  realised  ^68,  and  a  copy  of  Pyne's  Royal 
Residences,  1819,  mor.  gilt,  ^"26.  The  feature  of  the 
day,  however,  was  a  set  of  the  four  Shakespeai-e  Folios, 
which  were  sold  for  ;^i,2oo.  The  first  folio,  which 
measured  i2f  in.  by  i\  in.,  was  bound  in  crushed 
red  morocco  by  F.  Bedford  ;  the  second,  similarly 
bound  by  the  same  binder,  measured  i2|in.  by8iin.; 
and  the  remaining  two,  measuring  1 2|  in.  by  %\  in.  and 
13I  in.  by  8f  in.  respectively,  were  uniformly  bound 
by  R.  de  Coverley. 

The   library  of  the  late   Mr.    J.   Criffith   Dearden, 


which  was  sold  at  Messrs.  Christie's  rooms  on  March 
9lh,  was  chiefly  of  topographical  interest,  the  follow- 
ing being  the  more  notable  lots  : — E.  W.  Eyton's 
Antic/uities  of  Shropshire,  12  vols.,  hf.  calf,  1854-60, 
^18  ;  Dallaway  and  Cartwright's  History  of  the 
lVester?i  Division  of  Sussex,  3  vols.,  mor.  ex., 
1815-32-30,  ^23  los.  ;  Daniell  and  Ayton's  Pic- 
tureS(/ue  Voya^^^e  round  Great  Britain,  8  vols,  in  4, 
mor.  ex.,  1814-25,  ^^57;  J.  Hodgson's  History  of 
.Yorthuniberlnnd,  7  vols.,  nu^r.  ex.,  1827-58,  ^10; 
Lipscombe's  History  of  Buckini;;ham,  4  vols.,  mor.  ex., 
1847,  ^"10  ;  Dugdale's  AIonasticonAnglicanuin,  8  vols., 
hf  mor.,  1846,  ^13  ;  Hasted's  Uistory  of  Kent,  4V0I.S., 
cf,  1778-99,  ,-£,12  10s.  ;  Morant's  History  oj  JLsse.x, 
2  vols.,  russia  gilt,  1768,  ^10  ;  and  Nichol's  History 
of  Leicester,  4  vols,  in  8,  hf  mor.,  1795-1811,  ^60. 

Several  interesting  items  appeared  in  a  sale  held 
at  Messrs.  I'uttick  iX:  .Simpson's  on  the  19th,  a  first 
edition  of  Stevenson's  ^a///^/"  Damien,  32  pages,  1890, 
unbound,  containing  MS.  corrections  by  the  author, 
making  ^"38  ;  a  first  edition  of  Meredith's  The  Shaving 
of  Shagfat,  1856,  once  the  pnjperty  of  Thomas  Lowe 
Peacock,  junior,  going  for  ^^^19  ;  and  Hentzy's  l^ues 
remarquables  des  Alontagnes  de  la  Suisse,  hf  mor., 
1785,   realising  /:54. 

Various  books  of  note  were  sold  at  Messrs. 
Hodgson's  rooms  during  the  month.  On  the  nth, 
for  instance,  a  copy  of  the  Restive  Publication  to 
Coftimemoi'ate  the  tivo  hundredth  Jubilee  of  the  oldest 
European  China  Factory — Meissen,  issued  in  1910, 
made  ^18  15  s.  ;  a  copy  of  Lilford's  Birds  of  the 
British  Isles,  7  vols.,  half  mor.,  1885-97,  unfortunately 
wanting  10  plates,  \ventfor^~2i  10s.;  andan  interesting 
collection  of  44  pencil  and  sepia  drawings  and  sketches 
of  N'ative  Tribes  of  South  Africa,  size  averaging  about 
7  in.  by  5  in.,  sold  iox  £^6^,.  At  the  same  rooms,  on  the 
27  th,  a  copy  of  that  scarce  American  black-letter  tract. 
The  Present  State  of  Neiv-England,  by  a  merchant 
of  Boston,  1675,  with  its  continuation  published  in 
the  following  year,  bound  in  a  foHo  volume,  with  about 
40  tracts  relating  to  Titus  Oates,  made  ^61.  Other 
items  included  Fletcher's  Of  the  Russe  Common 
Wealth,  1591,  and  Milton's  History  of  Muscovia,  1682, 
in  one  vol.,  calf  ^25  10s.  ;  Swinburne's  A  Century 
of  Roundels,  1883,  orig.  cloth,  autograph  presentation 
copy,  ^15  los.  ;  Sturtevant's  Metalicca,  cf,  1612, 
_^i8  ;  and  Rowlandson's  Loyal  l^olunteers  of  London 
and  Environs,  hf  mor.  [1799],  ^,20    los. 
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The  C  'ouiioisseiiy 


Much   interest  was  aroused  at   Messrs.  Christie's 
rooms  on  March  6th   by  the  dispersal  of  the  Gomm 

collection  of  old 
masters,  several  of 
the  works  contained 
in  it  being  known 
through  having  been 
exhibited  in  the 
Royal  Asademy  Win- 
ter Exhibitions.  A 
Fleet  at  Anchor,  by 
\\".  \'an  de  Velde, 
39i  in.  by  53  in.,  for  instance,  which  realised  ^"2,625, 
was  exhibited  in  1883  ;  so,  too,  was  the  Portrait  of  a 
Young  Lady,  by  F.  Bol,  26^  in.  by  23  in.,  for  which 
^2,155  was  given.  Amongst  other  notable  prices 
which  contributed  to  the  total  of  ;^io,269  were: — 
L.  Backhuysen,  The  Port  of  Amsterdam,  signed  and 
dited  1661,  25  in.  by  35^  in.,  ^^525  :  A  Coast  Scene, 
25^  in.  by  35^  in.,  by  the  same,  ^525  :  Rembrandt, 
Portrait  of  an  Old  Man,  2-\  in.  by  22  in.,  ;!^997  los.  : 
Samuel  Scott,  A  Vieiv  on  the  Thames  at  Westminster, 
23!  in.  by  44  in.,  ^346   los.  ;  A  Vietv  of  Old  London 


Bridge, 


in.  by  44  in.,  by  the  same,  ^367   los. : 


\V.  Van  de  Velde,  Vessels  in  a  Calm,  14  in.  by  16A  in., 
;^63o ;  and  A  Stormy  Sea,  14  in.  by  16^  in.,  by 
the  same,  ^336.  From  other  sources  were  : — J.  E. 
Listard,  Portrait  of  Mrs.  Ann  Fisher,  pastel,  2\\  in. 
by  i6|  in,  ^273  :  J.  ^■an  Goyen,  Old  Buildings  near 
a  Pool,  signed  and  dated  1631,  15^  in.  by  2of  in., 
_;^24i  los.  ;  S.  Van  Ruy.sdael,  A  River  Scene,  17I  in. 
by  24  in.,  ^346  ics. ;  .A.  Brauwer,  The  Interior  of  a 
Tavern,  13  in.  by  20  in.,_j^i,974:  Sir  H.  Raeburn,  R.A., 
Portrait  of  the  Rev.  Robert  Walker,  D.D.,  29  in.  by 
24  in.,  ^546  ;  B.  Bellotto,  A  Vie7V  of  Turin,  49^  in.  by 
68  in.,  ^378  ;  Sir  Joshua  Reynolds,  P. R.A.,  Portrait 
of  Henrietta  CatJierine  Croft,  engraved  by  J.  ^Vatson 
and  C.  Corbutt,  29^  in.  by  245  in.,  ^^25 2  ;  A.  Van  der 
Neer,  A  River  Scene,  24  in.  by  ■},}i\  in.,  _;^42o  ;  four 
portraits  by  Sir  Joshua  Reynolds,  Portrait  of  Maria 
Christina,  Lady  Arundell,  93  in.  by  57  in.,  ^^420  : 
Portrait  of  Henry,  Eighth  Baron  Arundell,  93  in.  by 
57  in-)  ;^304  los.  ;  Portrait  of  Mary,  Lady  Arundell, 
93  in.  by  57  in.,  ^525  ;  and  a  Portrait  of  Henry ^ 
Seventh  Baron  Arundell,  93  in.  by  57  in.,  ^^304  los. 
Though  sold  as  an  anonymous  property,  these  four 
works,  which  were  originally  in  the  collection  of 
Lord  Arundell  of  ^\'a^dour,  are  believed  to  be  the 
same  pictures  as  those  sold  from  ^\"ardour  to  the 
Hon.  W.  F.  B.  Massey  Mainwaring,  and  afterwards 
at  Messrs.  Robinson  &  Fisher's  on  June  21st,  1900, 

In    the    same    sale   a    Portrait  of  Miss   Dee,    by 
J.  Opie,  R.A.,  29^  in.  by  24^  in.,  the  property  of  the 


late  Mr.  Alfred  Bankes,  of  Wolfeton  House,  Dor- 
chester, realised  jQ^^l  10=.,  and  a  portrait  by 
Thomas  Hudson  of  Admiral  Charles  Jf'atson  with 
his  Son,  93i  in.  by  5  7  in.,  the  property  of  Sir  Alexander 
(iibbons,  Bart.,  went  for  ^430  ids. 

A  few  items  of  note  appeared  at  Messrs.  Christie  s 
rooms  on  March  13th,  when  a  collection  of  pictures 
and   drawings  from   various   sources    was    dispersed. 
Two  sets  of  Henry  Aiken's  drawings,  the  propert)'  of 
Mr.  F.  Tessier,  were  offered,  a  set  of  si.x.  The  Paces    ' 
of  a  Horse,  8  in.  by  ii|^  in.,  n>aking  ^117    12.S.,  and 
a  set  of  four.  Steep lechasing,  10^  in.  by  14^  in.,  going     j 
for  ;^ii5    los.      From  an  anonymous  source  came     " 
two  pastel  portraits  by  J.  Russell,  R.A.,  one  of  Mrs. 
Charles  Hetherington,  23^  in.  by  17^  in.,  signed  and     •■ 
dated  1799,  ^"^  ^^he  other  of  ^[rs.  Richard  PokvJiele,     ' 
23^  in.  by  17^  in.,  signed  and  dated  a  year  later;     i 
they   realised    ;^i57    los.    and    ^105    respectively.     ' 
Two  other  works  remain  to  be  mentioned.  La  Diseuse     ' 
de  Bonne  Aventure,  28  in.  by  36  in.,  by  J.  B.  Pater, 
^126:    and  an    oval  portrait  by   Largilliere   of  the 
Duchesse  de  Philaris,  34  in.  by  27  in.,  ^304   los. 

Many  interesting  works  appeared  at  Messrs. 
Christie's  rooms  on  the  20th,  including  several  by 
J.  Crawhall,  whose  work  is  practically  unknown  in  the 
sale-room.  The  day's  sale  consisted  of  the  pictures 
and  drawings  of  the  late  Mr.  T.  G.  Arthur,  of  Glasgow, 
and  the  water-colours  of  Mr.  Richard  Martin.  It 
was  in  the  former  collection  that  the  Crawhalls 
appeared,  five  in  number,  all  being  purchased  by  ' 
Scottish  dealers  for  a  total  of  ;^i,i23  10s.  They  ' 
were  Kempton  Park,  12J  in.,  by  19^  in.,  ^^183  15s. ; 
A  Coach  and  Four,  \\\  in.  by  19^  in.,  ;£.2~f%  5s.  : 
Hounds  Casting,  iii  in.  by  17  in.,  ;^i68  ;  Barnct 
Fair,  15I  in.  by  15  in.,  ^^325  los.  ;  A  False  Scent 
14I  in.  by  10  in.,  ^168.  In  the  Martin  collection 
were,  Birket  Foster,  A  Wayside  Cottage,  9  in.  by  13!  in., 
/;i2o  15s.:  F.  Walker,  R.A.,  Tlie  Poultry  Yard, 
i~\  in.  by  \\\  in.,  ^210;  while  notable  lots  in  the 
Arthur  section  were,  G.  Segantini,  Pompejeune,  2oi  in. 
by  15^  in.,  ^157  los. :  J.  B.  C.  Corot,  Fue  de  la 
Rochelle,  8J  in.  by  14  in.,  Xo.  122  from  the  Artist's 
Sale,  JQ220  IDS.  :  H.  Daumier,  Bords  de  la  Seine. 
17 J  in.  by  2ih  in.,  exhibited  at  the  Glasgow  Inter- 
national Exhibition,  1901,  ;!^86i  :  L.  G.  Ricard, 
Portrait  of  a  Lady  in  black  dress,  225  in.  by  19  in., 
/^2  2o  IDS.  ;  Lucas  Cranach,  Two  Portraits  of  the 
Elector  of  Saxony,  29^  in.  by  20  in.,  ^^336:  A.  Cuyp, 
Teasing  the  Goat,  19^  in.  by  25.^  in.,  ^^315  :  C- 
Engelbrechtsz,  The  Adoration  of  the  Magi,  \o\  in.  by 
iji  i")  ^556  los-  •  The  Master  of  the  Holzhausen 
Portraits,  Portrait  of  a  Nobleman,  i8f  in.  by  14^  in., 
^304  IDS.  ;  Mierevelt,  Portrait  of  a  Girl,  23  in. 
by  19  in.,   ^840  ;    Pier  Francesco  Fiorentino,   The 
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Madotina  and  Child,  2t,\  in.  l)y  i6^  in.,  ^315  ; 
l''ilipp()  I-i[il>i,  The  Madonna  in  Adoration,  26.';  in. 
l)y   14  in.,  £2-^:-,- 

Only  oni'  or  two  items  call  fV^r  notice  in  the  same 
firm's  sale  held  on  March  27th.  'I'hese  are  a  flower 
])iece  bv  W.  I'antin-Latour,  1874,  Dahlias  in  a  blue 
iHiic,  ly  in.  1)\-  17-0-  in.,  ^^252;  I'eter  (iraham,  The 
Close  of  Day,  50  in.  by  67  in.,  exliihited  at  the  Royal 
Academy  in  1896,  ^420  ;  Sir  J.  K.  Millais,  I'.R.A., 
The  Pet  Rabbit,  35^  in.  by  27^  in.,  ^399  ;  Portrait 
of  Mrs.  Ifeuiih,  47  in.  by  40^  in.,  by  the  same, 
p/^346  los.  ;  and  ,/  Study  iti  Black,  15^  in.  by  \  2\  in., 
by  J.  M.  Whistler,  ;^ii5    los. 

Some  excellent  prices  were  realised  at  Messrs. 
Dowell's  rooms,  Edinburgh,  on  March  7th,  at  the 
<Iispcrsal  of  the  collection  of  Mr.  I).  (lalloway,  of 
Dundee.  By  \\m.  MTaggart,  K..S.A.,  there  were, 
Whispers  of  Ho fe,  10  in.  by  7  in.,  ;^i36  ids.  ;  FisJi- 
'"S  f>'o»i  the  Roehs,  10  in.  by  7  in.,  ^131  los.  : 
Crofter  Emigrants  leaviny;  the  West  of  Scotland, 
\\  in.  by  7^  in.,  ^262  los.  :  The  M'ind  that  Shakes 
the  Barley,  water-colour,  2oi  in.  l)y  13  in.,  ^^105  ; 
Homeward  Bound,  23^  in.  by  17^  in.,  ^273  ;  If'est- 
Inrcen,  Carnoustie,  35^  in.  by  23A  in.,  ;^3i5  ; 
Jla-d'thornden,  28  in.  by  18  in.,  ^420  ;  and  Noontide, 
37  in.  by  33  in.,  ^^285  ids.  Other  notable  prices 
were,  H.  Fantin-Latour,  Flowers,  13^  in.  by  10  in., 
^204  i5,s.  ;  L'Hermitte,  Le  Calvaire,  pastel,  20  in. 
by  15^  in.,  ^315  ;  E.  A.  Hornel,  Water  Lilies, 
2\\  in.  by  29  in.,  ^105  ;  and  Josef  Israels,  Children 
of  the  Sea,  water-colour,  11^  in.  by  5^  in.,  ^178  los. 


Engravings 


A  LARGE  and  varied  collection  of  etchings  was 
dispersed  at  Messrs.  Christie's  rooms  on  March  12th, 
including  examples  of  the  works  of 
Haden,  Whistler,  Cameron,  Fitton, 
lione,  and  others.  Prices,  however,  were  unexcep- 
tional, the  honours  of  the  day  resting  with  1).  Y. 
Cameron.  Of  his  works,  the  following  might  be 
mentioned: — On  the  Meuse,^£^6()  6s.;  Notre  Datne, 
J)iuant,  ^63  ;  Dinant,  ^78  ;  The  North  Porch, 
Ilarfleur,  before  the  plate  was  reduced  in  size, 
^,52  los.  ;  and  Still  Waters,  ^45  3s.  Muirbead 
Done  was  represented  by  about  a  dozen  examples, 
the  best  being  Stirling  Castle  No.  2,  _£t,2  iis.,  and 
Culross  Roofs,  ff.T,-]  i6s.  ;  while  the  chief  etching  by 
\Miistler  was  Fleur-des-lys  Passage,  ^"32  iis.  A 
number  of  Sydney  E.  Wilson's  etigravings  in  colour 
were  also  sold,  a  proof  of  A^ina  making  ^39  i8s., 
and  one  of  Lady  Smythe  and  Children  p/^25   4s. 

At  the  .same  rooms  earlier  in  the  month  several 
Morland  subjects  appeared,  amongst  them  being 
The  Story  of  Lcetitia,  by  J-  R-  Smith,  the  set  of 
six  in  colour,    ^210:    The    Public  House  Door,   bv 


W.  Ward,  also  in  colour,  ;^io2  i8s.  ;  and  The 
Tliatcher,  by  the  same,  ^120   15s. 

Etchings  formed  the  major  portion  of  the  sale  held 
at  Messrs.  Sotheby's  on  March  6th,  but  only  one 
item  calls  for  record,  a  third  stale  of  The  Most/ue 
Door,  on  Japanese  paper,  by  1 ).  V.  Cameron,  before 
the  light  touches  the  niche  above  the  doorway,  which 
made  ^jo.  At  the  same  rooms  on  March  27th 
an  open  letter  proof  of  C.  Turner's  fine  mezzotint 
of  Lord  Neivton,  after  Sir  Henry  Raeburn,  went  for 
_;^i2o;  and  on  the  12th  the  celebrated  series  of 
twcnly-five  etchings.  Etudes  a  I'F.au  Forte,  l)y  Sir 
F.  Seymour  Haden,  separately  mounted,  and  five 
smaller,  mounted  as  vignettes  on  the  descriptive 
letterpress,  with  the  title,  etc.,  in  a  portfolio  as 
])ublished,  realised  ^190. 

A  fine  impression  of  that  excessively  rare  Baxter 
print.  The  Launch  of  the  Trafalgar,  appeared  at 
Messrs.  Puttick  &  Simpson's  rooms  on  March  26th, 
realising  ^46 ;  and  at  the  same  rooms  on  the  following 
day  a  fine  proof  in  colours  of  H.  Ryall's  aquatint, 
The  JVest-acre  Stag  Hounds,  after  F.  C.  Turner,  went 
for  ^77    14s. 

The  sale  at  Christie's  on  March  24th  brought  be- 
fore the  public  eye  one  of  the  most  ancient  of  English 
families,  and  part  of  their  fixmily 
treasures.  A  great  deal  was  written 
in  the  jjapers  at  the  time  of  the  sale, 
and  it  would  only  be  waste  of  time  to  again  go  over  the 
ground  so  "harrowed"  by  the  press  and  its  agents. 

It  may  be  of  interest,  however,  to  glance  at  the 
family  itself,  and  to  see  how  it  is  historically  so  strik- 
ing, and  how  it  is  allied  by  marriage  to  other  famous 
families. 

To  commence  with,  the  Ashburnham  family  have 
always  been  most  closely  connected  with  the  county 
of  Sussex.  The  first  authentic  record,  however,  that 
we  find  is  connected  with  the  neighbouring  county 
of  Kent.  Francis  Thynne,  writing  at  the  time  of 
Elizabeth,  states  that  "Bertram  Ashburnham,  a  baron 
of  Kent,  was  Constable  of  Dover  Castle  in  1066, 
which  Bertram  was  beheaded  by  ^\'illiam  the  Con- 
queror, because  he  did  so  valiantly  defend  the  same 
against  the  Duke  of  Normandy."  Whom  this  Bertram 
married,  or  when  he  died,  are  unrecorded.  The  next 
member  of  the  family  of  whom  we  have  record  is 
Reginald  de  Hesseburneham,  and  this  record  is  in 
connection  with  some  land  which  he  gave  to  the 
Church  of  St.  Martin  at  Battle.  The  original  grant 
is,  I  believe,  still  in  the  possession  of  the  Earl  of 
Ashburnham. 

It  would  be  mo.st  interesting  to  trace  how  the 
Ashburnhams  fared  at  the  battle  of  Senlac  ! 
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The  early  Ashburnhams  were  not  only  the  patrons 
and  supporters  of  the  Church  of  St.  Martin  at  Battle, 
but  also  of  the  monks  at  Robertsbridge,  which  hamlet 
stands  between  Battle  and  the  [)resent  modern  town 
of  Hastings. 

Sir  John  Esburnham  {iemj^.  Edward  I.)  is  the  fust 
member  of  the  family  who  appears  on  the  roll  of  arms 
as  bearing  the  family  arms,  viz.,  gules,  a  fesse  between 
six  mullets  argent.  His  son,  John  Esburnham,  was 
sheriff  of  the  counties  of  Surrey  and  Sussex  in  the 
19th  year  of  Richard  H.,  and  in  the  two  following 
years  was  parliamentary  representative  for  the  count}-. 

All  these  members  are  too  early  in  date  for  us  to 
have  nowadays  any  of  their  personal  belongings,  the 
earliest  of  which,  in  the  silver,  is  the  Crothic  hour- 
glass .salt  and  cover,  of  the  year  1508  (the  last  of 
Henry  VH.),  which  realised  ^5,600. 

This  was  brought  into  the  Ashburnham  family  on 
the  occa.sion  of  the  marriage  o-f  John  Ashburnham  of 
Ashburnham  (the  13th  Ashburnham  in  direct  descent) 
and  Lora,  daughter  and  co  -  heiress  of  Thomas 
Berkeley,  of  Aram,  Hants.  This  fact  is  proved  by 
the  decoration  of  the  salt  itself,  tVir  to  the  body  and 
cover  of  the  s;Ut  are  applied  twenty-one  representa- 
tions of  the  I^erkeley  badge,  i.e.,  a  mermaid  holding 
in  her  dexter  hand  a  mirror,  and  in  her  sinister  a 
comb. 

^'ery  little  is  known  about  badges  desjoite  the  fact 
that  during  the  Plantagenet  and  Tudor  periods  their 
use  was  possibly  more  common  than  that  of  the 
"  arms  "  or  "  crest  "  of  the  family.  The  JnJi/i;r  must 
not  be  confused  with  the  C/rs/,  the  latter  forming 
part  of  the  grant  of  arms,  whereas  the  former  was  a 
means  of  identifying  a  feudal  lord  and  his  retainers 
when  their  features  were  hidden  by  their  protective 
arms,  etc.  Badges  were  fre(]uently,  however,  registered 
as  crests,  but  in  the  case  of  the  Berkeleys  this  does 
not  appear  to  be  the  ca.se,  their  crest  being  a  mitre. 

The  Berkeleys  themselves  are  of  most  ancient 
descent,  and  in  the  church  of  Wotton-under-Edge, 
(jlos.,  there  is  a  monumental  efifigy  of  Thomas,  Lord 
Berkeley  (d.  141 7),  and  over  the  camail  of  his  basci- 
net  he  wears  his  family's  private  collar,  composed  of 
mermaids. 

During  the  reigns  of  Henry  VHI.,  Edward  VL, 
Mary,  Elizabeth,  and  James  I.,  besides  being  parlia- 
mentary representatives  and  knight.s,  the  Ashburnhams 
d<^  not  appear  to  have  taken  any  very  important  pait 
ii  the  affairs  of  the  Crown  or  nation,  and  it  is  not 
until  the  time  of  Charles  L  that  the  Ashburnhams 
brought  their  powers  to  play,  and  that  in  the  endeavour 
to  keep  that  unhappy  sovereign  upon  the  throne  and 
to  prevent  his  untimely  end. 

John  Ashburnham  of  Ashburnham  was  one  of  the 


grooms  of  the  bedchamber  to  Charles  I.,  and  M.P. 
for  Hastings  in  1640.  After  his  defeat  at  Naseby 
by  Fairfax  and  Cromwell  in  1645,  Charles  I.  went  to 
Oxford,  but  in  the  following  year  the  town  was  besieged 
by  the  Parliamentary  troops,  and  Charles  quitted  it  in 
order  to  join  the  Scots'  camp  at  Newark.  It  was  on 
this  occasion  that  "  Mr.  Ashburnham  "  was  his  only 
attendant,  and  the  only  person,  except  a  clergyman, 
Dr.  Hud.son,  who  acted  as  his  guide. 

On  his  arrival  in  the  Scotch  camp,  Charles  sur- 
rendered himself  into  their  hands,  a  cf)nfidence 
which  was  most  disgracefully  rewarded,  for  the  Scotch 
actually  so/d  Charles  to  the  English  parliament.  The 
parliament  handed  their  royal  prisoner  over  to  the 
Army,  and  at  their  hands  he  was  much  more  liberally 
treated  than  he  had  been  by  either  the  Parliament 
or  the  Scotch. 

On  October  4th,  1647,  (Jharles  I.  was  removed  to 
Hampton  Court,  which  had  been  prepared  for  his 
reception.  Here  Charles  remained  for  a  short  period 
in  comparative  ease  and  dignity.  He  dined  in  the 
Presence  Chamber,  and  it  is  recorded  that  after 
dinner  was  over,  any  gentleman  who  wi.shed  was 
admitted  to  kiss  his  hand.  Amongst  these  was  John 
Evelyn,  the  diarist,  and  citizens  flocked  from  London 
for  the  purpose.  Even  Mr.  John  Ashburnham  and 
Sir  John  Berkeley,  who  had  been  voted  delinquents 
by  Parliament,  and  who  were  consequently  obliged  to 
seek  safety  abrcjad,  were  allowed  to  return,  and  took 
up  their  residence  at  Hampton  Court  itself,  so  as 
to  be  constantly  in  attendance  on  His  Majesty.  (It 
is  interesting  t(.)  note  that  four  generations  after  the 
marriage  of  John  and  Lora,  the  families  of  Ashburnham 
and  Berkelev  were  (.)n  terms  of  the  greatest  intimacy.) 

Cromwell  frequently  visited  Charles  during  his  cap- 
tivity at  Hampton  Court,  ami  it  was  John  Ashburnham 
who  introduced  to  his  master  Mrs.  Cromwell.  Charles 
afterwards  entertained  Mesdames  Cromwell,  Ireton, 
and  \Mialley  to  dinner. 

Mrs.  W'halley  was  the  wife  of  Col.  Whalley,  (^'harles's 
custodian,  to  whoui  he  (Charles)  had  pledged  his  word 
that  he  would  not  attempt  an  escape  without  giving 
him  formal  notice  and  withdrawing  his  promise  to 
remain  within  the  precincts  of  the  palace.  Our  hero, 
John  Ashburnham,  was  selected  to  inform  Cob  Whalley 
that  the  king  would  no  longer  consider  himself  bound 
to  his  engagement.  As  a  result  of  this,  Ashburnham 
was  banished  from  the  palace.  Charles  was  now  left 
with  one  attendant,  "  Mr.  Legge,"  and  as  he  was  now 
no  longer  under  any  obligation  to  his  custodian,  he 
set  about  devising  schemes  for  his  escape. 

To  bring  about  such  an  end,  Charles  sent  Mr. 
I^egge  to  confer  with  Ashburnham  (who  was  lingering 
in  the  neighbourhood,  and  who  had  taken  a  house 
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at  Ditton),  he  in  his  turn  communicating  with  Sir 
John  Berkeley  on  the  subject.  The  outcome  of  such 
consultation  was  that  a  secret  interview  was  to  take 
place  one  eve-ning  between  Charles,  Ashburnham 
and  Berkeley  in  the  Long  Gallery.  This  actually  did 
happen  on  November  loth.  At  this  famous  interview 
the  question  that  naturally  cropped  up  was,  if  Charles 
succeeded  in  escaping,  where  was  he  to  go  ?  Charles 
himself  was  in  favour  of  going  abroad,  but  this 
scheme  was  abandoned  because  there  would  be  no 
time  in  which  to  obtain  a  boat.  The  Isle  of  Wight 
was  finally  decided  upon.  Charles  eventually  escaped 
with  Ashburnham  and  Berkeley,  and  went  in  the 
direction  of  Oatlands  for  Southampton. 

At  the  time  when  Charles's  escape  was  being  dis- 
cussed by  Parliament,  Charles  himself  arrived  in  the 
Isle  of  Wight,  and  surrendered  himself  to  Colonel 
Hammond,  the  Covernor  of  the  island,  and  was 
lodged  in  Carisbrook  Castle  as  prisoner  of  the  state. 

John  Ashburnham  was  committed  to  the  Tower 
by  (Jromwell,  where  he  remained  initil  the  I'rotcctcjr's 
death   in    1659. 

Pepys  in  his  diar)'  mentions  Mr.  Ashbiunliam, 
whom  he  met  at  a  dinner  at  the  house  of  Alderman 
Francis  Aleynell,  goldsmith  antl  banker  (jf  London  : 
this  was  in  September,   1662. 

Jfjhn  Ashburnham  of  Ashburnham  married  J' ranees, 
daughter  of  William  Holland,  of  Westburton,  by  whom 
he  had  a  son,  William  (who  married  the  Hon. 
Elizabeth  I'oulett,  daughter  (jf  John,  istLord  I'oulett). 
He  married,  .secondly,  Elizabeth  Kenn,  daughter  of 
(Christopher  Kenn,  of  Kenn,  Somerset.  His  son 
^\'illiam  died  during  his  father's  lifetime  (in  1665), 
and  on  John's  death,  in  167 1,  the  estates  passed  to 
the  grandson  John  (born   1655). 

After  the  salt  already  referred  to,  the  earliest 
piece  of  silver  in  the  .Xshburnham  collection  is  a 
Charles  II.  tazza,  36  oz.  3  dwt.,  bearing  the  London 
hall-mark  of  the  year  1661,  which  sold  for  135.S.  an 
oz.  The  b<jrder  of  the  tazza  is  embossed  and  chased 
with  large  animals  and  flowers  in  the  ta.ste  prevalent 
at  that  period.  Tiie  chief  interest  of  the  piece, 
however,  lies  in  the  engraving.  In  the  centre  of  the 
tazza  are  seen,  finely  engraved,  two  coats  of  arms. 
Tliat  on  the  left  is  of  the  ("ollege  of  I'hysicians,  and 
that  on  the  right  (a  cross  potent)  is  jjossibly  that 
of  one  of  the  presidents  of  the  college,  but  it  cannot 
at  present  be  traced,  l-'urther,  how  this  piece  came 
into  the  Ashburnham  family  (otherwise  than  by  jjur- 
chase)  cannot  be  ascertained  in  the  light  of  our 
present  knowledge. 

The  piece  may  have  belonged  to  either  John,  his 
son  William,  or  grandson  John.  It  seems  most  prob- 
able that  it  originally  belonged  to  the  last-mentioned 


of  the  three,  for  in  the  collection  are  a  Charles  II. 
vase  and  cover,  57  oz.  6  dwt.  (280.S.  per  oz. ),  and  a  pair 
of  Charles  II.  bottles  and  stop[)ers,  76  oz.  10  dwt. 
(760s.  peroz. ),  bearing  the  London  hall-mark  for  1675. 
These  must  obviously  have  belonged  to  John,  ist 
IJaron  Ashburnham  (b.  i('55,  d.  1709),  for  his  father, 
\\'illiam,  died  in  1665,  and  his  grandfather,  John, 
died  in  1671.  The  pieces  must  ha\e  been  made  for 
the  ist  Baron  while  he  was  yet  single  :  he  did  not 
marry  until  1677  (two  years  later),  when  he  married 
Bridget,  daughter  of  ^\'illiam  \'aughan,  of  Porthamel, 
CO.  Brecon. 

After  his  marriage,  John  Ashburnham  acquired  two 
tazze  made  in  1686,  46  oz.  19  dwt.  (iios.  per  oz.), 
and  which  are  most  unusually  repousse  and  chased 
with  Jupiter,  Juno,  and  other  mythological  deities 
resting  upon  clouds. 

The  only  other  piece  of  silver  ol  the  time  of 
(.'harles  II.  engraved  with  arms  is  a  tazza,  26  fiz. 
(115s.  ])eroz. ),  of  the  usual  "  large  animal  and  flower  '' 
type,  made  in  t6()7,  and  engraved  with  the  .Vshburn- 
ham  arms  (i.e.,  those  of  the  same  John  .\shburnhain. 
1st  ISaron,  before  his  marriage). 

John  had  three  sons — William  (born  i'>79),  |ohn 
(born  1687),  and  Beitrani.  \\v  di(.'d  in  1709,  and 
was  succeeded  by  his  eldest  son.  William.  2nd  Baron 
Ashburnham,  who  married  Catherine,  daughter  and 
sole  heiress  ot  'i'homas  Ta\i()i-,  (if  Clapham,  eo. 
IJedford.  The  second  baion  died  in  the  following 
\ear — 7710 — and  the  estate  passed  to  his  brother 
John,  \vho  became  3rd  baron  and  ist  i'larl  Ash- 
bvunliam. 

In  1710  John,  3rd  baron  and  1  si  l^ail,  married 
Mar)',  daughter  ot  James,  2nd  I  )uke  of  ( )rmond, 
K.Ci.  This  lady  died  in  1712  willmul  issue,  and  in 
1714  John  married  Henrietta,  widow  of  the  4lh  l^arl 
of  Anglesey  and  daughter  of  the  (jlli  l'>arl  ol  1  )erb\'. 
iiy  this  lady  he  had  an  only  daughter,  Henrietta, 
who  died  unmarried.  His  lordship's  second  wife 
died  in  1718,  and  he  married,  thirdly.  Lady  Jemima 
Crey.  daughter  and  eo-heir  ol  Henr\',  I  )uke  of  Kent. 
By  this  lady  he  had  an  heir,  John,  who  succi'eck'd 
his  father   on   his   deatli   in    1736. 

In  175^)  John,  2nd  ICarl  Ashburnham,  mariied 
i'^lizabeth  ("rowle\-,  and  this  marriage  brought  a 
(|uantity  of  line  plate  into  tlie  family.  i'dizabeth 
("rowley  was  tiie  daughter  ol  |ohn  (  rowlex',  of  Bark- 
ing, and  granddaughter  of  Sir  Ambrose  Crowley, 
Lord    Mayor  of    London. 

.Sir  Ambrose  Crowley  had  his  arms  granted  him 
on  becoming  a  sheriff  of  London  in  1706. 

One  of  the  most  important  items  thus  brought 
into  the  Asiilnirnham  family  is  a  line  silver-gilt 
toilet  service   by  benjamin  l'\'ne,   1718.      The  service 


.ST 


JT   v^  I—  mi  ^*^ 


The  Connoisseur 


comprises  three  oblong  toilet  boxes,  four  circular  ditto, 
a  pair  of  square  scent  bottles,  a  pair  of  table  candle- 
sticks, a  pair  of  circular  two-handled  bowls  and 
covers,  a  pair  of  circular  tazze,  a  rosewater  ewer  and 
dish  (the  former  two  years  earlier  than  the  remainder 
of  the  service,  and  made  by  William  Lukin),  a  pair 
of  snuffers  and  tray,  two  brush  backs,  and  a  toilet 
mirror.  Each  piece  is  engraved  with  the  arms  of 
Crowley  impaling  Gascoigne.  It  realised  _;i^6, loo. 
Another  unusual  piece  from  the  same  source  is  a 
l.irge  oval  wine  cistern  by  Gabriel  Sleath,  1720, 
667  oz.,  which  is  engraved  in  the  centre  of  the  bowl 
with  the  same  coat  of  arms,  and  which  made  58s.  per 
oz.  On  the  occasion  of  the  marriage  in  1756  another 
important  piece  of  plate  was  added  to  the  collection. 
This  took  the  form  of  a  centrepiece,  which  is  ren- 
dered the  more  interesting  on  account  of  its  maker, 
Nicholas  Sprimont.  I'he  piece  itself  bears  the 
London  hall-mark  for  1747,  weighs  513  oz.,  and 
made   12s.  an  oz. 

Nicholas  Sprimont's  profession  was  originally  that 
of  a  silversmith.  He  worked  in  Compton  Street, 
Soho,  but  gave  up  the  profession  on  his  appointment 
as  manager  of  the  Chelsea  china  factory  about  1750. 
In  1757  his  health  broke  down,  and  he  was  obliged 
to  retire  from  the  business,  after  having  made  a 
considerable  fortune  from   it. 

On  each  side  of  the  base  of  the  centrepiece  are 
engraved  the  arms  of  John,  2nd  Earl,  and  his  wife, 
Elizabeth  Crowley,  and  as  the  latter  are  not  "  im- 
paled "  but  are  in  a  "shield  of  pretence,'  it  shows 
that  the  earl  had  married  an  heiress  in  her  own 
right.  Prior  to  his  marriage  John,  2nd  Earl,  added 
at  least  one  important  item  to  the  family  treasures. 
This  is  an  oval  pierced  bread  basket,  made  by 
Isaac  Duke  in  1746,  83  oz.  2  dwt.,  in  the  style 
associated  with  the  name  of  the  famous  silversmith, 
Paul  Lamerie.  The  basket  is  engraved  in  the  centre 
with  the  Ashburnham  arms,  unimi)aled.  This  is 
accounted  for  by  reason  of  the  facts  that  John's 
father  died  in  1736  and  John  remained  single  until 
1756.     It  made  90s.  per  oz. 

Johl^,  2nd  Earl  Ashburnham,  died  in  181 2,  and 
was  succeeded  by  his  son  George,  who  was  born  in 
1760.  George,  3rd  Earl,  married,  firstly.  Lady  Sophia 
Thynne  (who  died  1791),  the  daughter  of  the  ist 
Marquess  of  Bath ;  and  secondly,  Lady  Charlotte 
Percy,  sister  of  George,  5th  Duke  of  Northumberland. 
This  lady  died  in  1862. 

It  must  have  been  Lady  Charlotte  Percy  who 
brought  into  the  Ashburnham  family  the  fine  pair  of 
jardinieres  made  by  William  Lukin  in  17 16,  245  oz. 
12  dwt.  These  jardinieres  are  chased  with  the  arms 
of  Sir  Robert  Walpole,   i.st  Earl  of  Orford,  and  his 


wife,  Catherine  Shorter,  daughter  of  John  Shorter,  son 
of  Sir  John  Shorter,  Lord  Mayor  of  London.  They 
made  300s.  an  oz. 

It  will  be  remembered  that  Sir  Robert  Walpole 
was  the  celebrated  Prime  Minister  of  George  I.  and 
George  II.  By  his  wife  Catherine,  Sir  Robert  had 
three  sons  and  two  daughters  —  Robert,  Edward, 
Horace,  Katherine  and  Mary.  On  his  death  in  1745 
he  was  succeeded  by  his  son  Robert  as  2nd  Earl 
Orford  ;  Robert  married  Margaret,  daughter  of  Samuel 
Rolle,  of  Heanton,  Devon.  On  his  death  in  1751  he 
was  succeeded  by  his  only  son,  George,  as  3rd  Earl 
Orford,  who  died  in  1791  without  issue.  On  his 
demise,  the  estate  reverted  to  his  uncle  Horace  (Sir 
Robert  ^^'alpole's  third  son,  b.  17 17,  d.  1797,  the 
second  son  Edward  already  being  dead).  Horace  died 
unmarried,  and  so  the  whole  of  the  estate  passed  to 
the  only  surviving  member  of  the  family — Katherine, 
the  youngest  daughter  of  Sir  Robert  Walpole. 
Katherine  married  George,  3rd  Earl  Cholmondeley. 

By  intermarriage  the  jardinieres  descended  to 
Lady  Charlotte  Percy,  who  brought  them  into  the 
Ashburnham  family  in  1795,  '"  whose  possession  the 
pieces  have  since  remained.  Lady  Charlotte  died  in 
1862,  her  husband  having  died  in  1830. 

By  his  second  marriage,  George,  3rd  Earl,  had  a 
son  Bertram,  afterwards  4th  Earl,  and  it  was  he  who 
collected  the  famous  Ashburnham  library,  and  who 
bought  most  of  the  fine  foreign  plate  now  in  the 
collection. 

Good  prices  were  realised  at  the  sale  of  the  col- 
lection of  Mr.  J.  G.  Mortlock,  which  was  dispersed  at 

Messrs.  Christie's  rooms  on  March  nth. 

Part   of  a   service  made   by   Messrs. 

Mortlock  in  1810  for  H.R.H.  the 
Duke  of  Clarence  brought  ^178  los.  ;  twelve  Swan- 
sea plates,  with  impressed  mark,  realised  ^96  12s.; 
and  two  Nantgarw  oval  dishes  went  for  ^49  7s. 
The  collection  of  183  lots  produced  ;£2,'j-ji.  On 
the  1 6th  Messrs.  Christie  commenced  a  four-day 
disper.sal  of  Mr.  Alfred  Trapnell's  collection,  whose 
collection  of  Bristol  porcelain  was  sold  for  a  large 
sum  some  time  ago.  On  the  opening  day  ])rices 
were  not  notable,  the  chief  lots  being  a  brown  agate 
cup  and  cover  mounted  with  gold  borders,  and  an- 
other formed  as  an  owl,  the  body  being  a  carved 
cocoanut,  German  late  i6th  century,  each  of  which 
made;^i2o  15s.  Nothing  of  importance  appeared  on 
the  second  day,  but  on  the  following  day  a  French 
14th  centurv  wing  from  a  diptych  made  ^iio  5s., 
while  on  the  concluding  day  a  slipware  tyg  and  cover, 
inscribed  "Joseph  Hugheson  1690,"  9^  in.  diameter, 
realised  ^189. 


Furniture, 
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STAFFORDSHIRE    JUG    WITH    ORNAMENTS    IN    RELIEF,    COLOURED 

BETHNAL    GREEN    MUSEUM.        FROM    G.    W.    &    F.    A.    RHEAD's    "  STAFFORDSHIRE 
POTS    AND    POTTERS  " 

Hutchinson  &  Co.  < 
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"The  building  of  tlic  Art  (iallery  unci   Library  on 

the  Piccadilly  site  would   really  not  add  to  tbe  rates," 

said  Mr.  Johnson,  who  has  been  a 

New  Art  member  of  the  Manchester  City  Council 

-/     7   ^  for  eleven  years.    "A  sum  of /'i6-j,4ic; 

Manchester  -'  .  '^\    -^'^    ^ 

stood  to  the  credit  of  the  Libraries 
Committee,  and  it  will  now  amount  to  about  ^"170,000. 
There  is  likewise  due  to  the  Committee  ^'20,000  for 
the  portion  of  the  King  Street  site  used  for  the  widen- 
ing of  Cross  Street,  making  a  total  of  ^190,000.  This 
will  continue  to  increase  till  required  to  meet  the  cost 
of  the  new  building.  There  is  also  the  site  of  the  Art 
Callery,  a  property  which  was  a  gift  to  the  city  by 
the  Royal  Manchester  Institution.  This  has  been 
estimated  at  ;^9o,ooo,  so  that  ;^28o,ooo  is  available 
without  reckoning  further  interest  accruing  on  the 
sum  in  the  possession  of  the  Libraries  Committee. 
We  have  therefore  ^30,000,"  said  Mr.  Johnson, 
"above  and  beyond  the  estimate  for  the  new  Art 
Gallery  and  Library  at  Piccadilly,  plans  for  which 
have  already  been  accepted  by  the  City  Council." 

A  CORRESPONDENT  to  an  Irish  contemporary  re- 
cently suggested  that  two  of  the  pictures  at  present 
lianging  in  the  Ulster  Arts  Club  Ex- 
hibition should  be  bought  for  Belfast's 
permanent  collection.  "There  are 
several  local  artists,"  he  writes,  "men  who  are  at 
present  only  making  their  way,  whose  work  is  of 
considerable  charm  and  value."  The  two  pictures 
referred  to  are  No.  30,  T/ie  White  Rocks,  by  Mr.  F.  \\ . 
Hull,  and  No.  27,  T/ic  Brids^e,  by  Mr.  Stoupe. 

The  Headmaster  of  the  Stafford  Municipal  School 
01  Art,  at  the  annual  distribution  of  prizes  to  students, 
reported  that  there  were  158 
students  now  on  the  register.  The 
attendance  had  been  unusually 
well  maintained.  Reference  was  made  to  the 
aihievements  of  Miss  Adrienne  Mason,  one  of  the 
students.  There  were  probably  many  people  in 
Stafford,  observed  the  Principal,  who  did  not  realise 
the  scope  and  variety  of  the  work  taught  at  the  school. 


Ulster  Arts 
Club 


Stafford  School 
of  Art 


North  Stafford 
shire   Arts 
Society 


'I'hey  had  not  only  classes  for  all  kinds  of  draw- 
ing and  i)ainting,  but  also  for  such  (-rafts  and 
industries  as  wood  and  stone  carving,  painting  and 
decorating,  metal-working,  weaving,  and  designing 
advertisements. 

A  WORTHY  referring  to  the  annual  exhibition  of 
the  North  Staffordshire  Arts  Society,  held  at  Stoke 
Town  Hall,  very  properly  observes : 
"Most  of  the  exhibitors  are 
obviously  on  the  right  track,  and, 
seeing  this  little  show  year  after 
year,  one  is  able  to  notice  with  gratification  the 
artistic  development  of  younger  members — surely  a 
good  sign  for  the  future.  The  wonder  is,"  he  con- 
tinues, "that  the  membership  of  the  society  is  not 
infinitely  larger  in  a  district  that  is  so  professedly 
artistic."  In  the  exhibition  there  were  sections  for 
oil  and  water-colour  painting,  black-and-white  work, 
pottery,  metal-work,  scul])ture,  and  every  branch  of 
craftsmanship. 

Professor  Grierson,  who  presided  at  the  last  of 
the  season's  series  of  art  lectures  promoted  by  the 
Aberdeen  Art  Gallery  Lectures 
Committee,  said  that  "  last  year  the 
Rt.  Hon.  Robert  Farquharson,  of 
Finzean,  had  taken  occasion  to  criticise  Aberdeen  as 
being  backward  in  regard  to  art,  but  he  (the  Professor) 
was  not  inclined  to  accept  the  criticism,  believing 
that  Aberdeen  occupied  an  advanced  position."  He 
advocated  the  establishment  of  a  course  of  art  lectures, 
with  special  reference  to  technique- — "a  knowledge 
of  which,"  he  said,  "  was  of  as  much  importance  to- 
the  public  as  to  artists  and  art  students  them.selves." 
The  lecturer  was  the  Rev.  Lucking  Tavener,  who- 
dealt  with  the  chief  biographical  and  artistic  features 
of  the  life  of  John  Pettie,  R.A.  Through  the  influ- 
ence and  at  the  expense  of  Mr.  James  Murray, 
Glenburnie  Park,  chairman  of  the  Aberdeen  Art 
Gallery  Committee,  artistically  tinted  photographic 
slides  of  the  best  and  most  representative  of  Pettie's. 
pictures  were  used  to  illustrate  the  lecture. 


Aberdeen  Art 
Gallery  Lecture 
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The  Connoisseur 


Caricatures   of  Sir   George   Askwith,   the  Arch- 
bishop of  York,  Herr  Nikisch,  and  Air.  Justice  Scrutton 
are  interesting  features  at  an  exhi- 

,„    ■ ,  ,  bition  at  the  Leeds  Arts  Club  of  the 

Work  at  the  .  ,  rr^, 

Leeds  Arts  Club    '''°''^'.  °'    ^^''-   ^'""e^t  Forbes.     Tlie 
exhibition  numbers  about  fifty 

works,    and     includes    two   oil  -  paintings    worthy    of 

special  mention,  From  the  Hill-top  and  Sunski>te  and 

Rain.  .  ^ 

Among  the  pictures  by  Tom  Mostyn  on  \ie\v  at  the 
Laing  Art  Gallery,  Newcastle,  is  Christ  in  the  Wilder- 
ness, referring  to  which  the  Rev.  Mark 
Fletcher,  Vicar  of  Longbenton,  writes  : 
"The  expression  on  the  face,  eyes 
fixed  and  looking  straight  onward,  hands 
clenched,  the  features  rather  different  to  most  of  the 
representations  of  Christ,  and  the  solemn  loneliness 
of  the  Saviour  of  men,  all  tend  to  mark  out  the  picture 
as  one  pregnant  with  meaning  and  teaching." 

"Clonmacnois   had   inlluenced   the   scholars  and 
religious   men  of  Ireland  long   before   England   had 


Laing  Art 

Gallery, 

Newcastle 


Liverpool 
Biological 
Society 


emerged  from  barbarism  ;  but  after  a 
lengthy  career,  beset  with  vicissitudes, 
the  beneficial  work  of  Clonmacnois 
ceased  in  1552,  when  the  monastery 
was  ruined  by  English  invaders,"  said  Professor  R.  A. 
Macalister,  M.A.,  F.S.A.  (Professor  of  Celtic  Archaeo- 
logy, University  College,  Dublin),  in  a  lecture  before 
the  members  of  the  Liverpool  Biological  Society. 
"The  only  surviving  record  of  the  monastery,"  said 
•the  Professor,  "  was  one  of  its  bells,  which  still  hung 
and  still  rang  in  the  church  of  St.  Mary,  Athlone, 
twelve  miles  away  from  Clonmacnois." 

The  president  (Mr.  R.  E.  Morrison)  of  the  Liver- 
pool Artists'  Club  gave  an  "at  home  "  to  the  members 

of  the  institution  at  the  rooms  of  the 

Liverpool  1    1        t^i  1 

.     .      ,  ^,   ,      iluh.      1  he  general  arrangements  were 
Artists'  Club  ,  ^  r    TN       T 

under  the  management   of  Dr.   J. 

Lyon,     Mus.    Doc,    and    Mr.    J.    Ford    Jones    was 

responsible  for  a  simple  but  effective  design  of  the 

programme. 

At  the  presentation  of  the  diplomas  won  by 
students  of  the  Edinburgh  College  of  Art,  held  in  the 
Sculi)lure  Hall  of  the  College,  Mr. 
Edinburgh  Morley  Fletcher  said  that  of  their  total 
of  939  students  last  session,  584  were 
in  definite  employment  at  some  pro- 
fession or  trade  for  which  they  needed  further  study 
and  training.  The  College  had  two  distinct  sides  to 
its  work — special  and  general  training  in  art.     In  the 


College  of 
Art 


past  year  thirty  appointments  as  art  teachers  had  been 
gained  by  diploma  students  of  the  College.  At  the 
annual  competition  of  the  Master  Painters' Association 
of  Scotland,  held  at  Galashiels,  the  trade  class  of 
the  College  gained  1 1  prizes  and  the  gold  medal  for 
the  best  collection  of  work  by  any  apprentice  in 
Scotland. 

It  is  announced  that  Seiior  Don  Alphonso  Merrj- 
Del  \'al  has  consented  to  perform  the  opening 
ceremony  of  an  exhibition  of  modem 
Spanish  art  at  the  Brighton  Municipal  : 
Galleries  on  the  25th  of  this  month, 
The  pictures  are  being  chosen  by  a   j 


Spanish  Art 
at  Brighton 
Municipal 
Galleries 


committee  in  Madrid,  of  which  -Senor 
Serolla  is  president. 

A  SUCCESSFUL  concert  in  connection  with  the  joint 

exhibition  of  the  Royal  Scottish  Society  of  Painters 

in  Water-Colours  and  the  Glasgow  .\rt 

Glasgow  (.|^,^  ^^,^^    -^^  recentlv  in  the  MLellan 

Art  Club  .      ^  - 

Galleries,  (xlasgow,  under  the  direction 

of  Mr.  Philip  Halstead. 

Highland  landscapes,  Fifeshire  waterways,  and 
scenes  from  Italy  and  Holland  .were  the  subjects 
represented  in  a  collection  of  pictures 
by  the  late  J.  Campbell  Noble,  R.S.A., 
at  an  exhibition  of  this  well-known 
Scottish  landscape  painter's  work  in 
the  Central  Galleries,  West  Nile  Street,  Glasgow. 


The  late 
J.  Campbell 
Noble,  R.S.A 


Hull  Art 

Gallery 

Lecture 

lying  about. 


Mr.  Procter,  the  Hull  Art  Gallery  curator,  dealing 
with  the  mythological  story  oiUlysses  and  the  Syrens. 
said  that  "in  the  Manchester  Art  Gallery 
there  was  a  version  by  Etty  depicting 
the  syrens  on  their  island  with  the 
skulls  and  bones  of  previous  victims 
The  story  gives  tremendous  sco])e  to 
the  imaginatixe  faculties  of  the  artists,  because  no  two 
men  in  reading  the  story  would  conjure  up  the  same 
mental  vision.  Mr.  Draper,"  he  remarked,  "was  (]uite 
original  in  giving  one  of  the  syrens  the  body  of  a  fish 
and  a  tail  like  that  of  a  mermaid." 

Dr.  Hook,  Mr.  H.  Miles,  Lieut.-Col.  A.  G.  Master, 
Mr.  David  Wilson,  Miss  Blenkhorn,  and  Mr.  William 

^^■alker   were   elected  members  at 
Yorkshire  ^j^^    ordinarv    monthly    meeting   of 

Philosophical  ,      ,,     ,    ,  ■'     ,,,  •,       '  ,  •     1  , - 

c     .  ,  the  \  orkshire  Philosophical  Society 

Society  ' 

at    the    Museum,   \'ork,   when    Mr. 

Malcolm  Spence  presided.  Mr.  Kirby,  curator  of 
the  exhibition  at  York,  gave  a  lecture  on  George 
Morland,  who,  he  said,  was  the  third  generation  of 
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;iii  aiiislic  laiiiily.  Morland's  mother  was  a  French 
ladv,  aiul  was  an  artist  of  sufficient  skill  to  exhibit 
in  the  Royal  Academy  in  1785.  — An  illustrated 
Life  of  George  Morland,  l)y  j.  T.  llcrherl  Baily, 
is  one  of   the    special    nunilx  i^   ])ublished    by  The 

("ONNOISSKUU. 

Miss    Rosamond    ('h aim, in    has    notified   the 

Rdchcstcr  Town  Ccnincil  that  she  desires  to  bequeath 
to  the  city  her  c^ollection  of  jjictures, 

Miss  Chaplin's  |-^,r„iture,' works  of  art,  curios,  and 
jewels,  and  to  provide  funds,  if 
necessary,  for  building  an  extension 

<;f  the  Municipal  Museum   for  the   reception  of   the 

collection. 

A  FKATURK  of  the  Birkenhead  Museum  and  Art 
(lalkrv  Sprin;4  Exhibition  of  Pictures,  opened  by 
the  Mayor  (Mr.  J.  Moon),  was  three 
beautiful  posters  (9  feet  by  5  feet) 
executed  by  Mr.  A.  E.  Brockbank, 
Mr.  Henry  Carr,  and  Mr.  David  (1 
lenkins.  Mr.  W.  C.  Penn  showed  a  fine  study  of 
an  old  woman,    The  Eighty-second   Year. 


Mr.   William    liuRXON,   M.A.,    F.C.S.,    chairman 
of  the  Joint  Connnittee  of  Pottery  Manufacturers  of 


Bequest  to 
Rochester 


Birkenhead 
Art  Gallery 
Exhibition 


Sheffield 
School  of  Art 


(Ireat  Britain,  distributed  the  prizes 
of  the  Sheffield  Technical  School 
of  .Art  in  the  Mrth  Hall  of  the  Uni- 
versity, and  gave  an  excellent  address  on  " 'i'radition 
and  Modern  Craft-smanship." 


The  19th  Exhibition  of  the  Trentham  Rural 
Dea>nery  Home  Arts  and  Industries  Society  was  held 
in  the  Town  Hall,  Stone,  for  the 
parishes  of  Aston,  Barlaston, 
Blurton,  Butterton,  l'"ulford,  Han- 
church,  Handford,  Milwich, 
Oulton,  Sandon,  Standon,  Stone, 
Tittensor,  Trentham,  and  Trent  Vale.  The  objects 
of  this  worthy  society  is  to  encourage  home  occupa- 
tions, which  may  keep  people  of  all  ages  and  classes 
happily  and  profitably  employed,  to  revive  old  handi- 
crafts which  once  flourished  in  England,  and  to 
make  the  po.ssessors  of  art  knowledge  and  culture  to 
impart  their  gift  to  others.  The  president  of  the 
society  is  the  Countess  of  Harrowby,  and  the  chair- 
man the  Rev.  T.  Leonard  Palmer. 


Home  Arts  and 
Industries 
Exhibition  at 
Stone 


"HALiFAX,by  tradition  and  historic  industrial  associa- 
tions, was   the   chief   centre   of   carpet  and  tapestry 
manufacturing   in    the   North,    and,    as 

J^  \^^  such,    it    was    immediately  concerned 

Technical  .  ,         ,          .        ,           ,       '  .        ..         , 

„  „  with    educational  work    as  it  affected 
College 

textile  and  art  culture,"  said  Mr. 
Roberts  pjeaumont  in  a  lecture  on  the  study  of 
decorative  woven  design,  delivered  after  inspecting 
the  spinning  and  weaving  classes  at  the  Halifax 
Technical  College.  Helpful  inspiration  and  buoyancy 
of  invention  were  to  be  found  in  such  textures  as 
were  produced  by  the  art  weavers  of  Florence, 
Venice,  and  Milan  during  the  Renaissance. 


Mr.  J.  E.  Barton,  headmaster  of  the  Wakefield 
(irammar  School,  in  a  lecture  on  "  Romantic  Move- 
ments "  before  the  members  of  the 
Bradford  Arts  Club,  said  that  "the 
tendency  of  modern  thought  and 
criticism  was  definitely  romantic.  In  painting  there 
were  new  and  ever  newer  schools  of  advanced  ex- 
pression, of  the  search  after  more  subtle  forms  of 
beauty ;  so  that  the  unsophisticated  person  was  afraid 
to  admire  anything  that  seemed  admirable  and  at  first 
^ight  patently  beautiful.  One  of  the  faults  of  the  present 
romantic  tendency  was  that  poets  and  painters  sought 
only  to  express  themselves,  and  forgot  their  public." 


Bradford 
Arts  Club 


Nottingham 
Camera  Club 


For  the  last  twelve  years  the  Camera  Club  attached 
to  the  Nottingham  Alechanics'  Institution  have  held 
an  annual  exhibition  of  the  work 
of  their  members,  and  the  collec- 
tions of  excellent  photographic 
pictures  displayed  at  the  Mechanics'  New  Hall  this 
year  have  attained  a  high  level,  though  the  numlier 
of  prints  (250)  is  slightly  below  the  total  of  last  year. 
The  judge,  Mr.  B.  Cox  (Lincoln),  declared  that  it  had 
provided  him  with  the  most  difficult  task  he  had 
ever  had,  and  that  he  had  never  seen  a  better 
number  of  landscape  pictures  from  one  club. 
Mr.  T.  ^\'ard  (Deputy  Mayor  of  Nottingham)  opened 
the  exhibition. 


The  adopted  daughter  of  Lord  \\'interstoke,  Miss 
Stancomb  ^^'ills,  has  given  ^10,000,  balance  of 
/y2o,ooo  expended  in  improving 
the  \Vest  of  England  Academy  at 
Bristol,  on  that  institution  be- 
coming, by  Royal  command,  an  art 
centre  for  the  West.  Recently  Miss  Wills  spent  a 
similar  amount  in  building  a  new  wing  to  Bristol 
Crammar  School,  in  memory  of  Lord  Winterstoke ; 
and  other  members  of  the  Wills  family  have,  in  twelve 
months,  <nven  -/T2oo,ooo  to  Bristol  L^niversitv. 


The  West  of 

England 

Academy 
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The    excellent     exhibition    of    pictures    by    Miss 

Margaret    Lindsay   Williams   at    131,    Queen   Street, 

Cardiff,  has  attracted  considerable 

^   .^"^  '  local  attention.     The  paintings  include 

Exhibition  n        r        c  1  •    •        1  1 

Fsyche,    trom    the    original    at    the 

National  Museum,   Naples;    The  Bay  of  Naples  and 

Vesuvius  from    Posilipo ;    and    The  Aixh   of   Titus, 

Rome. 


The     twenty-second    annual    exhibition     of    the 

Huddersfield    Art     Society    was     recently     opened. 

The  160  pictures  and  other  works 
Huddersfield  _  ,  ,  11, 

.   ^  o     ■  ot  art  were  ably  arranged  and  hung 

Art  Society  ^  °  .  ° 

by  Mr.  Frank  Dean.  The  paintings 
included  Ckezv  Valley,  by  Mr.  W.  A.  Beevers  ;  Mold- 
green  from  Almondbury  Bank,  by  Mr.  John  Pearson; 
and  two  powerful  sketches  by  Archdeacon  Norris. 


Under  the  auspices  of  the  Shortlands  University 
Extension  Society,  Mr.  Horsburgh  traced  the  history 

of  the  classical  revival  in  literature  and 

Shortlands  ..   j      •        ^i       i>        ■  tj 

„  art  during  the  Kenaissance.      He  re- 

Extension  1       ,      ,  T,        ■       11-    L      1 

T  marked  that  Jiotticelli  had  no  passion 

for  the  ancient  world,  and  the  life  of 
Florence  was  too  strongly  individual  for  the  classical 
revival  to  reach  its  highest  level  there.  A  close  study 
of  the  antique  characterised  the  school  of  Francesco 
Squarcione. 

Mr.  J.  Landfear  Lucas,  of  the  Spectacle-makers' 

Company,  writing  to  a  Sunday  journal,    states  that 

at  the  western  extremity  of  what  is 
The  Margate  ,1,1  , 

^  probably  the   most   popular  summer 

Cannon  '  -'  ^   '^ 

playground  in  England,  namely,  the 
Fort  at  Margate,  there  stands  an  old  iron  muzzle- 
loading  Russian  cannon,  and  upon  the  stone  base  is 
carved  the  following :  "  A  trophy  from  Sebastopol. 
Presented  to  the  borough  of  Margate  by  the  Secretary 
at  War,  a.d.  1858.  George  Yeates  Hunter,  Mayor." 
It  would  be  of  interest  to  ascertain  the  origin  of  the 
quaint  form  of  words  used  to  describe  the  minister. 
A  Secretary  of  State  for  A\'ar  was  first  appointed  in 
1794,  the  control  of  the  Land  Forces  of  the  Crown 
having  been  previously  exercised  by  a  Secretary  at 
War,  who  was  responsible  to  Parliament  through  the 
Home  Secretary.  At  the  date  of  the  gift  of  the 
cannon  to  Margate,  therefore,  the  title  of  Secretary 
at  A\'ar  would  appear  to  have  been  already  obsolete. 

Lady  Jekyll,   the  wife    of  Colonel   Sir   Herbert 
Jekyll,  K.C.M.G.,  is  the  daughter  of  the  late  William 

(kaham,  IVLP.  for  Gla.sgow,  who  was  a 

Birmingham  ,,  ,  n      ^  1 

„  .  well-known  collector  and  connoisseur, 

Corporation 

Art  Gallery  ^  many  years  one  of  the  trustees 

of  the  National  Gallery.  Mr.  (jraham, 
who  was  an  admirer  of  the  works  of  the  pre- 
Raphaelite  Brotherhood,  was  a  sincere  and  helpful 
friend  of  Rossetti,  to  whom  he  gave  many  com- 
missions. Lady  Jekyll  has  generously  lent  her 
collection,  which  is  chiefly  representative  of  the  early 
Italian  schools  of  painting,  to  the  Birmingham  Corpora- 
tion Art  Gallery.  The  works  occupy  one  of  the  long 
walls  in   Room  No.  X.  of  the  Feeney  GalIe^■ies. 


"  Presex\t-Day    Tendencies   in   Art  ""  was   the 

title  of  Mr.  J.  Currie's  lecture  at  the  University  of 

Leeds.     He  remarked  that  we  were 

Lecture  at         Hving    in  a  time  of  experiment  and 

r  T      ,  change,  and  fashions  succeeded  each 

of  Leeds  '^ 

other  so  rapidly  that  in  a  few  weeks' 

time    he    might    be    regarded    as    an    old-fashioned 

academician.    Each  period  had  some  sort  of  splendid 

mania,  and  we  had  our  mania  now.     ^^^hatever  form 

its   development   took,    it  was    its   nature    to    ignore 

schools,  dogmas,  and  parties.      Liberty  was   its   law 

and  originality  its  rule. 

Mr.  T.  W.  M'Intvre,  of  Sorn  Castle,  opened  the 
Ayr  Art  Exhibition,  promoted  by    the    Ayr    Sketch 

Club  and  the  Carnegie  Library  Corn- 
Ayr  Art  mittee.  Mr.  M'Intyre  said  that  "he 
Exhibition  ,       •  ,      ,  •  , 

quite  agreed  with  the  suggestion  that 

Ayr  should  have  an  annual  exhibition,  ^\'ith  reference 
to  a  loan  collection,  the  county  of  Ayr  was  undoubtedly 
rich  in  rare  specimens  of  both  ancient  and  modern 
art,  and  he  thought  it  would  be  a  good  thing  for  the 
town  and  county  to  have  occasional  loan  collections. 
Ayrshire  already  had  numerous  men  who  had  become 
conspicuous  in  Scottish  art,  notably  Thomson  of 
Uuddingston,  John  Wilson,  James  Carr,  and  George 
Houston.  It  was  for  a  club  such  as  theirs,"  observed 
Mr.  M'Intyre,  "  to  find  out  some  of  the  young  geniuses 
so  that  they  would  be  an  honour  to  the  town  and 
county  of  Ayr." 

Thk  Rev.  J.  .Salwey,  \'icar  of  St.  John"s,  opened 
the  Eastbourne  Art  and  Indusfry  Exhibition.  There 
were  1,388  entries,  and  the  amateur 
exhibitors  showed  an  increase  from 
733  to  962.  The  judges  announced 
the  .standard  of  the  e.xhibits  as  quite  good.  In  nils 
(figure)  Mr.  Godfrey  Merry  took  premier  honours 
among  the  professionals,  and  Miss  J.  Doughty  gained 
a  second  among  the  amateurs,  while  Miss  D.  M. 
NichoUs  secured  a  first  for  amateurs  in  landscape 
painting.  Miss  E.  Archer,  Hampden  Park,  took  a 
second  for  a  pair  of  pictures,  and  Miss  \'.  Horton 
won  a  first  for  still-life. 


Eastbourne 
Art  Exhibition 
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In  this  age,  fraught  with  political  situations 
which  have  entered,  what  one  might  term,  the  wonder- 
world  of  the  sensational,  there  is  evinced  on  all  sides — 
and  this  is  remarkable  at  first  sight— a  revival  of  tlie 
arts  and  crafts  of  this  country.  Never  in  the  histor\' 
of  this  Empire  has  learning  taken,  numerically,  such  a 
mastery  over  men's  minds  as  in  these  our  days.  But 
history  repeats  itself,  the 
chroniclers  have  stated, 
and,  though  this  repeti- 
tion of  past  events  can 
lie  recognised  in  certain 
happenings  of  to-day,  it  is 
a  development  of  minor 
movements  into  major 
movements.  It  is  peculiar 
how  turbulent  times  have 
mothered  the  arts,  and,  in 
some  instances,  the  crafts. 
Heine  brilliantly  pointed 
out  how  the  arts  flcjurished 
in  the  unsettled  days  of 
King  Charles.  Upon  the 
progress  of  an  art  depend 
the  lives  of  many  thou- 
sands of  people,  observed 
a  thinker,  and  the  truth 
of  this  statement  is  fully 
proved  when  one  con- 
siders the  work  of  the 
.splendid  toilers  in  the  si.x 
towns  of  Staffordshire. 
There  is  no  industry— 
and  industry  is  a  poor 
word  to  convey  so  much 
— which  surpasses  that  of 


By   C.  Vernon 

the  potter ;  for  the  products  of  his  labours  are  both 
utilitarian  and  artistic,  and  art  is  only  really  ideal  when 
it  is  hand-in-hand  with  use.  Art  and  utility  !  Could 
there  possibly  be  conceived  a  happier  combination  ? 
Though  England's  position  in  painting  has  often  been 
adversely  criticised,  her  pre-eminence  in  modern  ceramic 
ware  has  never  been  i|uestioned.      There  is  a  delicate 

bc-auty  about  the  potter's 


HAND-PAINTED    LOSOL    WARE     V.\SE    AND    COVER 
BY    MESSRS.    KEELING    AND    SO.\ 


work  of  our  day — a  deli- 
cacy which  has  a  touch 
of  finesse  and  simplicity, 
which  is  the  keynote  of 
all  art.  In  reviewing  a 
number  of  showrooms  of 
china  and  porcelain  re- 
cently, a  connoisseur  was 
struck  with  the  rich,  and, 
it  must  be  remarked,  not 
vulgar,  colouring  of  the 
decorative  work  on  the 
wares,  each  piece  of  which 
was  elegantly  and  artisti- 
cally treated.  T  h  i  s,  no 
doubt,  accounts  for  the 
fact  published  in  the  .'\pril 
issue  of  Thk  Connois- 
seur for  I  9  I  3  ; — "  The 
richest  and  most  culti- 
vated classes  of  the  five 
continents  dine  off  Eng- 
lish china,  drink  their  tea 
or  coffee  from  English 
cups,  and  indulge  in  the 
refinements  or  necessities 
of  the  toilet  from  English- 
made  utensils." 
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Messrs.  Ridgways'  is  an  old-established  firm,  being 
founded  by  the  great-grandfather  of  the  senior  part- 
ners of  the  present  firm  in  1792.  Their  wares  are 
too  wellknoNvn  to  need  any  "bush,"  though,  on  artistic 
grounds,  reference  should  be  made  to  the  recent 
developments  at  Bedford  Works,  Stoke-on-Trent. 
One  of  these  developments  is  the  reproduction  of 
the  "Warwick"  vase,  so  called  after  the  name  of  its 
owner.  This  unique  specimen  of  ancient  art  was 
first  reproduced  by  Messrs.  Ridgways  many  years 
ago,  and  is  now  being  reproduced  from  the  original 
models  in  sea-green  and  pure  white  bodies,  re- 
lieved by  gold  tracings,  and  is  made  in  five  sizes. 
Messrs.  Ridgways  make  large  use  of  coloured  bodies 
and  slip  painted  processes,  and  have  produced  some 
charming  effects  in  their  "  Royal  Green"  and  "Stella 
Maris  "  and  "  Aibano  "  wares.    Among  their  successful 


creations  are  "  Coaching  Days,"  "  Royal  Vistas,"  "St. 
Albans,"  "  R.A.,"  "Old  England,"  and  "Ridgford" 
wares.  Their  Windsor  festoon  is  a  fine  example  of 
printed  pattern,  and  amongst  old  enamelled  patterns 
"  Anglesey  "  commands  admiration. 

The  process  of  glazing  and  colouring  which  make> 
the  colouring  permanent  is  one  of  those  difificultLes 
which,  after  years  of  labour,  has  been  successful. 
This  achievement  is  instanced  in  the  work  which 
emanates  from  Mr.  Moorcroft,  of  Burslem.  An  idea 
of  the  rich  colouring  of  the  ware  can  be  gathered  from 
the  coloured  plate  which  appears  in  this  issue.  The 
centre  vase,  as  can  be  seen  in  the  illustration,  is 
companion  to  the  bowl,  which  is  entirely  covered  with 
a  conventional  design  of  pansies,  while  the  vase  itself 
is  embellished  with  a  floral  decoration  on  a  cream 
ground,    in  keeping  with  the  bowl.      The  vases  on 
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TWO     DESSERT     PLATES 

each  side  are  entirely  difterent  in  shape,  colour,  and 
decoration.  The  cup-shaped  vessel  on  the  left  dis- 
plays this  firm's  ability  in  embellishing  pottery  with 
heraldic  devices  in  tasteful  form,  while  the  other  on 
the  right  is  an  example  of  the  excellent  manner  in 
which  their  designers 
artistically  combine  a 
flower  and  fruit  decora- 
tion. 

In  the  workrooms  of 
Messrs.  Wedgwood  & 
Co.,  of  Tunstall,  repro- 
ductions play  a  promi- 
nent part,  and  the  old 
ware,  with  its  wonderful 
patterns  and  effects,  is 
faithfully  perpetuated  to 
an  extent  which  would 
deceive  the  eye  of  all 
but  the  most  advanced 
collector.  To  give  the  compliment  to  a  foreign  neigh- 
bour iirst,  Wedgwood's  Imperial  Porcelain  attains  an 
e.xcellent  reproduction  of  old  Bristol  ware.  This  deHcate 
pattern  is  a  reproduction  of  a  service  produced  at 
Bristol  about  1780,  and  was  originally  the  property 
of  Lord  Nelson,  hence 
the  title,  "The  Nelson 
\\'are."  It  was  left  by 
Hilaire,  Countess  Nel- 
son, to  her  nephew,  the 
Rev.  Hilaro  Barlows, 
and  was  sold  by  his  son 
to  the  late  Sir  J.  T. 
Firbanke,  and  afterwards 
sold  to  Mr.  Trapnell,  who 


FRUIT    DISH 
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P.Y    MESSRS.    GRAY 

acquired  it  at  Christie's  .sale-room.  One  of  the  articles 
comprising  the  service  was  purchased  at  a  very  high 
price  from  Mr.  Trapnell's  collection  for  the  Stoke-on- 
Trent  Public  Museum,  191 2. 

Though  Messrs.  Wedgwood  &  Co.  have  concentrated 

on  reproductions  of  old 
masters,  their  speciality 
is  dinner  services  in 
their  own  designs. 
Samples  of  their  services 
decorated  with  rich 
designs  in  gold  on  a 
dark  -  blue  ground  were 
among  the  exhibits  at 
the  first  annual  Pottery 
Fair  held  in  Stafford- 
shire. Vessels  of  all 
shapes  and  descriptions, 
elegantly  decorated,  play 
a  prominent  part  in  the 
showrooms,  and  one  has  a  choice  between  the  gold 
and  l)lue  background  rendering  of  the  carnation  and 
poppy  design  to  the  con\entional  pattern  of  the  Derby 
treatment. 

Messrs.   E.   Brain    &    Co.,   F^enton,    are    noted   for 

extremely  delicate  work 
and  refinement  of  design, 
which  is  evinced  in  their 
famous  Foley  china. 
There  are  some  eighty 
varieties  of  articles  in 
nearly  every  pattern  they 
make;  thus  one  may 
have  tea  and  trinket 
sets  of  the  same  pattern. 
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besides  a  variety  of 
ornamental  ware.  In 
Canada,  where  so  many 
women  are  following  the 
idea  of  making  the  deco- 
rations of  their  house 
consistent  throughout, 
this  scheme  has  a  par- 
ticular appeal,  es[3ecially 
since,  with  the  variety 
of  Foley  pattern,  it  is 
possible  to  obtain  ware 
calculated  to  harmonise 
with  any  general  decora- 
tive scheme. 

The  predominant  note 
in  the  decorations  is  sim- 
plicity and  good    taste, 

being  carried  out  in  soho 

patternings  thoroughly  artistic  in  conception.  The 
ware  carries  a  brilliant  glaze,  and  the  productions  of 
the  Foley  China  Works  are  famed  for  the  even  sur- 
face of  the  china,  which  enables  the  designs  to  be 
displayed  to  the  utmost  perfection. 

The  firm  have  the  distinction  of  being  the  first  china 
works  in  the  Foley  district,  and  the  steady  increase  of 
their  trade  may  be  gauged  from  the  fact  that  not  only 
have  they  found  it  necessary  to-rebuild  and  add  to  the 
works,  but  that  they  now  give  steady  employment  to 
between  250  and  300  workpeople. 

This  firm  is  well  known  for  their  tea  ware,  which  for 
beauty  of  design  and  colouring  is  an  achievement 
in  ceramic  art,  especially  in  the  services  decorated 
with  the  old  Japan  patterns.  Besides  many  original 
designs,  their  reproduc- 
tions take  a  high  place, 
and  include  the  Mason 
vase  pattern-,  old  Swansea 
pattern,  and  services  beau- 
tified by  the  old  Bristol 
types  of  decoration.  A 
service  which  attracts  the 
eye  of  the  connoisseur  and 
artist  is  that  treated  with 
the  old  blue  rose  spray, 
while  pieces  decorated 
with  the  Bourbon  spray 
with  Greek  key  border  in 
black  on  gold  are  luxu- 
rious, and  satisfy  the  most 
exacting  3esthetic  taste. 

In  the  showr(joms  of 
Messrs.  A.  B.  Jones  & 
Son.s,   Longton,  one  sees 


POTTERY 


pieces  among  the  Graf- 
ton china  which,  in  their 
fine  simplicity  of   form 
and  the  lustre,  richness, 
and  superb  coloration 
of  their  glazes,  equal  the 
best  examples  in  modem 
ceramic  art.     This  firm 
specialises  in  tea  and 
breakfast  sets,  and  their 
reproduction  of  the 
Swansea  rose  design  is 
indeed  a  work  of  art 
which    is  only  equalled 
by  their  wares  faithfully 
decorated  in  the  famous 
Pompadour   design. 
This  latter  reproduc- 
tion is  -SO  exquisitely 
produced  that  it  would  have  gratified  the  taste  of  the 
Eesthetic   Madame  de   Pompadour  herself.      Another 
reproduction   belonging   to  the   same  period,   which 
Messrs.    Jones    &    Sons    have    carefully    studied,    is 
that    pattern   named    after    Pompadour's  great    rival, 
Madame  du  Barri.      A  triumph  of  their  potters'  en- 
deavours is  undoubtedly  their  Bristol  powder-blue  ware. 
An  antique  reproduction  is  cleverly  copied   from  a 
design  of  the  Ming  period   in    the  British  Museum. 
The    beautiful    designs,    in    which   this    dynasty   was 
pregnant,  have  given  the   Staffordshire  potters  great 
assistance  in  the  evolution  of  their  own  decorations. 
Another  reproduction  worthy  of  special  note  is  that 
of   the   Dresden   spray,  the   copy  of  which  bespeaks 
deftness  of  eye  and  hand  to  the  utmost  on  the  part  of 

the  artistic  workmen  of 
Messrs.  A.  B.  Jones  & 
Sons,  whose  china  tea 
ware  adorns  the  tables 
of  the  finest  homes  in 
England. 

One  of  the  most  diffi- 
cult colours  to  reproduce 
is  the  old  "  Nankin  Blue," 
whose  subtle  warmth  and 
softness,  combined  with  a 
peculiar  clarity  of  defini- 
tion not  to  be  found  in 
the  modern  flowing  col- 
ours, requires  no  little 
genius  to  faithfully  per- 
petuate. Messrs.  Burgess 
and  I^eigh,  of  Middle- 
port  Pottery,  Burslem,  the 
bouo   rorrKRv  well-known   producers  of 
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"  Burleigh  "  ware,  have  for  years  been  making  experi- 
ments with  the  object  of  reproducing  this  very  colour, 
and  at  last  their  efforts  have  been  crowned  with 
success.  All  the  peculiar  characteristics  of  the  old 
Chinese  colour  are  present  in  this  triumph  of  the 
potter's  art,  and  connoisseurs  have  not  been  slow  to 
recognise  and  appreciate  its  beauty.  Their  talented 
designer  has  in  his  "  Chinese  Peacock "  pattern 
taken  as  the  basis  of  his  inspiration  the  old  Oriental 


domestic  ware  includes  jugs  of  all  shapes  and  designs, 
and  they  are  decorated  artistically.  Messrs.  Burgess 
and  Leigh  make  a  speciality  of  period  designs  for 
furnishing  schemes,  and  their  exclusive  designs  are  as 
original  as  they  are  beautiful. 

Mr.  Samuel  Asbury  Green  has  been  associated 
with  the  Crown  Staffordshire  Porcelain  Company,  of 
Fenton,  for  twenty-five  years.  The  firm  was  founded  in 
iSor,  and  is  one  of  the  oldest  Kn^lish  china  ftictories 


A    GROUP    OF     CROWN     CHELSEA    CHINA 


BY    MESSRS.    THOMAS    MORRIS,     LTD. 


fable  of  the  Birds'  Congress  to  elect  a  King.  The 
feeling  and  treatment  of  the  design  are  purely 
Oriental  in  character,  whilst  the  shapes  of  the  vases 
to  which  the  decoration  is  applied  are  from  the  best 
Chinese  models.  The  reproductions  of  this  firm 
attain  a  high  order,  and  mention  must  be  made  of 
their  representations  of  the  old  "  Delhi  "pattern  from 
the  original  engravings,  a.d.  1805.  This  delicate  blue 
ware  is  in  considerable  demand,  owing  to  the  perfec- 
tion in  colour,  decoration,  and  form  of  each  piece.  An 
appeal  is  made  to  those  of,  what  one  terms,  the  old 
school,  in  "  Ye  Ballades  of  Old  Englande  "  pattern. 
These  vessels  are  made  in  the  old  style,  and  illustrate 
old  ballads,  as  the  title  implies.  The  potter  has  indeed 
made  a  canvas  of  a  vessel,  for  the  scenes  are  beautifully 
depicted  in  delicate  colours.  In  our  days,  when  the 
demand  for  houses  to  be  built  on  the  old  style  is 
so  great,  this  series  should  have  a  large  sale.     Their 


in  the  country.  The  speciality  of  this  ceramic  concern 
is  the  large  variety  of  old  Chinese  porcelain,  includ- 
ing Famille  Verte,  Famille  Rose,  and  Famille  Noir, 
and  in  the  "  powder  blue  "  decorations  there  are  few 
to  equal  them  in  the  world.  These  particular  decora- 
tions are  of  such  artistic  value  that  they  have  been 
applied  to  a  variety  of  useful  shapes,  which  include 
tea,  breakfast,  and  dessert  ware,  besides  vases,  bowls, 
ornaments,  boxes,  and  miniatures.  The  art  of  repro- 
duction is  directed  in  other  spheres,  the  ones  of  early 
English  designs,  Swansea,  Lowestoft,  and  Chelsea 
being  specially  worthy  of  mention.  Fine  examples 
of  silver  lustre,  iridescent  coloured  lustres  and  rouge 
flambe  are  also  in  the  catalogue  of  their  triumphs. 
The  Company  is  carrying  on  the  traditions  of  the 
old  English  potters  in  manufacturing  quaint  and  artis- 
tic figures,  animals  and  birds,  a  few  of  which  have 
been  supplied  to  Royalty.     Miss  Gertrude  Green  has 
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specially  modelled  Dickens's  figures  which  illustrate 
characters  from  the  famous  novelist's  works.  The 
versatility  of  the  firm  is  evinced  by  another  depart- 
ment, where  wicker  baskets  and  flowers  are  made  in 
porcelain  to  form  an  admirable  table  decoration. 
Mr.  R.  R.  Tomlinson,  A. R.C.A.,  is  comptroller  of 
the  decorative  department,  and  the  name  and  quality 
of  "  Crown  Staffordshire  "  china  speaks  for  the  high 
standard,  so  well  sustained,  of  their  productions. 

Excellent  workmanship  and  delicacy  of  design  is 
the  hall-mark  of  the  wares  from  Messrs.  A.  E. 
Gray  &  Co.'s  Glebe  Works  at  Hanley.       Particular 


efforts.  The  large  roses  are  coloured  in  a  beautiful 
jjink,  with  leaves  artistically  tinted  in  choice  greens, 
with  the  scrolls  and  ornaments  in  fine  gold.  Another 
design  in  colour  and  gold  of  a  luxuriously  dainty 
appearance  is  the  Bristol.  A  design  of  bold  character 
is  the  Jacobean,  which  decorates  dinner  and  other 
domestic  ware.  The  colouring  and  designs  are  exe- 
cuted faithful  to  the  period.  Now  the  demand  for 
old  houses  is  daily  increasing,  this  ware  will  be  in 
considerable  request.  A  reproduction  of  note  is  that 
of  the  celebrated  old  Chelsea  pattern.  Another  work 
of  art  is  a  bowl  in  several  beautiful  decorations  with 
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attention  has  been  given  to  designs  in  period  styles, 
and  every  care  is  taken  to  prepare  accurate  replicas 
of  the  periods  named.  The  Georgian  design  pro- 
duced on  china,  dinner,  dessert,  tea,  and  other 
domestic   services    is  one   of  their    most    .successful 


a  simple  support  for  the  flowers  when  in  bloom,  a  sup- 
port which  is  an  artistic  addition  to  the  general  effect. 
The  firm  of  Messrs.  Thomas  Morris,  Ltd.,  famous  for 
their  Crown  Chelsea  china,  was  founded  nearly  seventy 
years  ago,  and  the  business  has  been  housed  in  the 
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present  premises  since  1886.  Tlie  lirm  owes  its  exist- 
ence to  Messrs.  Burton  and  Morris,  who  commenced 
Dusiness  before  the  middle  of  tlie  ninclcc  lUli  century. 
Mr.  Harry  Davies,  who  purciiased  the  business,  has 
•ontinued  to  trade  under  the  old  title  of  the  firm. 
I'hcy  are  noted  for  the  richness  and  elegance  of 
;heir  ornamentations,  and  their  hand-painted  work 
;akes  a  high  place.  A  si)ecial  feature  of  their  wares 
is  the   excellence   of  their  dessert  services    with  the 


to  dispense  altogether  with  the  use  (jf  raw  lead,  and 
since  that  time  they  have  used  leadless  or  compara- 
tively safe  fritted,  low-solubility  gla/.es  only.  The 
191 1  tests  of  the  glaze  were  made  at  the  Govern- 
ment Laboratory  on  behalf  of  the  Admiralty,  and 
showed  a  maximum  of  only  a  half  per  ceii/.,  or 
one-tenth  of  the  limit  allowed  under  special  rules. 
Messrs.  Keeling  iV'  Co.,  Ltd.,  have  named  their 
beautiful  ware  thus  produced  "Losol."     One  of  this 


A    GROUP 
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rims  decorated  with  gold.  One  of  their  striking  repro- 
ductions is  a  Madame  Pompadour  tea  and  dessert 
service.  The  firm's  secret  of  gold  incrustation  has 
enabled  them  to  sell  .services  at  medium  prices.  Con- 
noisseurs of  pottery  can  vouch  for  the  fact  that  this 
firm  employs  designers  of  the  highest  order,  and  it  is 
interesting  to  know  that  the  whole  of  the  designs  are 
produced  by  the  firm's  own  staff  on  their  own  works. 
The  brilliant  glaze  which  forms  such  an  attractive 
feature  of  much  of  our  modern  pottery  owes  its 
creation  to  the  introduction  among  its  components 
of  lead — a  metal  which  in  its  crude  state  is  an  in- 
sidious poison,  wrote  an  authority.  Lead-poisoning 
has  long  been  recognised  as  the  scourge  of  the 
pottery  industry.  To  overcome  this  danger  to  the 
workers  a  number  of  firms  began  to  experiment, 
among  them  being  Messrs.  Keeling  &  Co.,  Ltd.,  of 
Dale  Hall  Works,  Burslem.  By  1905  this  firm  were 
so  successful  in  their  experiments  that  they  were  able 


firm's  largest  customers  is  the  British  Admiralty.  An 
example  of  the  ware  is  given  in  our  art  plate  of  a 
(ireek  vase,  excellently  hand-painted  \\\i\\  a  picture 
of  Highland  cattle.  This  was  specially  made  to 
exhibit  at  the  recent  pottery  fair.  The  special  pot- 
tery for  which  Messrs.  Keeling  are  noted  includes 
flower  bowls,  vases,  French  baskets,  and  rose  baskets. 
One  of  their  designs  of  a  French  basket  is  beautiful 
both  in  shape  and  decoration,  and  is  artistically 
treated  with  a  floral  decoration  in  delicate  tints  of 
light  and  dark  blue.  Cold  also  is  tastefully  applied 
to  this  splendid  adornment  <jf  the  table.  The  rose 
baskets  are  with  or  without  handles.  One  in  snow 
white  with  handle  and  edges  in  gold  is  so  de- 
signed as  to  set  off  any  kind  of  flowers.  Their 
dinner,  toilet,  and  trinket  services  are  in  all  man- 
ner of  shapes,  and  decorated  with  various  delicate 
designs  which  would  delight  the  most  aesthetic 
tastes.     A  special  shape  in  their  dinner  ware  is  the 
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VASE  liV    MESSRS.    BURGESS    AND    LEIGH 

"  Woodland  "  shape,  while  the  "  Round  Doris  "  with 
gold  lines  is  a  luxurious  service.  This  latter  is  also 
produced  with  the  Oreek  key-border  design  in  gold. 
This  classical  adornment  is  applied  to  many  other 
services.  Messrs.  Reeling's  reproductions  include 
old  Chelsea  chintz  and  old  Mason,  which  designs 
are  faithfully  applied  to  vases  and  bowls.  A  special 
department  is  devoted  to  all-white  ware  for  hospitals, 
dairies,  and  domestic  chambers. 

The  Soho  Pottery,  Ltd.,    Elder  Works,  Cobridge, 


includes  non-crazing  ware^registered  designs  in  lithos 
and  prints,  dinner  services  in  printed  Toronto  pattern, 
silver  shape,  and  special  Solian  tea  and  dinner  services 
in  mazarine  blue  band  and  gold  lines,  and  exclusive 
Cobalt  rim  and  gold  print.  Reproductions  of  "Old 
Davenport"  is  a  speciality  of  the  firm.  One  border 
applied  to  most  of  the  wares  essential  to  the  household 
is  in  a  black  key  pattern  on  a  full  gold  band,  with  lace 
edging,  which  is  largely  in  demand.  Their  showrooms 
display  many  designs  of  charming  shape  and  beauty, 
the  Soho  pottery  having  earned  a  well-deserved  name 
for  themselves  for  the  general  excellence  and  merit  of 
their  productions. 

The  porcelain  made  by  Messrs.  Birks,  Rawlins 
and  Co.  was  first  e.xhibited  at  Turin  Exhibition  in 
191 1,  where  it  was  awarded  the  Diplome  d'Honneur, 


THI 
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Stoke-on-Trent,  who  gave  a  wonderful  display  of 
pottery  at  the  recent  fair,  specuilise  in  the  best  lines 
of  tea  and  toilet  ware,  while  a  feature  is  made  of  their 
particularly  dainty  decorations  which  are  applied  to 
their  dinner  ware.  Their  toilet  ware  is  made  in  a 
beautiful  white  body  with  a  rich  glaze.     The  pottery 


liY     MESSRS.     RIDGWAVS 

and  in  1913  again  obtained  the  same  award  at  the 
Exhibition  of  Ghent.  Dr.  Phil  Ernst  Jaffe,  in  his 
journal,  Die Porzellan  und  Glashaiidlung,  says,  "Birks, 
Rawlins  iV  Co.  are  specialists  in  tea  and  dessert 
wares,  with  subjects  taken  from  old  designs.  The  firm 
exhibit  costly  />«/<'  sur  pate  vases  and  pot-pourries." 
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Messrs.  Birks,  Rawlins  &  Co.  feel  that  the  fashion  must 
onie  back  again  to  genuine  surface  decoration.  \Vhen 
t  is  remembered  that  Mr.  L.  A.  Birks,  their  Art  Director, 
ras  twenty-two  years  with  the  great  ceramic  artist,  Mon- 
ieur  Solon,  it  is  not  surprising  that  their  sympathies 
un  in  this  direction,  and  that  a  large  part  of  their 
)r()ductions  have  been  in  slip  decorations.  Naturally 
he  work  of  Mr.  Birks  follows  on  the  lines  of  the  .Solon 


;s.   WEDcavooD   and   co. 

pate  sin-  pates,  and  it  is  true  to  state  that  some  of  his 
productions  are  equal  to  some  by  the  more  famous 
artist ;  he  has  a  large  number  of  fine  vases  and  plaques 
suitable  for  wall  decoration,  with  subjects  of  nymphs 
and  cupid.s.  Another  line  of  this  versatile  firm  is  a 
series  of  wicker  baskets  in  porcelain  after  the  .style  of 
old  Bow.  Birks,  Rawlins  &  Co.  have  some  admirable 
adaptations  of  the  old  Bristol  and  Chelsea  patterns. 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an  -j 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  countr)'  , 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


"Books. 

The  Merchant's  Map  of  Commerce,  1638.— A8,i78 

(Forres). — As  your  copy  of  this  work  is  imperfect,  its  value  to 
a  collector  would  be  quite  nominal. 

Burns's  Works. — A8,295  (Guthenburg). — Your  edition  of 
Burns's  Works,  in  four  volumes  (Simms  &  Mclntyre,  1808), 
is  only  worth  a  few  shillings. 

"The  Works  of  Lord  Byron,"  Qalignani,  1826.— 
A8,38i  (Cavendish). — The  autograph  letter  in  the  volume  of 
Byron's  Works  is  a  lithographic  reproduction,  and  the  book 
itself  is  not  worth  more  than  a  few  shillings. 

"The   Guardian,"  Vols.    I.   and    II,,   1745,   etc.— 

A8,4l8  (Tring).  —  Neither  the  above  nor  TAe  Dramatic  Works 
of  Samuel  Foote,  Esq.,  London,    1797,  and   The  History  and 
Adventures  of  Gil  Bias,  1737,  are  of  any  interest  or  value. 
Charter  of  Malcolm,  King  of  Scots,  A.D.  1159.— 

A8,449  (Ramsey). — This  is  obviously  a  photographic  reproduc- 
tion of  an  original  document  on  vellum,  the  large  initial  having 
been  coloured  by  hand. 

Coins. 

Henry  II.  Penny.— .^.8,255  (Llandudno).— W'ith  the  ex- 
ception of  some  of  tbe  early  mintages,  very  fair  specimens  of 
this  reign  may  be  procured  for  about  ninepence  each.  As  you 
do  not  state  the  minter's  name  or  general  appearance  of  the 
coin,  we  assume  that  it  is  of  the  common  type. 

William  and  Mary  Halfpenny,  1694.  —  A8,3i7 
(Dorking). — This  coin  is  quite  common,  and  is  only  worth  a 
few  pence. 

Engravings  and  Etchings. 

Nelson's  Funeral  Car.  —  A7,8o7  (Lyndhurst).  — Your 
engraving  of  Nelson's  Funeral  Car,  published  by  \.  Aldis,  Moor- 
fields,  has  been  coloured  by  hand,  varnished  and  mounted  on 
wood.  It  is  in  such  a  bad  condition  that  its  value  would  not 
be  likely  to  exceed  a  shilling  or  two. 

"Excellentissimo  Bernardo  Nani,"  by  Piazzetta. 
— A8,032  (Perranarworthal). — Your  uncoloured  engraving  by 
Piazzetta  is  of  small  value. 

"The  Soldier's  Farewell,"  by  and  after  J,  R. 
Smith. — A8,278  (.Salisbury). — You  do  not  say  whether  your 


print  by  J.  R.  Smith  is  in  colour  or  monochrome,  nor  do  you 
state  whether  it  has  the  original  margins.  In  any  case,  it  is  a 
late  impression,  and  unlikely  to  fetch  more  ihan  a  few  pounds 
at  the  most. 

"  Cupid  and  Cephisa,"  by  Burke,  after  Kauffman. 
— A8,283  (Pimlico). — There  is  considerable  demand  for  coloured 
prints  of  this  class,  but  it  is  too  unreliable  to  give  a  valuation 
without  seeing  the  originals.  Should  they  be  fine,  genuine 
impressions  with  full  margins,  the  pair  would  easily  be  worth 
^10  to  £\2. 

Etching. — A8,29l  (Dewsbury). — The  monogram  on  your 
etching  is  that  of  Albrecht  Di'irer  (1471-1528),  the  great  German 
engraver.  We  can  form  no  opinion  as  to  the  value  of  the 
etching  without  an  inspection. 

Coloured  Prints.— A8,293  (Paignton).  — It  is  impossible 
to  value  your  coloured  prints  by  Cruikshank  and  Dighton  unless 
we  have  the  titles.  There  is  some  demand  for  certain  of  the 
former's  works,  but,  as  a  rule,  those  by  Dighton  seldom  exceed 
los.  to  155.  each  in  value. 

"The  Finding  of  Moses,"  engraved  by  J.  K. 
Sherwin.— .^8,323  (Sherborne).  — Judging  from  your  descrip- 
tion, this  is  apparently  a  late  impression,  and  one  which  would 
realise  £2  or  £'i  at  the  most. 

Arundel  Prints.— A8,343(Holborn).— There  is  practically 
no  demand  for  .\rundel  prints  as  a  whole,  and  their  prices 
during  the  last  few  years  seldom  exceed  a  pound  or  two. 

"Sunday  Alorning,"  stipple  engraving,  by  Lloyd 
Bros.— A8,36i  (Swansea).— Neither  the  above  nor  the  other 
engravings  mentioned  are  of  any  particular  value  to  a  collector. 

"Ceres  and  Pomona,"  by  Bartolozzi,  after 
Cipriani.— .\8, 369  (Bourne). — If  genuine,  these  shouM  be 
worth  from  ;^8  8s.  to  ;^io  los.  each,  but  they  have  been  fre- 
(luently  reproduced.  The  other  prints  mentioned  are  of  small 
value. 

"The  Society  of  Goffers  at  Blackheath,"  by  V. 
Green,  after  L.  F.  Abbot,  1790.— .^8,381  (Cavendish).— 
We  cannot  value  this  print  without  seeing  it,  as  it  has  been 
reproduced  in  close  facsimile  during  the  last  ten  to  fifteen  years. 
If  it  is  a  fine  genuine  impression,  it  would  be  worth  from  /30  to 
;^40,  but  an  excellent  reproduction  can  be  obtained  for  from 
7s.  6d.  to  30s. 
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Engravings  and  Etchings — (continued). 

Glass  Pictures.— A8,42S  (Handsworth).- So  far  as  we 
can  jmlge  from  your  flesrription,  Iho  two  glass  jiicUircs  of 
IVinsor  Castle  and  Court  Yard,  and  IValmhy  Castle,  Kent,  are 
not  likely  to  realise  more  than  £l  the  pair  if  genuine. 

Furniture. 

Cabinet.— A7, 847  (Karfield).— Sofar  as  can  lie  judged  from 
the  jjhoto,  your  cabinet  is  of  no  great  age,  and  the  Sevres  |ila(|ues 
with  which  it  is  inlaid  are  more  than  jtrobably  of  modern  French 
manufacture.  It  is  dillicult  to  come  to  any  definite  conclusion 
from  a  photo,  but  if  your  cabinet  is  comparatively  modern  its 
value  would  not  exceed  ;^I0  to  £\^. 

Oak  Arm-cliair.— A8,l6o  (Coalbrookdale).  —  Your  arm- 
chair dates  from  the  middle  of  last  century,  and  the  superfluity 
of  carving  with  which  it  is  embellished  suggests  a  foreign  influ- 
ence—say Indian.  The  value  of  a  piece  like  this  is  very 
problematical,  but  judging  from  the  photo,  we  should  appraise 
it  at  under  ^lo. 

Cliest.-A8,337  (Solihull).— Judging  from  the  photo,  the 
chest,  the  corners  strengthened  with  decorative  metal  clamps 
on  a  stand,  with  three  drawers  set  in  a  shaped  screen,  on  small 
cabriole  legs,  dates  from  the  reign  of  Queen  Anne,  and  is  worth, 
say,  £io  iss. 

Worm  in  Furniture.  —  A8,346  (Halifax).  — It  is  very 
difficult  to  get  rid  of  worms  from  furniture.  One  method  is  to 
soak  it  in  a  weak  solution  of  glue  ;  another  to  rub  in  paraffin. 
In  any  circumstances,  it  would  be  unwise  to  attempt  the  work 
yourself.  We  have  heard  it  stated  that  if  a  piece  of  sapwood  is 
placed  near  worm-eaten  oak  furniture,  the  insects  will  gradually 
leave  the  harder  for  the  softer  wood.  As  you  give  no  description 
of  your  tall-boy,  we  assume  that  it  is  one  of  the  ordinary  Queen 
Anne  type. 

Table.— AS, 353  (Sunderland).— This  is  a  wine  table,  and, 
so  far  as  can  be  judged  from  the  photo,  of  Chippendale  design. 
It  is  not  in  the  best  taste,  however,  and  we  should  not  be 
inclined  to  appraise  ils  value  as  more  than  from  ^15  to  ^'20. 

Livery  Cupboard.— A8, 357  (Halesowen).— Judging  from 
the  photo,  your  livery  cupboard  is  of  comparatively  recent  date, 
and,  so  far  as  can  be  seen,  of  little  interest  to  collectors.  It  is 
impossible  to  say  whether  the  piece  is  in  its  original  condition 
or  not,  but  the  rail  and  pin.nacles  at  the  top  look  suspiciously 
like  Early  Victorian  work. 

Miscellaneous. 

Cameo  Brooch.— AS, 224  (Cape  Town).— It  is  difticult  to 
give  an  opinion  from  a  sketch  only,  but  we  should  not  appraise 
the  value  of  your  cameo  brooch  as  being  more  than  £1  without 
an  inspection. 

Brass  Lantern  Clock.— A8,439  (Hawick).— The  inscrip- 
tion on  your  clock  :  "  Richard  Ames  Neere  St.  Andrews  Church 
in  Holburne  Fecit,"  suggests  the  work  of  Richard  Ames,  Master 
of  the  Clockmakers'  Company,  who  died  in  1682.  As  we  have 
nothing  but  a  description  to  judge-  from,  it  is  impossible  to 
suggest  a  value  for  the  clock. 

Paintings, 

Water-Colour.- A7,8o7  (Lyndhurst).— The  water-colour 
submitted  to  us  represents  a  woman  attired  in  mid-nineteenth 
century  costume,  and  is  apparently  a  portrait.  It  lacks  all 
artistic  feeling,  and  is  evidently  the  work  of  a  person  with  no 
artistic  training,  and  is  therefore  valueless. 

"The  Press  Gang,"  by  John  St.  John  Long.— 
A8,026  (Birkley).— J.  St.  John  Long  (1797-1S34)  exhibited  two 
works  at  the  Royal  Academy.  He  was  originally  an  engraver, 
but  afterwards  took  to  painting  scriptural  subjects. 

Painting  signed  Lafosse.  -A8,o85  (California).— There 
were  several  French  artists  of  this  name,  notably  Charles  de 
la  Fosse,  painter  of  religious  and  mythological  subjects,  born 
1636,  died  1716,  some  of  whose  pictures  are  in  the  Louvre; 
Jean  Baptiste  Joseph  de  la  Fosse,  engraver,  born  1721,  died 
about  1775.  The  fact  that  your  painting  of  a  female  head  was 
always  known  by  your  mother  as  .-/  French  Lady  and  her  Dog, 
seems  to  bear  out  the  French  origin  of  the  picture  suggested  by 
the  signature.     So  far  as  can  be  judged  from  the  small  photo 


sent  us,  we  should  not  be  inclined  to  imagine  that  this  was  the 
work  of  Charles  de  la  Fosse,  but  it  is  quite  impossible  to  give 
any  further  ojiinion  on  the  subject  from  the  material  in  hand. 
We  believe  that  there  was  another  painter  of  this  name,  whose 
works  were  frequently  produced  by  lithography  during  the 
second  fpiarter  of  the  last  century.  The  lithographs  are  of 
comparatively  small  value,  and  the  original  paintings  may 
almost  be  placed  in  the  same  class  as  our  own  I'.arly  Victorian 
minor  artists. 

Oil  Paintings  by  J.  F.  Herring  and  Verbeckhoven. 
— A8, 142  (Sheffield).  — II  gi-nuinc  and  the  work  ol  J.  V .  1 1  erring, 
Senior,  the  painting,  dated  1863,  of  a  white  cob  would  be  in 
some  demand.  Eugene  Joseph  Verlweckhoven  was  an  animnl 
painter,  who  exhibited  Irom  1845  to  1878,  three  of  his  works 
being  hung  in  the  Royal  Academy. 

Landscape,  signed  P.  Molyn,  1653.— A8, 213  (Teign- 
moulli). — There  were  two  artists  of  this  name  in  Holland, 
namely,  Pieter  Molyn  the  elder  (1600-1661),  and  Pieter  Molyn 
the  younger  (1632-1701).  We  cannot  definitely  assign  your 
painting  to  either  of  these  without  submitting  it  to  an  exami- 
nation. 

"Miss  Penelope  Boothby,"  by  Sir  Joshua  Rey  = 
nolds. — AS, 288  (Tasmania). — This  jjortrait  has  not  yet  been 
reproduced  in  TiiR  Connoisseur,  but  we  should  recommend 
you  to  communicate  with  Messrs.  Henry  Graves,  6,  Pall  Mall, 
S.W. 

R.  Rumph,  Painter,  1874. — A8,299  (Newcastle-on- 
Tyne). — We  cannot  defuiitely  trace  the  records  of  this  painter, 
and  there  have  been  more  than  one  of  that  name,  as  G.  C. 
Rumph,  a  London  [lainter  of  Eastern  subjects,  who  exhibited 
at  the  Royal  Academy  between  1775  and  1781.  There  was 
also,  of  course,  Peter  Philipp  Rumf,  the  German  genre  painter 
and  etcher,  born  1821,  died  1896.  Your  statement  that  R. 
Rumph  was  painting  in  1874  naturally  narrows  the  field,  hut  it 
would  probably  mean  that  a  search  would  have  to  be  made  in 
order  to  compile  ,iny  amount  of  facts  about  him. 

Miss  C.  B.  Morris,  Miniaturist,— A8,304  (Brussels).— 
This  lady  was  a  London  miniature  painter,  and  a  contributor 
to  the  Royal  Academy  from  1855  to  1867,  during  which  period 
she  exhibited  seven  works.  We  can  form  no  opinion  on  the 
miniature  by  her  after  Reynolds  in  your  possession  without  an 
inspection.  Under  ordinary  circumstances,  however,  it  would 
be  unlikely  to  realise  more  than  a  few  pounds. 

Oil  Painting,  after  Sir  J,  Reynolds.  —  A8,305 
(Ulverston).  —  It  is  not  at  all  improbable,  judging  from  your 
description  only,  that  the  painting  is  a  copy,  more  or  less 
modified,  of  the  famous  Infant  Samuel,  by  Sir  Joshua  Reynolds, 
now  in  the  National  Gallery. 

Oil  Painting.— AS,329  (Balby).— Your  old  oil  painting 
evidently  represents  Christ  in  tlie  Temple  talking  with  the 
Doctors.  It  appears  to  be  a  late  work  of  poor  style,  and,  so  far 
as  can  be  judged  from  the  photo,  would  not  be  likely  to  realise 
more  than  £t,  or  ^4  in  tlic  London  market. 

Vottery  and  Porcelain. 

Dinner  Service.  — AS,  126  (Rhodesia).— Judging  from  the 
mark,  your  dinner  service  of  64  pieces  does  not  date  back  further 
than  about  i860,  and  consequently  its  interest  is  small  from  a 
collector's  point  of  view.  Its  value  in  the  London  market  would 
be  unlikely  to  exceed  ^lo. 

Sevres  Jardiniere.  —  AS,  131  (Sudbury).  —  We  cannot 
possibly  give  an  ojiinion  on  this  without  seeing  it,  but  it  is 
more  than  probably  a  modern  reproduction,  judging  from  the 
description  sent  us. 

Jug,  Mason's  Ironstone  China.  —  A8,265  (Upper 
IloUoway).  — The  mark  on  your  jug  is  that  which  was  introduced 
in  1813,  and  is  still  used  by  Messrs.  Geo.  L.  Ashworth  &  Bros., 
Ilanley,  Stoke-on-Trent.  We  should  appraise  the  value  of  the 
jug  as  being  about  25s.  Ironstone  Plates  by  J.  Clement- 
son. — Your  two  plates  bearing  the  Phcenix  mark  date  from 
about  1S45,  and  should  l)e  worth  aliout  5s.  each. 

Peacock,  Mason  China.— AS, 314  (Belfast).— We  are  not 
aware  ofan}-  .v/iy/;?/ colouring  of  Peacock  Mason  china. 

WedgVfc'OOd  Plates.— A8,3l6  (Swindon).— These  are  late, 
judging  by  the  mark,  and  would  not  lie  worth  more  than  fioni 
30s.  to  £2  the  four. 
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HE  CONNOISSEVP^ 

GENEALOGICAL  AND 

HC  DEPARJMENT 


Special    Notice 

Rel\ders  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,   should  be  set  forth. 


Georges. — John  Georges,  of  Cicester,  co.  Gloucester,  Esq., 
married  by  licence  dated  i8th  July,  1627  (he  being  then  a 
bachelor,  aged  32),  Elizabeth  Tirrell,  of  St.  Sepulchre's,  spinster, 
aged  22.  She  was  a  daughter  of  John  Tirrell,  of  St.  Ives, 
CO.  Huntingdon,  gentleman.  The  marriage  was  to  take  place 
at  Great  St.  Bartholomew. 

Arms. — The  arms  you  describe,  viz.,  Ar.  a  chev.  engr.  sa. 
betw.  three  tuns  of  the  last,  from  the  bunghole  of  each  a  flame 
issuing,  ppr. ,  are  those  of  Ingleton  of  Bampton,  co.  Devon. 

Inkepenne. — The  arms  of  this  family  are  given  in  Burke 
as — Barry  of  eight,  gu.  and  or,  on  a  chief  per  pale  of  the  second 
and  first  a  lion  pass.  ar. 

Calvvav. — The  Calways  are  an  old  Somersetshire  family 
long  settled  at  Wellington.  The  will  of  Richard  Calway,  of 
Wellington,  yeoman,  is  dated  17th  June,  1582.  In  it  he  mentions 
his  wife  Isabell,  his  sons  Peter  and  William,  daughters  Anne, 
Grace,  and  Johan,  wife  of  John  Perry,  and  her  children  ;  also 
Richard,  son  of  the  said  William.     Will  proved  nth  August, 

1582- 
Administration  of    the  goods,   etc.,   of   Edward   Callwey  of 

Wellington,  was  granted  to  Robert  Callwey  the  elder,  father 
of  the  deceased,  during  the  minority  of  his  sons  Edward  and 
Robert,  January,  1640/1. 

Robert,  the  elder,  made  a  will  dated  2nd  November,  1644, 


which  was  proved  28th  August,  1644.  In  it  he  mentions  his 
wife  Bridget,  grandchild  Thomasine  Bowes,  the  children  of 
Elizabeth  Callway,  widow  of  my  late  son  Thomas,  son  Robert 
and  his  child,  George  Stipping,  son  of  my  deceased  daughter 
Thomasine,  Thomasine,  daughter  of  Bartholomew  Callway, 
grandchildren  William  and  Robert  Callway,  and  Edward  and 
Robert  Callway  to  be  e.xecutors. 

There  are  also  wills  of  Edward  Calway  of  Wellington,  1695  » 
Robert  Calway,  alias  Rutter,  of  Wellington,  1707  ;  William 
Calway  of  West  Buckland,  1794;  and  Edward  Calway  of 
Wellington,  1798. 

Pellowe. — Captain  Richard  Pellowe,  R.N.,  died  at  Pilton, 
CO.  Devon,  the  27th  May,  1 831,  aged  67  years.  He  was 
appointed  a  lieutenant  in  1 790,  and  served  on  \.ht  Nyiiiphe  at 
the  capture  of  the  French  frigate.  La  Cleopatra,  on  18th  June, 
1793,  for  which  service  his  commanding  officer,  Captain  Pellew, 
afterwards  Lord  Exmouth,  received  the  honour  of  knighthood. 

Captain  Pellowe  afterwards  commanded  the  0//«>-fireship,  and 
was  for  many  years  employed  as  an  agent  for  prisoners  qf  war. 
On  7lh  September,  1805,  he  married  Miss  Sparg,  of  Penrhyn. 
She  died  29th  Ajiril,  1812. 

Shackleton. — The  Rev.  H.  J.  Shackleton,  vicar  of  Plum- 
stead,  Kent,  married  at  St.  George's,  Queen  Square,  Anna,  the 
only  daughter  of  S.  Hallett,  Esq.,  of  West  Chelborough,  co. 
Dorset,  the  25th  January,  1 831. 
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W.  Dickinson  &  Son 

Dealers  in  Fine  Old  Chinese  Porcelain 


A  rare  Vase  of  fine  quality.       Famille  Verte  Porcelain 
Height,  20^  ins.  Period   Kang-He,   1661-1722 

108  WiGMORE  Street,  London,  W, 


Telegraphic  Address:    "KANGSHI,  LONDON. 


Telephone:    2597  PADDIN(pC|>ai|Q 
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\^^ 


y'amanaka  ^  €? 


Graceful  Oviform  Bronze  Vase  of  Han  period,  with  grotesque 

animals  and  birds  carved    in   low   relief  in  numerous  sections, 

the  body  being   incrusted  with   Malachite  Green  and  dull  Red 

Patina,  ornamented  with  elephant  head  handles. 

Height,  13  inches  (including  stand). 
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and 
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WorRs 
of   Art 

Antique,  €bine$e, 

Bronze,  Stone 
Sculpture  $  Pottery 
exhibition  now  on 
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JOMIN      rAYLOR,    GOLFER 


at    SIR    HENRY   RAEBURN,    R  A. 


From  "The  Royal  and  Ancient  Game  of  Golf." 

Publiahed  by    The   London   and   Counties   Press  Association. 
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By  Royal 
Appointment 


SPINK  &  SON  L 

17    &    18,    Piccadilly,    London,  W. 


Established     1772 


Telephone;     519     Regent 


ANTIQUE    SILVER 


Collections 
or  single 
specimens 
purchased 
for  cash 

Many  rare 
specimens 
in  stock" 
inspection 
invited 


Zuzal«iiL  liSl 


EARLY    ENGLISH    SPOONS    IN     FINE    CONDITION 


^  COINS  £?  MEDALS  /-^, 


OF      ALL     PERIODS 


Many 

charming 

examples 

for  sale 

at  very 

moderate 

prices 


Valuations 

for  Probate. 

Insurance. 

or  Family 

Division 


ADMIRAL  TROMP 

Killed  in  action,  1663 

A  rare  Silver  Medal  by  O.  MOIIer 


RlFKi 


The  Connoisseur 


LITCHFIELD  &  Co.  s  Decorative  &  Antique  Galleries 

THE    LARGEST   STOCK    OF   GENUINE    OLD    ENGLISH    MARBLE    AND 
CARVED    WOOD     MANTELS    CAN     BE    SEEN     IN    THESE    GALLERIES 


WPWWWUpiiiiWWill"    ■'Wi'iiwiwuiwwP"  -'  >  ii'W»ya;iw"'--- 


Statuary   Marble    Georgian   Mantel,    with    Sienna    frieze    and    inlaid    columns,    beautifully   sculptured   centre 
"  after  Morland."      Length  of  shelf,  7  ft.  2§  in.  ;   height  of  shelf,  5  ft.  6{  in.  ;  opening,  4  ft.  wide,  and  3  ft.  8i  in.  high. 


LITCHFIELD  &  Co., 


J^artners  ^  "^"O^.    G.    LITCHFIELD. 
<   WALTER  L.  BROTHERS. 


Decorators     and     Furnishers, 
3,  BRUTON   STREET,  LONDON,  W. 


TELEGRAPHIC  ADDRESS:    "lITCHBRO,   WESDO,   LONDON."         Telephone:    No.   456   MAY^AIfiLa^^ 

^    FUBLIQ 


The  Connoisseur 


Old  Sheffield 
Plate 


The  Company  have  displayed  at  their 
London  establishments  a  fine  collection 
of  Old  Sheffield  Plate,  and  Connois- 
seurs and  others  interesled  are  cordially 
invited  to  pay  a  visit  of  inspecTion.  Full 
particulars  and  photographs  of  special 
pieces  will  be  posled  free  to  intending 
purchasers. 


The  illustration  is  a  fine  example  of  an  Old 
Sheffield  Fruit  Centre  with  heavily  cut-glass 
dishes.  The  stand  is  neatly  mounted  with 
French  gadroon  wire. 


MAPPIN 
&WEBB 


LTD. 


158-162  Oxford  Street,  W. 

220  Regent  Street.  W. 

2  Queen  Vidtoria  Street,   E.G. 


Paris  Rome 

Rio  de  Janeiro 


Montreal 


Buenos  Aires 
Sjo  Pauio 


Colling  &  Young 

T)ealers  in  Antiques 


BIRD  ST.,  OXFORD  ST., 


(Next  to  the  ■Times"  Book  Club) 


w. 


June,  1914.— No.  cliv. 


An  unusually  small  Queen  Anne  Bureau  Bookcase  in 
old  red  lacquer,  unrestored.  Original  Vauxliall  Mirrors 
in   upper  doors.     Heigtit  6  ft.  8  ins.,  width  2  ft.  4  ins. 

II. 


^,7A''^. 


X.  ■ 

Mite 


The  Connoisseur 


ILL  &i  fWlEIGATEL™ 


The  Soho 


Galleries. 


ANTIQUES  DECORATIONS  REPRODUCTIONS 


A  set  of  Antique  Mahogany  Chippendale  Chairs  in  untouched   condition, 
with  original  cushions.      Two  arm  and  twelve  small 


The   SOHO   GALLERIES  contain    many  fine   examples   of    Furniture 
and    Panelling  of  the   XVI.,   XVII.   and   XVIII.   Centuries 


73-85  Oxford  Street,  LONDON,  W. 

and  18  East  57th  Street,  NEW  YORK 


PUBLIO 
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Collectors  and  Dealers  ^should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  gre  t  assistance 
in    bringing    Readers    of    Thk    Connoisseur     into    direct 

communication  with  private  individuals  desirous  of  buying 

or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  Thk  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
■of  tliese  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

Tlie  Citarge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  {Manager, 
Hanover   Buildings,  35-39,    Maddox  Street,  London,  W., 

to  whom   all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a   blank  envelope  with 

the  Register  Number  on  the  right-hand  top  corner,  with 

a  loose    penny    stamp    for    each    reply,   and    placed   in    an 

envelope  to  be  addressed  to  The  Connoisseur  Register, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W. 

No  responsibility  is  taken   by  the  proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. —  No  article  that   is  in  the  possession  of  any  Dealer  or   Manufacturer  should  appear  in  these  columns. 


Wanted.  — Liverpool  Transfer  Tiles;  also  Coloured 
Bristol  Tiles.  [No.  K6,47i 

Wanted.  — Embroidered  Qloves  of  tlie  Stuart  and 
Elizabetlian  Periods.  [No.  R6,472 

Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  R6,473 

Etchings,  etc.,  by  and  after  John  Hamilton  Morti  = 
mer,  R.A.  (1741-79).— Buy,  sc-ll  or  exchange  to 
complete  set.  [No.  R6,473a 

What  Offers?— "Battle  of  Marston  Moor,"  1644, 

by  Van  Sloop,  1660;  also  several  other  old  paintings. 

[No.  R6,474 

Eighteenth-century   Glass. — Valuable  collection  for  sale 

l)y  private  treaty.     No  dealers.  [No.  R6,475 

Gentleman  wishes  to  sell  privately  forty  pieces 
Dr.  Wall  Worcester  Porcelain.— Marks  include 
crescent,  square,  W,  and  workmen's.  Each  piece  inter- 
esting and  instructive  to  a  private  collector.     No  dealers. 

[No.  R6,476 

For  Sale.— Miniature  of  a  Lady,  by  Alyn  Williams. 

.Set  in  gold.     What  offers  ?  [No.  R6,477 


Special  Gift  to 
Register  Hdvertisere. 

A  Koh-i-noor  propelling  pocket  pencil  with  three 
refills  will  be  presented  free  of  all  cost  to 
every  private  advertiser  whose  advertisement  in 
the  Register  columns  amounts  to  2/6. 

The  Pencil  will    be  sent  on  receipt  of    the  ad- 
vertisement and  remittance  at  The  Connoisseur 

office, 

35-3^,   Maddox   Street,  W. 

Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

June,  1914.— No.  cliv. 


Offer  Wanted.  Rare  Christmas  Toby  Jug,  perfect 
condition.  [No.  1<6,478 

Offer  Wanted.— Davenport  Dinner  Service,  thirty-six 
pieces,  all  marked.   Fine  condition,  rare  set. [No.  f\6,479 

To  Comb  Collectors.— For  sale,  a  beautifully  en- 
graved Tortoiseshell  Comb  (flat)  in  case,  ilated 
167 1,  with  coal  of  arms,  and  decoration  of  period.  Can 
be  seen  in  London.  [No    R6,48o 

For    Sale. —  Seventeenth  =  century    Oil    Painting, 

military  subject,  on  panel,  inscribed  "  U.  Meyer,  1660.'' 
.Size  15  in.  by  12  in.  [No.  R6,48l 

An  Antique  Collection  of  Meerschaum  Pipes  (125 
pieces,  in  Denmark)  for  sale.  Photo  to  be  seen  in 
London.  [No.  R6,482 

For  Sale.— Old  Lead  Tank,  lettered  D.D.,  H.A.,  H.A., 

1792.     Length  5  ft.,  depth  3  ft.,  width  2  ft.     Price  ;^l8. 

[No.  R6,483 

For  Sale.— Antique  Italian  Church  Curtains,  red  silk 
damask.  All  one  design  and  in  excellent  condition.  240 
metres  in  5-nietre  lengths,  54  cms.  broad  ;  sample  curtain 
for  inspection.  Also  3  exquisitely  embroidered  Antique 
Silk  Bedspreads,  lying  abroad.  Offers,  foreign 
postage.     No  dealers  need  apply.  [No.  R6,4S4 

For  Sale.— Valuable  and  unique  Collection  of  Indian 
Idols,  numbering  360,  collected  (1780)  by  M.ijor 
Moor,  F.  R.S.,  author  of  Hindu  Pantheon,  with  his 
original  copy  (in  three  volumes)  and  his  notes  included, 
together  with  many  valuable  Hindu  pictures  referred  to 
in  Pantheon.  [No.  R6,485 

Continued  on  Page  XII. 
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ANTED      A    collection,    or   EXAMPLES,    of    NEEDLEWORK 
BOXES  and  BOOKS  with  NEEDLEWORK  COVERS. 

Write  Box  113a,  c  o  Thr  Covnoisselk.  35/39  .Maddox  St..  W. 


Travelling  in  Spain 

A  subscriber  to  The  Connoisseur  residing  in  Spain  would 
accompany  Tourists  wishing  to  travel  in  Spain  and  on  the 
Continent  during  the  months  of  June,  July.  August,  and 
September.  He  speaks  English,  French,  German.  Spanish, 
and  Italian  fluently.  Write  foi  full  particulars  to- 
PABLO    HANDLER    ALONSO. 

CALLE  SAN   JOSE  b"..    MADRID.    SPAIN. 


S.   ALLEN   &  CO.,   3.  The  Facade. 
CHARING  CROSS,  W.C. 

Early  Arms.    —    Antiques.    —    Curios. 
Curious  old  Clocks  and  Engravings  a  Speciality. 


"«'■' 


yTi^-^-^^aM 


sat  .■^'i. 


The  Coimoisseur 


©16  Englieb  Silver. 


Date  1776 


Large  Size  Tankard  .     Date.  1701 


Chas  IT     1679 


Wc  ^owi     showing    Loose  Rim       Date    1712 


(^COLLECTIONS    VALUED    OR    PURCHASED.^ 


ELKINGTON  &  Co.  L 


TD 


22,  Regent 

Street, 

London,  S.W. 

LONDON : 

BIRMINGHAM  : 

LIVERPOOL : 

MANCHESTER:                             GLASGOW: 

73.  Cheapside    EC. 

Newhall  Street. 

27-29.  Lord  Street. 

50.  King  Street.                          K  Buctaaan  Street. 
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The  Connoisseur 


The  Connoisseur 

(Edited   by   J.  T.  HERBERT  BAILY.) 

Editorial,    Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 
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XnnibCrtt    silversmiths 

TO    H.M.    THE    KING. 

Goldsmiths  8  Je'wellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


a  large  an&  unique  selection  ot  Znblc,  Decorative 
anD  Ecclesiastical  Silver  anD  Silvers(5ilt  iplatc. 


ANTIQUE     SILVER. 


OLD     SHEFFIELD     PLATE. 


OLD     PLATE     AND     JEWELS     BOUGHT     OR     EXCHANGED. 

June,    1914.— No.  cliv. 


The  Sale  privately  of 
Important  Works  of  Art 

of  every  description,  such  as  Pictures,  Antique 
Furniture,  Ornamental  China,  Old  Silver,  Tapestry, 
etc.,  is  one  of  the  features  of  Hampton  &  Sons' 
business.  It  frequently  happens  that  Clients  desire 
to  realise  without  the  publicity  of  an  Auction  Sale, 
and  although  Hampton  &  Sons  always  advise  that 
large  collections  should  be  disposed  of  by  Auction 
on  the  premises  amidst  their  natural  surroundings, 
good  competitive  prices  can  be  realised  by  a  Private 
Sale,  if  properly  negotiated. 

HAMPTON  &  SONS,  through  their  many  Furniture  Sales, 
are  In  touch  with  the  best  buyers  in  the  Kingdom,  and  are 
prepared  to  give  expert  advice  as  to  the  value  of  ^X  orks  of 
Art,  and  obtain  offers  which  it  is  open  to  their  Clients  to 
accept  or  refuse. 

Recent  Private  Sales  include  pictures  by  Romney,  Hoppner, 
Teniers,  and  others,  and  collections  of  old  Silver,  Dresden 
and  English  China,  etc.,  have  been  dispersed  at  prices 
satisfactory  to  the  various  owners. 

Hampton  &  Sons 

yluctioneers  &    'Valuers 

3,  Cockspur   Street,  S.W. 


VI. 


The  Connoisseur 
Some   typical   examples   of  the   Collection   of 

Fine  17th  and  i8th  Century  Chairs 

now   on    view  at 

HAMPTONS 


O  3569.     One  of  a  pair  (with  very  slight  variation  in 
the  detail)  of  beautiful  Chippendale  Chairs 


O  3622.      17th  Century  Chair  covered    with 
Old   English  Needlework 


O  3540.     One  of  a  pair  of  small  size,  beautifully 
carved  Chippendale   Armchairs 


O3481.      17th  Century  English  Chair  in  \Valnut,  with 
tine   Sea-weed    Marquetry  on   the  legs 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing    House. 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain  or  to  any 
port   in    Ireland. 

VII. 


The  Cowioisseur 
CONTENTS— confmaec/  from  Page  Vl. 


PAGE 

NOTES.      (With  ten  illustrations) io8 

FROM    PIANO   TO   PIANO-PLAYER.      By  George  Cecil.      (With  eight  illustrations)  -        -        -  121 

IN   THE    SALE    ROOM      -         - 129 

CURRENT   ART   NOTES.      (With  four  illustrations)  .         .         . 135 

THE    CONNOISSEUR    BOOKSHELF 144 

ANSWERS    TO    CORRESPONDENCE 150 

HERALDIC    CORRESPONDENCE    - 152 

PLATES 

PASTORAL   SUBJECT.       French  School Frontispiece 

THE    GLEANERS.      By  W.   Ward,  after  R.  Westall        .         -         .         .         .  .         .      page  89 

[^Continued  on  page  X. 


Wedding  and 
Birthday  Gifts 


Pearl  and   Diamond  Necklet 
£90 


Jewellery 
Silverware 


By   Appointment   to 
Their   Majesties 

THE 

King  and  Queen 


J.QMnHEBi^ 


■Sapphire  and   Diamond  Brooch 
£98   10     0 


ICKERy 


Leather  Goods 
Dressing  Cases 


June,  1914. — No.  cliv. 
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^ 


Jewellers    by   Appointment 

To    Their    Majesties 
The    Kinq  and  Queen 


Messrs.  Garrard  ^  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion    of    their    choice    colledion    of 

Pearls,  Emeralds,  Sapphires 

and  Representative  Pieces  of 

Antique   Silver 

,  J.  of  all  periods 

on  view  at  their  New  Show  Rooms 

24  Albemarle  Street,  London, W 


E^ablished  in  the  Haymarket  1721 


CALCUTTA 


SIMLA 


agnuNGAi 
uft> 
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CONTENTS— con^mt/ec/  from  Page   VIIL 


FIXATES— continued. 


THE    FISHER    BOY.       By  James    Ii,skipp 


PAGE 


lOI 


THE     HOP    PICKERS.       By    W.    Ward,    after    R.    Westall    -         -         - 119 

GIRLS    ON     SEASHORE.     By    Kiyonaga.       From  A  History  of  Japanese  Colourpiints,   by  W.   \ox 

Seidlitz.      (Heinemann)  -         ......-...--.     i^j 

ETON    COLLEGE    FROM    THE    RIVER.      From  Floreat  Elona,  by  Ralph  Nevill.      (Macmillan 

and    Co.)  ................     i^- 


TOHN     TAYLOR,    GOLFER.     By    Sir    Henry    Raeburn,    R.A.       From    The   Royal  and  Ancient 

Game  of  Golf.     (London  &  Counties  Press  Association)  ......     On  Cover 


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

Experts  in  Precious  Stones,  Goldsmiths  S  Silversmiths,  Licensed  Valuers  for  Probate,  Sc. 


Rrlahtished  1S3S. 
Tttffl'one  320. 


FINE    OLD    CHELSEA    PORCELAIN    WITH  GOLD   ANCHOR    MARK    (Height,    lU  inches). 
June,  19U. — No.  cliv. 


Interesting 
Collection  of 
Old  China, 
Antique  Silver 
Plate,  Jewels, 
Miniatures, 
Enamels, 
Works  of  Art, 
Old  Sheffield 
Plate,  &c. 

GUARANTEED 
GENUINE. 


J 

.-1/50  gite  ilmosi 
Value  for  above,         • 
either  in  Cash  or 
t'.xchange. 
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Part  ot   the   decoration   ot  an   old  "Adam" 
room  lately  acquired  by 

HINDLEYS 

Becorations  aiiti  /uniisbing 

70-71  WELBECK   STREET, 

LONDON,  W. 


n 


GO  TO  ^ 

SOUTH  AMERICA 

•■ 

Luxury  and  Comfort 

SPLENDID    EXPRESS    STEAMERS 

OF   THE 

Hamburg-Sudamcrikanische 
Dampfschifffahrts  -  Gcscllschaft 

A--:  [J 

Hamburg-Amcrika  Linic 

Weekly  Express  Service  every  Thursday 

IROM 

SOUTHAMPTON 

to  Rio  de  Janeiro  -  Santos  -  Monte  Video 

BUENOS  AIRES 

H.S.D.G.  H.A.L. 


'  CAP  TRAFALGAR ' 
'  CAP  nNlSTERRE  " 
'  CAP  ARCONA  '• 
'CAP  VILANO" 
'  CAP  ORTEGAL  •' 
•  CAP  BLANCO  " 


Shaw,  Adams  &  Co 

78  Gracechurch  Street 

LONDON 
E.C. 


s.s.  "  BLUCHER  " 

s.s.  "  KONIG  FRIEDRICH 

AUGUST" 
s.s.  "  KONIG  WILHELM  II.- 

f     Hamburg-Amerika 

\  Linie 

15-16  Cockspur  Street 
LONDON 
S.W. 
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HORSFIELD    BROTHERS 


Telephone  :    Pad.  4934. 


THE    EAST    ANGLIAN    GAI.I.ERY 


Telegrams  : 

"  Aitchbee ,- London.** 


SPECIALISTS 

IN  PERIOD 

DECORATION 

OLD  ENGLISH 

FURNITURE, 

POTTERY, 

and  GLASS 


An  unusual  Drawn  Glass  with    silvered 
air  twist.     9|  inches  high. 


A  fine  Ralph  Wood  Cockerel 
in  translucent  colours. 


19  ORCHABD  STfiEET,  PORTMAN  SQUARE,  LONDON,  W. 


The    Connoisseur   REGISTER 


For  Disposal.  — "  Nature,"  a  masterpiece  by  Law- 
rence ;  also  fine  examples  by  Turner,  Constable, 
Creswick,  Crome,  Morland,  Hondecoeter,  Birket  Foster 
and  others.     Photos.  [No.  R6,486 

For  Safe.— Empire  Parure  fine  Berlin  Iron  Necklace, 
Bracelets,  Earrings,  original  case.     105s.      .\pplv 

[No.  R6.4S7 
Japanese  Inro  and  Tsuba   Collector  has  small  but 
fine  Collection  In  exchange  for  Netsuke. 

[No.  R6,488 

Old  Village  Club  Brass  Emblems. — Fine  collection  of 

70  for  disposal.      Also  some  duplicates.  [No.  R6,489 

Four  genuine  Baxter  Prints,  perfect,  2  guineas.  Large 
Le  Blond,  "Wreck  of  Reliance,"  20s. 

[No.  R6,490 

For  Sale. ^Signed  Artist's  Proof,  Queen  Victoria's 
Jubilee,  1887.    Key  to  portraits.    ^^30.    [No.  R6,49i 

Pictures  Wanted  by  Frank  Buchser  (also  signed 
F.  B.),  painted  in  England,  1853-66.  Offer  subject  and 
price.  [No.  R6,492 

For  Sale. —OldChina,  QIass, Oils  and  Water-Colours, 
Arundel  Prints,  Bric-a-brac  generally. 

[No.  R6,493 
Jacobite   Miniatures.— Wanted  very  small    Minia  = 
tures  of  Princes  James  and  Charles  Stuart. 

[No.  R6,494 

To   Private   Buyers.— Charles   II.    Porringer;    also 

Early  Georgian  Silver,  beautiful  condition.     Photo. 

[No.  R6,495 

Private    Collection    for    Sale.  — Fine    Etchings    by 

Rembrandt,     Diirer,     Leyden     and     others. 

Mezzotint   Portraits.      No  dealers.         [No.  R6,496 

For  Sale.— Some  fine  old  Mahogany  and  Rosewood 
Furniture,  etc.     Privately.  [No.  R6,497 

June.  19U.— No.  cliv. 


Continued  from 
Page   IV. 

"  Strand  Magazine,"  from  commencement  to  1912, 

42  volumes,  unbound,  clean,  perfect,  cost  £1  3.     Bargain, 
£^  los.  [No.  R6,498 

Le  Blond  Prints.— Thirteen  for  12s.  [No.  R6,499 

Wanted.  — Battersea  Patch-Boxes,  with  Views  of 
Bath.  [No.  k6,50o 

Wanted.— Collection  of  Le  Blond  Prints,  cheap. 

[No.  R6,50i 

Circular  Tinned  Iron  Tinder- Box,  55.  3d.    [No.  R6,502 

Wanted  by  a  Lady  small  Collection  of  English 
China,   also   Oriffin-marked   Rockingham,  lor 

cash.  [No.  R6.503 

Genuine,  unrestored,  original  Chippendale  Maho- 
gany Oak-lined  inlaid  Bureau,  Lattice  Bookcase, 
serpentine  drawers  in-i<ie,  secret,  e!c.,  brasses,  rare  piece, 
£so ;  Chippendale  Gothic,  risen-panel  door 
Corner  Cupboard,  8  ft.  6  in.  high,  matches  bureau, 
/^20,  worth  ;^5o.  Prefer  to  sell  together.  View  or  photo, 
Lancashire.  [No.  R6.504 

For  Sale.— Text=book  belonging  to  General  Gordon, 

and  facsimile  Arabic  letter  he  sent  from  Khartoum. 

[No.  R6,505 

Four  and  one  arm  Chippendale  Chairs,  genuine  wheat- 
ear  pattern.    Unique  Jacobean  Chest  of  Drawers. 

[No.  K6.506 

Antique  Oak  Buffet,  /16  io<.  :  Antique  Oak  Dresser, 
/'12  los.  :    Antique  Oak  Cabinet,  ^10. 

[No.  R6.507 

Genuine  OldChippendale  Claw  -and-ball  foot  Table. 

Chippendale  Armchairs.  [No.  K6,5o8 

Antique  Charles  II.  Chairs  for  sale.  [No.  R6.509 


Continued  on  Page  XIV. 
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ESTABLISHED     1 760 


W.  Williamson  &  Sons 


LARGEST    COLLECTION,.  OF 

Old  English  Furniture 


IN  THE  KINGDOM 


GUILDFORD 

SURREY 


CARVED    MAHOGANY    ARMCHAIR    IN    OLD    NEEDLEWORK 


kV.  WILLIAMSON  &  SONS,  GUILDFORD 


Open   Saturday 
Malf-day    Wednesday 


TELEPHONE     No.    19 


27  miles  from   London 
Vans  Deliver  Free 

XIII. 


J 


f 


The  Connoisseur 


Mr.  Basil  Dighton 


IS    HOLDING 


AN    EXHIBITION 

OF 

OLD  ENGLISH  SPORTING  PRINTS 


REPRESENTING 


Hunting,  Racing,  Chasing,  Coaching,  Coursing,  Boxing, 
and  other  Sports  of  the  18th  and  early  19th  Centuries, 

IN  THE   PRINT  ROOM   AT 


Telephone  :  Regent  4349 
Regent  4350 


3,  Savile  Roww. 


Catalogues  on  Application 

Admission  on  presentation 

of  Visiting  Card 


The    Connoisseur    REGISTER  co-n.e./c. 


Old    Sheraton    Sideboard,    £21 
Dining  Table,  £^  los. 


Old    Chippendale 

[No.  R6,5io 


For  Sale.— Chippendale  Settee,  Chairs,  Tables,  and 
Bureau.  [No.  R601 1 

For  Sale.— Morland  subject,  "  Gamekeeper  and 
Dogs."     Apply  [No.  R6,5I2 

War  Medals.— Collection  241  Medals,  with  Ribbons. 
Oak  Cabinet  with  Trays,  and  Books  on  Medals,  cost 
f.\l2  ;  accept  ;i^85  the  lot.     Full  particulars  sent. 

[No.  R6,5i3 

Etchings.  —Few  fine  signed  proofs  by  Fitton,  Short, 
Brangwyn,  Legros,  Affleck,  Haig,  etc.;  mod- 
erate. [No.  R6,5i4 

For  Sale.— Genuine  Old  Dutch  Master.     [No.  R6,5i5 

For  Sale.  Antique  French  Furniture:  Louis  XVI. 
Writing  Desk,  small  Tables,  also  Curios, 
Drawings,  Prints,  etc.  [No.  R6,5i6 

Perfect  genuine  China  Staffordshire  Pottery,  seveml 
marked.      List,  reasonable  prices.  [No.  R6,5I7 

Empire  Mirror,  gilt,  3  panels,  good  condition.   [No.  R6,5i8 

For  Sale.— Five  valuable  Silk-embroidered  Robes, 
from  the  Summer  Palace,  Peking.  Seen  daily, 
Royal  School  of  Art  Needlewoik,  Kensington.  Prices 
as   marked,   or   reasonable   offer.      Apply  Secretary,  at 

School.  [No.  R6.519 

Wanted.— A  few  genuine  old  coloured  Buck  Prints, 

by    good    engravers.      Reasonable    prices    given.      No 
dealers.  [No.  K6,520 

Five  old  Dutch  and  Italian  Paintings.— Private  buyers 
wantrd.  Seen  London.  Inlaid  Oak  Secretaire 
Bookcase.  [No.  R6,52i 

June,  1914. — No.  cliv. 


Vage  XII. 


Wanted.  —  Oak  Panelling,  genuine  sixteenth  or  early 
seventeenth  century,  for  room  25  ft.  by  16  ft.  Simi)iicity 
of  character  preferred.  Also  Contemporary  Oak 
Balusters,  newel  posts  and  hand-rail.  Send  descrip- 
tion and  photograph  or  sketch  and  price  to  Godfrey  L. 
Clarke,  M.S.A.,  Arcade  Chambers,  Keighley,  Vorks. 

[No.  R6,522 

For  Sale.— Coloured  Mezzotint,  "  Boy  and  the  Kid," 

after  Lawrence,  by  Handford.  [No.  K6,523 

Cameron  Etchings. — Twenty-three,  executed  for  Glasgow 
Regality  Club.  See  Rhider's  igi2  Catalogue.  Very 
scarce.     Offers  wanted.  [No.  1x6,524 

Crown  Derby  Inkstand,  four  pieces,  marked,  3  guineas. 
Crown  Derby  Bottle,  marked,  perfect,  30s. 

[No.  K6,525 

To  Americans  and  others.— Valuable  Collection  of 
Rembrandt  Etchings  for  sale.  List  sent  on 
application.  [No.  R6,526 

For  Sale. — Oil  Painting,  15!  in.  by  ici  in.     View,  Teigii- 

month.  Divon.     Apply  [No.  R6,527 

For  Sale. — Rare  Jacobean  Table,  beautifully  inlaid, 
unique  ;  length  39  in.,  width  26  in.  [No.  R6,528 

Gold  Watch,  belonged  James  II.— First  repeater,  made 
b^'  Quarc,  the  inventor.  Two  gold  cases  ;  King's  por- 
trait in  relief  on  outer  case.    Perfect  condition.    For  sale. 

[No.  K6,529 

For    Sale.— Old    Inlaid    Suite    Furniture    (Adams). 


Particular-. 


rNo.  K6. 


Continued  on  Page  XV III. 

PaintiDgs   for  Sale:— .\  feu  fine   K«'j>:ic:»s  of  Oil  Masters,  up  to  ongm^ls.    List  on 
application.     Pictures  faithluliv  mpied.  any  Cat  err.    Origin  tl  Portraiture, 

CECIL  BUMSET.  "VeDeav"  Brading,  Isle  of  Wight, 

XIV. 


^fSeiaft 


#. 


The  Connoisseur 

STONER    6     EVANS 


Tolegrams  : 
Talofa,     London  " 


FINE    ART     GALLERIES 


T«lophonu : 
6668     Oerraird 


},  King  Street,  St.  James's  Square,  LONDON,  S.W. 


xy^^r 


n(^^- 


c:>i 


BATTERSEA    ENAMEL. 

The  Illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Sfuorto,  £1     Is,  nett. 

PECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.        Collections  valued,  arranged,  or  purchased. 
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Henry  Graves  a?  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work,  i8J  in.    x   14J  in. 


MISS    WHITEFOORDE 

From    an    original    picture    by   GEORGE    ROMNEY 
Engraved    in    Mezzotint    by    L.    BUSIERE 

Engraver    of    Mrs.    Cunliffe    Offley,    Mrs.    Pitt,    Arkwright    Children    with    Goat,   etc. 

200    Artist    Proofs    printed    in    colour    at    £8   .   8   .  0 

Messrs.  HENRY  GRAVES  &  Co.  Ltd. 

Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof  of  MISS    WHITEFOORDE  by  L.  Busiere,  after  George  Romncy, 
at  J^IO    10    0,  and  covenant  to  pay  the  balance  by  payments  of  20s.  a   month. 


Connoisseur  Order  yorm 


Date . 

June,   1914.— No.  eliv. 


Name 

Address 
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GENUINE    ANTIQUES 


A  Fine  Old  Jacobean  Court  Cupboard 
in  original  condition 

The  Galleries  reserved  for  the  collection   of   Antiques   have    been 

increased    and    Furniture,  China    and    Ware,    Glass,    Oriental    and 

European  Porcelain,  Needlework  and  other  objects  are  conveniently 

disposed   for  view   and  on   sale   at  moderate   prices 

Booklet  Free 

MAPLE &  CO 

TOTTENHAM  COURT  ROAD  LONDON 


BUENOS    AIRES 


PARIS 


MONTE  VIDEO 


XVII. 
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W.  F. 


I 


GREENWOOD 

and  SONS  Ltd. 


ESTABLISHED    1829 


Finely  Carved  Elizabethan  Chest,  in  original  state, 
4  ft.  wide,  3  ft.  10  in.  high. 


LONDON 

14a  Clifford  St.,  Bond  St.,  W. 

YORK 

24   Stonegatc 


HARROGATE 

10  Royal   Parade 


The  Connoisseur    REGISTER  ""'tlT'Jr 


For  Sale. — Woolwork  Picture, dimensions  65  in.  by  54  in. 

Perfect.      Particulars.  [No.  R6,53i 

For  Sale.— Brick,  with  hieroglyphics,  from  tomb  of 
Seiti  I.  at  Thebes.      Otters.  [No.  R6,532 

Antique  Oval  Satinwood  Table,  inlaid  harewood  ;  length 
41  in.,  height  2.S  in.  From  well-known  collection. 
.Seen   London.  [No.  R6,533 

For  Sale.  — Beautiful  dark  Oil  Painting,  "Princes 
in  the  Tower,"  by  George  E.  Tuson,  after 
Paul  Delaroche,  canvas  28  in.  by  25  in.,  in  old 
English  gold  frame;  also  Oil  Painting  of  Lady  of 
Period,    1830,   canvas  20  in.  by  25  in.        [No.  K6,534 

Oil  Painting,  13  ft.  by  7  ft.,  about  150  years  old,  Abraham 
and  Melchizedec,  full  of  figures.  [No.  K6,535 

Dining  Room  Table,  in  white  oak,  very  handsome,  with 
four  leaves,  made  1873.  When  fully  extended  will  seat 
twentv.  Would  suit  commercial  room  of  hotel  or  boarding 
house'      /:i8.  [No.  R6,536 

For  Sale.— Superb  Chinese  Ginger  Jar,  blue  ;  also  fine 
quality  Vases,  at  low  prices.  [No.  R6,S37 

For  Sale.— Sheffield  Plate,  first  period.  Mint  con- 
dition. [No.  R6,538 

Two  Pierced  Silver  Salts,  1784,  ball-and-claw  feet  ; 
original  old  flint  glass  linings  ;  monogram,  G.  S.  K. 
Two  ditto,  plain,  1794,  no  monogram,  same  .shape. 
£y    los.  each  pair.  [No.  R6,539 

Samplers,  various,  earliest  1799.  framed  small,  £1   los. 

Ditto,  large,    1812,  and  very  fine,  £2.      [No.  R6,540 

For  Sale. —  Gold  Lacquer  Album,  Chinese  rue  paper 
views;  exquisitely  carved   set:  ball  chessmen.      Offers. 

[No.  R6,54i 

Wanted.  — Fine  genuine  old  Coloured  Prints. 

[No.  R6,542 

June,  1914.— No.  cKv. 


Wanted. — Toby  Jugs:  Slipware,  Salt  =  glaze,  Ralph 
Wood,  Whieldon  Pottery.  [No.  R6,543 

For  Sale.  —  Nelson  Relics.  —  Presentation  Table  and 
Ship's  Waiter,  miniature  stipple  engraving  of  Nelson, 
Abbot,  jun.,  Riley,  etc.,  1801.  Painting  of  Lady 
Hamilton,  two  companion  engravings  of  Napoleon  and 
Wellington,  1815.  Wallis,  etc.  Red  stipple  engravings 
of  Bartolozzi,  .Sir  Joshua  Reynolds,  />i}ix.,  Marcuard,  etc. 
Oil  Paintings,  Mary  Queen  of  Scots  and  Jiizzio  hi  Music 
Room,  Holyiooii,  W.N.  [No.  K6,544 

For  Sale.  — Four  Antique  Carved  Oak  Beams,  jirobably 

late  fifleenlli  centurv.      Particulars  on  earlv  application. 

■[No.  R6,545 

Antique  Lace  Curtains  :  Wheat°ear  Chippendale 
Four-poster  Empire  Chest,  every  handle  engraved 
in  memory.  Nelson,  Trafalgar.  [No.  R6,546 

Objets  d'Art.— Old  Sheffield  Plate,  early,  rare,  unique. 

Apply  INo.  R6,547 

ForSale.— Hill's  "Sketchesof  Perthshire  Scenery," 

thirty  plates,  six  parts  as  issued,  1821.     Also  three  single 
parts,  and  colour-plate,  1821.     "Ochtenyre."     Offers. 

[Nn.  R6,548 

Wanted.  —  Old  tall  Wine  Glasses ;  also  lidded 
Pewter  Pots.  [No.  R6,549 

For  Sale.— A  charming  specimen  of  an  old  Chelsea 
Sauce    Boat,  unmarked.      What  offers  ?     [No.  R6,550 

For  Sale.— Sheraton  Sideboard,  6  feet,  genuine,  in 
s|ileiKiid  condition.  Inspection  invited.  Offers.  No 
dealers.  [No.  R6,55I 

Three    small    Wash    Drawings.  "Turners,"  signed. 

.{So.  [No.  R6,5S2 

Continued  on  Page  XLIV. 
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HENRY  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work,  I6i  in.  by  202  in- 

Duchess  of  Devonshire  and  her  Daughter 

Engraved    in    Mezzotint    by   JULES    PAYRAU 
After    SIR    JOSHUA    REYNOLDS,    P.R.A. 

250    ARTIST    PROOFS,     IN     COLOUR,    at    £12     12    0 

No  other  state.      Plate  destroyed 

Messrs.  HENRY  GRAVES  &  Co.  Ltd.  Coitnoisseur  OfUer  Foriii 

Dear  Sirs,  ' 

I  enclose  20s.  to  secure  one  Artist  Proof,  in  colour,  DUCHESS  OF  DEVONSHIRE 
AND  HER  DAUGHTER,  by  Jules  Payrau,  after  Sir  J.  Reynolds,  P.R.A.,  and  covenant  to 
pay  the  balance   by   monthly  payments  of  20s. 

Name      

Address 

Date 

XIX. 
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VISIT    HISTORICAL    HATFIELD    AND 

The  Hatfield  Gallery  of  Antiques,  Ltd. 

(Facing   Hatiiild  Parish    Cliurch) 
FOUNDED    TO    ENCOURAGE    THE    COLLECTING    OF    GENLIXE    ANTIQUES. 

20  Miles'  motor  ride,  and  25  minutes'  rail   by  frequent  express  trains  from  King's  Cross  (G.N.R.) 


"The  Gallery  rlone  is  worth  visitinj;  as  a  fine  example  of  English 
domestic  architecture,  but  it  is  doubly  so  now  that  its  thirty-six 
rooms  have  been  converted  into  a  veritable  home  of  antiques,  differing 
only  from  other  houses  inasmuch  as  the  genuineness  of  every 
exhibit  is  guaranteed,   and  all  are  for  sale." — Country  Life. 


253 — PAIR    OF    QUEEN    ANNE    WALNUT 
STOOLS 


147  —WING  CHAIR,  FINELY  CARVED  CLAW-AND-BAI,L 
FEET 
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760  —  PAIR    OF    QUEEN    ANNE   WALNUT 
CHAIRS 


113 — Satinwood  Pe.vbroke  Table 
ILLUSTRATIONS    FROM    THIS    UNIQUE    COLLECTION 


XX. 
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The  Largest  Collection 

of  Works  of  Art 
outside  a  National  Museum 

on  view  on  Thursday  the  i^th  of  May 

AMONG  the  interesting  exhibits  on  the  first  floor  of  the 
Waring  &  Gillow  Galleries  in  Oxford  Street  will  be 
George  Washington's  chest  of  drawers,  carved  in  the  finest 
Chippendale  style  ;  and  three  rare  specimens  of  Chippendale 
furniture,  including  two  magnificent  sideboards,  from  the 
famous  Castle  of  "  Rothewas." 

A  series  of  rooms  will  be  shown  furnished  with 
picked  specimens  of  Tudor^  William  and  Mary,  Queen  Anne, 
Chippendale  and  Sheraton  furniture,  each  piece  being 
authentic  and  thoroughly  typical  of  its  period. 

A  magnificent  collection  of  tapestries,  furniture, 
Oriental  china  and  pictures  illustrating  the  best  periods  of 
Art  will  be  included  in  the  exhibition. 


Waring&Gillow 


S^ur/2js/zers  &^ecoratvrs  tcJV.jH  t^eXjo^. 
164-180  OXFORD  ST.,  LONDON,  W.C 


LTD 


j£^ 


Old  Oak  Panelling  a  Speciality 


XXI. 
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Harrodsf 

for  Antiques 

Jl  pleasant  hour  may  be  spent  in 
Harrods'  Galleries,  which  contain 
examples  of  the  greatest  interest 
to    the    Collector    and    Connoisseur. 


Illustration  shows 

Fine  Old  Charles  II.   Day  Bed 

in  original  condition 


HARRODS    LTD. 
LONDON   .  S.W. 

RICHARD  BURBIDGE 
Managing  Director 


""*** 

Paris  Lyons  &  Mediterranean  Railway 

Telegraphic  Address:                      Telephone:  288-72 
"Kleinberg^,  Paris"                             

Sperberge,  New  York             Established  1848 

Summer   Resorts 

F.  Kleinberger 

The  most  famous  European  Health  Resorts  : 

PARIS, 

Vichy,      Aix-les-Bains,      Evian-lee-Bciins, 
Royat,   Chatel-Guyon,   &c. 

9  rue  de  I'Echelle 

The  Route  des  Alpes  et  du  Jura. 

The    great    Rail    and    Motor    Car    Tour, 
including     Jura,     Savoy,     Dauphiny    and 

NEW    YORK     BRANCH: 

Provence. 

709,  Fifth  Avenue 

The  Seaside   Places  of  the  Mediterranean 
and   Corsica. 

First-class 

Roman  and   Mediaeval  Monuments  : 

Aries, Tarascon,  Avignon,  Orange,  Nimes. 
Swiss  and   Italian  Tours. 

^^  4     4       V^          '            J   ' 

CHEAP   SUMMER    EXCURSIONS    TO 

Old  Paintings 

CHAMONIX.      GRENOBLE, 

CLERMONT-FERRAND. 

LIMITED    NUMBER    OF    SEATS 

riDrill  &D  TAIIDC        r&MII  V  Xi  7(\tlV  TirKFT^ 

Speciality: 

1 

Dutch  and  Flemish  Schools    ::    ::    :: 

Pamphlets  obtainable  from  all  Tourist  Agencies  and  from  the 

High-class  Primitives  of  all  Schools 

P.L.M.  RAILWAY  (Depi.  Co.),  179,  PICCADILLY,  W. 

Telegrams  :  "  Parlymed,  London.  "        Telephone  :  3392  Mayfalr. 
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PONTE    RIALTO.    B^     BERNARDO    BELLOITO 


AN  EXHIBITION  OF  VENETIAN  ART 

of  the    1 7th  and    1 8th  Centuries  will  be   held   at 
these    Galleries,   from    May    1 5th    to   June    30th. 


GALERIE  CHARLES  BRUNNER 

High  -  Class    T*aintings    b\)  the    Old   Masters 


1  1 ,  Rue  Royale,  PARIS 


(VIII.) 
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THE     WOODCOTE     \ 
PARK  COLLECTION 

A  very  unique  Mantelpiece  ol| 
the  Chippendale  period.  Thei 
carved  work  is  in  Statuary 
Marble,  on  a  ground  of  rarq 
Sienna  Marble,  it  is  an  ex-, 
ceedingly  fine  specimen.  Size  ; 
8  ft.  3  in.  on  shelf  ;  height, 
5  ft.    1    in. 


On    'View    at    the     Qalleries   of 

HAROLD  G. 
LANCASTER  &  Co. 

55  Conduit  Street 
Regent  Street,  W. 


ANTIQUE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On  WEDNESDAY  and  THURSDAY,  JUNE  I7th  and 
I8th,  I9I4,  at  the  London  Commercial  Sale  Rooms, 
Mincing  Lane,    E.C.,   at  L30  p.m.  punctually. 

NEWLY  arrived  consignments  from  China  of  Antique 
Chinese  Porcelain  of  the  Ming,  Kang  Shi,  Yung 
Ching,  Kien  Lung,  Kia  King  and  Tao  Kwang 
periods  ;  also  a  selection  of  early  Han,  Tang.  Sung,  and 
Yuan  Bowls,  Vases,  etc.,  of  fine  quality,  Ming  coloured 
Jars  and  Vases,  fine  Kang  Shi  Famille  Verte  Vases, 
Beakers,  Bowls,  Plates,  etc.  A  large  assortment  of 
Blanc-de-Chine,  Sang-de-boeuf,  and  other  self-colour  and 
glazed  Vases,  etc.  Kien  Lung  carved  Inlaid  and  Porcelain 
Screens,  Porcelain  Birds,  Figures,  Animals,  etc.,  and  a 
collection  of  Snuff  Bottles.  Fine  Crystal,  Jade,  and 
Agate  Carvings.  Pekin  Cloisonne  and  Canton  Enamel. 
Fine  Antique  Bronzes.  A  Fine  Kang  Shi  Coromandel 
Carved  Lacquer  Screen. 

On  Friday,  June  I9th,  will  be  sold  large  new 
consignments  of  Japanese  Modern  Curios,  including 
Fine  Carved  Ivory  Figures,  Tusks,  Boxes,  etc.  Fine 
Art  Metal  Vases,   Khoros,   Cabinets,    Japanese    Bronzes, 

Animals,  Figures,  Vases,  etc.  Satsuma,  Imari,  MaUuzu, 
and  other  Porcelain.  Inlaid  Carved  Wood  Screens  and 
Furniture. 

The  goods  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouse,  New  Street.  Bishopsgate,  E.C.,  on  and  after  June  10th, 
from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.C. ; 

also  at  the  Warehouse. 
(50  years   established  in   Auctions  of  Chinese  Curios.) 

June,  1914.— No.  cliv. 


^^^  POWELL  &  POWELL  Ltd. 

Mp,   18,0LD  BOND  STREET,  BATH 

'^^i  Hntiquc  furniture 

Just  received  : — Fine  Mahogany 
Pedestal  Table.  Serpentine  front 
Satinwood  Sideboard.  Mahogany 
Inlaid   12   ft.    6    in.    Dining  Table 


£12   10   O 


LARGE  COLLECTION  ALWAYS  IN  STOCK 
WRITE  FOR  LISTS  &  PHOTOS,  POST  FREE 


RARE    OLD    SCOTCH    WEAPONS. 

ANTIQUE    FURNITURE.    Etc. 


HIMI  I.AH       A  KTlt'LKe        I'U  K  (' II  A  H  BD. 


TOM  BROWN  &  LAUDER, 

10  A-  17,  CHAKiNCi  Cross  Mansions,  GLASGOW. 
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T.  J.  LARRIN 


FINE  OLD 
CHINESE 
PORCELAIN 


An  important  Vase,  with  own  Cover.  Rich  yellow  ground, 
decorated  with  rocks  and  peonies  in  brilliant  Famille  Rose 
enamels.         Period,  Kiea-Lung.  1736-1795.  Height,  24?j  in. 


104 

NEW  BOND  ST. 
W. 


Sheffield's 
Municipal 
Art 
Exhibition 


Art  in  Sheffield  has  at  last  received  municipal  sanction 
and  approval,  and  the  collection  of  paintings  and  other 
objcts  d'art  at  the  Cutlers'  Hall  bespoke 
the  wisdom  of  the  Corporation's  action, 
which  was,  no  doubt,  prompted  by  the 
whole-hearted  support  all  movements 
relating  to  art  have  received  from  the 
deputy  Lord  Mayor,  Mr.  Osborne,  who,  as  chairman  of 
the  Art  Committee  of  the  Corporation,  has  proved  him- 
self a  connoisseur  of  no  common  ability.  Together  with 
the  help  of  his  wife,  Mr.  Osborne  has  done  well  to  en- 
courage leading  artists  to  send  their  work  to  Sheffield. 
The  e.xbibition  included  works  by  Messrs.  E.  A.  Hornel, 
John  Laverv',  P.  A.  de  Laszlo,  William  Logsdail,  A. 
Hayward,  R.  Jack,  A.  R.A.,  and  a  lady  contributor  by 
the  name  of  Hilda  Fearon.  The  hanging  of  the  exhibits 
was  ably  undertaken  by  Mr.  Richard  Jack. 


South  Shields 
and  the  Board 
of  Education 
Grant 


A  M.\TTER  of  prime  importance  to  the  question  of  art 
in  the  provinces,  the  advancement  of  which  the  Editor 
of  The  Connoisseur,  Mr.  J.  T. 
Herbert  Baily,  earnestly  supports,  hails 
from  .South  Shields.  At  a  recent  monthly 
meeting  of  the  South  Shields  Education 
Committee  an  important  discussion  took 
place  relating  to  the  reduction  by  the  Board  of  Education 
of  the  annual  grant  to  the  local  School  of  Art,  which  is  held 
in  connection  with  the  High  School.  Alderman  J.  M. 
Rennoldson  observed  that  apparently  South  Shields  only 
suffered  with  other  places  in  the  matter.  The  committee, 
he  said,  were  in  correspondence  with  other  districts  where 
grants  had  been  reduced  with  the  view  of  bringing  pressure 
on  the  Educational  Department  to  secure  greiiter  assist- 
ance. Alderman  Hilton,  the  chairman,  remarked  that 
during  last  year  they  had  lost  about  £\';)0  in  grants.      If 

.  June,  ISU.— No.  cliv. 


their  grant  was  to  be  cut  down  to  such  an  e.vtent,  there 
would  be  no  other  course  left  for  them  than  to  close  the 
art  section  of  the  High  School.  Alderman  J.  R.  Lawson 
thought  the  Board  of  Education's  reduction  was  a  short- 
sighted policy,  while  .A.lderman  Rennoldson  said  the 
extraordinary  part  of  the  business  was  that  they  should 
have  had  no  notice  of  the  proposed  reduction.  They 
carried  on  the  School  of  Art  all  the  session,  and  then,  at 
the  end  of  it,  they  were  informed  that  the  grant  would 
be  reduced  by  £iSo,  and  that  it  would  be  the  same  next 
year.  So  far  as  they  could  find  out,  the  only  reason  for 
the  reduction  was  that  the  attendance  at  the  classes  had 
been  somewhat  smaller  than  in  some  previous  years ; 
but  it  was  impossible  to  avoid  these  fluctuations.  The 
Education  Department  had  evidently  been  re-assessing 
the  whole  of  the  art  classes  throughout  the  countr)-.  In 
the  larger  towns  they  had  much  increased  the  grants,  and 
in  order  to  do  so  they  were  giving  less  grants  to  the 
smaller  towns.  It  was  stated  that  the  grant  in  question 
had  been  reduced  from  ^213  to  ;{^7o. 

Etchings,    engravings,    and    drawings,    which    had 
been  hitherto  neglected  by  the  Glasgow  Corporation  in 
their  art  collections,    have,    through   a 
Exhibition  of      representative     committee,     with     Mr. 
Engravings  Rosslyn  Mitchell  as  its  chairman,  been 

at  ulasgow  given    due    prominence.      The    recent 

exhibition  included  prints  from  many  private  collections, 
while  the  British  Museum  also  contributed.  It  afforded  a 
comprehensive  history  of  the  process  of  the  art  of  engraving, 
and  its  evolution  could  be  clearly  read  from  the  many 
exhibits  on  view,  which  included  the  engraving  of  St. 
Sebastian,  by  Wenzel  von  Olomucz  (a  duplicate  from  the 
British  Museum),  a  number  of  engra\-ings  by  Martin 
Schongauer  (1445-91),  and  twenty-three  works  by  Diirer. 
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ANNUAL 

S^LE  OF  y^NTI^UES 

A  very  fine  collection  of  Old  Needlework 
of  every  kind  for  Sale,  from  the  Stuart 
to  Early  Victorian  Periods,  comprising 
Sets  of  Jacobean  Bed  Hangings,  Pictures, 
Samplers,  and  specimens  of  quite 
uncommon   charm 

Cleaning,    mounting,    and     arranging    Old 
Lace       and       Needlework       a       Speciality 

Expert  advice  Estimates  and  Catalogues  free 


Georgian  Needlework  Picture,  original  oval 
gilt  frame.     Size  8  by  loj  inches. 


Lace  Sampler,   framed  in  old  oak. 


WANTED  TO  PURCHASE 

Stuart   Embroidered  Gloves  and 

all  Curios  of  this  Period 


I, .ace  Sampler,  signed  "Anne  WhittoJi,' 
dated  1652,  tortoiseshell  frame. 


Debenham  &  Freebody 

Wigmore  Street  and  Welbeck  Street,  London,  W. 
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Satinwood  decorated  Cabinet  of  the  18th  century.  The  oval  panels  finely  painted 
in  colour  in  the  manner  of  Angelica  Kauffmann  on  a  turquoise  blue  ground.  The 
top  is  of  white  marble.  Height  3  ft.   3  in.,   width   3  ft.   8^   in.,   depth   13  in. 


CHARLES  YOUNG, 


DEALER    IN 


7,    LOWER 
PORTMAN 

ANTIQUES 


SEYMOUR     ST., 
SQUARE,    W. 


DARMSTADT 


(Sreat  Hrt  Xoan  Exbibition 


Arranged  by  His  Royal  Highness  the  Grand  Duke  of  Hesse-Darmstadt 
From  J[day  iqth  to  October  \thy  in  the  Gra7td  TDucal  Castle 

LL  the  Reigning  Princes  of  the  German  Empire,  as  well  as  the  Emperors  William  and  Francis 
Joseph,  have  lent  their  choicest  art  treasures  to  the  Exhibition — treasures  which  for  the  most 
part    have    never    been    previously  shown    in    public,  and  are  entirely  unknown  even  to  experts. 

The  Exhibition,  comprising  Paintings,  Drawings,  Miniatures,  Sculpture,  Works  in  Gold,  Silver  and 
Ivory,  Silhouettes,  &c.,  gives  a  complete  picture  of  the  Arts  in  Germany,  Austria,  and  Switzerland 
during   the   period   from    1650-1800.  OPEN   DAILY  from  9  to  6 


Jl 
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Adaptaliou^  of  /hh    hiaiitiful    II  ilUaiii   and  Mary  paiiitid  S/ainast'  (a>?it-d  out  lo  suit  ilun/s'  nijnireiiiei:ts 


^Decoration 


Andrew  Russell 


Ltd. 


Tel.  :  41  iS   Regent 


8  Clifford  Street,  Bond  Street,  W 
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T^eprodudions 


No.  T121— A  Sheraton  Satinwood  Cabinet,  enclosed  with  elaborate  beaded 
doors  on  shaped  plinth,  fitted  with  five  movable  shelves.  2  ft.  9  in. 
wide,  6  ft.  9  in.  high,  as  illuslralion        £23      10     0 

No.  T122— An  elegant  decorated  Satinwood  Bow-fronted  Settee,  on  eight 
legs,  with  cane  seat,  with  loose  buttoned  cushion  covered  with 
silk,  6  ft.  long,  as  i7/us<ra/ion         £18      100 


Linens. 

Carpets. 

Cretonnes. 

Upholstery. 

Decoration. 

ESTIMATES  AND  ADVICE  FREE       i] 
Tottenham  Court  Road,  London,  W. 


NOTE. — An  Illustrated  Article  on  the  Bovey  House   Collection  appeared  in  last  month's 

issue  of  The  Connoisseur 

By  Order  of  ARTHUR  LOCKE-RADFORD,  Esq.,  F.S.A. 

IMPORTANT  ANNOUNCEMENT  of  the  SALE  by  AUCTION  of  the  CONTENTS 

of    the     Fine     Old     Elizabethan     Residence,    known    as 
Bovey   House,   Beer,   near  Seaton,   Devon,  and  forming* 

THE  WELL-KNOWN  AND  HISTORIC  BOVEY  HOUSE  COLLECTION 

wliich    includes 

SUPERB  &  UNIQUE  EXAMPLES  OF  EARLY  GOTHIC  &  ENGLISH  OAK  FURNITURE 

Comprising: — Wedding  Chests;  Draw-end  Tables;  Livery,  Court,  and  other  Cupboards;  Buffets; 
Credence  ;  particularly  fine  Elizabethan  four-post  Bedsteads,  &c.,  &c.  Also  two  Antique  Italian  Cyprus 
Wood  Cassoni  ;  James  I.,  Chippendale,  and  other  Chairs;     a  perfect  Sheraton  Bookcase;     Grandfather 

Clocks  ;    and  many  other  choice  show  pieces. 

The  EXTENSIVE  COLLECTIONS  of  Chinese,  English,  and  Continental  Porcelain  and  Earthenware 

Canton   Enamels  ;    Bristol  and  other  Old   English   Glass. 

OIL   PAINTINGS  by  Sir  Peter  Lely,   P.   Mignard,  Sir  Godfrey  Kneller, 
Mierevelt,  M.   Dahl,   Holbein  School,  Terburg,   Honthurst,  &c. 

\171|  CpjlVJ  O^  P'RAY  ('I'^^'i'ig  disposed  of  the  property)  will  SELL  the  ahovc  on  the  Premises  on 
VV  ILikJvyll  OC  OIX/^  1  JUNE  nth  and  12th  next.  The  Collection  will  he  on  view  the  two  previous  days, 
and  admission  will  he  allowed  to  catalogue  holders  only.  The  catalogues  (price  One  Shilling,  post  free),  which  are 
extensivelj-  illustrated,   will  he  forwarded  upon  application  to  the 

AUCTIONEERS'  OFFICES,  No.  14,  Mount  Street,  Grosvenor  Square,  LONDON,  W.,  and  at  YEOVIL,  Somerset 
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OLD     ENGLISH     POTTERY 

A  good  selection  always  on  view. 
TNQTTIRV     AND     INSI'KCTION     SOLTCITEI). 

LAW,    FOULSHAM    &   COLE 

Specialists  in   Old   English   I'ottery,   Porcelain  and    Drinking;   Glasses, 

T,    SOUTH     MOLTON     STREET 

']^\  o  minutes"  walk  from   Bond  Street  Tube  Station.  London,  W. 

X'ALHATIONS     MADE     FOR     AI.I.     I'lIRl'OSKS. 


30 

34 
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One  of  the 
Sights  of  Scotland 


A.  FRASERaf  Co.  INVERNESS 


Very  Fine  Oid  Sheraton  Sideboard,  9  ft.  long,  bow  front 


Manufacturers  of 

High-Class 
Furniture 

adapted  fdr  Castles.  Mansions, 
Shooting    Lodges,   Hotels.  &c- 


Estimatei    given   in    this  Country 
and  Ji broad. 


Famous  for 

RARE  JACOBITE 
RELICS 

ANTIQUE  FURNITURE 

OLD  CHINA 

OLD  SILVER 


A.   FRASER  &  Co. 

INVERNESS 


The  Old  Curiosity  Shop 


"  The  visitor  to  Inverness  at  this  season  will  not  regret  an  hour  spent  in 
the  big  warehouse  in  Union  Street,  where  several  of  the  departments, 
with  their  stock  of  quaint  and  beautiful  articles  of  all  periods,  from  four 
hundred  years  ago  to  the  present  day,  have  the  aspect  of  a  museum."— 
Scots  Pictorial,  July  75th,   1899. 


i 


:"5a: 


GENERAL  INDEX  TO 
THE  CONNOISSEUR 


From  the  commencement    

September,  1901,  to  December,  1913. 

The  Proprietors  of  The  Connoisseur  are  publishing  a  Com- 
plete index  to  the  first  37  Volumes  of  The  Connoisseur  (from  the 
commencement  in  September,  1901,  to  December,  1913).  The  price  is 
€1  Is.,  but  to  prepaid  subscribers  before  publication  10s.  6d.  As  the 
edition   is  limited,  early  application  is  advisable. 

From  all  Bookstalls  and  Booksellers,  or  from 
The   Publishers,   35^39  Maddox   Street,  W. 


I 


I 


^ 
% 
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WHITELEY'S  ANTIQUES 

Whiteley's  collection  of  Antique  and  Reproduction  Furniture  is  well  worth  a  careful  inspection,  as  it 
comprises  many  very  rare  and  unique  pieces,  all  of  which  are  marked  at  most  reasonable  prices 

Some  extraordinary  Bargains  in   Old  English  Furniture  are  now  on   oiew  in   their  Galleries  at  much  below  u^ual  prices 

Piniinrni 

A  set  of  FIVE  small  Chairs  in  Sheraton  design,  covered  Tapestry,  in  present  condition,  only  £11    :    15    :   0 


I 


) 


A  set  of  EIGHT  small  Chairs  in  Chippendale  design  (they  are  not  all  exactly  alike,  though  very  near),  covered 
in  Velvet,  in  present  condition,  only  £15   :   0    :   0,  worth  £21 


SIX  small  and  TWO  Arm  Chairs  of  Sheraton  design ,  covered  Velvet,  in  present  condition,  only  £  1 5  :  10  :  0,  worth  £25 
The  above  sets  of  chairs  are  well  worthy  of  notice  and  inspection,  on  account  of  the  very  low  prices  they  are  being  offered  at 

Wm.  WHITELEY  Ltd.,  Queens  Rd.,  London,  W. 


BY     SPECIAL     APPOINTMENT    TO     H.M.     THE     KING 
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GARDEN. FURNITURE 
"AND     .     ORNAMENT 


OLD      ENGLISH      GARDEN      SEATS      IN 
OAK,      TEAK      OR      PAINTED     WOOD 


I 


S  E  M  I  - 
CIRCULAR 
SEAT  AND 
TREILLAGE 
ARBOUR 


JOHN  P.  WHITE  6"  SONS  Ltd 
123,  NEW  BOND  STREET,W 


HEAD  .OFFICE 

THE 
PYGHTLE  WORKS 

BEDFORD 


Catalogue 
and  photos 
$ent  upon 
application 

STONE 
SUNDIAL 
PEDESTALS 


SUNDIALS,     WELL-HEADS,     VASES, 
FOUNTAINS.     BIRD      BATHS,      ETC. 


QUARTER    CIRCLE   SEATS, 
CHAIR    AND     BIRD     BATH 


m^^mm^^mi 


■->-.^    ^hi+  I'\I)|>I\(,U>\ 
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fV  -M^OANE  &  SMITH  11l> 

te',l|^*^  462.  OXFORD  STREET 


BASALT  FLOWER  CENTRE. 

JASPER  FLOWER 

with  Grid. 

BOWL. 

4  in.      -     6/6 

7  in.    -      12/- 

8  in.    -    32/6 

5  in.      -     7/6 

8  in.    -      16/- 

6  in.       -     9/- 

9  in.    -     21/- 

10  in.     - 

27/6 

fl  Reproductions,  associated  with  our  name,  stand  for  all 
that  is  artistic  and  exact  in  every  detail — as  far  as  is 
consistent  with  modern  requirements. 

^    A    visit   will   prove    convincing.  Samples  on  approcal. 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 


M!> 


Address:    THE   GENEALOGICAL    EDITOR, 

THE  CONNOISSEUR,  HANOVER  BUILDINGS. 
35  to  39  MADDOX  STREET     ::     LONDON.  W. 


£*edigrccs« 


PEDIGREES    TRACED. 

FAMILY  HISTORIES. 

LOCAL  HISTORIES. 

LISTS  OF  INCUMBENTS 

RIGHT  TO  ARMS  PROVED,  etc..  etc. 


COMPILED. 


June,  1^14. — No.  cliv. 


BEFORE    putting  the   matter    into    other    hands,    all 
interested    in    the    above    subjects   should   consult 
THE   GENEALOGICAL  EDITOR, 
whose   advice   upon   all   matters   dealing  with    this    subject 
can  be  obtained  free  of  cost. 

THE    CONNOISSEUR, 
Hanover  Buildings,  35  to  39  Maddox  Street,  London,  W. 
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HITELEYS  CHINA  and  GLASS 


ROCKERY  AND  PHEASANT  PATTERN 

Beautiful    Reproduction    of    YUNG    CHENG    Porcelain 
Period    1  730.  A*,Charming  Combination  of  Colour 


2pt.     J'!.pb.      Ipt 
3-6      2^1J  ■  2'6 


Semce.  40  'Pieces. . . .  18/d 
akfasb  Set.  29Pkces. .  16'9 
'3^sb Set.  51 -pieces... 33^6 


"Hob  Water  Ju^ 
2'n'^ 


leapok  Stand.  lO'^t 


''^: 


'^»^'% 


yi  TOILET      S^KVTCe 

Sinble  Set.   5  "Pieces.     .      169 
T)oc£fe  Set,  10 'Pieces.  hchdm^FM  4-§6 


laPJeces.    .    .   29^6 


DINNER.       SERVICE . 
5#  Pieces. .  ^3.  3.0.    70lieces.  ^4.16.6. 
102  Pieces.,  f  7.  J2.6. 


ALL     ABOVE     IN     BEST     STAFFORDSHIRE     WARE.         ANY     PIECE     CAN     BE     REPLACED 

LAMP    and    CANDLE    SHADES    IN    STOCK 

Wm.  WHITELEY  Ltd.,  Queen's  Rd.,  London,  W. 


BY    SPECIAL    APPOINTMENT    TO     H.M.     THE     KING 
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W.  Chas.  Tozer 


25  Brook  Street, 
Bond  Street,  w. 


Panelled  Tlooms 

Painting 

Papering 

Upholstery 

Furniture 


Designs  sent  on 
application 

Architectnral 
Decorators 

AND 

Furnishers 

Phone:  Gerrard  6493 


Set  of  4  old  Scotch    Chairs 
£15     O     O 


A  NT  /QU  E  S. 

Large  Selection  of 
ANTIQUE     FURNITURE,    SIDE- 
BOARDS,     CHAIRS,      TABLES, 
:■■    CLOCKS,    BUREAUS,    Etc.    :: 
Also    PEWTER,    BRASS, 
—    PORCELAIN,  Etc.    — 

MCCULLOCHS 

HntiquG  Saloons, 

11,  High  St.,  Edinburgh 

Situated  at  Old  Nethergate,   and 

two  doors  down  from  John  Knox's  House 


Hepplewhite 

Mahogany  Table, 

of  very  beautiful  j 

outline 


LEONARD  MILNE 

In  the  Church  Street 
HEREFORD 

Collector  or  Antiques 

A  Simple  6  -  foot  Mahogany 
XVlllth  Century  4-post  Bed- 
stead,   from     a     Herefordshire 

Mansion. 

A  Pair  of  Sheraton  Mahogany 

Sofa  Tables,   in  miniature. 

ENQUIRIES     SOLICITED 


Two    Genuine   Antique 
Chairs 

Warranted    to    have    belonged    to    the 

Father    ot    the    Poet    Laureate, 

Lord    Tennyson 

;^  I  5  O      the  pair 

Write  to  Box   113.   c  o  The  Connoisseur. 

35/39  Maddox  Street.   London,  W. 


June,  1914.  — No.  cliv. 
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As  A-STiQLE  Adams  Gilt  Side  Table  with  Painted  Top. 

GEO.  TROLLOPE    &    SONS 

WEST    HALKIX    STREET, 
BELGRAVE   SQUARE,  S.W. 


Geo.  Trollope  &  Soxs  and  Colls  &  Sons,  Ltd. 
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W.  Chas.  Tozer 


25  Brook  Street, 
Bond  Street,  w. 


I 


Panelled  T^ooms 

Painting 

Papering 

Upholstery 

Furniture 


T)esigns  sent  on 
application 

Architectural 
Decorators 

AND 

Furnishers 

'Phone:  Gerrard  6493 


Set  of  4  old  Scotch 
£15     O     0 


A  NT  /QU  ES. 

Large  Selection  of 
ANTIQUE     FURNITURE,    SIDE- 
BOARDS,     CHAIRS,      TABLES, 
:t    CLOCKS,    BUREAUS,    Etc.     :: 
Also    PEWTER,    BRASS, 
—    PORCELAIN,  Etc.    — 

MCCULLOCHS 

Htittquc  Saloons, 

11,  High  St..  Edinburgh 

Situated  at  Old  Nethergate,  and 

two  doors  down  from  John  Knox's  House 


Hepplewhite 

Mahogany  Table. 

of  very  beautiful 

outline 


LEONARD  MILNE 

In  the  Church  Street 
HEREFORD 

Collecror  or  jlntiques 

A  Simple  6  -  foot  Mahogany 
XVUith  Century  4-post  Bed- 
stead,    from     a     Herefordshire 

Mansion. 
.A  Pair  of  Sheraton  Mahogany- 
Sofa  Tables,   in  miniature. 

ENQUIRIES     SOLICITED 


Two    Genuine   Antique 
Chairs 

Warranted    to    have    belonged    to    the 

Father    ot    the    Poet    Laureate, 

Lord    Tennyson 


£^5° 


the  pair 


Write  to  Box  113,   c/o  The  Connoisseur, 

35/39  Maddox   Street,    London,  W, 


June,  1914.— No.  cliv. 
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An  Antique  Adams  Gilt  Side  Table  with  Painted  Top. 


GEO.  TROLLOPE 


SONS 


WEST    HALKIN    STREET, 
BELGRAVE   SQUARE,  S.W. 


Geo.  Trollope  &  Sons  and  Colls  &  Sons,  Ltd. 
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Halls 

Distemper 

is  far  and  away  the 

oest  material  tor  use  on 

Stucco,  and  half-timbered 

work,    the    easiest    to    apply, 

the  one   that  keeps  cleanest,  and 

the  most  permanent. 


[Is  Distemper 


sets  hard  as  cement,  withstands  heat,  frost, 
and  rain,  and  keeps  clean. 

Use  it  on  plaster  •work  brick-work,  cement  "work,  woodwork,  and 
iron — anywhere  and  everywhere,  but  be  careful  to  use  outside  quality 
for  outside  w^ork.  Colours  No's.  1,  2,  6,  17,  31,  are  w^idely  used,  each 
withstands  lime  and  new  walls. 

SISSONS     BROTHERS     &    CO.,    LIMITED,     HULL. 

London  Office-  1991 ,  Borough  High  Street.  S.E. 

Liverpool-21,  Cheapside.  Reading— 6,  Gun  Street.  Glasgow— 113,  Bath  Street. 

Manchester— Sandywell  Works,  Greengate. 


h 


THE  CONNOISSEUR 

HISTORY  OF  FURNITURE 

EARLY  OAK 

"By  FRED   ROE,   R.I. 

Author  of  "Ancient  Coffers  &  Cupboards" 


11=111=111=111=1 


Volume   1.,  fully  illustrated  from   authenticated  pieces,  will  be  published  shortly.  \ 

Price  2s.  6d.  nett.  ' 

The  volume  may  be  ordered  from  all   Booksellers  or  Newsagents,  or  from  ' 

THE  CONNOISSEUR,  Hanovek  Buildings,  35-39   Maddox   Street,  LONDON,  W. 


June.  1914.— No.  cliv. 
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On  a  Summer   night 

nothing  can    be    more    fitting  to    the  hour  and  the    mood    than    the    music 

which   is  provided   by 

The     '  PIANOLA '     PIANO. 

Many  great  composers  have  found  their  happiest  inspirations  in  the  spirit  of  summer— 
they  have  permanently  translated  into  sweet  and  living  sound  the  sunshine,  the  fragrance 
and  the  gay  music  of  the  season.     All  these  works  are  yours  to  play  w^hen  you  w^lU. 

The  genuine  'Pianola'  Piano  is  only  combined  with  four  pianos— the 
STEINWAY.  WEBER.  STECK.  and  STROUD.  All  are  illustrated 
in  the  handsome  photogravure  catalogue  A. A.,  w^hich  w^ill  be  sent  free 
on   application, 3  and    all    are    obtainable    upon    easy    payment    terms. 


The  ORCHESTRELLE  CO., 

/Eolian  Hall, 
135-6-7,  New  Bond  St.,  London,  W. 


^W^f( 


r**;j 


XXXIX. 


The  Connoisseur 


Fine  Old  English  Gilt  Carved  Wood  Consol  Glass  of  the 
Early  18th  Century.     3  ft.  3  in.  wide  by  11  ft.  high. 

The   Largest  Stock  in  England  of   High-class  Second-hand 

Furniture  ;     also    Specialists    in    reproduction    of    Antique 

Furniture  at  really  moderate  prices. 

Write  /or  Illustrated  Booklet.  "Bargains  in  Old  h urniturc,"  post  free. 


DAVIS  &  SQNS/tf 

209,  Tottenham  Court  Ru.,  LONDON,  W. 


Telephone    No.    5176    Gerrard. 
June,  1914. — No.  cliv. 


R.   SHENRER     ttS" 

70,  Red  Lion  St.,  Holborn,  LONDON 

Telephone    2223    Holborn 


.1    /6//i  Lcnlury  Curved  Oah  Cabinet  in  original  condition. 
A   LARGE  AND   VARIED   STOCK  OF 

GENUINE    ANTIQUE     FURNITURE 

FINE     EARLY     SPECIMENS     NOW    ON     VIEW. 


WILTSHIRE 

Midway  between  Savernake  Forest  and  Salisbury 
Plain,    in    a    very    pleasant     residential    Village 

TO    BE    SOLD    A    GENUINE    ANTIQUE 
THATCHED    COTTAGE    FARM-HOUSE 

with  set  of  old  Farm  Buildings  and  Pasture  Field. 


GEORGE  FERRIS,  Milton  Manor,  Pewsey,  Wilts     ] 


FENTON  &  SONS, 


II,  New  Oxford  Street, 
LONDON 

(ESTABUSHBD    1880), 

LIAVE    a    Large   Collection   of 
*  *     Old  English  &  Foreign 

flrms  $(  Armour, 

Antique  China,  Furniture, 
iV\etaJ-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 


II,  New  Oxford  Street  LndTh.Brr.b'Mu^":!^) 
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THE    WORLD-FflMED 

GR/qND& 

J|],'^i\lJ4Jy)lsl»J^  UPRIGHT  jy,  1^^%  Ji  MmW^  ^  1)^1)4^ 

/qRE  /q   AlflSTERPIECE  OF  SCIENCE  &  /qRT 

THE  PERFECTION   OF  BOTH   PIANO  &   PLAYER 

responding    to    the    most    ey^^r',        ..emands,    thus    ensuring    Artistic    Supremacy. 
THE     HUMAN     TOUCH      OF     THE     MASTER     HAND,    controlling    every  gradation    o(    Tone 


The  SIMPLE,  EFFECTIVE  Patented  Expression  De- 
vices include  : 

The  GRADUATED  MELODANT.  which  accentuates 
the  Melody  or  Theme, 

The  PHRASING  LEVER,  which  controls  every  variation 
of  tempo, 


The    ARTISTYLE,   the    simple    but    infallible   guide    to 
musical  rendition. 

The  Angelus  Player-Pianos  comprise  G  rand  and  Upright 
Pianos  of  llie  most  artistic  character,  and  include  the 
Marshall  &  Rose,  Brinsmead, 
Winkelmann,  Squire,  &c.,  &c. 

THE    PIANO   WHICH    INSPIRES:  "^'^^ 


(Darshalt&Rose 

GRflND&UPRIGHT  PWN0F0RTE5 

For  SPLENDOUR   of  TONE    &    PERFECTLY 
RESPONSIVE    TOUCH     are     UNRIVALLED. 


"a^  siVr-fj^-jn?  EASY  PAYMENTS  can  be  arranged  to  suit  convenience 

{l^iiij-.i/ISiii;^      of    purchasers.  INSTRUMENTS    TAKEN     IN     EX- 


CHANGE    and    good    value    allowed. 

Kindly  call  or  write  for  Illustrated  Catalogue  No.  28. 


sm  Sir  Herbert  Marshall  &  Sons,  Ltd. 


ANGELUS   HALL,  REGENT   HOUSE, 
233,  REGENT  STREET,  LONDON,  W. 


OLTZMANN  *g 


Nr.     TOTTENHAM     COURT     ROAD,     W. 

ilephone— MUSEUM  'ONE.'  Stations— Met.  Railway,  EUSTON  SQUARE, 

ilegrams— "OETZMANN,    LONDON."  Having  purchased  the  fine  collection  of  Tube     WARREN    STREET. 

OLD  ENGLISH  FURNITURE  &  VALUABLE  PICTURES 

including  Old   Masters  and   the   Norwich   School, 

OLD     ENGLISH     CHINA,     &c. 

being  the  Contents  of  the   Historical   Elizabethan   Mansion, 


BRECCLES    HALL,' 
TTLEBOROUGH, 
OR FOLK 


Invite    Inspection    at 
their    Showrooms. 


set  of  6  old  mahogany 
ippelwhjte    Chairs,    with 

aped  seats,  each  £2  18     6 


A  very  fine  genuine  antique  Sheraton  inlaid  Sideboard,  with  shaped  front, 
and   with   an   elegant   brass  rail  at  the  back,  tS  ft.   lonn  £35  10     0 


A  fine  Old  English  walnut 
round    back     Arm    Chair, 

seat  in  tapestry        £4  18^6 
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MACFARLANE  &  SMITH 

JlnUcu.  -Dea/ers    45,  jastle  si.,  CARLISLE 

And  alsj  at 

186  «  188,  West  Regent  Street  &     pw  •e/'/xijf 
118,  Main  St.,  Blythswood  Square,    Wl^'*''""" 

Telegrams:   "Redecorate,  Glasgow" 


HUBERT  GOULD,  LUCAS  &  Co.  Ltd., 


19,  Conduit  Street,  W. 


Dealers    in    Antiques. 
Architectural  Experts, 


TeL  Address: 
"Kemoozer 
Reg.  London. 


Very  fine 
Chippendale  Arm  Chair 


Illustrated  Catalogue  on  application. 


Antiques 

Cushions 

Decorative 
Lighting 

etc. 


Telephone— 
Mayfair    S630 


CHIPPENDALE      MIRBOR 


BRINSLEYS 

14,  GEORGE  STREET 
HANOVER  SQUARE 


June,  HU. — No.  cHv. 


Brilliant  and  Complete  Old  Spode  Dinner  Service 

in    rich    blue    landscape    design    with  medallion    borders,  comprisin*   175 

pieces,  complete  for  24  people.     This  service  owes  its  unusual  brillitnce 

to  the  fact  that  it  has  been   locked  up  in  a  cupboard  since  1S40 

KYRLE  FLETCHER  VH 

The  Bridge.  NEWPORT,  Mon. 
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A  NOBLE  INSTRUMENT  OF  REPRODUCTION 

THE  WELTE 
PIPE  ORGAN 

Built  on  the  same  principle  as  the  Welte-Mignon,  the  Welte'  Pipe 
Organ  reproduces  the  exact  and  individual  interpretation  of  classical 
music  as  originally  played  by  the  great  masters  of  the  organ. 
Renderings  ;by  Lemare,  Walton,  H.  Goss  Custard,  Hollins, 
Wolstenholme,   Bossi,  Baldwin,  etc. 

Mr.  EDWIN  H.  LEMARE,  after  a  prolonged  visit  to  Freiburg, 
where  the  Welte-Organ  is  produced,   wrote  : — 

"  I  cannot  refrain  from  expressing  to  you  my 
great  admiration  for  the  wonderful  develop- 
ment you  have  made  in  connection  with  the 
exact  reproduction  of  the  Artiste's  individuality 
and  playing  upon  the  organ.  ...  I  wish  also 
to  compliment  you  upon  the  beautiful  voicing — 
especially  with  regard  to  Orchestral  tones — 
and  also  upon  the' magnificent  repetition  (and 
silence!)  of  the  action  you  employ." 

The  Welte-Organ  can  be  played  in  every  possible  manner,  by  hand 
or  roll,  with  the  artist's  combination  of  stops  and  swell,  or  the 
performer's   rendering   stops   and    swell,  or   stops  can   be  added    at 

will  whilst    the  roll  is  playing. 

A  fine  model  of  this  noble  instrument  may  be  seen  at  Steinway  Hall,  where' 
a  demonstration  will  be  given  at  any  time  to  those  interested  in  the  progress 

of  modern  organ  music. 


STEINWAY  &  SONS      : 
22,  Lower  Seymour  Street 


Steinway  Hall 
Mayfair,  W. 
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FOR   SALE.— A  Pair  of  Very  Fine  Quality  Dresden  Birds,   Early  Period.     Circa  1740.     Size  9^  inches  high. 

ROSEN  &  Co.  ud 

Dealers  in  English  and  Continental  Porcelain  and  Pottery 

21  Piccadilly  Arcade,   London,   W.  Telephone  Regent  sm 


The    Connoisseur    REGISTER  %tTxvuT 


For  Sale.— Late    Bishop    Mackarness's   Collection 
of   Autographs.  [No.  R6,553 

Three  Genuine   Paintings.— Rembrandt,  Sneyder, 
Barbatelle.     Cash  urgently  needed.     Accept  ;^2,5oo. 

[No.  R6,5S4 

Small  Chamber  Organ,  200  years  old. — Plain  mahogany 
case  ;  ebony  keys — ivory.     Accidentals  ;  no  pedals. 

[No.  R6,SS5 

"  Interior  of  a  Farmhouse,"  by  Matthew  van  Bell= 

mont. — Size  3  ft.  4  in.   wide  by  2  ft.   high.     Signed. 
£ao.  [No.  R6,556 

Wanted. — Old  Mahogany  or  Oak  Spoon  Rack. 

[No.  R6,557 

Owner  has  several  Old  Masters  for  sale ;  also  some  fine 
Old  Worcester  and  Dresden.     No  dealers. 

'      [No.  R6,558 


HSTD.    1852.  'PHUNF.    1496    REGENT 

OLD  SHEFFIELD  PLATE   ^,.':'^f,^?^';TV°l 

Complicated    Watches   and    Clocks   Repaired. 
G.  BUTTERS,  21,  Brewer  St.,   Regent  St.,  LONDON,  W. 


ANTIQUE  STORES 


20  GRANDFATHER  CLOCKS 

Large  Collection  of  Genuine  Antiques 

Kay  St.,  PRESTON   dealers  should  call 


"IK  TKE   SHADOW    OF   CONWAY   CASTLE" 

ABERCONVVY   <A.D.    1300).   Conway,    the   oldest  house   in    Wales,   contains 

a  fascination  collection  of  OENUl.NE  OLD  Welsh   FUBNITLRE.  Antiques,  and 

Curios  for  Sale,  at  modest  prices.      A  place  of  pleasure  and  profit  for  the 

Connoisseur  and  Collector. 

Proprietor :  E.  E.  MEACHER.  And  at  Fenmaenmawr. 

June,  1914.— No.  cliv. 


Pair  of  Water-colour  Miniatures  (Pitt  and  Fox)  in 

Ebonised  Frames.    50s.     Approval.      [No.  R6,SS9 

Collection  of  Genuine  Antiques  for  disposal.— Oak 

Jacobean  Drawers,  Dresser,  Gate  Table,  Chairs,  Settle, 
Corner  Cupboard ;  Mahogany  Queen  Anne  Table,  Chairs; 
Sheraton  Card-Table,  Looking-Glass,  Washstand  ;  Chip- 
pendale Table,  Drawers,  Washstand,  Corner  Cupboard; 
fine  Bracket  Clock  ;  George  III.  Staff,  Paintings, 
Coloured  Prints.  Seen  by  appointment,  or  photos 
supplied.  [No.  R6,56o 

Antiques. — Oil  paintings,  old  silver,  etc.,  for  disposal  by 
trustees  to  wind  up  the  estate  of  a  collector.  Short 
distance  from  London.  [No.  R6,56l 

For  Sale.— Large  Gallery  Painting,  after  Guido  Reni, 
"The  Aurora,"  in  magnificent  Florentine  gilt  frame; 
size  of  canvas,  94  in.  by  45  in.  Can  be  seen  at  any  time 
by  appointment.  [No.  R6,562 


DAPHAEL'S  CARTOONS.  — SIX  Fine  Large  OIL  PAIN'TI.NGS, 
'^  old  copies  of  these  famous  pictures,  in  perfect  condition,  for 
SALE,  size  of  canvas  50  in.  by  40  in.,  in  heavy  Gold  Frames. — Apply 
by  letter  for  appointment  to  JoHK  W.  Beetles.  Seamount,  156. 
Alarine   Parade.   Brighton. 

GEORGIAN  LACQUER  &  PAINTINGS 

0vermantel  &  Overdoor  Panels,  Game,  Fruit, 
and  Flower  pieces  restored  and  reproduced. 
W.   BRADWELL,   Studio,,  116,  BRECKNOCK   RD.,  N. 

Telephone:  2010  North. 

GENUINE       ANTIQUES 

TO       THE      TRADE. 

C.  GRAINGER-BROWN,  2,  High  Street,  Warwick. 
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OSLER 

100,  OXFORD  STREET, 
LONDON.  W. 


SPECIALISTS       IN 
GLASS   ly  CHINA 
OF  EVERY 
DESCRIPTION. 


3    BEAUTIFUL  OLD  PIECES   IN    FINE    CONDITION. 


RUDOLPH   LEPKE'S 

KUNST-  AUCTIONS  -  H  AUS 


HUGO  HELBING 

KUNSTHANDLUNG 


BERLINjW35   PotsdamerStrassel22^b  MUNICH     Wagmueller  Strasse  15 

Will    Sell    by    Auction,    m    BERLIN,    on    OCTOBER    27tli,   1914, 

The    Collection    of   the    late 

Baron    Albert    von    Oppenheim 

Cologne 

^'V^/  "^-ri :       THE   PICTURE   GALLERY 

Illustrated    Catalogue    No.    1725,   with  45    Photogravures  and    Introduction    by 
Dr.  W.  von   Bode,   30/-  Non-illustrated,  free  of  charge 

second  Van :     ANCIENT  WORKS  OF  ART 

Illustrated    Catalogue    No.    1 726,   with    90    Phototype    Plates   and    Introduction 
by   Dr.   von   Falke,   25/-  Non-illustrated.  3/-  ijijt 


/\M^ 


/a 


XfeV.i 


f 


The  Connoisseur 


HISTORIC  IRISH  MANSIONS 


*?£/(>  of  old   carveJ    and   gill 

Italian    Renaissance    Candelabra 

found  in  Ireland,  with   the  old 

Qilding. 


Owing  to  the  fact  that  Irishmen 
have  always  been  great  travellers,  many 
of  the  finest  collections  of  art  treasures 
have,  in  times  past,  found  their  way  to 
the  country  mansions  of  Ireland.  It 
was  in  Ireland  that  the  Franz  Hals, 
sold  recently  for  an  enormous  sum. 
was  discovered  in  1906. 

The  examples  ^f  fine  old  Queen 
Anne  and  Chippendale  Furniture,  rare 
Oriental  Porcelain,  old  Dutch  and 
Italian  Masterpieces,  French  Tapestries 
and  other  Art  treasures  found  in 
Ireland,  are  too  numerous  to  mention. 

From  a  variety  of  contributory 
causes,  chiefly  owing  to  the  various 
Land  Acts,  the  large  land-owners  in 
Ireland  have,  during  the  last  decade 
or  so.  been  disposing  of  their  land  to 
the  tenants,  and  consequently  many 
lo\  ely  collections  have  been  brought 
into  the  market. 

Mr.  Burgess  Hill,  of  Dublin,  has. 

during    that    time,    collected    together 

many  of  these  Art  treasures,  and  they 

are     now      displayed    in     his     Antique 

Galleries  at 

55  &  57.  MADDOX  STREET. 
first  door  from  Bond  Street. 
-LONDON.  W. 

Every  single  article  in  these 
Galleries  is  an  authentic  specimen  of 
the  period  which  it  represents,  and 
is  absolutely  guaranteed.  A  visit  will 
amply  repay  one,  when  every  attention 
will  be  shown,  with  no  importunity 
to  purchase. 


An  opportunity  for  Antiquarian  &  Curio  Colle^ors 

The  following  interesting  and  valuable  articles 
are  offered  for  sale  at  Bargain  prices 


Mingr  Bronze  Unicorn  Elephant 
Gold-flaked  Elepliant  and  Stand 
Five-coloured   Ginger  Jar,    Kien 

Lung  Dynasty,  1740-1780 
Ming   Bronze  Vase  and    Stand, 

about  1500 
Bronze  Bell  and  Stand 
Bronze  Incense  Burner 
Snuff    Bottle  —  Children  — Jung 

Chins',  172S-1740 

Only  one  of  each  are  available,  and  the  offer  cannot  be  re- 
peated.  Arrangements  to  view  can  be  made  on  application  to 


Painted    Snuff  Bottle,    ab 

50  years  old. 
Crystal  Snuff  Bottle 
Bronze  Gourd 
Bronze  Lily 
Bronze  Incense  Burner 
Peking  Carved  Ivories 
Peking  Cloisonne  Vase 
Several  Chinese  Pictures 


D.  S.  SMITH, 


c/o  DUFF.  MORGAN  &  VERMONT.  Ltd.. 
48  Dover  Street,   Piccadilly.   LONDON.  W. 

TcUphonc:  Tiegcnl   I  1 84 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

The  Old  Curiosity  Shop 

NORTHGATE    STREET 


Immense  Stock  to  select  from 


LEA  &  Co. 

"Proprietors 
Telephone  267 
June.  Iffl4. — N».  cliv. 


Old  Carved  Oak  Bedstead. 
£45    0    0       Carriage  paid 


A    View    in     Our     Gallery     Devoted    to 
Antiquities    or    all    Kinds 

THE     SUSSEX 

Goldsmiths' $  SilDersmiibs'  €o« 

13  PaviUon  Buildings,  Castle  Square,  BRIGHTON 


Very   fine 
Italian  carved 
Chinineypiece 

in  Istri.in  marble  of 
the  15th  centurj. 
seemingly  Venetian. 
with  carved  frieze, 
consoles  and  drums 
of  columns. 

Height  .i' 9".  width 
7  0'  .  and  projectin); 
from  wall  2'  0". 

Price  200  guinea). 

ApiK- 

W.  F.  PiCKEN 

181,  King's  Road 

CHELSEA,  S.W. 


D.AINSLIELtd. 

GENUINEANTIQUES 


ONLY. 


Call  or   Write: 


Early  Burr  Walnut  Writing  Cabinet. 

IStti  Century.  £60.     In  Its  original  condition. 

Quite  untouched. 


No  fancy  prices 

Antiques   bought  op 
sold  on  commission 

XLVl. 
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BAYSWATER 
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Historical  Spots 


WESTMINSTER 


Westminster,  naturally,  has  always  had  its 
mtiquarian  shops,  and  at  the  present  time 
ts  reputation  as  a  centre  where  collectors 
:ongregate  is  kept  up  by  many  old-established 
uid  well-known  firms  about  and  around  St. 
James's    Park    Station.      Here    one    can    find 


(f.G.O.S.  Photo.) 


The  Abbey  and  St.  Margaret's  Church. 

every  kind  of  antic|uity,  from  the  old 
brass  candlestick  or  pewter  plate  to 
fine  old  examples  of  English  furniture, 
a  piece  of  needlework,  or  Chelsea 
groups    of    china.  Collectors    of 

every  taste  can  undoubtedly  discover 
what  they  want.  Some  prefer  the 
piece  absolutely  untouched,  taken 
out  of  a  cottage  or  farm  in  the 
country,  or  the  piece  restored,  equal 


Eight  Hepplewhite  Chairs,  in  perfect  condition.  £65.  at   Hammond  <&  Cardew's. 


Genuine  Old  Oak  English  Buffet.  £55. 
at  Sargent  &  Fisher's. 


in  every  way  to  when 
it  left  the  master's  hands 
of  the  17th  or  i8th 
centuries. 

Those  who  do  not 
know  the  district,  and 
there  are  many  of  the 
new  generation,  should 
pay  a  visit.  The  best 
centres  are  St.  James's 
Park  Station,  on  the 
District  Railway  : — 
Westminster  Abbey,  two 
minutes'  walk  ;  Army 
and  Navy  Stores,  one 
minute's  walk. 


Walnut  Queen  Anne  Bureau,  £18  18s.:  Charles  H. 

Clocks  by  John  Clowes,  Richard  Jarrett 

and  Henry  Jones,  at  Hardinghams, 


The  following  are  all  dealers  with  a  reputation  in  the 
antique  world,  and   their  collections  should  be  seen. 


Hammond  &  Gardew 
84  &  85,  York  Street,  and 
2,  4,  &  14,  Palmer  Street 


Hardinghams 
70,  71,31,  &  32,  York  Street 


Sargent  &  Fisher 
5,  Palmer  Street 
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Telephone:    Mayfair,    6158 


ARTHUR  ACKERMANN    6    SON,   Ltd. 

157a,    NEW     BOND     STREET,    W. 

€xDtbltlon    or   Old    Coloured    Sporting  and   militarp  Prints  and  paintings 

WANTED    TO    PURCHASE    OLD    SPORTING    AND    FANCY  PRINTS 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

/^ne  of  the  sights  of  Bristol. 

^*^       A   14th  Century  Mansion,  furnished  with  £10,000  worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    «5     HEMMONS.    BRISTOL. 

W.  J.  M^COY  fi"  SONS,  Ltd.,    BELFAST, 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE   EXAMPLES  ALWAYS  ON    HAND. 


BOOKS    PURCHASED.  LIBRARIES    PURCHASED. 

Wc  want  to  buy  Books  in  any  quantity  and  at  all  times.  Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.  No  lot  is  too 
small  to  interest  us  and  no  Library  is  loo  large  for  us  to  handle.  One  price  only  is 
given — THE  HIGHEST,    Our  reputation  allows  us  to  give  no  other. 

Wm.  BROUCB  A   SONS,  312,  313,  Broad   Street,   BIRMIMGHAm. 

Book»UerB  and  Exporters,  Established  1845, 

Telephone:  Midland  687.  Telegrams;  "  Bibliopole.  Birmingham." 


PIPER, 


Large  Stock  of  Old 
English  Furniture,  unrestored. 
Hntiquc  Dealer,     BISHOP'S    STORTFORD. 


^raJe  Supplied. 


telephone  26. 


E.  BURR 

Silver  St.,  BEDFORD 


A  WALNUT  BUREAU  BOOKCASE 
with  Cornice  composed  of  four 
domes.     Unrestored  condition 


STAMPS.— India  4  ans..  service  inverted  1866.  with  cover.  £300.  Old 
China  Jar.  coHee  glaze.  £1.500.— B.  Ponchaji.  Medowr  Street.  Boinbay. 

FIRE-BACKS    ♦    ♦    FIRE-DOGS 

Photos.       Trade  Supplied.  CHAS.  WAYTE,  EOENBRIDCE,  KENT 

E.  A.  LINDOW,  1,  Sandgate  Road,  rOLKESTONC 

Old  Engravings,  Ennllsh  Pottery  &  China,  and  Old  English  Glass. 
Speciality:     Pine  impressions,  Old   Mezzotints,  and   Coloured 
Engravings. 

OLD  OAK  IN  LAKELAND-I'-f  "".Z"  ^  '^h'^''" '"d\v  "h'  ''°f^ 

Coleridge.  Soutney,  and  Wordsworth, 

FOR   SALE. — Fine   Old   Jacobe&n    C&binets,  Chests, 
Tables,    Chairs,    Settles,    Dressers,   Wardrobes,    etc. 

W.  H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

FINE    MAHOGANY    BEDSTEAD  £14   10     0 

JACOBEAN    OAK    HANGING    WARDROBE  ..  . .     20      0     0 

PAIR    OF    FINE    CHIPPENDALE    CHAIRS  7   10     0 

SEVERAL    FINE    CARVED    WOOD    FIREPLACES    in    stock. 
Large  Clear  Photos  submitted  on  application. 

ANGELL    :  Antiques   :    BATH 

G.  GUERIN  18  Red  Lion  street, 

Dealer  and  Buyer  Holbom,     W.C. 

GENUINE  OLD  PRINTS  IN  COLOURS  :  ENGRAVINGS 
ETCHINGS  :  ILLUSTRATED  BOOKS  ;  OIL  PAINTINGS 
WATER  COLOURS  ;  DRAWINGS  ;  FRENCH  AND 
ENGLISH  MINIATURES  ;  RARE  STAMPS  :  and  all  Curios 

Goods  sent  on  approval  to  alt  parts 

Onp  A  XjID^  Our  Catalogue  gi\'es  prices  for  Hritish  Colonial  Stamps 
vJ  1  /^iVlI^V?  from  Id.  to  £50  each.  Sets,  6d.  to  £14.  Packets,  28. 
to  £225  each.     Post  free.    Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C, 

June,  I9I4.— No.  cliv. 


TKLETHONE   No.  540,    rui.NHV. 


t.slAhl.lsHEU  1883. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA.    BRONZES,    IVORIES, 
MARBLE,    SILVER.    PEWTER,    &c. 

Having  a  large  assortment  oi  China  Hands,  Heads,  Limbs,  Flowers,  \'ase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HALL  &   eo.»   Achmar  Studios, 
Parson's    Green.     Fulham,     London,    S.W. 

PICTURES    WANTED.— Gentleman    wishes     to    buy    importam 
work  by  Frank  Buchser.  who  lived  in  England  in   1853-54-64-66 
and   1876.      Some    of    his  \vorks   are  signed  in    full,  others  only 
initialled  F.B. —  Kindly  address  offers,  giving  all  particulars,  subject, 
size,  price,  to  Mr.  Bollag.  Utoschloss.  Zurich.  Switzerland. 

BUY    GENUINE    OLD    FURNITURE 

in  the    Country,  and   at   less  cost  than  high  city  prices.       Let  us 
help  you  to  find  what    you  are    seeking.     Send    list    of  wants   to 

E.  H.  LAURENCE   ::   Antiques   ::   BUCKINGHAM 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 
8,     UPPER    LIFFEY    STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


E.  A.  JOHNSON        WANTED  to  PURCHASE 

OLD  CHINESE  and 
EARLY  ENGLISH 
PORCELAIN    .    .    . 


Licensed  Valuer  

49    MUSEUM    STREET, 
New  Oxford  Street,  W.C. 

Telephone    No.   Gerrard    8934 


KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C, 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delfl  Ware,  C  lass, 
Brassware,  &c.,  &c.    Special:  Fine  Cullection  uf  Uld  Ulass.    Enquiries. 

ANTIQUE    PEWTER. 

We  specialise  in   Old   Pewter,  and  invite  Collectors 
to    write   us  for   Photographs  and   Descriptive    List 

(if  pieces  in  stuck,  issued  perii'dicalh 

H.     &    A.     KIMBELL, 

182,  Aldepsgate   Street,   London,  E.C. 

R.  E.  TREASURE,  ilniique  Furniiure  Dealer. 

has  removed  to  larger  and  more  commodious  premises  - 

3,  North  Road  (off  church  St.),  PRESTON. 

Also    128.    HlCti     Hoiborn,    LONDON.    W.C. 

E.    HARRISON,    47.    DuKe    Street, 

Manchester     Sq.,     W.    (Clos.-  lo  Wall.ce  Collection). 

WANTED.— Genuine   Old    Hunting.    Racing 
and    Coaching    Paintings     and     Engravings. 

17.  CHARLES  STREET.  HAYMARKET.  LONDON. 

(()/>/.osi7c  His  .Vitjesly's  Tlicilrc). 

SC.  RKNTHN  Dealer  m  Wprks  of  Art  and  Antiques,  The 
.  U.  rtniUn,  dei.artment  ofW.r  MeJal*,  laililary  Rellcs,  &c., 
is  in  charge  of  Mr.  Henry  Gaskcll,  «ho  has  t>een  many  years  well 
kno\\n  as  a  collector. 

Collections  of  China,  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  X-c,  arranged  and  catalogued. 

COM.MISSIONS    FAITHIILI-V    li.MiCLTKD. 

Please  note  abo\c  address  in  addition  to  35,   Cranbourn  Street,  W.C. 

EUse  STEPHENSONS'"^ 
urniture  Cream  I 
nd  Floor  Polishj 
STEPHENSON     BROS.    Ltd.,    BRADFORD   ^HB 
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Hepplewhitc  Sideboard,  six  curvird  lcii»,  unique  piece  <>r  (lie  linenl 
guiiliiy.      Chinese  Chippendale  Chairs,  Ac.      l.Hrtie  ciilleciiim  ol 
all  pirioils.  The    Trade  Supplied.  No  Hepriiduelioiis       u' 

PHILIP  HALL  llTLZn^^A  BIRMINGHAM 


Telephone : 

Midland  2404 


For  senuinc  and  fine  specimens  of 
Antique  China.  Glass,  Salt  Cjlaze. 
WliielHon  and  other  early  I'ottery, 
Baxter  and   l.e  Blond  Prints,  &c. 

ERNEST    ETHERIDGE, 

2S  John  Bright  Street.  BIRMINGHAM 


OLD    SOFT    PASTE    LOWESTOFT    CHINA.     A  >  ..IliLiioii  ..f  ran-  lllm-  iu.l  "  lnn- ;iri.l 

I'oloiireil  Sln-(  iiiiciis  111  I'l  lU-s,  \'.-»Sfs,    jcMiiot'-.  Cups  and  Siiiicfr.,  *V(  ..  l<.r  s.ilc. 

RICHES  NOCKOLDS,  127  London  Road,  LOWESTOFT,  S. 

C()l.l.l';C'r()lv   wislics  to  buy  spcciinciis  of    IxUSSIAN 
CHINA,  chiefly  of  the  Imperial  Factory  of  the  first 

four  reigns.  Box  H2,  c/n  Tm:  Connoisskud, 

;t.S,';i!l  Muddox   Street,   Loiulon,  \V. 

7  ARGEST  Exhibition  AntiQue  furniture  ever  shown  in  one 
•*-'  phice.  Tnlies  hours  to  inspect.  TI)ose  furnishinH  sh<iuld  see  this 
hlljje  collection  hefore  jjoinp  elsewhere.  Nothinj"  to  equal  it  in  London 
or  the  Provinces.  Hetuil,  wht>lesiilc,  and  export,  at  \ery  moderate 
prices.  Telephone  254.  — COUGH,  Merrivaie,  Shrewsbury. 

RAEBURN  PICTURES.  —  Portraits  of  Ladies  or 
Gentlemen  in  Uniform  wanted.  Good  prices  if  suitable 
subjects.  Ucply     Hox     114,     c/o    The    Connoisskuk, 

:iS-39,    Maddox   Street,    London,    W. 

OLD     MINIATURES    COPIED    and    COLLECTIONS 
RESTORED     and     put     in    order    by     a     SKILLED     and 


EXPERIENCED   ARTIST 


MissLESA  HALLAM,  18  Bcrners  Street,  London,  W. 
ASHBY  &  SON  :  Ve  ilntiquc  Shoppe  :  TOWCESTER 

HALFWAY    BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

MOTORISTS    PLEASE    NOTE 

Tel.    No.    4215    Mayfair 

ARTHUR  JOHNSON,  tH^^JS'"'^ 

10,  DAVIES  STREET,  BERKELEY  SQUARE,  LONDON,  W. 

Mr.  HERBERT  T.  SCOBLE  is  returning  from  the  West  Indies  with 
a  collection  of  furniture,  chiefly  oM  mahogany.  He  will  be  happy 
to  show  same  to  any  collector  or  connoisseur  by  appointment. 
Envelopes  to  be  endorsed  "  Furniture,"  in  case  of  absence,  w^hen 
the  housekeeper  will  make  all  necessary  arrangements. 

■'THE   DELL,"   TWYFORD,   WINCHESTER 

COLLECTION  OF  GENUINE  OLD  MINIATURES 
IN  WAXt  dated  1817,  one  signed  "  Flaxman  '  ;  also  Genuine 
Old  Miniatures  on  Ivory,  in  good  condition 

MissLESA  HALLAM,  18  Berners  Street, London, W. 

TCTAIII   CV      inUUCTnil      open  to  buy  marked  Swansea 
•   O  innLCl-UUnnO  I  Un     and  NantgarwChma  ware  and 

PICTURE    RESTORING    ARTIST         Iron  Decorated  Tea  Trays,  &c. 

i3tatU3hed  1793       CHURCH    STREET,    SWANSEA 


CLEMENTS  &  Co.,  ^'^^^^SSLI^™^': 


Next  door  to  Crown 
&  Mitre  Hotel 

Has  a  very  fine  Gold  Snuff  Box,    Napoleon   I.,   1N04.  Causeway  enamel. 

Landscape    Scenery,    one  of  late   Justice    Hawkins"  snuff  boxes,  also   a   set 

of  twenty   genuine  old    Pewtkr    Plaths.    late   property  of  an   old    postman, 

London    hall  maiUcd,    in    splendid   condition. 


Index  and 
Title-page 
to  Volume 
38  of  The 
Connoisseur 


l\ow  on  Sale 

SIXPENCE 

NET 


Ail  the  previous 
Indexes  for 
Volumes  I  to  37 
can  also  be 
obtained  at  the 
same  price 


From  any 
Bookseller  or 
Newsagent,  or 
Post  Free  from 
THE 
PUBLISHERS, 

35/39 
Maddox  Street, 

London,  W. 


SHAPLAND 

207,    HIGH     HOLBORN 

w.c. 


(Next 

Holborn 

Restaurant) 


<^. 


#^ 


Unusually 
interesting 
stock  at 
commercial 
prices. 

Fine 

Second-hand 
Diamonds, 
Pearls,  &c. 

Antique 
Silver. 

Old  Sheffield 
Plate. 

Old  Paste. 

Old  Bracket   ' 

and 

L.ong  Clocks. 


Fine  Lacquer  Grandfather  Clock 
by  John  Ellicott,  1728-1772 

Grotesque   face   at  top  of  dial 
with  moving  eyes 

Case    in    exceptional    condition 


SPECIAL      NOTICE 

A  N  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
/_%  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
-Z  ^_  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  oftices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
The  Connoisseur,   Hanover  Buildings,  35  to  39,   Maddox  Street,  London,  W.  TeL  No.  7995   Gerrard. 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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C.  ANDRADE 


Telephone  : 
1980  Regent 


"Dealer  in  Fine  O  e> 
Oriental  China  and 
Old  English  Tottery 


24  Ryder  St. 
St.  James's 


LATEST  PURCHASE:— 19-inch  Slip  Dish  in  perfect 
condition.  Subject  :  Charles  11.  in  Oak  Tree,  with  Lion 
and   Unicorn   on   either   side.      Signed  William   Talor. 


Ruskin  Pottery 


is  produced   and   can 
be  obtauned  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

GENUINE    OLD    LACE-MAKING    BOBBINS 

in  Wood,  Bone,   Ivory    and    Brass 
AH  prices  from   1/-  per  dozen.  Trade  supplied. 

T.  G.  PRENTICE,  44,  Sheep  St.,  BICESTER,  Oxon. 

Baxter  Oil  Prints.  ::  Old  English  China  and  Pottery. 
Antique  Furniture  Galleries  just  opened  at  59,  Wade 
Lane.      Good  stock,   mostly   in  original   condition. 

C.  L.  PICKARD.  12,  GUILDFORD  STREET,  LEEDS 


ANTIQUES     IN     GLASGOW 

E.  FOUNTAiNE-BRODiE  )^!,^t^::^- z^:::^  ^ 

Antique    Furniture.   China,    Brass,    Pewter, 

AT  .  .  .  Silyer.    Sheffield    Plate,   Jewellery,  &    Lace. 

286    d    288,  Renfre^v^    Street,  Charing   Cross. 
branch  for  Decoration  ;— 254,  Woodlands  Road. 


London  Branch : 

"  The  Neuk,"  26.  Portugal  Street. 
Lincoln's  Inn  Fields,  London.  W.C, 


Foreign  agency: 

Calle  Liberta^l  1249, 

Iluenos  Aires,  The  Argentine. 


RADTI  FTT^    41  East  street, 
Dan  1  Lfi:,  1  1  O    Baker  Street,  W. 

(Late  of  18.  Ramilies  St..  Recent  St..  \V.) 

EXPERT  RESTORERS  OF  WORKS  OF  ART 

Old  English  and  French  Furniture  and  Buhl  Work  care- 
fully restored  in  the  old  manner.  Old  Tapestries,  old 
Needlework,  and  Old  China  invisibly  restored. 

Established  1750  Thli-.i-hone— 5823  Mavtaik 


COLOUR     MEZZOTINTS. 


J.    R.    COOKSON. 
Printseller,      KENDAL. 

Spfxiality  :  — Choice  Artists'  Proof  Mezzotint  Portraits  {printed  in 
colour),  after  Romney,  Reynolds,  Lawrence,  Raeburn,  &c.,  by 
E.  Jowett,  Sydney  E.  Wilson.  VV.  Scott  Bridgwater,  R.  Smythe, 
Hy.  Norman.  E.  Gulland,  E.  Milner,  J.  Cother  Webb,  and  others. 
Many  scarce  Proofs  in  stock.     Collectors  please  write,  stating  wants. 

S.    BARON,    235-239    Old    Street,    LONDON,    E.C. 

Large   Stock   of    GENUINE    ANTIQUES     at    Lowest  Prices. 
Inipectlon  ioTlted.  Tel.  No.  3968  London  W&U. 


H.  VAN  KOERT  &  Co..  Restorers  of  Old  China.  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  havuig 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  ^O      t-t  _  c>.        iir  TeUohone 

3o,  rlanw^ay  bt.,  W.     use  city 


GENUINE 
UNRESTORED 
OAK  and 
WALNUT 

FURNITURE 

Trade  supplied 


HITNER  BROS. 

35,  Bridge  Street 

(off  Deansgate) 
Late  55  &  55a,  Princess  St. 

MANCHESTER 


Fine  Selection 
of  High-class 

Cut  Glass, 

Sheffield   Plate, 

and  Pewter 


Tel.:   City  7296 


FINE    Old    Steel     Dog-legged    fire    Ordtc    vvrlh    pierced    Iront  ;     ilso 
halF-circulAf  shaped  pierced  and  engraved  Steel  Fender  with  set 
of  Fire-irons,  urn  shaped. 

G.    W.    FORD    &  SON,    NEWARK. ON-TREIMT 
And  290,  Glossop  Road,  Sheffield. 


HENRY   FORD 

22,    Fitzroy    Street 
=  LONDON.  W.= 


For  genuine   unrestored 

Antique  English  Furniture 

a    Tel.  No.  4402  Mayfair     a 


For  the  Rare.  Genuine  ANTIQUES,  when  in  NORWICH,  visit 

FRANK      O.       EARUE 

The  ANTIQUE  Galleries.  Cambridge  House.  St.  Ethelbert's  Gatt 

and  "Curfew  Lodge"  (129  Earlham  Road). 

NORWICH,  England. 

1  he  "Curfew  Lodge"  alone  is  well  w'jrtii  a  visit,  beini:  a  quaint  old  Gothic  residence, 
and  containing  a  very  fine  and  genuine  collection  of  anii(|ut-s.  All  are  marked  in 
plain  figures.  Separate  entrance  for  motors  and  carriages.  Klectric  cars  stop  at 
the  E*tcs.      Visitors  to   Norwich   are    cordially   invited.     There  is  no  obUgation  to 

purchase.  

19)4  Catalogues  now  ready.  A  fine  coilection  of  Genuine  Old  Glass. 

Telephones.— Cambridge  House.  No.  599.  "Curfew  Lodge."  No.  861. 

ANTIQUES  Purchased  to  any  amount. 


lENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration. 
I     OLDMAN,  77,  Brixton  Hill,  London.  S.W.      Tel.:  Brixton  1066. 


WANTED.— La  Lanterne  Magique.  St.  Petershourg.  1817,  c<)mpiete 
or  inconrplete;  Illustrated  Works.  Russian,  XV'IIIth  and  early  XlXth 
centuries;  Russian  Stajje,  Portraits,  Costumes,  etc.:  St.  Leon,  La 
Stenochoreo^raphie ;  Un  Lithoj»raphie  Representant  une  Fete  Nationale 
Kusse.  1817.     Mr.  L.  MELLINE,  60.  Liteinaja,  ST.  PETERSBOURG. 


V    W    RKiDORhanway 

▼    ♦  Tt*       ■▼■  V*  M^   ^^    ■  V.     Opposite  Tube  Stati 


34        -«B 
STREET,  W. 

Station.  TotteDham  Court  Road 


jinciQa€$ 


INSPECTION 

CORDIALLY 

INVITED 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address   in  full 

Subject  of  enquiry  


Date - 1914- 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE. 

June,  1914.— No.  cliv. 
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W¥ 


m_i 
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They  please    the    Connoisseur. 

"Koh-i-noor"  ^ 

Propelling  Pencils  1 1 

Just  a  twist  with  thumb  and  forefinger  M  H 
makes  this  pencil  ready  tor  use,  and 
reverse  twist  sends  the  lead  b«ck 
again.  The  lead  is  perfectly  rigid 
when  writing  and  does  not  slip  under 
pressure. 

Made  in  a  variety  of  charming   styles 
to  suit  every  taste  and  pocket.     Each 
II 'III        pencil    fitted  with  the   famous    silken- 
smooth  "Koh-i-noor"  lead. 


Of  Stationers,  &c..  everywhere,    9d.  and 
upwards.      With  Fietills,    Is,  and  upwards. 

In  Silver  at  2s,  6d.      In  plain  9  ct. 
Gold    at    15s.    Od.    and    upwards. 


LIST   FROM 

L.  &  C.   Hardtmuth,  Ltd., 

Koh-i-noor  House,  Kingsway,  London, 


BY    SPECIAL  7 

APPOINTMENT 


THE     KING 


r= 


GREENS 

LAWN  MOWERS 

81  ROLLERS 


Make  Perfect  Coif  Greens, 

Tennis  Courts,  Bowling 

Greens,  and  Lawns. 

HUNDREDS  OF  OUR  MOTOR 

MOWERS  IN  USE 

GIVING     UTMOST    SATISFACTION 

Supplied  by  all  Irontnongers. 

Write  for  Illustrated  List  No.  29,  FREE. 


Thomas  Green   &  Son,  Ltd., 

Smithfleld 

Iron  Works, 

LEEDS, 


and 


New  Surrey  Works, 

Southwark     Street, 

LONDON,   S.E. 


■^i-^nA 


InSHAKESPEARE'S  ENGLAND 

This  delightful  old  ELIZABETHAN  MANOR  HOUSE, 
of  historical  interest,  with  7  Bedrooms,  Bathroom,  3  Recep- 
tion Rooms,  Stabling,  pretty  old-world  Garden,  and  Land 
up  to  80  Acres,  Would  appeal  to  a  Hunting  Man,  or  any- 
one who  appreciates  a  Fine  Old  House, 

Full  particulars  of  Messrs,  Nicholas,  who  make  a 
speciality  of  dealing  with  these  old  places  and  can  offer  a 
number  of  varying  size. 

Messrs.  NICHOLAS,  4.  Albiiny  Court  Yard,  Piccadilly,  W. 


INDEX  AND   TITLE    PAGE 

To  Volume  38   of  THE    CONNOISSEUR 

NOW    ON    SALE  SIXPENCE    NET 

All  the  previous  indexes  for  Volumes  1   to 

37  can  also  be  obtained  at  the  same  price 

from    any    'Bookseller    or    Newsagent,    or    Post    Free    from 

THE    PUBLISHERS,  35/39,   MADDOX    STREET,   LONDON,   W. 


JAMES  RIMELL  &  SON 


53,  SHAFTESBURY  AVENUE,  W. 

and  39,  DUKE  STREET,  ST.  JAMES',  S,W. 


LONDON 


/ust  Published.  CATALOGUE  No.  236. 

Books  on  the   Fine  Arts,  Architecture,   Art  Cata- 
logues,     Costume,      Furniture,     Galleries, 
Illumination,   Oriental    Art,   Ornament,    Portraits^ 
Pottery,  etc.,  etc.     Post  free  on  application. 


Books  and  Engravings  of  all  kinds  bought  for  Cash. 


.O^ 


'«•  ,<^^ 


^S■' 


«-<^        o'-        ^.o        _ 


^^'^^A^^'     o< 


J«)^  VO^        .fVo'^'^O' 


,e-  ,o\« 
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Mr.    Murray's    List. 

THE  INNER  LIFE  OF 
THE     ROYAL    ACADEMY. 

Some  Account  of  its  Schools, 

Exhibitions,  and  Members. 

Pi-incipalU    in   tlic  leigii  of  Queen  Nictoria. 

By  GEORGE  DUNLOP  LESLIE,  R.A. 

Illustrations.      10s.  6d.  net. 


NEW   EDITIO.N   .NOW   KII.ADV  OF 

OLD   ENGLISH   PLATE  : 

Ecclesiastical,    Decorative    and    Domestic  : 
Its  Makers  and  Marks. 

By  the  late  W.  J.   CRIPPS,  C.B.,  F.S.A. 

Tenth    Edition.      With    niimeroiis   Illustrations 

and    iipxvards     of    2,600     Facsimiles     of    Plate 

Marks.     21s.  net. 

The   new  edition   has   been   thoroughly  revised  and 

new  marks  added.      No   pains  have   been   spared  to 

maintain    the    high    reputation   of  the   book   as   the 

standard  work  on  the  subject. 


THE  AUTHORISED   NEW   EDITION  OF 

CROWE  and   CAVALCASELLE'S 
HISTORY  OF  PAINTING 

In   Italy,  Umbria,  Florence  and  Siena,  from 
the  2nd  to  the  16th  Century. 

Vols.  V  and  VL  Now  Ready. 
Edited  by  TANCRED  BORENIUS,   Ph.D. 

Vol..   V. — Umbrian  Masters  of  the  15th  &  16th  Cesturius. 
V'oi..  VI. — SiENESE   &    Florentine   Masters  of  the   16th 
Century. 

Six  Vols.      Upwards  of  200  Illustrations. 

2 Is.   net  each  vol. 


GHANTILLY 
IN   HISTORY  AND  ART. 

By  Mrs.  J.  P.  RICHTER.     21s.  net. 

"  One  of  the  most  interesting  and  valuable  of 
recent  additions  to  the  art-lover's  library." — The 
Connoisseur. 


LONDON :    JOHN  MURRAY 


By  Ingres. 

MAISON   AD.   BRAUN    &    CT 

BRAUN    &    CO.    SUCCRS. 

Reproductions    of    Old    and    Modern    Masters 

SUPERB  COLOUR  FACSIMILES  AFTER 
REMBRANDT.  VELASQUEZ.  COROT.  ETC. 
Lantern  Slides.  Colour  Facsimiles.  Photogravures 

62,  GT.  RUSSELL  STREET,  LONDON.  W.C. 

(Facing    British    Museum) 


F.  R.  ME  AT  YARD 

59  High  Holborn     ::     London,  W.C. 

presents  his 

Catalogue  No.  4 

OF 

OLD    ENGRAVED    PORTRAITS. 

ORIGINAL    DRAWINGS 
by  Old  6  Modern  Artists, 

VIEWS    IN    COLOUR, 

FANCY    ENGRAVINGS,    6c. 

POST    FREE    TO    COLLECTORS 


Crown   8vo,  cloth,   616   net  {onstase   4 J.,    abroad,    8d.) 

The    Ne-w    Collectors'    Handbook 

(By     WiLMAM    Cmai-fers)    of 

MARKS     AND     MONOGRAMS    ON 
POTTERY     AND    PORCELAIN 

C)l-  THE  RENAISSANCE  AND  .MODERN  PERIODS 

Revised  throughout  and  greatly  enlarged  (1914).  with  upwards  of  5.000 
marks.     By  F,   LitchBeld. 


yllso  lo  be  had:    Recent  ^ew  Edition,  with    1.500  U^ew  ^ark-. 

'TThick  "Roy.  8vo,  42/-   net. 

MARKS     AND     MONOGRAMS     ON     EUROPEAN      AND 

ORIENTAL     POTTERY     AND     PORCELAIN 

With  Historical  Notices  on  each  .Manufactory.  By  W.  Chaffers.  List 
of  sale  prices  and  additional  information.  Edited  by  F.  LitchBeld, 
assisted  by  R.  L.  Hobson,  B.A.,  of  the  British  Museum,  and  Dr.  Justus 
Brinckmann.   Curator  of  the  Hamburg  Museum. 


LONDON:    Reeves   &   Turner,   83,   Charing   Cross   Road,    W.C. 

June,  1914.— No.  cliv. 


ruE  ONL^'   SECTIO.NAL    BOOKCASE   WHICH    DOES  .HOT 
GIVE  A.V   "OPFICE"  APPEARANCE  TO  THE   ROOU. 


OXFORD 


Sectional 
Bookcase 

Oaly  the  6n&&t  nuterMiS  aod  worijiiaiujup  are  used.  No  deal  or 
cheap  wood;  do  disfigunnf  mota)  bands,  rollers.  spnngK,  or  feJt 
striDs  are  used  m  lU  manuiacture.  ETcry  £«ctioD  is  ■  solidly  buBt 
ana  reliable  piece  of  lumiture  and  further,  in  appearance  il  adds  to 
the  dimity  of  any  room.  Ftaished  in  the  best  manner,  it  is  aa  *uit- 
able  lor  the  dr«win(f-rootii  as  the  library.  Expkanatory  booklet  3«nt 
ireo  oo  request  to  tlifl  ;nTentors  and  manufaclufers— 

WILLIAM  BAKER  S  Co.,  The  Fictory,  OXFORD 


'^  Ox'hfd"  secti<ms  art  intnsibh 
joined  in  a  neiv  tvay — s*/ir^nt^ 
that  an  entire  Bcokcttse  can  f>e 
*ft0ved  bodily. 


LI  I. 
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The  Autotype  Fine  Art  Co.  C" 

74  New  Oxford  Street,  London,  W.C. 

Publishers  of  Reproductions  of  the  celebrated  Pictures  in  all  the 

important  Galleries  of  the   World 

A    DELIGHTFUL    PRESENT 

Some  Artiste'  opinions  on   the  Autotypes  of  their 
1913  Academy  Pictures: 

T.  B.  KENNINGTON— "Quite  perfect." 
C.   H.  DESMOND— "It  is  excellent." 
CLAUDE    HAYES—"  In  every  way  excellent." 
A.   BURTON—"  Perfectly  excellent  " 

H.  HENSHALI "Highly  satisfactory." 

JAMES    BOOTH  — "  It  is  very  good." 

J.  JELLEY— "Very  pleased  with  it." 

MOUAT   LOUDAN— "Most  excellently  reproduced." 

W.  H.   BARTLETT— "  The  best  reproduction." 

F.  WHITING— "Very  good  indeed." 

YEEND    KING— "Splendid  reproduction." 


THE    SPRING-TIME    OF    LIFE 


BY    F.    WHITING 


Exhibited  at  the   Royal  Acariemy,    19J3. 


The  Company  uadertakes  Copying  and  the  Enlarsement  of 
own  Photographs  in  Monochrome  or  Colour,  and  the 
reproduction  of  Oil  Paintings  in  private  collections. 

LISTS  SENT  FREE.     Illustrated  Catalogue  post  free,  1  /- 


Slllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll Illlllllllllllll^ 

1               Sir  Alfred  East's  last  'volume                = 

IBRUSH  AND  PENCIL! 
1  NOTES  IN  LANDSCAPE  | 

=                                                          BY                                                            = 

1          Sir  ALFRED  EAST,  R.A.          | 

»                                             With  lalroductioQ   by                                               = 

1                        Edwin  Bale,  R.I.                         | 

=           To  those  who  are  acquainted  only  vvitli  the             = 
=            paintings  ol'    his  later  years,   the  sketches             = 

Old  Engraved  Portraits 

IN  LINE  &   MEZZOTINT 

—     A  Small  Collection     — 
RECENTLY  PURCHASED 

English  &  Foreign  Personages 

Including  a  FINE  SERIES  by  VANDYCK 
in   Early  States 

=           will  reveal  an  altogether  unexpected  aspect             = 
=           of  the  range  of  the  late  Sir  Alfred  East's            = 
=           art.     E.\ecuted  in  water-colour,  they  afford            = 
S           vivid  impressions  of   the   artist's   visits   to             E 
S           Venice,    Spain   and    France;    while   others            E 
5           done  in  English  sketching  grounds  reveal             E 
=           the  love  Sir  Alfred  East  always  exhibited             E 
=            for  the  quiet  beauty  of  his  own  land.                           E 
S               The  volume  forms   a    welcome   addition             E 
=            to  his  work  on  'Landscape  Painting  in  Oil             E 
=            Colour' written  by  the  artist  some  time  ago.              = 

1                     With   30    Coloured    Plates                     1 
=                     24   Half-tone  Illustrations                      = 
=                    and    Portrait    Frontispiece                     E 
=                    Vemy    4to.       10s.     6d.  net                     = 
=                    Prospectus     Post     Free                     E 

On  SALE  at  MODERATE  PRICES 
BY 

E.  PAR80N8  &  80N8 

fine  i\rt  Dealers  in  Prints 
—  Books  and  Pictures  — 

45,  Brompton  Rl,  LONDON,  S.W. 

Catalogues  Post  Free  to  Collectors 

Tel.  3036  Western 

=    CASSELL  ff  Co.  Ltd..  La  Belle  Sauvage.  LONDON.  E.C.     = 
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KENT.— Within  a  few  miles  of  Folkestone. 

HOCKLEY    MANOR. 

The  above  lovely  OLD  HISTORIC  ENGLISH  MANOR  HOUSE  of  TUDOR  ORIGIN,  with 
Eleven  Bed  and  Dressinji  Rooms,  Two  Bathrooms,  good    Stabling,  Farmery,  Motor  Garage. 

Lovely   Old    Grounds    and    Parklihe    Paddocks  31    Acres. 

Ei.FCTRic  Light  and  every  convenience. 


la  a  Good  Hunting  and 
Social  District. 

For  Sale  or  Lettinj^. 

COMFORTABLE     OLD 

MANOR  HOUSE. 

Co'.ered  with  a  beautiful 
Wisteria,  Magnolia,  and 
Roses,  and  standing 
:tmidst  well  -  timbered 
Gardens  and  Grounds  of 
23  Acres. 

Ten  Bed  and  Dressing 
Rooms,  Three  Reception, 
Bath,  Stabling.  Farmery. 
Price  £3,000 
Rent  £125  per  annum. 
Inspected  and  recom- 
mended by  Messrs. 
HARRODSUd.  170% 


THE  POUND  HOUSE.  EDENBRIDOE. 

Contains    Hall.    Oak-timbered    Sitting     Room,    Dining 

Room,  Three  Bedrooms,  Bathroom,  &c. 

Delightful  Old  Gardens.   I|   Acres. 

Two  Cottages  let  at  £33    10s.  per  annum. 

For    Sale   privately  or   by  Auction,     Full   details   from 

Sole  Agents,  Messrs.  HARRODS  Ltd.,  as  above. 


I^Kittliiillllliiiii^iiiiiiSiiiiiliit mil- 

IN  THE  HEART  OF  CONSTABLE'S  SUFFOLK. 


FOR  SALE.        "HUSHEATH." 

IN  THE  GARDEN  OF  KENT.  A  grand  setting 
for  an  antique  collection.  Fine  example  of 
XVIth  C«ntury  Architecture,  beautifully  re- 
stored. OAK  PANELLING  AND  BEAMS.  OPEN 
FIREPLACES  AND  ORIGINAL  OAK  DOORS. 
Eight  Bedrooms,  Dressing  and  Bathrooms,  three 
Reception  Rooms,  Oak-panelled  Hall,  excellent  Offices, 
with  Servants"  Hall.  Stable,  Cottage,  and  old  Barn. 
Attractive  Gardens  and  Grounds  of  9  Acres, 
IllustriUcd    particulars    of     Messrs.    HARRODS     Ltd.,     as    above. 


AN    INTERIOR    VIEW. 

TO  BE  SOLD.     A  Genuine  Tudor  Residence.     Full  of  OLD  OAK. 

It  contains:  Great  Hall  with  Massive  Oak  Walls  and  Ceiling,  Three 
Reception.  Six  Bedrooms,  Bathroom,  Offices.  The  Grounds  mclude 
Tennis  Lawn.  Ornamental  Water,  Flower  Borders,  Kitchen  Garden,  &c. 
Furtler  particulars  of  the  Agents,  Messrs.  HARRODS  Ltd.  16S64 

June.  1914.— No.  cli' 


An  opportunity  to  modernise  to  one's  own  taste. 

FOR  SALE,  w  ithin  an  hour.  South  of  Town,  the  above  Blacli  and  Wiiite 
Cottage,  with  Knc  old  bam,  small  thatched  cottage,  and  about  Six 
Acres.     Lovely  District.     Excellent  Water.     Sandstone  Subsoil. 

16.S84 


Full  details  from  Sole  Agents,  Messrs.  HARRODS  Lid. 
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POLISHED   FLOORS. 

RONUK,  Ltd. 

are  prepared  to  Estimate  for  the  Polishing  and  the 
Maintenance  of  all  kinds  of  Flooring  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES  and   INSTITUTIONS 

Write  for  Pamphlet. 
Msnafactarers  of  "RONUK"  SANITARY  POLISH 

"RONUK"  Ltd.,  Head  Office  &  Factory:  Psrtslade,  Brighton,  Sussex. 

West   End    Showrooms:     16,    SOUTH    MOLTON    STREET,   \V. 

Manchester  DepOt;    285.  DEANSGaTE. 
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Dirt  on 
your  paint. 

Just  a  little— quite  a  little 
Zogon  a  wet  cloth— rub 
It  over  the  dirty  paint, 
then  wash  off  with  a  clean 
damp  leather— that  is  ah, 
and  your  paint  will  be  as  fresh 
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Zog  it  off 


Zoe  cleans  oaint 


r^ 


Those  interested  in  the  Furniture  of  our 
Forefathers  should  not  miss  an  opportunity 
to  visit  our  spacious  Galleries,  now  replete 
with     .specimens     of      nearly     every     period 

No  one  is  importuned  to  purchase 


Lacquer  Cabinet  in  the  Queen  Anne  Style, 
black  ground  and  raised  figures,  in  good  order. 
3'  2'  wide,   5'  8"    high.      15     deep    extreme 

£18  .  10  .  0 


A  large  collection  of  Black.  Tortoise- 
shell,  and  Red  Lacquer,  clearly 
marked    at    strictly    competitive    prices 


BARKERS 


John  Barker  &  Co.,  Ltd. 


Can$ington,    W 
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FRANK  PARTRIDGE 

26  King  Street,  St.  James's  Square,  S.W. 


And  at  741    Fifth  Avenue,    NEW  YORK 


"'^ 


WANTED 

Fine  and  important  pieces  of  CHINESE  PORCELAIN 
of  the  Ming,  Kang-Hsi,  and  Kien-Lung  Dynasties. 
Carriage  paid  both  ways  in  the   event  of  not  purchasing. 


THE 


Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w. 


Antiques 


GOTHIC  &  RENAISSANCE  TAPESTRIES,  EMBROIDERIES,  BROCADES,  &  VELVETS 

PERSIAN,  ORIENTAL  &  SPANISH  RUGS 
PRIMITIVE  PICTURES,  FURNITURE,  CHINA,  SILVER,  ENAMELS,  &c. 


June,  1914— No.  cliv. 


LVI. 


i^^^^^uta 


^•^    --  -' 


PASTORAL     SUBJECT 

FRENCH       SCHOOL 


JUNIC,    1914. 


Part   IV. 


By   C.   Reginald   Grundy 


Though  the  splendid  series  of  "  Turners  " 
described  in  the  April  number  of  The  Connoisseur 
are  the  chief  glory  of  Sir  Joseph  Beecham's  collec- 
tion of  water-colours,  it  includes  other  drawings  well 
worthy  to  bear  them  company,  some  by  Turner's 
contemporaries,  and  others  by  artists,  living  and 
dead,  who  gained  their  fame  at  a  later  date.  In 
considering  the  earlier  of  these  examples,  it  is  well  to 
remember  the  conditions  under  which  the  artists  of 
the  Early  English  Water-Colour  School  flourished,  or, 


as  it  would  be  more  truthful  to  say,  existed.  Turner's 
great  reputation,  which  he  enjoyed  practically  from 
his  youth,  and  the  large  amount  of  work  he  executed 
for  the  landscape  annuals,  early  lifted  him  out  of  the 
slough  o."  poverty  ;  but  his  contemporaries,  who  worked 
wholly  or  chiefly  in  water-colours,  hardly  earned  more 
than  journeymen  craftsmen,  and  had  almost  invariably 
to  eke  out  their  .slender  incomes  by  teaching.  This 
practice,  if  it  was  indirectly  responsible  for  much  bad 
amateur  art,  was  not  without  beneficial  result  on  the 


THE  doge's  palace,   VENICE 
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BY     SAMUEL     PROUT 
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VIEW   OF    THE    CHURCH    OF   STA.  MARIA   DELLA   SALUTE   AND  THE    PI.V.ZETTA    DI    S.  MARCO 


BY    lAMKS   HOLLAND 


work  of  the  teachers  themselves.  They  were  com- 
pelled to  understand  the  theory  of  composition,  and 
the  necessity  of  putting  something  before  their  pupils 
which  could  be  easily  assimilated  and  understood 
resulted  in  that  simplicity  and  directness  of  technique 
which  is  perhaps  the  greatest  charm  of  English  water- 
colours  of  the  early  nineteenth  centun,-. 

All  these  points  are  illustrated  in  Peter  de  Wint's 
Cook/iam,  a  master  example  of  the  artist,  who,  accord- 
ing to  Henley,  is  now  suspected  of  being,  perhaps, 
the  chief  of  English  water  -  colourists.  One  would 
only  partially  endorse  this  statement,  for  Henley's  art 
criticisms  were  largely  influenced  by  his  admiration 
for  style,  or,  in  other  words,  for  that  qualit)-  in  painting 
which  makes  ever}-  detail  of  arrangement  and  handling 
perfectly  appropriate  to  the  theme  depicted  and  the 
sentiment  intended  to  be  conveyed.  Now  De  Wint, 
whether  through  the  experience  gained  through  teach- 
ing or  by  reason  of  his  native  genius,  was  a  great 
st)-list.  His  dra\vings,  however  sincerely  and  simply 
they  are  conveyed,  are  directed  by  a  thorough  insight 
into  the  laws  of  composition  and  the  arrangement  and 
massing  of  colour.  The  Cookham  is  an  instance  of 
this.  It  belongs  to  his  early  middle  period,  when  his 
work  always  carried  with  it  a  sense  of  perfect  com- 
pleteness, and  the  strength  and  freedom  of  his  brush- 
work  was  marked  by  a  certain  restraint  and  reticence. 


not  so  obser\able  in  his  later  work.  There  is  a 
learned  simplicit}-  in  the  treatment  of  the  drawing 
which  is  at  once  fascinating  and  deceptive — fascinating 
because  it  conveys  a  sense  of  pleasant  ease  of  accom- 
plishment :  deceptive  because,  to  the  uninitiated,  it 
gives  little  hint  of  the  consummate  artistr)"  by  which 
this  appearance  of  ease  has  been  obtained. 

De  Wint  ob\-iously  had  a  clear  conception  of  his 
theme  and  its  treatment  before  he  set  brush  to  paper ; 
otherwise  his  handling  would  have  been  less  fluent 
and  spontaneous.  As  it  is.  there  is  not  the  slightest 
hint  of  hesitation  about  a  work  which  must  have  been 
as  elaborately  composed  as  one  of  Milton's  sonnets 
and  a  single  jarring  note  in  which  would  have  des- 
troyed its  feeling  of  tranquil  harmony  as  eff'ectually  as 
a  misplaced  accent  would  mar  the  rhnhm  of  a  poem. 
To  the  realisation  of  this  feehng  of  tranquil  harmony 
De  Wint  has  deftly  subordinated  all  the  deuils  of  his 
colour-scheme  and  composition.  The  sky,  a  greyish 
white  at  its  zenith,  gradually  deepening  to  a  subdued 
purple  at  the  horizon,  provides  an  admirable  foil  to 
the  rich  greens  of  the  summer  foliage,  the  effect  of 
which  is  heightened  by  the  red  sails  of  the  boats  in 
the  foreground  and  lighted  up  by  the  various  patches 
of  white  which  are  centred  by  the  mass  of  the  distant 
church.  Here,  then,  is  a  colour-scheme  rich,  luminous, 
and  restful.     The  latter  qualitA-  is  emphasised  by  the 
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PLUMS 


lines  in  the  com- 
posit  i  o  n,  which 
for  the  main  part 
run  in  a  series  of 
parallels,  the 
horizontal  pa- 
r  a  1 1  e  1  s  1)  e  i  n  g 
afforded  1)  y  the 
stretches  of 
shadow  on  the 
river  banks  and 
the  long  ripples 
on  the  water,  and 
the  vertical  ones 
by  the  tree- 
trunks,  build- 
ings, and  boat- 
sails,  the  re- 
flections from 
which  continue 
them  to  the  extreme  edge  of  the  paper.  Were  these 
series  of  parallels  weakened  or  interrupted,  the  feel- 
ing of  completeness  which  now  constitutes  one  of 
the  chief  charms  of  the  drawing  would  be  greatly 
weakened. 

A  contemporary  of  Ue  Wint,  who,  like  him,  eked 
out  with  teaching  the 
income  he  gained 
from  legitimate  art,  was 
Samuel  Prout.  A 
single  drawing  by  him 
has  brought  over  a 
thousand  pounds  since 
his  death,  but  during  his 
lifetime  he  was  well  con- 
tent to  get  a  few  pounds 
apiece  for  even  his  best 
work.s.  This  is  well 
illustrated  by  some  un- 
published letters,  which 
I  hold,  from  the  artist 
to  a  well-known  dealer 
of  his  time.  They  have 
reference,  among  other 
things,  to  two  oblong 
drawings  of  The  Doge's 
Palace,  Ve^iice.  It  is 
probably  only  a  coinci- 
dence that  the  example 
by  Prout  in  Sir  Joseph 
Beecham's  collection  is 
both  of  this  subject  and 
the  same  shape  and 
character   of  either  of  "too  hot" 


BY     WILLIAM     HUNT 


the  pair  de- 
scribed,  for  the 
artist  repeated 
his  Venetian 
themes  under 
many  forms  and 
guises.  How- 
ever this  may  be, 
the  letters  are 
interesting  for 
the  light  which 
they  throw  both 
on  Prout's  prices 
and  his  cha- 
racter. 

Underthedate 
of  Dece  m  ber 
2ist,  1846,  he 
writes  :  "My 
whole  time  has 
been  occupied  on  your  3  drawings  of  Venice. 
They  are  advanced,  and  I  hope  to  see  them  com- 
pleted this  week.  .  .  .  The  two  long  sub- 
jects required  2  or  3  inches  more  in  length  than 
the  uprights.  ...  I  know  your  goodness  will 
pardon  my  saying  that  the  subjects  are  unusually  full, 

two  of  them  especially, 
and  for  the  same  view 
sent  to  Manchester, 
your  good  brother 
permitted  me  to  add 
another  guinea — that  is 
for  the  long  ones.  I 
trust,  therefore,  you  will 
not  be  displeased  by  my 
asking  the  same  kind 
consideration  from  your- 
self, as  I  do  assure  you 
the  quality,  if  not  the 
quantity,  justifies  my 
.soliciting  the  additional 
remuneration." 

Prout's  request  ap- 
pears to  have  been  at 
once  granted,  for  on 
December  29th  he 
writes  :  "  Respecting  the 
coin,  I  am  obliged  and 
gratified  by  your  liberal 
offer  of  paying  the  ad- 
ditional guinea  for  each. 
This  I  cannot  permit,  as 
the  upright  is  a  smaller 
BY  WILLIAM   Hu.NT  drawing  and  not  so  full 
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BY      FRED     WALKER 


THE     fishmonger's     SHOP 


KY      FRED     WALKER 
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UP    IN    THE   CLOUDS 


BY    WILLIAM    HUNT 


DOWN    IX    THE   DEPTHS 


BY    WILLIAM    HUNT 


in  subject  as  the  long  ones.     If  you  please,  therefore, 
let  it  be — 

"  2  Views  of  the  Ducal   palace  and    piazzetta  at   \'enice  — 
lo  guineas  each         ...  ...  ...  ...  ^21. 

"  I    Bridge  of  Sighs,  Venice  ...  ...  ...      £<)  9s." 

Prout's  correspondent,  however,  insisted  upon  send- 
ing the  thirty  guineas  in  full  for  the  three  drawings, 
for  on  January  4th,  1847,  the  artist  writes:  "Your 
determination  to  pay  me  more  than  I  could  ask  is 
very  gratifying  and  gratefully  acknowledged,  and 
especially  as  it  is  handsomely  presented  to  me  from 
a  sense  of  justice  which  you  consider  due  to  me. 
Such  kindness  an  artist  knows  how  to  appreciate. 
We  work  not  for  a  reward — in  coin — but  to  obtain 
the  satisfaction  of  our  employers.  Yet  we  who  have 
mammas  and  chick-y-bid-ys,  find  the  former  is  by 
them  considered  the  essential.  You  have  given  both, 
satisfying  all,  for  which  I  feel  greatly  obliged." 

The  correspondence  is  creditable  to  both  parties, 
yet  it  is  rather  pitiable  to  find  one  of  the  first  water- 
colour  painters  of  his  day  being  compelled  by  his 
necessities  to  write  about  the  addition  of  a  guinea 
each  to  the  prices  of  three  of  his  drawings,  as  though 
it  were  a  matter  of  vital  importance.     This,  too,  was 


at  the  zenith  of  Prout's  career,  when  his  prices  were 
considerably  higher  than  during  his  earlier  days. 
Ru.skin,  in  his  Modern  Painters,  after  comparing  the 
artist  with  the  greatest  masters  of  antiquity,  had  written 
of  him  :  "  There  has  yet  appeared  nothing  at  all  to 
equal  him  ;  there  is  no  stone  drawing,  no  vitality  of 
architecture  like  Prout's.''  This  praise  now  appears 
exaggerated,  yet  a  typical  "  Prout,"  like  The  Doge's 
Palace  of  Sir  Joseph  Beecham,  has  certain  qualities 
which  can  hardly  be  matched  in  either  ancient  or 
modern  art.  In  a  sense,  it  exemplifies  between  the 
topographical  draughtsman  and  the  art,  being  set 
down  with  the  exactitude  of  the  one  and  the  pictorial 
feeling  of  the  other.  If  it  does  not  reveal  the  atmo- 
sphere and  colour  of  Venice  in  the  way  that  Turner 
did,  it  at  least  shows  us  the  picturesque  details  of 
^'enetian  architecture  and  costume  with  a  fulness 
that  the  greater  artist  never  essayed.  It  does  this, 
moreover,  in  a  manner  whicii  shows  not  a  little 
artistry  ;  the  colouring  is  pleasant  and  unexaggerated, 
and  the  composition — a  difficult  task  where  so  many 
and  varied  elements  have  to  be  grouped  together— 
is  arranged  with  great  skill  without  any  sacrifice  of 
material  truth.  If  we  want  to  know  how  picturesque 
Europe  actually  appeared  in  the  earlier  half  of  the 
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BY     SIR     JAMES     D.     LINTON,      P.R.I. 


COUNTRY    LANE 


BY     J.     AUMONIER 
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nineteenth  cen- 
tury, it  is  not  to 
Turner's  works 
that  one  would 
refer,  but  to 
Prout's. 

Another  Ve- 
netian drawing 
is  a  Vieiv  of  the 
Church  of  Sta. 
Maria  dell  a 
Salute  and  the 
Fiazzetta  di  S. 
Ma  rco,  by 
JamesHolland, 
an  artist  who 
It  as  already 
been  men- 
tioned  in  con- 
nection with 
his  oil-painting 
in  Sir  Joseph 
Beecham's  col- 
lection. The 
drawing  shows 
the  influence  of 
Turner,  more 
especially  in  the 
colour,  in  which 
a  beautiful  blue 
predominates.  If  the  drawing  does  not  possess  the 
high  imaginative  qualities  of  the  artist's  exemplar,  it 
is  at  least  a  scholarly  and  effective  piece  of  work. 

\\"illiam  Hunt  is  represented  in  his  twofold  capacity 
as  a  painter  of  still-life  and  of  humorous  genre.  He 
possesses  what  in  the  present  day  is  considered  the 
doubtful  merit  of  being  one  of  Ruskin's  proteges ; 
yet  Ruskin,  if  not  always  correct  in  the  artistic 
principles  by  which  he  was  guided,  rarely  bestowed 
his  praise  except  upon  works  of  high  merit.  Hunt 
was  a  genius  in  his  metier,  which  was  that  of  an 
exact  and  conscientious  student  of  nature  —  one 
might  almost  add,  of  nature  seen  through  a  micro- 
scope. In  his  drawing  of  Plums  he  has  realised 
the  colour,  form,  and  texture  of  the  fruit  with  a  pre- 
cision that  could  not  be  surpassed.  A  modern  artist 
might  easily  make  the  group  more  pictorial  and 
present  it  in  more  true  relation  to  its  atmospheric 
envelopment,  but  it  would  be  impossible  for  him  to 
give  more  facts  about  each  fruit  or  leaf,  or  give  its 
local  colour  with  more  truth  or  brilliancy.  In  his 
genre  subjects  (which  in  chronological  sequence 
should  have  been  mentioned  first,  for  Hunt  made 
his  reputation  with  tiiem  and  only  habitually  painted 


THE     TIMBER     WAGGON 


Still-life  during 
the  later  part 
of  his  career) 
he  exhibits  the 
same  manipu- 
lative skill  as 
regards  detail, 
whilst  he  al- 
most invariably 
showed  a  plea- 
sant humour, 
s  o  m  e  t  i  m  e  s 
savouring  of 
broad  comedy, 
but  never  de- 
generating into 
actual  cari- 
cature. Most 
of  his  boy 
subjects  are 
painted  from  a 
model  whom 
he  discovered 
at  Hastings, 
with  a  remark- 
able power  for 
facial  expres- 
s  i  o  n .  Hunt 
kept  him  in  his 
house  to  draw 
from  until  the  youth  grew  too  old  for  his  master's 
requirements.  His  features  may  be  recognised  in 
many  of  the  artist's  most  popular  works,  among  them 
the  Up  in  the  Clouds  and  Down  in  the  Depths  of  Sir 
Joseph  Beecham.  It  was  of  drawings  like  these  that 
Thackeray  wrote  in  A  Second  Lecture  on  the  Fine 
Arts:  "If  I  were  the  Duke  of  Devonshire,  I  would 
have  a  couple  of  Hunts  in  every  room  in  all  my 
houses ;  if  I  had  the  blue-devils  (ajid  even  their 
graces  are,  I  suppose,  occasionally  so  troubled),  I 
would  but  cast  my  eyes  on  these  good-humoured 
pictures  and  defy  care."  The  humour  of  these  works 
is  perhaps  a  little  too  obvious  for  the  present  genera- 
tion, yet  this  may  well  be  forgiven  for  the  sterling 
manner  of  its  presentment.  Humour  of  a  somewhat 
less  broad  character  is  shown  in  the  Too  Hot,  where 
the  expression  of  the  waiting  dog  is  rendered  with 
a  truth  to  life  worthy  of  Landseer,  and  that  of  the 
boy,  in  its  utter  unconsciousness  of  everything  but 
his  own  immediate  wants,  is  a  piece  of  inimitable 
characterisation. 

From  Hunt  to  Fred  Walker  appears  to  be  a  long 
step  in  artistic  development,  yet  Walker's  drawings  are, 
to  a  certain  extent,  the  outcome  of  Hunt's  methods. 
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inspired  by  greater  refinement,  a  keener  appreciation 
of  beauty,  and  a  greater  feeling  for  atmospheric  truth. 
Walker  made  his  debut  at  the  Society  of  Painters  in 
Water-Colours  in  1863,  the  year  before  Hunt's  death. 
The  latter's  works  were  then  at  the  height  of  their 
fame,  and  Walker  in  some  of  his  smaller  drawings, 
notably  in  a  Study  of  Afushroo?ns,  shown  in  1868, 
showed  a  desire  to  rival  the  latter  in  his  own  especial 
field  of  still-life ;  while  in  his  genre  subjects  he  shows 
a  closeness  of  observation  equal  to  Hunt's,  but  applied 
with  a  far  more  poignant  feeling  for  beauty.  His 
manipulative  skill  in  water-colours  perhaps  reached 
its  highest  point  in  The  Fishmonger's  Shop,  painted 
in  1872,  which,  together  with  the  equally  famous  TJie 
Ferry  of  1869,  came  into  the  possession  of  Sir  Joseph 
Beecham  from  the  collection  of  Mr.  S.  J.  Holland. 
The  latter  is  the  more  pleasing  subject,  and  has  been 
described  by  a  biographer  as  "  perhaps  the  most 
universally  beloved  of  all  his  (Walker's)  water-colours." 
It  was  painted  by  A\  alker  when  he  was  staying  with 
his  mother  and  sister  on  the  Thames  at  Bisham,  a 
little  above  Great  Marlow.  The  prevailing  colours 
are  the  mellow  reds  and  browns  which  Walker  was  so 


fond  of,  introducing-  into  his  work  ;  the  red-walled  and 
red-roofed  old  houses  in  the  background,  warmed  by 
the  glow  of  the  sunset,  forming  a  dominating  feature 
of  the  colour-scheme.  Colour  was  not,  however. 
Walker's  strongest  point.  In  his  hands  it  was  always 
beautiful  and  grateful  to  the  eye,  yet  his  chief  attrac- 
tions as  a  painter  are  his  powers  of  combining  breadth 
of  effect  with  minute  and  accurate  realisation  of  detail, 
and  of  investing  the  most  homely  subject  with  grace- 
ful form  and  idyllic  sentiment  without  the  sacrifice  of 
any  essential  truth.  These  powers  are  even  more  fully 
illustrated  in  The  Fishmonger's  Shop  than  in  The 
Ferry.  "  I  ha\e  put  into  it  all  I  know,"  said  Walker, 
when  he  had  finished  the  work ;  and  as  a  triumph  of 
manipulative  skill  it  stands  unsurpassed  in  the  annals 
of  English  water-colour  painting.  In  this  work  the 
artist  showed  himself  greater  as  a  colourist  than  per- 
haps in  any  of  his  other  water-colours  ;  the  jjrismatic 
hues  of  the  fish — silver,  rose,  green,  and  what  not — 
stand  out  from  the  dark  background,  formed  by  the 
interior  of  the  shop,  with  a  jewel-like  splendour.  It  may 
be  called  the  swan-song  of  his  art — the  work  which 
best  exemplifies  his  marvellous  powers  as  a  craftsman. 
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Birket  Foster,  though  he  survived  Walker  by  so  many 
years,  was  the  older  man  of  the  two.  Though  he  did 
not  attain  Walker's  breadth,  he  more  than  rivalled  him 
in  his  power  of  presenting  detail  in  a  beautiful  manner. 
His  Timber  Waggon,  one  of  the  largest  and  most  im- 
portant of  his  water-colours,  is  a  typical  rendering  of  the 
English  countryside,  in  which  the  form  and  colour  of 
every  flower  and  leafy  bough  have  been  recorded  with 
loving  accuracy  and  combined  into  a  harmonious  whole. 
The  figures  give  life  and  animation  to  the  scene,  which, 
finely  drawn  and  rendered  with  great  delicacy,  must  be 
considered  one  of  the  artist's  happiest  works. 

Space  unfortunately  forbids  the  examination  of  Sir 
Joseph  Beecham's  other  numerous  examples  of  the 
modem  water-colour  school.  The  Improvisatore  is 
one  of  several  typical  specimens  by  Sir  James  D. 
Linton,  P.R.I.  Well  composed  and  distinguished  by 
rich  and  harmonious  colour,  it  is  a  thoroughly  scholarly 
work.     The  Country  Lane,  by  the  late  J.  Aumonier, 


is  a  vivid  presentment  of  sunlight  and  shadow,  virile 
and  spontaneous  in  its  execution,  and  having  aU  the 
appearance  of  a  direct  transcript  from  nature.  On 
another  occasion  it  may  be  found  possible  to  describe 
the  remainder  of  the  drawings,  but  the  present  article 
has  already  reached  its  allotted  length.  Among  the 
illustrations  included  are  two  which  would  have  been 
more  properly  included  in  the  earlier  articles  on  Sir 
Joseph  Beecham's  oil-paintings.  AVhen  these  were 
written,  however,  neither  of  the  works  from  which  the 
plates  were  taken  were  accessible  for  reproduction. 
One  of  them,  a  River  Scene,  by  John  Constable,  is  a 
fine  specimen  of  the  artist's  later  manner:  the  other, 
a  cabinet  work,  is  a  delightful  example  of  that  under- 
rated artist,  R.  L.  Bristow.  Somewhat  reminiscent 
of  Morland  in  its  colour,  but  painted  with  a  greater 
appreciation  of  detail  and  a  little  tighter  in  its  hand- 
ling, it  is  a  sincere  and  unsophisticated  rendering  of 
English  rural  life. 
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Linthorpe  :  A  Forgotten  English  Pottery        By  Arthur  Moreland 


The  Linllinrpc  pottery  was  founded  mainly 
by  Dr.  (Charles  Dresser,  of  York,  a  medical  man  of 
considerable  wealth  and  artistic  ability.  He  was  a 
man  who,  apart  from  his  profession,  was  a  litterateur 
of  no  mean  distinction.  The  doctor  took  a  deep 
interest  in  all  things  appertaining  to  the  arts.  Versa- 
tility was  a  word  which  could  truly  be  applied  to 
him,  and  his  devotion  to  the  study  of  things  which 
had  in  any  age  ever  interested  men  and  women 
was  one  of  the  remarkable  features  of  his  character. 
One  of  the  many  subjects  which  came  under  his 
purview  was  the  art  of  the  jwjtter,  and  he  at  once 
perceived  a  decline  in  the  artistic  merits  of  the 
ceramic  wares  of  his  day.      So,   in  conjunction   with 


a  few  other  enthusiasts  bent  on  redeeming  English 
art  pottery  from  the  terrible  slough  of  the  Early 
Victorian  jjcriod,  he  set  to  work  with  high  ideals, 
and  with  no  regard  for  the  cost  of  production.  'J"he 
difficulties  to  be  overcome  appeared  at  first  in- 
surmountable, but  the  doctor,  fighting  stubbornly, 
eventually  won  well-merited  success,  though  at  a 
heavy   financial    loss. 

A  bed  of  suitable  clay  was  discovered  at  Linthorpe, 
near  Darlington  ;  furnaces  were  set  up  and  a  staff  of 
artists  were  engaged,  at  the  head  of  which  was  Dr. 
Dresser  himself.  The  coffee  set  (No.  i.)  is  his  design, 
as  is  also  the  oblong  plaque  with  a  design  of  water  Ulies 
in  high  relief  (No.  ii.).     The  ware  is  chiefly  remarkable 
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No.     I. — COFFEE      SET 
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for    its  wonderful 
glaze,  th  e   secret   of 
which   was   jealously 
guarded,   and  died 
with   the    discoverer. 
This    was   a  remark- 
able discovery,   see- 
ing   how  few  secrets 
known  to   Chinese 
potters    have   been 
left   unsolved,  and 
this  must  come  under 
the  category  of  the 
many  beautiful  wares 
altogether  unknown 
to  these   wonderful 
Eastern  people.  This 
glaze  was  re.sponsi- 
ble  for  the  prohibitive 
cost,  for  as  it  required 
repeated    firings,   a  n 
elaborately  painted 
piece  would  often 
fall  into  fragments  in 
the   last  stage.     An- 
other feature   of  the 
ware  was  that  no  two 
pieces  were  alike — 
vases  in  pairs  were 
issued  —  but  there 
was  invariably  a  dif- 
ference, for  no  trans- 
fers were  used,  every 
piece    being   entirely 
designed  and  deli- 
cately painted  by 
hand.     This  w'as  one 
of  its  most  charming 
features,  for  it  imme- 
diately robbed   the 
ware  of  any  attribute 
of  commonness.     Its 
absolute   disregard 
for  vogue  or  custom 
enhanced   its   value 
considerably  in   the 
art    world,    where 
origin  al it y  in  any 
shape  or  form,  by 
virtue  of  its  rarity,  is  received  with  great  enthusiasm. 
The  large  vase  (22  in.  high)  shown  in  No.  iii.  is  one 
of  a    pair    similar  in  design   but  differing  in  detail. 
They  are  exceptionally  beautiful  specimens,  the  back- 
ground being  stippled  in  a  dark  slate  grey,  and  the 


No.     III. — LARGE     VASE 


.stephanotis  flowers 
and  leaves  i  n  relief 
and  highly  glazed. 
These  two  pieces  are 
excellent  examples  of 
the  degree  of  perfec- 
tion attained  by  the 
Linthorpe  pottery. 
This  ceramic  ware 
does  not  receive  a 
tithe  of  the  attention 
from  the  collector  it 
deserves.  The  beauty 
and  peculiarity  of  the 
glaze,  which  is  of 
such  importance  to 
connoisseurs  of  pot- 
tery, absolutely  defies 
description. 

Another  type  of 
colouring  is  the  two- 
handled  vase  (No.  i  v.); 
the  colours — blue, 
green,  white,  brown — 
have  been  poured 
on  and  allowed  to 
trickle  down,  giving 
an  effect  which  is  at 
once  as  remarkable  as 
it  is  beautiful.  These 
pieces  are  among  the 
few  wonderful  pro- 
ductions which  have 
emanated  from  the 
English  ceramic 
world.  The  same 
treatment  can  be  seen 
on  the  bowl  in  the 
group  of  smaller 
pieces  (No.  v.).  The 
pair  of  vases  (No.  vi.) 
show  the  similarity 
of  design  and  differ- 
ence in  detail. 

The  pottery  closed 
down  about  thirty 
years  ago — an  artistic 
success,  but  a  finan- 
cial failure.  As  I  have 
pointed  out,  the  cost  of  production  was  immense,  and 
other  potteries  pirated  the  shapes  and  designs  :  in 
fact,  everything  except  the  glaze.  When  the  end 
came,  my  father  purchased  an  immense  (]uantity, 
most  of  which  is  still  in  his   possession.     The  large 
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No.    II.  —  PLAQUE     WITH      DESir.N     OF     WATER     LILIES     HI(;HLY     GLAZED 


stephanotis  vase  is  his  ;  the  other  pieces  are  in  my 
■own  smaller  collection.  That  Dr.  Dresser  has  helped 
to  elevate  the  standard  of  linglish  pottery,  one  of 
our  greatest  and  most  flourishing  industries,  is  a  truth 
readily  admitted  by  all  connoisseurs  of  ceramic  art. 
Though  from  a  mundane  point  it  was  a  failure,  the 
■doctor  and  his  enthusiastic  circle  fathered  for  a  time 


a  beautiful  and  pleasurable  industry,  which  allowed 
its  skilled  workers  to  cultivate  deftness  of  eye  and 
hand  to  the  utmost,  and  which  initiated  in  them 
a  taste  for  the  refinements  and  graces  of  sentient 
line  and  pleasing  colour.  The  small  collection  of 
Linthorpe  pottery  exists  to  the  honoured  memorj'  of 
Dr.  Dresser  and  his  fellow-workers. 


No.  V. — GROUP  OK  LINTHORPE  POTTERY 


88 


2 

sr 


o 


o 


Si. 


[  The  Editor  invites  the  assistance  of  readers  of  T 

infortnation  required 

Unidentified   Paintings  (Nos.  115  and   116). 

Dear  Sir, — I  lierewith  enclose  photographs  of 
]);iintings  of  two  gentlemen  in  my  possession,  and 
should  be  obliged  for  any  information  your  readers 
can  furnish  with  respect  to  identification  and  name 
of  artist.  The  painting  of  the  gentleman  with  the 
lettering  in  the  top  left-hand  corner  is  painted  on 
panel,  size  17  in.  by  10^  in.,  and  that  of  the  other 
one  is  painted  on  canvas,   29  in.   by  2'i,\  in. 

^'()urs   faithfully,     E.    H.    Smirk. 


HE  Connoisseur  ivlio  may  be  able  to  impart  the 
by  Correspondents^ 

Unidentified  I\\intin(;  (No.  117). 
Dear  Sir, — I  beg  to  hand  you  the  photograph  of 
a  painti-ng  on  canvas  (39^  in.  by  59  in.),  believed 
to  be  a  Spanish  picture  of  the  seventeenth  century, 
representing  Lot  and  /lis  Daughters.  Perhaps  some 
of  your  readers  may  be  able  to  identify  the  [sainting. 
Yours  faithfully,  H.  L.  (Vaud,  Switzerland). 

Unidentified   I'ainting  (No.  118). 
Sir, — Many  thanks  for  your  post-card  and  advice 


(115)  UNIDENTIFIED     PAINTING 
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re  photograph  of  our  old 
oil-painting.  The  paint- 
ing (exclusive  of  frame) 
is  about  27  in.  by  20  in., 
on  a  panel,  rich  colour- 
ing, and  the  Virgin's 
robes  a  lovely  blue  and 
pink ;  but  the  picture  is 
dark  with  age — and  dirt, 
I  think,  also  !  We  can- 
not find  any  signature, 
and  are  anxious  to  know 
name  of  painter,  and  if 
it  is  an  original  or  the 
copy  of  a  known  paint- 
ing. You  will  see  by 
the  photo  that,  al- 
though dark,  it  is  quite 
distinct. 

Yours  truly, 
(Mrs.)  J.  H.  Pike. 


Unidentified 

Painting  (No.  119). 

Dear  Sir, — I  .should 

be  much  obliged  if  some 

reader  could  identify  the 


(116) 


painter  of  No.  119,  Virgin,  Christ  and  St.  John. 
The  colouring  is  very  deep  in  tone,  and  the  picture 
quite  out  of  the  common,  and  very  finely  painted. 
I  have  been  told  the  canvas  shows  it  to  have  been 
painted  at  the  end  of  the  eighteenth  century.  The 
size  is   24   in.    by    19   in. — Yours  faithfully,  C.  C. 


Unidentified  Portrait 
(No.  120). 

Dear  Sir, — The  por- 
trait came  into  my  posses- 
sion on  the  death  of  the 
late  Dr.  Crompton,  who 
died  in  1891,  and  is  buried 
in  Cranleigh  churchyard. 
He  wasa  famous  physician 
at  Manchester,  and  retired 
to  Cranleigh,  where,  how- 
ever, some  of  his  patients 
followed  him.  He  was  a 
well-known  collector  of 
books  and  pictures,  and 
possessed  the  only  known 
portrait  of  Tycho  Brahe. 
I  believe  he  sold  this  to 
some  public  institution.  I 
shall  be  very  glad  if  any 
of  your  readers  can  iden- 
tify the  portrait.  Thank- 
ing you  for  your  courtesy, 

I  am,  yours  truly, 
Stephen  Rowland. 


Unidentified 

UNIDENTIFIED      PAINTING  PORTRAIT    (No     I'l) 

Dear  Sir, — I  enclose  a  photograph  of  a  picture 
in  my  possession  which  I  believe  to  be  painted  by 
Gainsborough.  I  shall  be  much  obliged  if  you  will 
have  the  portrait  published  in  your  magazine  with  a 
view  to  identification,  as  I  cannot  find  out  who  it  repre- 
sents.— Yours  truly,  Colin  Keppel  (Vice-Admiral). 


(117)        unidentified    painting 
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Unidentified  Bust  (No.  122). 
Sir, — 1  have  had  for  many  years  a  marble  bust  of 
which  I  enclose  a  photograph,  and  would  be  glad  if 
you  or  any  of  your  correspondents  could  name  the 
subject.  It  is  signed  "  S.  Joseph,  183 1,"  and  this 
sculptor  is  best  known  by  his  statue  of  Wilkie  in  the 
National  Gallery,  and  the  admirable  one  of  Wilberforce 
in  \Vestminster  Abbey. 

Faithfully  yours,  1'.  Walter  Harding. 

Unidentified  Bust  (No.  123). 
Dear   Sir, — Enclosed   photo   of  bronze    bust    by 
Carpeau,  187-.     Will  you  please  insert  same  at  )our 
earliest,  and  oblige  ? 

Yours,  G.  Bowker-Vessey. 

Unidentified  Painting  (No.  124). 
Dear  Sir, — I  am  sending  you  herewith  the  photo- 
graph of  a  picture,  and  should  be  greatly  obliged  if 
you  or  any  reader  of  your  magazine  can  identify  .same 
and  give  me  an  idea  of  its  value.  I  shall  be  glad 
to  have  any  information  by  letter  or  through  your 
magazine.  It  measures  22  in.  by  26  in.  With  regard 
to  the  colours,  the  background  is  dark  green,  and  the 
dress  is  in  subdued  shades  of  yellow,  olive,  and  crimson. 
Yours  faithfully,   Birger  Solberg. 


Unidenitfied  Paintin(;s  (Nos.  125  and  126). 

Dear  Sir, — I  have  in  my  possession  two  oil-paint- 
ings on  wood  panels,  and  am  interested  in  finding 
out  something  in  regard  to  their  past  history.  Both 
of  these  i)aintings  were  exhibited  in  some  exhibition 
in  London  some  time  between  1845  and  i860,  and  I 
have  been  told  they  were  mentioned  in  the  London 
Jlliisirated  News  at  that  time,  special  mention  being 
made  of  one  of  the  painting.s,  which  is  entitled  T/ie 
Flo'iver  Girl,  by  MuUer.  The  name  of  the  artist  who 
painted  the  other  [)icture  is  to  me  unknown  ;  but  the 
subject  represents  some  soldiers  casting  dice  on  a 
drum-head,  and  was  numbered  91.  I  would  like 
to  know  if  you  are  in  a  position  to  look  up  their 
history. 

As  regards  the  size  of  the  paintings,  that  of  The 
Flo7ver  Girl  is  17  in.  by  20  in.,  and  the  one  repre- 
senting Soldiers  Casting  Dice  is  17  in.  by  11  in. 
iJoth  paintings  were  shipped  to  New  York,  and 
came  into  the  possession  of  my  father  about  i860. 
The  Flower  Girl  bears  the  signature  of  Muller,  and 
date  under  the  signature  is  1850.  Any  information 
in  regard  to  these  paintings  will  be  greatly  appreciated 
by  me. 

Respectfully  yours,  (Mrs.)  T.  J.  Law, 

Shullsburg,  Wisconsin. 


(■■9) 
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(122)       UNIDENTIFIED    MARl;LE    BUST 


(123)       UNIDENllFIEU    BRONZE    BUST 


(124)  UNIDENTIFIED      PAINTING 
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(125) 


UNIDENTIFIED     PAINTING 


(126) 


UMDEN  IIIIKD     PAINTING 


Unidentified  Mezzotint  (No.  127). 
Dear  Sir, — Enclosed  photo  is  from  a  fine  and 
brilliant  proof  mezzotint,  which  I  shall  be  most  grate- 
ful if  any  reader  can  identify.  I  want  name  of  lady, 
artist,  and  engraver.  I  rather  think  it  is  foreign.  I 
thought,  perhaps,  Kininger,  the  Austrian  mezzotinter, 
but  have  failed  to  identify. 

Yours  faithfully,   E.  E.  Leggatt. 

Marie  Antoinette  Miniature. 
Dear  Sir, — Will  you  allow  me  to  correct  a  state- 
ment on  page  255  of  the  current  number  of  The 
Connoisseur,  April,  1914?  It  is  there  stated  that 
Marie  Antoinette  gave  a  miniature  to  the  Abbe  Edge- 
worth  on  the  scaffold.  The  Abbe  was  not  with  the 
unfortunate  queen  on  the  scaffold,  but  with  King 
Louis  XVI.  The  king  was  allowed  a  carriage  and  a 
priest,  but  the  queen  went  in  the  ordinary  cart,  and 
would  pay  no  heed  to  the  assernienU  priest  who 
accompanied  her,  and  whose  religious  status  she 
refused  to  recognise. 

Yours  faithfully, 
G.  Milner-Gibson-Cullum,  F.S.A. 

Portraits  of  Shakespeare. 
Dear  Sir, — In  1850  was  printed  for  private  circu- 
lation a  small  guide-book  to  Knebworth  House,  which 
contains  a  list  of  the  art  objects  in  all  the  rooms  at 


Knebworth  which  were  open  to  the  public.  One  of 
the  pictures  then  hanging  in  the  principal  drawing- 
room,  formerly  called  the  "  Presence  Chamber,"  is 
described  as  "  Original  Portrait  of  Shakespeare, 
JEtat.   31,  with  the  rare  engraving  from  it  annexed." 

A  later  edition  of  the  same  guide  was  printed  about 
the  year  1868.  A  copy  of  this  edition,  which  is  in 
the  possession  of  the  Library,  Victoria  and  Albert 
Museum,  is  the  more  interesting  since  manu.script 
notes  to  several  of  the  pictures  have  been  added  by 
Earl  Lytton  himself.  The  portrait  of  Shakespeare 
had  then  been  removed  to  the  portrait  gallery.  The 
catalogue  description  carries  the  history  of  the  picture 
a  step  further,  and  reads:  "Portrait  of  Shakespeare 
at  the  age  of  31.  The  original  of  the  engraving 
attached  to  the  frame,  and  which  is  extremely  rare. 
(This  picture  was  formerly  in  Windsor  Castle,  and 
given  by  George  III.  to  the  Princess  Amelia.)  "  In  the 
margin  Earl  Lytton  has  written,  "  This  is  very  remark- 
able. I  have  never  allowed  it  to  figure  in  Shakespeare 
exhibitions." 

Mr.  M.  H.  Spielmann  has  not  dealt  with  this 
portrait  so  far,  either  in  his  book  or  in  his  series  of 
articles  in  The  Connoisseur  on  the  portraits  of 
Shakespeare.  Perhaps,  with  the  kind  permission  of 
the  present  Earl  Lytton,  he  may  favour  us  with  a  note 
on  it  at  an  early  date. 

\ours  faithfullv,  Herbert  C.  Andrews. 
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Unidentikiei)   1*aintin(;  (No.  94),   Kkbruary 

NUMIiKK. 

Dear  Sir, — I  have  just  seen  ;i  lujlc  willi  pluic — 
Unidentified  Picture  (No.  94),  The  Connoisseur, 
I'cbruary — Afige/s  deliveriiii:;  Si.  Peter  from  Prison. 
1  liavc  a  picture — panel — agreeing  in  size  and  plate 
with  Mr.  Brooks's  description.  1  cannot  see  the 
lettering  he  mentions,  but  the  picture  is  over-varnished, 
otherwise  l)right.  I  think  I  have  seen  an  engraving  of 
the  same  in  my  jiortt'olios,  but  have  not  researched 
them.     Will  Mr.  Brooks  communicate  with  me  ? 

Truly  yours,  C.  P.  Tauor. 

Paintings  by  Downman  and  John  Smith 
(1717-1764). 

Dear  .Sirs, — I  have  Dr.  Williamson's  monograph 
on  Downiiiaii  hcie.  Two  of  the  pictures  mentioned 
in  it  are  in  my  possession.  They  are  those  of  my 
wife's  great-grandfather  and  great-grandmother,  "Mr. 
and  Mrs.  John  Mortlock,  of  Cambridge,  mentioned 
on  page  xv.  I  thought  that  it  might  be  of  interest  to 
the  author  to  know  where  these  pictures  are.  My  wife 
is  the  eldest  daughter,  but  her  next  sister  still  lives 
at  the  Lodge,  Abington,  near  Cambridge,  where  the 
family  resided  for  a  great  many  years. 

It  has"  struck  me  that  a  volume,  or  at  least  an 
article,  on  the  Smiths 
of  Chichester  might 
possibly  attract  atten- 
tion. Mine  has  been 
drawn  to  them  by  the 
fact  that  a  painting 
by  John,  the  younger 
brother,  which  has  been 
in  my  family  for  about 
a  century,  and  which  1 
myself  can  remember 
as  far  back  as  1838,  was 
discovered  to  be  his, 
and  to  have  gained  the 
second  premium  from 
the  Society  of  Arts  in 
1760,  by  an  engraving  of 
It  by  Boydell  in  1763, 
which  a  son  of  mine 
lately  saw  hanging  on  a 
friend's  walls.  I  have 
investigated  the  whole 
matter  lately,  and  have 
found  that  the  Smiths 
are  still  highly  thought  (127) 


of  in  Chichester,  that  in  1760  George  Smith  gained 
the  first  premium,  and  that  his  painting  is  in  the 
Duke  of  Richmond's  collection  at  (kjodwood  (his 
ancestor  having  been  a  great  patron  of  the  Smiths). 
Their  name  is  not  in  their  favfnir,  but  they  were 
un(iuestionably  men  of  merit  as  pioneers  of  the 
English  school  of  landscape  painters.  They  have 
not  reached  the  same  celebrity  as  Wilson,  their  con- 
temporary ;  but  they  were  no  mere  imitators,  as  a 
study  of  their  land.scapes  proves,  but  diligent  students 
of  nature — a  fact  which  their  numerous  etchings  and 
the  engravings  of  their  pictures,  as  well  as  the  pic- 
tures themselves,  make  quite  clear.  These  pictures 
and  engravings  abound  near  Chichester,  and  are  to 
be  found  (the  engravings  and  etchings  only)  in  the 
Free  Library  at  Brighton. 

My  own  picture  is  in  the  original  frame,  which  is 
very  handsome,  and  shows  that  the  painter  was  thought 
highly  of  in  his  own  day.  A  picture  by  him  in  the 
Duke's  collection  is  stated  to  be  the  picture  which 
gained  the  second  prize  in  1760.  But  the  margin  of 
Boydell's  engraving  proves  that  mine  is  that  picture. 
As  George  and  John  Smith  gained  the  two  premiums 
in  1 761,  in  the  same  order  as  the  latter  gained  the  first 
premium  in  1762,  and  as  my  picture  has  disappeared 
from  notice  for  more  than  a  century,  it  is  clear  that 

the  date  given  at  Good- 
wood is  a  mistake.  I 
first  saw  the  picture  at 
Newark,  in  Nottingham- 
shire,  and  my  grand- 
father fancied  it  was  a 
Claude.  There  are  many 
people  at  Chichester 
who  possess  a  number 
of  details  of  these  by 
no  means  forgotten 
Chichester  worthies. 
George  was  also  a  poet 
of  no  inconsiderable 
merit,  and  some  of  his 
poems  are  extant. 

Bryan' s    Dictionary 

mentions    the  three 

Smiths.     The   size   of 

the   two   Downmans   is 

48  in.  by  39  in. 

Yours  very  faithfully, 

(Rev.)  J.  J.  Lias 

(Chancellor  of  Llandaff 

Cathedral). 
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No.     II. — CARVED    FRAME    FOR    BRONZE    MIRROR  USED    I.N    JAPAN,    AND    TROUABLY    IN    CHINA    ALSO 

SOME   EXAMPLES   ARE    PAINTED   ON    BRONZE   AND   GOLD,    OTHERS   LACQUERED    IN    RED 
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Old  Lacquei^ 

by 

Egan    Mew 

SOME    EXAMPLES    OF    PEKING 

AND    SOOCHOW    CARVED 

WORK 


Among  the  lacquers  prepared  at  such  vast 
labour  for  the  pleasure  of  Chinese  princes,  that  carved 
in  the  coral  substance  long  famous  in  Soochow  has, 
perhajjs,  been  put  to  the  most  varied  uses.  From 
the  elaborate  sceptres  which  were  presented  in  enor- 
mous numbers  to  royal  personages  to  the  smallest 
and  simplest  box  or   cap-stand,   no   object   was  too 


large  or  too  small,  too  magnihcently  important  and 
useless,  or  too  trifling  and  utilitarian  to  be  ornamented 
with  the  exquisite  work  of  this  character. 

There  must  at  one  time  have  been  numberless 
nameless  masters  of  this  art,  which  is  also  a  craft,  for 
in  Europe — even  in  London — there  are  some  thou- 
sands  of  fine  examples  in  splendid   condition.     Of 


No.    I. — SWEETMEAT    BOX    AND    STAND  INSIDE   ARE    THREE   TRAYS   AND    NINE    BOXES 

A    CHARACTERISTIC   OF    LATER    SOOCHOW    CORAL   LACQUER    WORK 
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The  Connoisseur 


No.    IV. — A    PAIR    OF    BEAUTIFUL   HANGING    FLOWER    VASES,    PERFECTLY    CARVED    IN    FINE   RED   LACQUER, 

OF   THE    MOST   CAREFUL  AND    DELICATE    PERIOD 


course,  the  survival  of  the  original  work  of  the  artist 
is  one  of  the  particular  charms  of  all  good  lacquer. 
While  colours  fade  and  fly  from  pictures,  and  canvases 
become  rotten,  sculpture  broken,  and  the  most  beauti- 
ful engravings  perish,  bronze  and  lacquer  almost  defy 
time  and  the  destroying  hand  of  man.  Professor 
Bushell  has,  I  think,  said  that  Peking  and  Soochow 
have  produced  nothing  of  artistic  value  in  this  con- 
nection since  the  reign  of  the  highly  cultured  Ch'ien 
Lung — late  seventeenth  and  early  eighteenth  cen- 
turies, strictly  1736  to  1795 — ^o  ^^^  "^^Y  suppose  that 
many  of  the  pieces  of  which  we  give  photographs 
belong  roughly  to  about  two  hundred  years  ago. 
This  emperor  had  an  especial  love  for  lacquer  which 
was  beautifully  carved,  and  his  palaces  soon  became 
well  furnished  with  a  vast  quantity  of  specimens  in 
many  more  varieties  than  the  red  and  black  carved 
work  with  which  we  are  for  the  moment  dealing. 
In  regard  to  the  statement  that  the  best  production 
of  carved  lacquer  ended  with  the  cultivated  court  of 


Ch'ien  Lung,  it  is  a  little  difficult  to  accept  Professor 
Bushell's  dictum,  although  all  he  has  written  on 
Chinese  art  is  extremely  valuable  to  the  student.  It  is 
quite  possible,  for  example,  that  the  sweetmeat-box  of 
the  coral  lacquer  of  Soochow,  given  in  the  first  illustra- 
tion, was  made  a  little  later  than  the  great  period 
he  mentions.  Yet  it  is  an  exquisite  piece  of  work, 
composed  of  many  details  which  do  not  clash  nor 
hurt  each  other,  and  of  a  kind  which  the  collector 
may  still  obtain  at  no  great  outlay — if  he  be  lucky. 
At  the  rarely  visited  museum  at  Bethnal  Green  there 
used  to  be  a  fine  loan  collection  of  such  examples, 
but  during  the  long  years  that  these  articles  have  been 
appearing  it  has,  I  regret  to  .say,  been  withdrawn. 

The  mirror  frame  shown  in  No.  ii.  belongs  to  a 
different  class  of  work,  more  analogous  to  carved  and 
painted  wood  than  to  the  true  lacquer,  but  the  surface 
is  so  hard  and  brilliant,  and  its  period  is  dcrubtless 
that  of  Ch'ien  Lung,  that  it  comes  fitly  into  the 
present  article.     Evidently  this  type  of  bronze  mirror, 


Old   Lacquer 


\\\\\\  ])aintc'(l  and 
polished  or  lac- 
i|iicic(l  liaiiK,',  was 
|io|iiilar  wit  li  lln- 
great  i)c()|)lc  of 
ihc  ICast.  We  have 
seen  a  fine  old  red 
c  N  a  HI  |)  1  e  d  e  - 
scribed,  on  ij;ood 
authority,  as  a 
e]c-\erl\'  earve<l 
sixteenth  -  eeiilury 
Chinese  piece, 
and  also,  on  good 
authority,  as  a 
mirror  stand  made 
tor  the  Takugawa 
ShogunHideyoshi 
(the  Taiko  Sama) 
by  Sanawa,  ot 
()  s  a  k  a  C'  a  s  1 1  e 
Town.  Of  course, 
the  ])a  1 1  e  rn  is 
more  cliaracteris- 
tically  Japanese 
than  Chinese  ;  but 
it  is  dilticult  to  say 
who  first  used  the 
design,  as  each 
nation  borrowed 
freely  from  the 
other  as  the 
generations 
passed.  However, 
tlie  red  example 
we  have  seen  is 
probably  Japan- 
ese, as  Hideyoshi 
is  said  to  have  in- 
vaded Corea,  and 
the  banner  shown 
in  No.  ii.  has,  in 
the  red  piece  of 
which  we  speak, 
tied  to  it  a  Corean 
standard. 

Such  and  such 
are  the  side  issues 
that  befall  the  hun- 
ter after  antique 
lacquers  ;  but  the 
best  of  all  hints  in 
this  connection  is 
to  follow  your  own 
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No.     III. — A    FINE    EX.A.MPI.E    OF    THE    CARVED    RED    LACQUER    OF 

SOOCHOVV,    WITH     ELABORATE    DESIGN    CARVED     DEEP     INTO    THE 

LACQUER     AND     FINELY     POLISHED,      A     STYLE     OF     WORK      VERY 

POPULAR     IN     THE     REIGN     OF     CH'IEN     LUNG     (1736-I795) 


sense  of  beauty, 
and  choose  the 
things  that  you 
love  best.  'l"hen 
you  will  doubtless 
become  the  owner 
of  such  agreeable 
red  coral  lac(|uer 
as  is  shown  in  the 
vase  No.  i  ii.,  in 
which  many  of 
the  delicate  syin- 
Ijols  and  fl(jwers 
stand  out  against 
a  slightly  green 
diapered  ground, 
or,  perhaps,  you 
may  c  hance  on 
two  such  beautiful 
hanging  flower 
holders  as  appear 
in  No.  i\'.  These 
were  lound  in  an 
old  house  in  Ire- 
land by  a  friend 
of  the  writer  who 
is  an  indefatigable 
huntress  for  an- 
ticjue  Chinese  arts 
— and  a  very  for- 
tunate one  too. 

Such  an  exam- 
])le  as  is  shown  in 
No.  V.  is  one  of  the 
great  victories  of 
S  o  o  c  h  o  w  work 
11  n  d  e  r  C  h  '  i  e  n 
Lung,  and  was 
doubtless  made  as 
a  complimentary 
gift  to  some  per- 
sonage of  good 
taste  and  enor- 
mous importance. 
It  shows  a  favour- 
ite device  of  the 
period,  whereby 
all  sorts  of  stones 
— jade,  amethyst- 
ine, quartz,  lapis- 
lazuli,  and  tur-  ■ 
q  u  o  i  s  e  —  were 
carved  into  the 
design   showing 


lot 


No.    V. — A     PRESENTATION     BOX    OF    CARVED     RED     LACQUER,    RICHLY    ORNAMENTED   WITH    VARIOUS   CARVED   AND 

POLISHED     STONES     OF     GREAT     DECORATIVE     VALUE  THE     FORM     IS     THAT     OF     THE     FORTUNATE     PEACH 

THE    DETAIL   THROUGHOUT    IS    MOST    liEAUTIFUL,    THE    PERIOD    DOUBTLESS   THE   LAST  YEARS   OF    CH'IEN    LUNG 


No.  VI.— A  TYPICAL    LARGE   SHAPED   BOX  OF  CARVED  SOOCHOW  LACQUER  OF  EXQUISITE  FINISH,  COLOUR  AND  DESIGN 
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THE     FISHEH     BOY 

BY   JAMES    INSKIPP 
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No.    VII. — OBLONG    BOX    AND    COVER   OF   LACQUER    CARVED 
I.N    RED   AND    BLACK    IN    LOW    RELIEF 


No.    IX.  —  BLACK    AND    RED   LACQUER 

CARVED    BOX    AND    COVER,     SHOWING 

POPULAR    FORM    OF   DECORATION 


id: 


No.    \.— A   STAND    OF   JAPANESE    RED   LACQUER,    WHICH    SHOWS    HOW    CLOSELY    THE 

NEW    NATION    FOLLOWED   THE   OLDER  THE    BLACK    LACQUER    ON    THIS    PIECE    IS 

HOWEVER,    PURELY   JAPANESE    IN    CHARACTER 


No.    XL— A    BOX    OF   CORAL   CARVED    LACQUER    OF   SOOCHOW,    IN    THE    FORM    OF    THE    BAT,    THE 
SYMBOL   OF    HAPPINESS  ;    A    BEAUTIFUL,    IF   LATE,    SPECIMEN 

io6 


1 


Old  Lacquer 


syinlxils  of  liapi)}'  omen,  siuli  us  ihe  peach,  ihe  bat, 
and  llowcis  and  fruit.  1 1  is  a  gorgeous  example 
wiiiili  would  he  dil'ticult  to  find  to-day,  except,  per- 
haps, in  a  lalher  crude  copy.  For  the  Chinese  of 
the  south,  at  least,  have  long  awakened  to  the  ad- 
vantage of  supplying  the  once  detested  European 
niarkft  with  an\'  (luanlily  of  poor  reproductions  of 
lluir  best   work. 

Bui  with  carved  huiiuers  you  should  have  the 
su|irenic  acUantage  ol  being  on  safe  ground.  .Surh 
.specimens  as  those  of  which  we  give  illustrations 
and  full  descriptions  have  taken  cultured  hands  atid 
brains  years  to  bring  to  perfection.  The  gradual  build- 
ing up  of  the  lacquers  on  a  thin  wooden  base,  the 
|)atienl  and  skilled  curving  of  the  decoration,  the  final 


polishing,  and  in  some  cases  painting,  of  the  detail, 
these  things  have  been  done  without  ihought  of  time 
by  a  race  to  whom  perfection  in  some  particular  class 
of  work  seemed  far  more  important  than  life  itself. 
Such  j)ieces  may  be  copied  at  the  present  time  in 
Japan  and  elsewhere  for  the  benefit  of  traders,  and 
the  result  may  be  very  fairly  good,  liut  the  differ- 
ence between  anti(]ue  and  modern  w(jrk  is  extremely 
obvious,  and  thus  the  collection  of  red  coral  carved 
laciiuer  becomes  one  of  the  very  lew  paths  which 
those  who  would  form  a  cabinet  can  folhnv  withcnit 
fear  and  with  a  certitude  of  satisfying  their  sense  of 
beauty  without  the  constant  worry  of  a  [jossibly  clever 
imitation,  which  his  fellow-collectors  will  immediately 


No.    VIII. — CIRCULAR    BOWL   AND    COVER    OF    RED    LACQUER,    VEkY    FULLY    CARVED    WITH    DRAGONS,    FLOWERS    AND 
ORNAMENTS  ON    THE   TOP    IS    A    CARVED    FIGURE    OF   A   SEATED    MAN  EARLY    EIGHTEENTH-CENTURY   WORK 
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Introduction  to  the  Picture   Sale  Catalogue  of  Baron 
Albert  von  Oppenheim's  Collection  in  Cologne 
By  Dr.  W.  von  Bode 

TiTE  collection  of  Baron  Albert  von  Oppenheim, 
which  was  gathered  together  during  the  course  of  a 
long  life- time, 
is  the  most 
comprehensive 
and  one  of  the 
choicest  pri- 
vate collections 
that  Germany 
has  produced 
for  many  years. 
The  collector 
(born  13th  No- 
vember, 1834; 
died  23rd  June, 
1912)  showed 
his  apprecia- 
tion of  the 
favourable  posi- 
tion of  Cologne, 
situated  as  it 
is  in  the  midst 
of  the  great 
art-markets,  by 
making  acquisi- 
tions, whenever 
favourable  op- 
portunities pre- 
sent ed  them- 
selves, either  in 
Cologne  itself 
or  Paris,  Brus- 
sels, or  London. 
The  greatest 
authority  or 
the  subject  is 


rORTKAM     OK     THI- 
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going  to  pronounce  on  the  antiquities,  especially  on 
the  coUectionof  Rhenish  stone-work,  which,  in  its  way, 
is  unique.  Might  I  then  once  more  briefly  draw  atten- 
tion to  the  importance  of  the  collection  of  paintings 
which,  owing  to  the  courtesy  of  the  owner,  has  already 

appeared  in 
various  collec- 
tions? 

The  gallery 
contains,  a- 
mong  others 
of  an  earlier 
period,  one  of 
the  most  inter- 
esting pictures 
of  the  old 
Dutch  school, 
Sainf  Eligius, 
by  P  e  t  r  u  s 
Chri.stus,  fully 
signed  and 
dated  1449.  It 
is  at  the  same 
time  one  of 
the  most  com- 
p  r  e  h  e  n  s  i  v  e 
and  attractive 
works  of  Jan 
v  an  E  y  c  k '  s 
pupil.  It 
shows  a  young 
couple  (pre- 
sumably a  cou- 
])le  of  saints) 
in  the  costume 
of  the  period,  in 
the  workshop 
of  the  gold- 
smiths'   patron 


I'AINTKR     RYCKAERT 
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loS 


Notes 


saint,  receivint^ 
their  bctrotlial 
rinifs.  It  is  a 
pidiiic  ol  till' 
limes,  whii'li 
owes  its  j;rciit 
(■harm  to  the 
richness,  deli- 
eacy,  and  faith- 
fulness of  all 
lis  details. 
There  are  also 
two  eharaeter- 
i  s  t  i  e  wo  r  k  s 
of  (J  11  i  n  t  e  11 
Massys  —  the 
Madonna  be- 
fore an  open 
landscape,  a 
lalt'r  composi- 
l  i  o  11 ,  full  o  f 
movement,  rich 
in  uiotives,  and 
in  splendid  re- 
pair ;  and  The 
Two  M oiiey- 
c hangers.  The 
latter  gave  rise 
to  an  interest- 
ing eontroversy 
owing  to  the 
inscription  on 
the  book — "Le 
Roy  doict  a  Maistre  Cornile  de  la  (Chapollo),"  from 
which  the  conclusion  was  drawn  that  Master  Corneille 
de  Lyon  was  the  painter  of  the  picture,  though  it  bears 
no  resemblance  to  the  miniature-like,  simple  portraits 
ot  that  painter.  Others  suggested  Marinus  von  Romer- 
swale  as  the  painter,  but  the  finicalness  of  his  brush- 
work  and  the  mannerisms  found 'in  similar  pictures  by 
the  disciple  of  Massys  are  lacking.  The  picture  is  more 
like  Massys  himself  as  he  appears  in  his  own  picture 
in  the  Louvre,  entitled  The  Afo?iey-cha/igers.  Two  small 
portraits  of  a  young  bridal  couple,  formerly  attributed 
to  the  young  Hans  Holbein,  are  characteristic  works 
ol  a  Dutch  contemporary,  Ambrosius  Benson,  only 
lately  discovered,  who  was  influenced  by  Milanese 
masters.  They  are  especially  fine  examples  of  his  art. 
Ihe  greatest  Flemish  masters  are  almost  all  repre- 
sented. By  P.  P.  Rubens  there  are,  besides  a  broadly 
conceived  landscape,  two  larger  sketches,  one  of 
which  is  a  draft  of  the  allegorical  frescoes  in  White- 
hall, L,ondon,  The  Viclory  of  Harmony  over  Discord^ 
a  work  which  displays  the  bright  freshness  of  colouring 
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and  the  mas- 
terly breadth 
of  iiis  latest 
p  i-r i od.  By 
1\.  Van  Dyck  a 
coloured  study 
of  the  portrait 
ol  the  painter 
Kyckaert  is  es- 
pecially attrac- 
tive. Of  the 
two  good  pic-- 
t  u  r  e  s  by  1 ) . 
Teniers,  that  of 
the  Archers  is 
one  o  f  h  i  s 
greatest  work.s, 
on  account  (jf 
its  bright, 
sunny  tone  and 
light  style.  Be- 
sides  these 
there  is  the 
Family  by  (j. 
Co  ex,  which 
belongs  to  the 
best  works  of 
this  "lesser  van 
Dyck,"  as  he 
was  rightly 
named,  even  in 
his  own  times. 
The  Dutch 

school  is  most  fully  and  splendidly  represented. 
Scarcely  one  of  the  great  masters  is  missing.  Head- 
ing the  list  are  three  pictures  by  Frans  Hals.  The 
almost  half-length  portrait  of  a  young,  pretty,  stout- 
looking  lady  of  Haarlem  shows  the  refreshing  fresh- 
ness of  comprehension,  the  buoyant  yet  charming 
execution,  which  are  characteristic  of  this  artist's 
middle  period,  especially  about  the  year  1640.  His 
jovial  disposition,  his  delightful  humour,  appear  fully 
in  the  two  round  pictures  of  laughing,  fair,  curly- 
haired  boys,  painted  alia  pri7na  with  great  artistic 
perfection.  Hals's  contemporary,  Thomas  de  Keyser, 
of  Amsterdam,  more  dignified  and  painstaking  than 
the  great  Haarlem  master,  occasionally  resembles  him 
in  small-sized  portraits,  even  in  nvasterpieces,  such  as 
the  half-length  portraits  of  a  young  man  and  his  wife 
in  the  Oppenheim  Gallery  ;  he  is  his  equal  in  freshness 
of  conception  and  fine  treatment.  I3e  Keyser  never 
painted  more  perfect  nor  more  delightful  pictures 
than  these. 
In  such  a  collection  as  the  Oppenheim  one  Rembrandt 
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could  not  be  missing.  The  study  of  a  young  girl's 
head  was  done  in  the  fifties,  in  an  epoch  of  the 
artist  preferred  in  our  days  to  all  the  otheis.  The 
rich  colouring,  the  glowing  tone,  the  deep  percep- 
tion, distinguish  this  period  especially.  Almost  all 
the  genre  painters  are  represented.  Gerard  Ter- 
borch's  Pair  of  Topers  possesses  in  a  high  degree 
the  delicate  colouring  and  fine  drawing  whereby  this 
artist  excels  all  other  IJutch  masters.  Jan  Steen's 
Temptation  is  characteristic  of  the  delightful  liumour 
peculiar  to  the  artist.  The  Three  Topers,  by  Adriaen 
van  Ostade,  though  small  in  size,  belongs  to  this  artist's 
best  work,  on  account  of  its  warmth  of  tone,  rich 
colouring,  and  exceptionally  fine  characterisation.  But 
chief  of  all  the  genre  paintings  is  The  Mother  with 
Her  Childrett,  by  Pieter  de  Hooch.  It  belongs  to 
his  earlier,  rarer  period.  The  date  (1658),  besides  the 
monogram  on  the  picture,  proves  that  it  was  painted 
at  the  same  time  as  de  Hooch's  masterpieces  in  the 
National  (iallery,  Buckingham  Palace,  and  other 
equally  great  works.  It  most  nearly  resembles  the 
pictures  with  a  similar  subject  in  the  Rycks  Museum 
in  Amsterdam,  which  have  the  same  warm  tones, 
reminding  one  of  Maes  and  the  same  glowing  reds. 

A  great  rarity,  small  but  extremely  original,  is  Paulus 
Potter's  masterpiece  entitled  Herd  of  Swi?ie  iti  a 
Storm,  in  which  the  artist  proves  himself  a  master  in 
the  dramatic  representation  of  animal*.  It  is  treated 
in  an  unusually  broad  and  effective  style.  A  small 
landscape  by  Aelbert  Cuyp  portrays  some  cows 
standing  in  the  warm  glow  of  the  evening  sky. 

None  of  Holland's  great  landscape  painters  are 
missing.  By  Jacob  van  Ruisdael  there  is  The  Ave/iue 
of  Beeches,  one  of  the  rarer,  simpler  motives  of  his 
Dutch  home,  which  the  artist  paints  with  equal  truth 
and  charm.  The  collection  contains  two  splendid 
pictures  by  Meindert  Hobbema,  The  Water  A/ill  and 
the  larger  Village  among  Trees,  both  painted  in  the 
sixties,  during  which  period  he  also  painted  his  equally 
rare  and  distinguished  works  in  the  National  Gallery 
and  the  Louvre.  The  Bleachinggrou7id  by  Haarlem, 
which,  according  to  the  catalogue,  is  by  Jan  \aii 
Ke-ssel,  is  very  similar  to  the  well-known  picture  of  the 
sariie  subject  by  Jacob  Ruisdael.  The  large  picture 
of  Winter,  by  Aert  van  der  Neer,  is  treated  in  an 
exceptionally  broad  manner,  and  is  most  original  and 
effective,  from  the  fact  of  the  landscape  being  seen 
through  closely  falling  flakes  of  snow.  The  small 
Interior  of  a  Smithy  is  unique  in  its  motif,  and  we 
should  never  have  thought  it  to  be  an  Aert  van  der 
Neer  but  for  its  bearing  the  genuine  monogram  of  that 
master.  The  picture  proves  that  the  talent  of  the 
ingenious  artist,  who  has  unjustly  been  considered 
as  a  specialist  for  winter  and  nujonliglu  landscapes. 


can  master  any  subject.  It  is  quite  apparent  that 
here,  too,  it  was  the  various  atmospheric  effects  which 
induced  him  to  choose  this  subject.  He  succeeded 
admirably  in  reproducing  the  effects. 

Among  other  portraits  worth  mentioning  are  the 
life-like  portrait  of  an  old  lady  by  Cornelis  Verspronck, 
the  most  able  follower  of  Hals  in  portrait  painting : 
and  a  very  effective  portrait  of  a  richly  dressed  young 
man,  which  was  formerly  attributed  to  Velasquez,  on 
account  of  its  great  and  simple  impression.  Indeed, 
this  stately,  full-length  portrait  reminds  one  imme- 
diately of  early  works  of  Velasquez — for  instance,  the 
picture  of  Olivarez  and  of  his  young  king.  Was  the 
brilliant  artist  a  Spaniard,  or  was  he  of  Flemish  origin, 
and  did  he  only  come  under  the  influence  of  Velasquez 
from  having  sojourned  for  a  time  in  Madrid — about 
the  year  1630,  at  which  date  the  picture  was  presum- 
ably painted  ? 

Besides  the  above-mentioned,  there  are  in  the 
collection  other  unusually  good  pictures,  which  it 
would  take  too  long  to  mention  here. 

Kew  has  many  thousands  of  visitors  every  year, 

yet  there  are  few  of  them  who  have  paid  any  attention 

to  the  parish  church,  that  modest 

^,        ,  "^'f  „  structure  of  yellow  brick  faced  with 

Church  01  Kew  ,,-,,•       1 

red  which  stands   in  the  centre  of 

the  Green.  Kew  church,  however,  is  by  no  means 
a  negligible  shrine,  and,  as  its  bicentenary  was 
officially  celebrated  on  May  17th,  it  may  be  of 
interest  to  recall  very  briefly  something  of  its  his- 
tory. The  plot  of  ground  upon  which  it  stands 
was  the  gift  of  Queen  Anne,  and  the  church,  in  its 
original  form,  consisted  of  a  nave,  a  north  aisle, 
and  a  schoolroom.  In  1805  a  gallery  was  added,  in 
which  George  III.  used  to  worship  with  his  family, 
the  court  occupying  the  body  of  the  church.  Prom 
Its  earliest  days  the  church  has  enjoyed  intimate 
associations  with  royalty.  William  IV.,  shortly  before 
his  death,  provided  for  its  enlargement,  and  directed 
two  hundred  free  seats  to  be  set  aside  for  the  accom- 
modation of  the  poor  of  the  parish,  and  of  the 
children  of  the  King's  Free  School,  a  bequest  which 
is  commemorated  in  a  brass  tablet  in  front  of  the 
royal  gallery.  The  porch  at  the  west  end  of  the 
clnm-h  was  added  in  1836.  In  1884  the  chancel  was 
entirely  rebuilt,  with  a  mortuary  chapel,  which  con- 
tains the  remains  of  the  Duke  and  Duchess  of 
Cambridge,  who  were  constant  worshippers.  The 
organ,  which  is  said  to  have  belonged  to  Handel,  was 
a  favourite  instrument  with  William  IV.  In  the 
churchyard  is  the  tomb  of  Thomas  Gain>borough, 
painter,  a  Suffolk  man,  who  died  at  Kew.  Zoffany, 
the    portrait    painter,    and    Jeremiah    .Meyer,    whose 
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luiniatiires  are 
still  rcnicni- 
bercd,  arc  both 
liuricd  in  tlu' 
(■liurcliy  a  r  d. 
Meyer's  ei)i- 
taph  was  writ- 
t  e  n  by  Ha y- 
ley:- 

"  Meyer  !  In  all 
thy  works  the 
wor  Id  will 
ever  see 
How  great  the 
loss  of  art  in 
losing  thee." 

Kew  is  no  lon- 
ger the  fashion- 
able residential 
suburb  whieh 
it  was  in  the 
eighteenth  cen- 
tury, but  it  still 
preserves 
something  of 
its  old  -  world 
c  h  a  r  in  a  n  d 
s  t  a  t  e  1  i  n  e  s  s . 
A n d  the  hi s- 
tory  of  Kew  has 
been  closely 
in  t  e  r  wo  ven 
w  i  t  h  that  of 
Kew  church. 


I.E    COUP    DE    VENT 


BY    PAUL    I'OriER 


A  Great  Fine  Arts 
Loan  Exhibition 
under  the 
Patronage  of  His 
Royal  Highness 
the  Grand  Duke  of 
Hesse-Darmstadt 


The  Grand  Duke  Ernest  Ludwig  of  Hesse-Darm- 
stadt, who  is  a  great  lover  and  patron  of  art  (old  and 
modern  alike),  has  arranged  a 
Fine  Arts  Loan  Exhibition,  which 
will  be  open  from  the  19th  of 
May  to  the'beginning  of  October. 
It  comprises  painting,  drawings, 
miniatures,  etc.,  as  well  as 
sculpture  and  the  various  handi- 
crafts, as  practised  in  ( lermany,  Austria,  and  Switzerland 
during  the  period  of  1650- 1800,  that  is  to  say,  from 
the  end  of  the  Thirty  Years'  ^Var  to  the  time  of 
Napoleon. 

Many  of  the  exhibits  come  from  the  castles  of  the 
reigning  princes  of  the  German  Empire  and  the 
Emperor  of  Austria,  and  so  far  have  never  been 
publicly  exhibited,  some  of  them,  indeed,  never  having 
been  seen  by  any  but  their  owners  themselves  and 
their  personal  guests,  as  most  of  these  castles  are  not 
opened  to  the  public.     Such  treasures,  therefore,  are 


not  likely  to  be 
exhibited  again 
soon,  if  ever,  so 
this  is  the  only 
oppor tun  i  t  y 
which  the  pub- 
lic will  have  of 
enjoying  them. 
E  r  o  m  the 
above  it  will  be 
seen  that  many 
most  valuable 
and  interesting 
art  objects  will 
be  gathered  to- 
getherin  Darm- 
stadt for  the 
time  being. 

Oriental 
Decoration 

Strolling 
down  the  quiet, 
old  -  fashioned 
thoroughfare  of 
Ebury  Street, 
how  few  people 
know  that  be- 
hind a  (juiet 
exterior  there 
is  quite  a  busy 
little  colony  of 
Oriental  artists 
(each  one  an 
adept  at  his  own  particular  work),  all  under  the 
direction  of  Mr.  G.  Koizumi,  whose  wonderful  work 
in  the  restoration  of  old  lacquer,  etc.,  is  already  so 
well  known  in  the  West  End. 

In  the  early  summer,  how  naturally  one's  thoughts 
turn  to  new  decorations,  both  for  town  and  country 
houses,  and  somehow  this  year  the  old  artistic  Chinese 
style  seems  as  if  it  must  suggest  itself.  What  can 
be  found  in  the  warm  days  more  restful  and  cool- 
locjking  than  a  finely  hand-painted  wall  and  ceiling 
and  charming  Chinese  lanterns,  which  diffuse  a  mel- 
low, subdued  light  during  the  summer  evenings,  and 
furniture  in  black  and  gold  to  perfectly  harmonise  ? 
What  a  handsome  combination  !  You  have  only  to 
call  and  have  a  chat  with  Mr.  Koizumi,  who  is  making 
a  speciality  of  the  old  forms  of  Chinese  art,  adapting 
them  to  the  present  style  of  decoration — beautiful, 
soft  decorative  panels,  old  style  paintings,  lacquer 
screens,  all  of  which  would  make  you  fancy  yourself 
back  in  the  most  luxurious  period  of  artistic  China. 
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The  characteristic  feature  of  lacquer  painting  is 
its  most  decorative  value  and  lasting  quality.  The 
colours  are  simjjleand  vivid,  yet  restfully  harmonious, 
and  as  it  washes  without  any  ill-effects,  it  is  practically 
everlasting. 

Imagine  a  wall  with,  instead  of  the  usual  prosaic 
wall-paper,  a  lovely  scene  of  hills,  with  the  quaintest 
of  little  trees  and  houses  peeping  out  at  odd  corners, 
lovely  flowers  and  plants,  beautiful  birds  and  streams, 
and  little  rustic  bridges.  Every  wall  with-»a  different 
scene,  and  yet  all  in  harmony.  All  this  combined 
with  hand-painted  curtains,  ceilings,  windows,  and 
doors.  These  are  a  sample  of  the  suggestions  that 
would  be  made  to  you  and  carried  out  by  Mr.  Koizumi. 
Many  of  us  have  lying  by  pieces  of  old  lactjuer,  or 
else  we  are  collecting  them  at  the  present  time.  In 
many  cases,  after  the  passage  of  years,  these  things 
are  in  a  very  dilapidated  condition,  but  the  doctor  for 
this  is  again  Mr.  G.  Koizumi  :  in  fact,  for  every  kind 
of  Oriental  curio.  His  work  is  so  beautifully  done 
that  it  is  impossible  to  see  where  the  restoration  has 
been  made ;  and,  in  fact,  one  customer  complained 
because  he  could  not  see  where  the  work  had  been 
done. 

There  are  few  men,  if  any,  who  have  aroused  more 

attention  in  their  respective  spheres  than  the  satirical 

j)hilosopher  Voltaire,  and  the  lad 

The  Bust  of  ^^1   ,^j„gtggi^  „,ho^  when  the  great 

Voltaire,  by  Jean         ,,         ,  .  ^  .\,     \^   ■   \  ^ 

.    ^  .      „      ,  1'  reiKMi   writer  was  at  the  height 

Antoine  rioudon  ^. 

of  his  fame,  carried  off  the   Prix 

de  Rome.  This  was  Jean  Antoine  Houdon,  subse- 
quently known  to  fame  as  the  greatest  sculptor  of 
the  nether  half  of  the  eighteenth  century.  Both  were 
men  of  original  genius.  Though  the  one  was  pre- 
eminently a  poet  and  philosopher,  and  the  other  a 
worker  in  a  different  sphere  of  art,  they  were  both 
alike  in  being  at  once  iconoclasts  of  the  established 
order  of  things,  yet  drawing  their  inspiration  from 
the  old  rather  than  the  new.  The  work  of  \'oltaire 
was  as  tremendous  as  it  was  various,  but  though  the 
thought  in  it  was  new,  its  form  was  dictated  by  long- 
established  classic  models.  In  the  same  way  Houdon, 
though  the  most  realistic  sculptor  of  his  time,  drew  his 
inspiration  from  the  traditions  of  the  ancient  Greeks. 
Throwing  aside  the  artificial  and  meretricious  con- 
ventions of  the  artists  who  immediately  preceded  him, 
he  realised  nature  with  an  eye  informed  by  the  spirit 
of  classical  beauty  and  at  the  same  time  endowed 
with  phenomenal  psychological  insight.  It  is  this 
combination  which  makes  the  art  of  Houdon  so  great. 
His  sculpture  not  merely  reveals  beauty  of  form  and 
feature,  but  at  the  same  time  lays  bare  the  inner  secrets 
of  his  sitters'  characters.      With  consummate  skill  he 


could  realise  the  grace  of  ideal  womanhood,  e.xpress 
with  a  sure  hand  the  softly  flowing  curves  of  youth,  yet 
he  is  greatest  of  all  in  his  portraits  of  men  and  women 
of  intellectual  ability.  It  is  thus  less  for  his  beautiful 
Diana  that  we  remember  him  than  for  the  wonderful 
portrait  gallery  he  has  left  us  of  some  of  the  greatest 
personages  of  his  time.  His  busts  of  Catherine  II., 
Prince  Galitzin,  D'Alembert,  Prince  Henry  of  Prussia, 
Rousseau,  and,  above  all,  his  renderings  of  \'oltaire, 
reveal  their  idiosyncrasies,  the  .strength  and  weak- 
nesses of  their  characters,  almost  their  secret  thoughts, 
with  a  fulness  that  has  never  been  exceeded  in 
sculpture. 

His  greatest  achievement  in  this  direction  is  the  bust 
of  Voltaire,  a  version  of  which  forms  one  of  the  most 
prized  treasures  of  the  Louvre.  About  this,  Auguste 
Rodin,  the  great  French  sculptor,  as  chronicled  by 
his  friend  M.  Paul  Gsell,  remarked  :  "What  a  marvel 
it  is  !  It  is  the  personification  of  malice.  See !  his 
sidelong  glance  seems  watching  some  adversary.  He 
has  the  pointed  nose  of  a  fox  ;  it  seems  smelling  out 
from  side  to  side  for  abuses  and  follies.  \"ou  can  see 
it  quiver!  And  the  mouth — what  a  triumph  '.  It  is 
framed  by  two  furrows  of  irony.  It  seems  to  mumble 
sarcasms.  A  cunning  old  gossip — that  is  the  im- 
pression produced  by  this  Voltaire,  at  once  so  lively, 
so  sickly,  and  so  masculine." 

What  Rodin  said  of  the  Louvre  bust  is  i-(|ually 
applicable  to  Houdon's  twin  version  of  it,  tornierly  in 
the  collection  of  Monsieur  Faure,  one  of  the  acutest 
connoisseurs  and  best-known  collectors  of  his  time, 
and  now  in  the  possession  of  Mr.  Henry  Ballantyne, 
of  Walkerburn,  N.B.,  by  whose  permission  we  publish 
the  illustration  from  it.  There  are,  it  is  true,  some 
slight  differences  which  stamp  it  not  as  a  mere  replica 
on  the  part  of  the  artist,  but  as  an  independent 
creation.  These  differences,  however,  are  not  in  the 
characterisation  or  expression  so  much  as  in  the  poise 
of  the  head.  In  the  Ballantyne  bust  it  is  more 
erect  than  in  the  one  at  the  Louvre.  The  expression 
of  the  face  may  be  a  little  more  kindly;  but  to  all 
intents  and  purposes  the  revelation  of  character  given 
in  the  two  works  is  the  same.  An  examination  of 
Mr.    Ballantyne's   bust,  which   is  equally  sentient  in 


its    handling    as    the    Louvre    version,    and 


([ually 


searching  in  its  psychographical  revelation,  enables 
one  to  see  that  though  Rodin's  was  a  true  criticism, 
it  was  not  a  complete  one.  He  regarded  but  a 
single  aspect  of  the  work,  and  this,  perhaps,  not  its 
most  important  one.  If  the  bust  reveals  the  weak- 
ness of  Voltaire — his  less  attractive  trait  —  it  also 
reveals  his  strength,  showing  us  not  merely  the  mali- 
cious cynic,  but  also  the  great  philo-sopher — the  man 
whose  writings  brought  about   that   most   stupendous 
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BUST    OF     VOLTAIRE 


BY    JEAN     ANTOINE     HOUDON 


FRONT    AN!)    SIDE     VIEWS 


event  in  modern  history,  the  French  Revokition. 
Houdon  renders  the  full  power  of  the  great  domed 
head,  the  high  intellectual  ability  shown  in  the  pro- 
jections of  the  forehead  and  the  arch  of  the  eyebrows, 
and  the  full  strength  of  the  mobile  features.  The  other 
idiosyncrasies  he  has  revealed  are  only  a  part  of  the 
man's  complex  character^-and  hardly  a  great  part. 
A  lesser  sculptor  might  have  given  these,  but  it 
requires  a  consummate  artist  to  give  them  fully  with- 
out in  any  way  hiding  the  essential  greatness  of  the 
subject.  One  feels,  on  seeing  the  bust,  that  this  is 
the  real  Voltaire — a  man  whom  one  would  not  care  to 
cross,  to  be  feared  as  an  enemy,  and  perhaps  even 
more  feared  as  a  friend,  and  yet  lifted  above  his  fellows 
by  the  nobility  which  comes  of  supreme  genius. 

Perhaps,  incited  by  the  example  of  M.  Rodin,  one 
has  dilated  overmuch  on  the  psychographical  side  of 
this  noble  work,  for  though  it  is  the  mission  of  art  to 
reveal  character  in  portraiture,  it  is  equally  essential 
that  the  revelation  shall  be  made  in  a  beautiful 
manner.     It  is  in  the  complete  combination  of  these 


two  essentials  that  the  art  of  Houdon  reveals  his 
supreme  genius.  He  had  the  gift  of  telling  every- 
thing, giving  his  message  with  every  detail  fully 
rendered,  yet  expressing  it  with  a  largeness  of  feeling 
and  a  sentient  force  of  utterance  that  rendered  all 
the  detail  subservient  and  helpful  to  his  main  con- 
ception. Thus  about  his  work  there  is  that  sense  of 
completeness  without  undue  labour  which  is  perliaps 
the  most  salient  test  of  great  art.  For  this  power  he 
was  largely  indebted  to  his  study  of  classical  models. 
Alone  among  the  contemporaries  of  his  youth,  he 
grasped  the  idea  that  the  spirit  of  Greek  art  cannot  be 
recalled  by  a  slavish  imitation  of  archaic  form,  or  a 
repetition  of  the  mere  conventionalities  of  style  and 
treatment,  but  must  be  found  in  the  application  of 
classical  ideals  to  the  truthful  realisation  of  contem- 
porary life.  This  idea  is  present  in  all  his  work. 
The  bust  of  Voltaire  is  impregnated  with  such  a 
thoroughly  classical  feeling  that  it  would  not  look 
out  of  place  among  the  terms  of  the  Csesars  in  the 
British  Museum,  or  even  if  put  against  that  crowning 
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ONE   OF   A   SET   OF    FIVE   SICILIAN    EMBROIDERED    I'ANELS,    OF 
CONVENT  OF  ST.  THERESA,  PALERMO  EACH    PANEL   HAS   SIX 

SIZES  :    ONE— 3    FT.    3    IN.    BY    ^    FT.    6    IN. 

consummation  of  ancient  art,  the  frieze  of  the  Parthe- 
non. This  classical  feeling  is  attained  by  the  ordered 
simplicity  of  his  composition  ;  the  lines  of  his  sculpture 
being  so  arranged  that  the  masses  of  light  and  shade 
fall  with  a  certain  rhythmic  harmony,  and  the  eye  is 
not  wearied  with  insignificant  details  being  obtruded 
so  as  to  form  jarring  notes  in  the  music  ol  the 
composition. 

To  most  artists  it  is  given  to  achieve  one  of 
two  things — largeness  of  style,  caused  and  promoted 
by  the  elimination  of  detail:  or  the  expression  of 
full  detail,  attained  by  laboured  handling  and  utterly 
destructive  of  breadth.  To  Houdon  and  a  few  of 
his  compeers  has  been  left  the  crowning  achieve- 
ment of  art — the  presentment  of  full  detail  and  the 
attainment  of  breadth  of  feeling  in  the  same  work. 


RARE   STITCHERY   AND    BRILLIANT   COLOURING,    FROM    THE 
MEDALLIONS,  WHICH  ILLUSTRATE  THE  LIFE  OF  THE  SAINT 
FOUR — 3    FT.    3    IN.    HV   6   FT.    EACH 

If  comparatively  few  women  have  become  famous 

as  painters  of  pictures,  their  ingenuity  has  found  other 

and,  possibly,  more  beautiful  materials 

Sicihan  -^^   which   to  give   expression  to  their 

Embroideries  ....  .  , 

genms,    or   artistic   faculty — inasmuch 

as  silk,   satin  and  fine  linen,  gold,  silver  and  silken 

thread,  seed-pearls  and  beads,  are  more  beautiful  than 

mere  pigments  and  canvas,  and,  withal,  they  are  more 

dainty  to  use.     Out  of  these  elements  women  have 

evolved  some  of  the  world's  most  valued  and  almost 

priceless  treasures. 

These    broidered    works    of    art,    so    skilfully  and 

patiently  worked  long  centuries  ago,  fill  us  with  wonder 

and  admiration  at  the  fineness  of  the  stitcher)',  harmony 

of  colour,  the  beauty  and  fascination  of  the  design, 

and    also    the    imaginative    power    displayed    in    the 
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interpretation  of  the  subject.  How  we  prize  our  own 
'I'udor,  Stuart,  and  Queen  Anne  embroideries,  and 
what  tragedies  of  history  some  of  them  recall  I 

France,  Italy,  Spain,  and  other  continental  countries 
are  rich  in  these  costly  productions.  The  five  beau- 
tiful altar  frontals  which  are  illustrated  are  of  Sicilian 
origin,  and  they  were  probably  embroidered  in  the 
seclusion  of  some  monastery.  For  centuries  past  their 
home  has  been  in  the  ancient  convent  of  St^  Theresa, 
which  dates  from  the  fifteenth  century,  and  is  situated 
in  the  little  seaport  town  of  Palermo.  Here  they 
were  guarded  by  the  nuns  as  most  sacred  as  well 
as  priceless  treasures.  The  workmanship  is  exquisite, 
and  is  done  in  gold,  silver,  and  silk  threads  on  a  rich, 
ivory  satin  ground ;  in  parts  heavily  embroidesred  in 
high  relief  with  designs  of  flowers  and  fruit.  Each 
of  the.se  five  altar  frontals  has  six  circular  panels, 
which  picture  scenes  in  the  life  of  St.  Theresa  and 
some  of  her  mental  visions.  The  colouring  is  wonder- 
fully preserved,  even  after  the  lapse  of  two  centuries. 

As  the  initialed  are  aware,  no  work  of  art  can  leave 
Italy  without  the  consent  of  the  Italian  Government. 
Accordingly  Messrs.  Debenham  &  Freebody  had  to 
•obtain  this  concession  before  they  could  transfer  these 
interesting  and  valuable  examples  of  Sicilian  art  from 
the  Carmelite  Convent  of  St.  Theresa  in  Palermo  to 
their  galleries  in  Wigmore  Street,  London,  W.,  where 
they  are  now  being  exhibited. 

It  is  not  too  much  to  .say  that  it  would  be  ditficult 
to  find  a  finer  set  of  embroideries  in  Europe  than  these 
five  altar  frontals,  four  of  which  measure  3  ft.  3  in. 
by  6  ft.  each,  and  one  3  ft.  3  in.  by  7  ft.  6  in. 


An  Interesting 
Discovery 


There  is  still  an  element  of  romance  about  the 
china  pantry  of  the  old  country  house.  Recently,  at 
an  old-world  house  in  Chepstow,  a 
cupboard  which  had  been  locked 
up  since  1840  was  broken  open,  and 
a  complete  service  of  old  blue  Spode  dinner-ware — a 
service  for  twenty-four  people — perfect  in  every  detail, 
was  discovered.  The  fact  that  it  had  not  been  exposed 
to  the  light  for  over  seventy  years  accounted  for  the 
unusual  brilliance  of  the  colouring,  and,  as  it  had 
never  been  used,  the  glaze  was  neither  scratched  nor 
dimmed.  A  specimen  plate  fromthis  interestingservicu 
is  shown  in  the  advertisement  of  Kyrle  Fletcher,  Ltd., 
of  Newport,  Mon. 

In  the  description  of  the  pieces  of  pottery  by  Mr. 
Moorcroft,  of  Burslem,  which  were  illustrated  in  the 
May  number  of  The  Connoisseur, 
no  allusion  was  made  to  the  peculiar 
technical  characteristics  of  the  Moor- 
croft ware.      In  most  forms  of  high-grade  pottery  and 


porcelain  it  is  necessary  to  use  different  ingredients 
for  the  body,  glaze,  and  coloration  of  a  piece,  with 
the  result  that  each  component  has  to  be  fired  at 
a  different  temperature  to  the  cjther,  and,  instead 
of  fusing  homogeneously,  they  really  unite  in  a 
series  of  layers,  the  connection  of  which  can  be  dis- 
solved by  the  application  of  a  comparatively  moder- 
ate degree  of  intense  heat.  In  the  Moorcroft  ware 
this  system  of  manufacture  is  entirely  obviated  l>y  the 
use  of  clays  for  ccjlour,  glazing,  and  body,  which  can 
be  all  fired  at  the  same  temperature — an  excessively 
high  one,  which  would  cause  ordinar)'  pigments  to  fly 
and  dissolve  most  glazes.  In  this  way  every  piece  of 
Moorcroft  ware  is  thoroughly  homogeneous,  the  body, 
glaze,  and  colouring  being  thoroughly  fused.  It 
possesses  an  intensely  hard  surface,  and,  except  by 
breakage,  is  practically  undamageable.  The  only 
objection  to  this  method  is  the  limitation  it  imposes 
on  the  colour  range  ;  but  Mr.  Moorcroft  has  succeeded 
by  his  chemical  knowledge  in  bringing  within  the 
scope  of  the  method  a  thoroughly  adequate  variety  of 
beautiful  hues,  and  his  pieces,  in  the  harmony  and 
perfection  of  their  chromatic  arrangement,  vie  with 
any  examples  of  modern  ceramic  art. 

A  TASTEKULLY  illustrated  brochure  which  will  not 
only  appeal  to  those  who  buy  antiques,  but  also  to 
those  who  wish  to  study  the  styles  of 


An   Artistic 
Handbook 


Moorcroft 
Ware 


the  various  periods,  is  that  just  issued 
by  Mr.  Charles  Young  from  his  new 
galleries  at  7,  Lower  Seymour  Street.  Copiously 
illustrated  with  typical  examples,  well  printed,  and 
enclosed  in  a  simple  but  artistically  designed  cover,  a 
cojjy  will  be  sent  to  any  reader  of  The  Connoisseir 
who  will  forward  a  visiting-card. 

The  ideal  which  every  connoisseur  sets  before  him- 
self is  to  prize  those  things  most  in  which  beauty  and 
utilitv  happily  commingle,  and  in  this 

e  '^^ps  s        direction  carpets  are  as  interesting  as 
of  the  Orient  ^       ,        ,  ...  , 

pottery.    In  the  dexterity  of  the  work, 

in  the  blending  of  colours,  they  have  not  less  fascina- 
tion. Similarly,  as  in  other  matters  that  ajipeal  to 
the  connoisseur,  the  authenticity  of  every  specimen 
becomes  of  the  greatest  importance.  It  is  too  much 
to  expect  that  every  would-be  buyer  should  be  an 
expert,  and  yet  there  is  no  reason  why  he  should 
allow  himself  to  be  misled.  The  most  beautiful 
carpets  in  the  world  come  from  the  East,  and  ditti- 
culties  of  obtaining  the  genuine  article  are  manifold, 
especially  in  our  days  when  there  are  so  many  imita- 
tions on  the  market.  It  behoves  the  buyer  to  go 
to  a  firm  upon  whose  word  he  oin  absolutely  rely. 
Such  a  firm  is  the  Anglo-Caucasian  Carpet  Com])any, 
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of  147,  ]'"t'ii(hurch  Street.  For  many  years  this  fir 
imported  the  l)est  carpets  and  rugs  from  the  East,  ami 
have  estaiilished  a  iini(iue  position  by  the  simple  but 
ciiiphatiiall)'  important  iiictliod  of  satisfying  the  most 
ie.sthetic  tastes  of  customers.  An  authority  recom- 
mends customers  to  buy  Persian,  though  sHghtly  more 
expensive,  in  jireference  to  'l^nkey  or  any  other 
carpets,  for  ncjt  only  do  they  wear  longer,  but,  owing 
to  only  vegetable  dyes  being  used,  the  colours  actually 
improve  with  age. 

Tmc  e\liil)itii)ii  ol  anli(|uis  and  works  of  art  at  the 

galleries  of  Messrs.  ^\'aring  and  (lillow  (180,  Oxford 

.Street)  is  rather  of  an  overwhelming 

Ancient  and        nature.      There   are    many  rooms 

Modern  Art  .-n     1        m      .  ,.  •  1  1    r 

,„,     .  filled    with    tapestries,    old    lurniture, 
at  Waring  \  •         ■ 

and  Gillow's  pictures,  and  objects  of  art  which  rival 

in  interest  the  contents  of  many  a 
museum,  and  illustrate  most  of  the  periods  between 
the  rise  of  the  Italian  Renaissance  and  the  clo.se  of 
the    eighteenth    century.       These    are    very    happily 
arranged,   so    that  the    impression    conveyed   to    the 
visitor    savours    less    of    the    cold    formality     of    a 
nuiseuiii   than   the   historical   domesticity  of  a   noble- 
man's palace  in  which  every  age  and  generation  has 
left  its   imprint    on    the    furniture    and    adornments. 
Many   of   the    exhibits   possess   a   historical   interest. 
The  small  chest  of  drawers,  which  once  belonged  to 
George  \\'ashington,  shows  that  the  first  President  of 
the  United  States  had  a  discerning  eye  in  regard  to 
furniture.     It  is  what  would  be  now  considered  as  a 
collector's  piece,   finely  fashioned  in  the  early  Chip- 
pendale  style    with    bold    and    appropriate    carving. 
The  origin  of  the  piece  is  somewhat  of  an  enigma, 
and  connoisseurs  may  divide  on  the  question  as  to 
whether    it    was    an    importation    from    England,    or 
whether  America,  in  Washington's  time,  possessed  a 
furniture-maker  whose   productions  could   fully  hold 
their  own    with    those    of   Chippendale    himself.     A 
four-post  bed,  formerly  in  tte  possession  of  the  La 
Touche  family,  recalls  the  time  when  Royal  Academi- 
cians   did  not    disdain   to    employ   their    art    in    the 
decoration  of  domestic    furniture,    the    panels  being 
painted  by  Angelica  Kauffmann,  R.A.,  with  daintily 
rendered  classical   themes.     There  are  innumerable 
other  interesting  pieces,   including  many  fine  sets  of 
tapestry,  a  complete  and  richly  chased  suit  of  armour 
of  the  period  of  the    Emperor  Maximilian,  ca,ses  of 
old  English  and  Oriental  china,  and  articles  c^f  furni- 
ture   ranging    from    carved    Italian    fifteenth-century 
cassoni  to    the    farmhouse    and    country  furniture  of 
eighteenth-century    England,    while  the  work  of  the 
great  English  and  French  makers  is  superbly  interesting. 
In  the  UKjdern  picture  gallery  there  is  a  representative 
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collection  of  water-colour  drawings,  mainly  of  Surrey, 
by  Mr.  Sutton  Palmer,  R.B.A.  The  themes  gener- 
ally are  thoroughly  congenial  to  the  refined  and 
delicate  art  (jf  this  well-known  painter.  With  facile 
touch,  and  in  pleasantly  melodious  colour,  Mr.  Palmer 
adeciuately  realises  the  lush  vegetation  of  the  English 
countryside,  now  striking  a  subdued  note  in  silver  and 
grey,  as  in  the  atnKJspheric  Soiilhdcmuts,  near  Arundel, 
at  other  times  breaking  into  more  resonant  colour, 
exemplified  in  the  breezy  Surrey  Common  and  other 
moorland  scenes.  One  of  his  most  succes.sful  works 
is  A  Bonniv  Spot — a  Slope  0/  f.eith  I  fills,  in  which  the 
blue  flowers  in  the  foreground  are  expressed  with  a 
fine  regard  to  the  colour  arrangement  of  the  entire 
theme.  Other  drawings  that  should  be  mentioned 
include  The  Head  of  Loch  Lomond  and  A  Spring 
Landscape,  looking:;  toivards  Blackdown. 

It  is  a  connnon  error  to  regard  the  late  eighteenth 
and  early  nineteenth  century  as  a  period  of  Engli-sh 
art,   when,    though    there   were  a  few- 
great  painters  flourishing,  the  rank  and 
file  of  English  arti.sts  produced  little  or  no  good  work. 
This  error  dies  slowly.      From  time  to  time  the  work 
of  painters  whose  names  are  scarcely  known  to  the 
present  generation  appears  in  auction-room  or  exhi- 
bition, and  creates  a  spasm  of  interest  by  possessing 
merit  barely  inferior  to  that  attained  by  the  master 
works  of  the  greatest  contemporary  artists.      But  the 
incidents  are  speedily  forgotten  ;  and  to  the  man  in 
the  street  the  only  names  worth  remembering  in  con- 
nection with  the  establishment  of  British  art  are  those 
(jf  Hogarth,  Gainsborough,  Reynolds,  and  Romney  in 
the  eighteenth  century,  and  of  Lawrence  and  Raeburn 
in  the  early  nineteenth.     A  younger  contemporary  of 
the  two  last-named  artists  was  James  In.skipp.      He 
attained  no  great  distinction  by  his  work,  exhibiting 
with   sutficient  frequency  at  the  Royal   Academy  to 
show    that    the    merit    of    his    productions    was    not 
wholly  ignored,  yet  never  being   in  the  running  for 
election  as  a  Royal  Academician.     The  high  technical 
achievement  of  this  artist's  picture  of  The  Fisher  Boy, 
reproduced  in  the  present  number  of  Thp:  Connois- 
.sEUR,  would  seem  to  argue  that,  had  he  lived  at  the 
j)resent  day,  he  would  have  been  considered  one  of 
our  most  distinguished  artists.     Inskipp's  comparative 
neglect  by  his  own  generation  is  probably  accounted 
for  by  the  broadness  of  his  work.    The  popular  painters 
of  his  time  were  highly  laboured  in  their  execution, 
and  Inskipp's  free  and  fluent  brushwork,  not  toned 
down  by  any  surface  finish,  appeared  rough  and  un- 
couth to  contemporary  taste.     His  work,  as  instanced 
by    The  Fisher  Boy,  is  likely  to   make  a  far  greater 
appeal  to  the  connoisseurs  of  the  present  day  than  to 
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those  of  his  own.  The  colouring  is  well  massed, 
perfectly  in  tone,  and  betrays  none  of  the  spottiness 
or  straining  for  meretricious  brilliancy  so  frequently 
shown  in  early  nineteenth-century  work ;  while  the 
bold,  sentient  brushwork  realises  in  the  most  direct 
manner  all  that  it  is  necessary  to  convey  concerning 
the  forms  and  textures  of  the  subjects  depicted.  A 
complete  antithesis  to  this  treatment  is  the  charming 
Pastoral  Subject,  by  a  French  eighteenth-century  artist 
closely  inspired  by  Boucher.  Full  of  a  joyotis  vivacity 
in  both  theme  and  handling,  it  form«  a  typical 
example  of  the  art  of  the  period.  The  Eton  College 
from  the  River  is  reproduced  from  an  old  English 
colour-print  of  the  time  when  some  of  the  best  Eng- 
lish landscape  painters  did  not  disdain  to  employ 
their  talents  on  themes  which  would  be  now  regarded 
as  within  the  province  of  the  photographer.  The 
reproduction  of  Girls  on  the  Seashore,  frcjm  the  print 
by  Kiyonaga,  represents  the  culmination  of  Japan- 
ese wood  engraving  printed  in  polychrome :  Toru 
Kiyonaga  (1742-1815),  perhaps  the  greatest  of  all 
exponents  of  Japanese  graphic  art,  bringing  the 
process  to  perfection  during  his  lifetime.  In  the 
pair  Mop  Pickers  and  Gleaners,  reproduced  from 
engravings  by  William  Ward,  after  Richard  Westall, 
one  is  shown  a  representation  of  English  rural  life 
of  the  type  which  the  work  of  George  Morland  made 
so  popular,  ^\'estall  somewhat  idealised  his  subjects, 
and  rendered  them  with  more  refinement  and  some- 
what less  sincerity  than  Morland,  but  his  work  is 
always  charming  in  its  feeling  of  old-world  atmosphere. 


Barker  of 
Bath 


A  FEW  years  since  The  Connoisseur  published 
some  articles  on  Thomas  Barker,  the  painter,  illustrated 
with  reproductions.  We  now  under- 
stand that  his  grandson,  Mr.  E.  Harrison 
Barker,  is  writing  a  biography  of  this 
artist,  who  was  brought  into  contact  with  many  notable 
people  of  his  day.  There  are  two  examples  of  his 
paintings  in  the  National  Gallery.  Mr.  E.  Harrison 
Barker  would  be  grateful  for  information  concerning 
works  by  Thomas  Barker  in  provincial  museums  and 
[jrivate  collections.  Address:  Le  Treport,  Seine- 
Inferieure,  France. 


The   modern  conn(jisseur  has  quite  emancipated 

himself  from  the  old  museum  idea  that  works  of  art 

should   be   indiscriminately  massed 

The  Hatfield  together    and    roughlv  arranged 

Gallery  of 


Antiques,  Ltd. 


according  to  jieriod,  and   demands 


that  adequate  space  shall  be  allotted 
to  the  exhibition  of  every  example,  and  that  it 
shall  be  shown  amidst  congruous  and  congenial 
surroundings.  This  ideal  has  been  attained  at  the 
Hatfield  Gallery  of  Antiques  at  Goodrich  House, 
Hatfield,  once  the  Palace  of  the  Bishops  of  Ely, 
and  now  transformed,  through  the  enterprise  of  Mr. 
F.  ^\'.  Speaight,  the  governor  of  the  institution,  into 
an  unique  treasure-h(juse,  in  which  every  room  is 
filled  with  beautiful  pieces  of  antique  furniture  and 
objects  of  art,  shown  as  their  designers  intended 
them  to  be  seen. 


PORTRAIT    OF    A    I.AlUnnNG    liOV  UY    FKANS    IIAI.S  IN    THE    OITKMUilM    COLLECTION 
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FROM  PIANO  TO  PIANO-PLAYER 


BY    GEORGE    CECIL 


I'riok  to  the  primitive  form  of  piano  from 
wiiieii  the  present — and  ])erfcct — instrument  has  been 
evolved  there  were  \ari()us  makeshifts.  As  far  back 
as  the  tenth  century  the  organum  (an  elementary 
method  of  accompanying  the  voice)  preceded  the 
organ,  which  was  the  earliest  form  of  keyed  instru- 
ment ;  and  close  upon  it  came  other  inventions, 
riie  virginals,  which  wen/  placed  upon  a  table,  and 
played  like  a  jjiano,  followed  soon  after;  and  the 
clavicimbalum,  furnished  with  eight  strings,  stretched 
from  front  to  back  over  a  sound-board,  and  four  long 
and  four  short  keys,  complete  with  le\e;-s  and  jacks, 
outlined  the  harpsichord.  The  early  fifteenth-century 
clavichord,  to  which  the  minnesingers  sang,  the  Italian 
cembalo,  and  the  spinet,  which,  like  the  virginals, 
was  a  tabic  instrLUiient  before  ("arolus  Harward  and 


other  late  sixteenth  -  century  makers  added  legs  to 
it,  brought  tlie  evolution  of  the  piano  down  to  the 
advent  cjf  the   harpsichord. 

Till';   IIaiu'sk  iioi^i). 

Provided  wiili  from  two  to  four  strings  to  each 
note,  the  case  being  intlier  liurp  or  wing  shaped,  the 
|)la\'er  could — by  means  of  stops — vary  the  tone  of 
the  har[)sichord  to  his  liking,  besides  being  able  to 
increase  and  decrease  its  power.  The  strings  were 
plucked  by  (|uills,  and  the  "concord  of  sweet  sounds" 
thus  obtained  greatly  influenced  the  music  of  the 
period.  The  harpsichord,  it  may  be  noted,  occupied 
a  most  important  position  in  the  theatre  orchestras, 
the  player  of  this  indispensable  instrument  acting  as 
leader.      At  fu'st  the  Antwerp  harpsichords  were  most 
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in  request:  but 
upon  the  fam- 
ous Tschudi 
settling  in  Lon- 
d  o  n  —  and 
practically  be- 
coming natura- 
1  i  s  e  d  — -the 
English  make 
speedily  ousted 
the  foreign 
importation. 
Under  Tschu- 
di's  skilled 
guidance  it 
developed  into 
a  heavier-strung 
i  n  s  t  r  u  ment, 
while  several 
extra  stops  were 
added,  until 
finally  great 
variety  of  tone 
was  secured. 
T  wo  pedals 
were  also  intro- 
duced, as  well 
as  various 
means  of  ob- 
taining  a  cres- 
cendo, one  of 
which,  the 
"Venetian 
swell,"  was  in- 
vented by  the 

resourceful  Tschudi,  or  Shudi,  as  he  preferred  to  call 
himself  upon  taking  up  his  residence  in  England. 
The  inventor,  however,  relegated  the  achievement 
to  its  proper  place,  for  when — some  years  later — a 
customer  ordered  (through  an  agent)  a  piano  with 
a  "  Venetian  swell,"  the  maker  wrote  :  "If  the  gentle- 
man who  wants  the  grand  pianoforte  is  not  positive  in 
having  a  swell,  we  would  thank  you  to  persuade  him  off 
it,  as  it  is  a  thing  that  adds  much  to  the  intricacy  and 
weight  of  the  instrument,  and  is  of  noadvantage,  the  forte 
in  the  grand  pianoforte  being  designed  to  be  made 
with  the  finger  and  not  with  the  foot  like  the  harpsi- 
chord." But  the  swell  being  insisted  upon,  the  maker 
penned  the  following  protest  to  the  agent :  "We  hope 
you  will  not  be  offended  with  our  declining  to  put  a 
swell  in  future  to  any  grand  pianoforte,  being  con- 
vinced they  deaden  the  tone  to  appearance,  and  being 
exceedingly  troublesome  to  make,  which,  however, 
we  should   not   mind    did   it   answer  U)   satisfaction." 
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The  Connoisseur 

The   Haxdel- 

Matthesox 

Duel. 

Reference 
has  been  made 
to  the  use  of 
the  harpsichord 
in  the  orchestra. 
In  the  multitu- 
dinous Handel 
(J  p  e  r  a  s,  and 
i  n  M  ozart's 
"Don  G  i  o- 
V  a  n  n  i "  and 
"  Le  Nozze  di 
Figaro."  it  ac- 
companied the 
recitativo  secco. 
M  a  1 1  h  e  s  o  n 
(Handel's  con- 
lemporary)also 
employed  the 
harpsichord  in 
his  "C  leo- 
patra,"  a  lyric 
work  w  h  i  c  h 
was  produced 
at  Hamburg  in 
1704,  with  the 
composer  as 
Antony,  Han- 
del being  the 
harpsichordist 
— much  to  the 
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satisfaction  ot 
the  audience.  But  Handel  was  not  allf)wed  to  enjoy 
an  uninterrupted  triumph,  for  Mattheson,  having  ex- 
pired (as  Antony)  upon  the  stage  half  an  hour  before 
the  performance  terminated,  and  wishing  to  take  his 
junior's  place  in  the  orchestra,  insisted  upon  ousting 
him.  Ignoring  the  time-honoured  rule,  se/iiores prion's, 
the  younger  of  the  two  musicians  continued  playing  ; 
and  as  the  instrumentalists  left  the  building,  Mattheson, 
who  was  beside  himself  with  rage,  gave  his  subordinate 
a  violent  box  on  the  ear.  A  duel  took  place  then  and 
there;  and  a  terrific  thrust  from  the  deeply  offended 
Antony's  sword  being  stopped  by  a  friendly  button  on 
Handel's  coat,  honour  was  declared  to  be  .satisfied, 
the  bellicose  duellists  immediately  becoming  excellent 
friends. 

TscHUDi's  I'.vrRoxs. 

Tschudi  numbered  amongst  his  ])atron>  many  lead- 
ing personages  in  the  world  of  music,  literature,  and 
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art.  Handel, 
who  frequently 
dined  with  him, 
being  regaled 
with  German 
wines  and 
dishes  which 
were  specially 
procured  for 
the  occasion, 
used  an  instru- 
m  e  n  t  o  f  h  i  s 
host's  manu- 
facture, besides 
installing 
several  at  the 
King's  Theatre, 
where  he  ruled 
as  impresario. 
Handel  also 
ordered  one  to 
be  speciall)' 
designed  for 
Anna  Strada 
del  P6,  the 
Italian  prima 
d  o  It  /I  a ,  w  h  ( ) 
remained  faith- 
ful to  him  in 
the  days  of 
his  adversity. 
Unlike  many 
women,  the  exemplary  del  P6  practised  gratitude, 
always  remembering  the  care  which  Handel  took 
over  her  vocal  education.  The  London  public 
nicknamed  her  "  the  pig  "  when  she  made  an  un- 
successful dcbuf  some  years  previously  :  but  with 
Handel's  assistance  defeat  was  eventually  converted 
into  triumph.  According  to  Mr.  William  Dale's 
Tsckudi,  the  Harpsichord  Maker,  the  instrument  in 
question  was  discovered  in  Rome  some  years  ago; 
and  upon  the  name-board  being  removed,  the  follow- 
ing inscription  was  seen  ; — "  Questo  cimbalo  c  deP 
Sign''''  Strada,  1731,  London."  It  also  appears,  states 
the  same  autiiority,  that  "  dead  stock  " — the  bugbear 
of  the  modern  piano-dealer — did  not  trouble  the 
fortunate  Tschudi,  "  since  he  never  made  a  harpsi- 
chord so  long  as  he  had  one  unsold."  And  as  all  the 
town,  or,  at  all  events,  the  innumerable  wealthy 
cognoscenti,  who  would  have  nothing  but  the  best, 
gave  him  their  custom,  it  may  be  inferred  that  he 
was  seldom  with  an  "  unsold "  instrument  on  his 
hands.  Indeed,  the  favoured  harp.sichord-maker  may 
have    been   forced    to    keep  such  august  purchasers 
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as  Frederic  the 
Great,    the 
Empress  Maria 
Theresa. 
Haydn,  Gains- 
borough, and 
Reynolds,  wait- 
ing longer  than  I 
was  convenient  | 
to  them,  owinsi 
to  his  carrying! 
nothing  in  thej 
way  of  "  stock  i 
for    immediate  J 
delivery."    Yet 
no  rival  could  I 
oust  him. 

The  length  I 
and  thinness 
of  the  strings? 
resulted  in  the' 
harpsichord 
being  frequent- 
ly  in   need  of- 
the  tuner'si 
ser\'ices,   those 
which  were  in 
constant  use: 
requiring  his 
attentions  as 
often   as    once ' 
a  week.     The 
quills  also   lasted  a  very  little   while,    observes  Mr. 
Dale,  as   many  as   eight  thousand  at  a   time  being 
ordered  by  a  maker  of  Tschudi 's  standing. 

The  First   Piano.  I 

It  is  generally  admitted  that  the  first  [jiano  was  • 
made  by  Bartolommeo  Cristofori,  of  Florence,  who  is  j 
said  to  have  invented  his  "  gravecembalo  col  Piano  \ 
e  Forte"  in  1709,  while  in  1711  the  Marchese  J 
Scipione  Maffei  gave  a  description  of  Cristofori's  i 
piano  proper  in  the  Giornale  dei  litterati  d' Italia.  A  ' 
Cristofori  instrument,  dated  1720,  is  to  be  seen  at  the  \ 
Metropolitan  Museum,  New  York  ;  and  another,  , 
which  was  made  six  years  later,  figures  in  the  Kraus  I 
Collection,  Florence.  About  17 17  Marius,  a  French 
harpsichord-maker,  and  Schroeter,  a  German  organist,  ^ 
devised  hammer-actions,  which,  however,  were  in- 
ferior to  those  invented  by  the  Florentine  some  time  '| 
earlier  :  but  after  Stein,  of  Augsburg,  brought  out  his  ■ 
hopper  escapement  in  1777,  improvement  moved 
quickly.  As  early  as  1825,  in  fact,  Alpheus  Babcock,  '' 
of  Boston,  invented  the  single-piece  cast-iron  frame,  - 
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111(1  ill  \'^s<')  ii 
Mow  York  I'rrm 
jf  piano-  niivk- 
irs  used  the 
;int^lc  -piece 
'ninie  \v  i  I  li  ;i 
louble  ovef- 
;tning  scale. 

\mkrican 

iXAMPl.KS. 

During  the 
\v(i  cent  uries 
liat  the  piano 
las  enjoyed  its 
ogue  some 
;xtremely  d  e  - 
;orative  instru- 
n  e  n  t  s  h  a  v  e 
)een  made  to 
h  I-  special 
)rder  of  well- 
o-do  persons, 
me  of  the  most 
lotable  being 
he  grand  piano 
vhich  Don 
VI  a  n  u  e  1  d  e 
jodoy,  Spain's 
Minister  of 
"oreigu  Affairs, 
)rdered  from 
rschudi's  son- 
n-la\v  in  1796. 
r  h  e  i  n  s  t  r  u  - 
nent,  which 
ias  of  harpsichord  shape,  had  its  inlaid  satinwood 
;ase  designed  by  Sheraton  ;  de  Godoy's  miniature, 
tainted  by  Alexander  Taylor,  was  incUided  in  the 
lecorations  ;  medallions  by  Wedgwood,  gilt  mould- 
ngs,  and  the  Don's  arms  in  burnished  gold,  completing 
he  ornamental  scheme.  Several  exceedingly  decora- 
ive  pianos  were  sent  over  to  America  during 
he  early  years  of  the  nineteenth  century,  Clementi 
who,  after  starting  life  as  a  pianist  and  composer 
or  the  piano,  founded  a  firm  of  piano-makers) 
laving  made  many  of  them.  The  cases  were  of 
atinwood  or  mahogany,  plain  or  inlaid,  the  board 
hove  the  keys  often  being  charmingly  painted  with 
;arlands  of  sweet-peas.  America  also  rejoices  in  the 
lossession  of  a  combination  piano,  desk  and  toilet- 
able,  which,  according  to  Sheraton,  was  designed  to 
uit  the  "  fancifulness  which  seems  most  peculiar  to 
he  taste  of  females."    Made  about   1800,  the  space 
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between  the 
"works"  and 
the  cover  is 
occu])ied  by  a 
tray  holding 
writing  and  toi- 
let necessities, 
tile  tray  being 
removed  when 
the  composite 
piece  of  fur- 
niture is  in  use 
as  a  piano.  A 
front  panel  is 
let  do  w n  t  cj 
form  a  writing- 
table  ;  a  n  d  a 
mirror  can  be 
a  d  j  u  s  t  e  d  at 
will.  One  finds 
many  examples 
by  local  mak- 
ers, dating  from 
1820  to  1835, 
the  legs  of 
which  are  most 
ornately  car- 
ved, a  lyre  or  a 
harp  surmount- 
ing the  pedals. 
A  Stein  harp- 
shaped  piano, 
of  the  year 
1800,  has  also 
found  its  way 
to  America, 
Boston  being  its  present  home.  The  clumsy-looking 
instrument  is  provided  with  no  fewer  than  six  pedals, 
which  produce  a  variety  of  effects — including  the 
sound  given  out  by  the  triangle. 

Very  beautiful  is  the  case  of  the  little  upright 
piano,  which  is  supposed  to  have  belonged  to  Lady 
Morgan,  tlie  "wild  Irish  girl,"  before  it  passed  into 
the  hands  of  an  American  collector.  The  frame 
is  of  mahogany,  the  lower  panels  of  satinwood,  an 
ebony  and  white  holly  inlay  being  used,  while  the 
side  panels  are  framed  in  bird's  -  eye  maple,  with 
mahogany  ovals.  The  case  of  this  treasure-trove  is 
probably  by  Sheraton. 

Pianos  with  Music-dkawers. 

-Some  of  the  pianos  used  in  America  at  the 
commencement  of  the  last  century  form  exceedingly 
handsome  and  substantial  pieces  of  furniture.     One  of 
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these,  which  was  made  about  1826,  has  a  mahogany 
case  with  a  brass  moulding  round  the  body,  two 
music-drawers  with  brass  rosette  handles  being  placed 
below  the  keyboard,  one  at  either  side.  The  elaborate 
front  legs  have  a  square  panel  intricately  carved  and 
finished  off  with  a  brass  beading,  and  the  claw  feet 
with  which  they  terminate  are  of  brass,  as  are  also 
the  sockets  of  the  back  legs.  The  three  pedals  have 
a  support  which  is  half  wreath  and  half  lyre  ;  but 
the  music-stand  is  simplicity  itself.  A  very  curious 
example  of  the  American  "  table  "  piano  is  furnished 
by  a  specimen  which,  made  in  Xenia,  Ohio,  about 
1835,  is  shown  with  much  pride  by  its  present 
possessor.  The  oblong  case  rests  upon  two  solid 
carved  legs,  which  are  in  turn  supported  by  a 
table  slightly  smaller  than  the  actual  piano,  and 
furnished  with  feet  in  place  of  legs.  Only  when  the 
instrument  is  closed,  however,  does  it  resemble  a 
piano. 

Very  imposing  is  the  example  dated  1833,  and 
now  in  the  possession  of  a  New  York  business  firm. 
'Ihe  mahogany  case  is  inlaid  with  brass  ;  pillars  with 
Ionic  capitals  form  the  four  legs  ;  the  single  pedal  is 
attached  to  a  harp-shaped  support,  and  the  piano  is 
furnished  with  three  music-drawers.      Interesting,  too, 


is  a  piano  which  was  patented  by  Kohn  in  1840,  the 
upper  part  of  the  instrument  resembling  a  harp.  The 
wooden  frame  on  which  the  wires  are  strung  is 
supported  by  a  carved  and  gilded  wooden  post,  while 
the  rest  of  the  odd-looking  instrument  is  not  unlike  a 
sideboard,  the  result  being  somewhat  freakish.  The 
six-legged  piano  also  had  a  vogue  in  America  some 
eighty-four  years  ago,  being  much  appreciated  by 
those  who  took  a  pride  in  their  homes.  Lines  and 
moulding  of  brass  played  a  part  in  the  decoration  of 
the  case,  the  legs,  which  were  heavily  carved,  termi- 
nating in  brass  standards.  About  this  period  rosewood 
cases  with  mahogany  lids  and  carved  trestle-shaped 
supports  were  also  the  mode,  the  pedal  being  sur- 
mounted by  a  lyre  in  which  a  mirror  was  sometimes 
fitted. 

The  early  eighteenth-century  piano-stools,  like  the 
jjiano-cascs,  were  often  works  of  art,  much  skill  and 
care  being  bestowed  upon  their  carving.  The  feet 
had  a  wide  spread,  thus  lending  dignity  to  the  stool, 
w-hile  the  seat  was  sometimes  provided  with  a  back- 
rest. A  particularly  effective  scheme  of  decoration 
consisted  in  the  sides  of  the  seat  being  carved  to 
represent  dolphins,  the  tails  supporting  the  back- 
r.iil. 
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The  Advent  of  the  Piano-player. 

Some  twenty  years  ago  E.  S.  Votey,  an  inventor 
amongst  inventors,  came  to  the  conclusion  that  a 
use  might  be  found  for  the  vast  number  of  pianos 
which  were  standing  neglected.  All  over  the  world 
the  drawing-room  piano  remained  mute  for  days  at 
a  stretch  owing  to  no  inmate  of  the  house  being 
able  to  play  it;  music  was  appreciated,  but  the  family 
could  not  furnish  a  pianist,  or,  at  all  events,  one 
who  was  sufficiently  advanced  to  afford  pleasure  to 
the  critical  listener.  So  Votey  determined  to  attach 
to  the  instrument  a  pneumatic  mechanism  by  means 
of  which  a  person  knowing  nothing  about  music 
could  take  the  place  of  a  skilled  performer.  His 
invention  includes  a  roll  of  paper  with  notes  cut  in 
it,  and  in  1897  the  a.stonishing  achievement — the 
piano-player — was  given  to  a  wondering  world.  The 
invaluable  accessory,  which  was  first  introduced  in 
America,  came  as  a  boon  and  a  blessing  to  count- 
less possessors  of  pianos,  for,  the  air-pressure  necessary 
to  operate  the  mechanism  being  secured  by  simply 
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working  the  treddle.s,   music  was  at  last  "within  the 
reach  of  all." 

The  piano-player  was  not,  however,  immediately 
brought  to  England,  nor  upon  the  remarkable  inven- 
tion being  placed  on  the  market  did  it  please  every- 
body. The  power  of  the  tone  left  something  to  be 
desired;  the  delicate  shades  of  expression  which  are 
the  life  and  soul  of  the  pianist's  art  could  not  even  be 
attempted,  and  the  performance  was  wooden,  and 
therefore  uninteresting.  The  novelty,  in  short,  ap- 
pealed only  to  those  appreciating  technique  more  than 
expression — who  prefer  an  intricate  Liszt  "  Rhapsody  " 
to  one  of  Chopin's  poetic  nocturnes.  But  a  remedy 
was  soon  devised,  for  the  invention  of  secondary 
attachments  resulted  in  the  operator  being  able  to 
control  power  and  speed,  and  —  most  important 
thing  of  all — to  bring  out  the  melody.  Then  came 
another  device,  by  means  of  which  notes  that  are 
unimportant  may  be  subdued,  thus  enabling  one  to 
relegate  them  to  the  background  intended  by  the 
composer. 
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The  Crowning  Triumph. 

At  this  period  in  the  history  of  the  conquering 
piano-player,  it  was  thought  that  the  last  word  had 
been  uttered.  A  very  agreeable  surprise,  however, 
was  sprung  on  the  musical  world,  for  the  greatest 
pianists  indicated  on  the  rolls  their  individual  inter- 
pretations, which  (thanks  to  a  singularly  ingenious 
contrivance)  may  be  reproduced  by  a  person  literally 
knowing  nothing  about  music.  Those  who^re  unable 
to  play  a  five-finger  exercise  to  the  teacher's  satisfaction 
can — on  the  piano-player — .successfully  wrestle  with 
the  most  difificult  composition  in  the  repertoire,  while 
the  soulless  school-girl   is  able  to  interpret  Chopin 


after  the  inimitable  manner  of  the  one  and  only  de 
Pachmann.  Paderewski,  Carreno,  Bauer,  Godow.ski, 
Sauer,  and  other  virtuosi  have  enhanced  the  value  of 
various  rolls  in  a  similar  fashion. 

It  may  be  said  of  the  piano-player's  latest  improve- 
ments that  human  inventiveness  can  go  no  further. 
When  a  far-seeing  maker,  believing  that  the  sale 
would  be  larger  could  the  mechanism  be  hidden  from 
sight,  enclosed  the  "works"  within  the  case  of  the 
piano,  he  was  acclaimed  as  a  modern  magician — a 
master  of  the  "  vanishing  trick."  But  the  real  triumph 
of  the  piano-player  was  reached  upon  life-like  playing 
being  made  possible. 
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The  Easter  liolidays  considerably  shortened  the  tale 
(if  auctions  during;-  April,  and   made  what  is  usually  one 

of  the  busiest  months 
during^  the  sale  season 
one  of  the  quietest. 
The  first  sale  of  im- 
portance was  the  dis- 
persal at  Messrs. 
Christie's  of  a  collec- 
tion of  important 
priniiti\e  pictures  be- 
longing to  the  late 
Earl  of  Ellenborough  ; 
some  ancient  and  modern  works,  the  property  of  Arthur 
Maitland  Wilson,  Esq.,  removed  from  Stowlangtoft  Hall, 
Hury  St.  Edmunds  ;  and  some  old  pictures  and  pastels 
from  various  sources. 

Mr.  Wilson's  properties  formed  the  first  portion  of  the 
sale.  The  most  noteworthy  item  was  provided  by  a  fine 
example  of  Soloman  van  Ruysdael,  The  Laiidijtg  Stagc^ 
43  in.  by  60  in.,  signed  with  initials,  and  dated  1661. 
This  work,  in  realising  ,£1,837  los.,  equalled  the  record 
made  last  year  for  an  example  of  this  artist,  and  forms 
an  apt  illustration  of  how  the  prices  for  many  artists 
who  were  considered  until  lately  as  secondary  masters 
are  appreciating.  Two  J.  Van  Goyens,  .^  View  of  Rhein- 
on-the-Ents,  on  panel,  25^  in.  by  2,'j\  in.,  signed  with 
initials,  and  dated  1644,  and  A  Mew  of  the  Valkenhof  at 
Nimegucn,  3iTin.  by  47  in.,  also  initialled  and  dated  1639, 
made  £892  ids.  and  ^252  respectively.  Mr.  Wilson's 
other  foreign  pictures  only  brought  small  amounts,  but 
his  English  works  included  :  J.  M.  W.  Turner,  R.A., 
A  Viciv  on  the  Birnt,  near  Brentford,  \A,\  in.  by  27  in., 
£420  ;  G.  Morland,  A  Hilly  Coast  Scene,  containing 
several  figures,  a  white  horse  and  a  dog,  39  in.  by  56  in., 
signed  and  dated  1792,  ;/^262  los. ;  and  T.  S.  Cooper,  R.A., 
1 867,  A  Cow  and  Three  Sheep  on  the  Dank  of  a  Ri-iwr, 
36  i-n.  by  29^  in.,  £%i    i8s. 

It  was  the  Prince  Consort  who  largely  promoted  the 
English  taste  for  the  works  of  the  Primitives  ;  and  it  is 
largely  owing  to  his  counsel  and  assistance  that  they  are 
so  well  represented  in  the  National  Gallery.  It  was  on 
his  advice  that  the  important  collection  of  Herr  Kriiger, 
of  Minden,  was  purchased  in  1854.  How  largely  the 
values  of  these  early  masters  have  appreciated  since  then 
was  instanced  by  the  price  realised  by  one  of  Lord 
EUenborough's  pictures,  The  Portrait  of  the  En.peror 
Maximilian  /.,  on  panel,  29*  in.  by  23^  in.,  which  made 
£283  I  OS.,  against  ^4  4s.  at  the  Northwick  sale  in  1859. 


This,  however,  was  by  no  means  he  most  important 
example.  The  highest  price  (^2,625)  realised  by  any 
individual  item  in  the  collection  was  obtained  for  a  panel, 
532  in.  by  252-  in.,  representing  The  Death  of  a  Saint, 
with  various  scenes  in  his  life,  catalogued  as  of  the  school 
of  Simon  Marmion,  a  ]5ainter  whose  work  is  so  rare  that 
no  picture  can  be  definitel)'  proved  to  have  been  painted 
by  him.  The  next  highest  figure  attained  b)'  Lord  Ellen- 
borough's  pictures  was  that  brought  by  a  pleasing  example 
of  Jerom  Bosch,  The  Adoration  of  the  Maj^i,  on  panel, 
29^  in.  by  211  in.,  which  made  ^2,205.  Other  items 
included  the  following  : — Paris  Bordone,  Portrait  of  a 
Gentleman,  26)  in.  by  24  in.,  ^504;  Lucas  Cranach, 
Melane/iolia,  on  panel,  19  in.  by  28*  in.,  signed  with 
cypher  and  dated  1533,  ^892  los.  ;  H.  Holbein,  Portrait 
of  a  Gentleman,  in  black  dress  and  cap,  holding  a  book, 
on  panel,  circular,  7J  in.  diam.,  ^162  15s.;  Peter  de 
Hooghe,  A  Musical  Party,  22  in.  by  26  in..  No.  144  in 
Dr.  Hofstede  de  Groot's  catalogue,  ^315;  H.  Krell, 
The  Elector  of  Saxony  and  his  Suite,  on  panel,  25^  in. 
by  30J  in.,  ^189;  the  Master  of  the  Death  of  the 
Virgin,  Portrait  of  a  Lady,  in  black  and  gre\'  dress,  with 
white  linen  undcrsleeves,  on  panel,  \b\  in.  by  13^  in., 
^1,832  IDS.,  and  Portrait  of  a  Gentleman,  on  panel, 
\b\  in.  by  i  3t  in.,  ^294;  the  Master  of  the  Legend  of 
Saint  Lucy,  Scenes  from  the  Life  of  Saint  Barbara,  on 
panel,  28|  in.  by47|in.,  ^283  los.  ;  D.  Mytens,  Portrait 
of  a  Child,  in  embroidered  dress  with  white  ruff  and 
feather,  on  panel,  42  in.  by  26  in.,  ^168  ;  and  School  of 
Hans  Memling,  The  Madonna  and  Child  Enthroned,  on 
panel,  29-^  in.  b)'  19J  in.,  ^1,522    los. 

Among  the  odd  properties  George  Romney's  Portrait 
of  Miss  Mary  Ruck,  only  daughter  of  Cieorge  Ruck,  Esq., 
of  Swyncombe,  and  who  married  —  Benjamin, Esq.,  M.P., 
oval,  281  in.  by  23I  in.,  made  /3, 150.  The  Bishop  of 
London's  Fund  obtained  a  windfall  from  the  sale  of  the 
Portrait  of  the  Rev.  William  Stevetis,  D.D.,  495  in.  by 
392  in.,  by  Thomas  Gainsborough,  which  was  disposed 
of  for  its  benefit,  and  made  ^997.  Another  English  work. 
The  Little  Gardener,  a  portrait  of  a  young  girl  in  a  white 
dress  pushing  a  toy-barrow,  49-1  in.  by  39  in.,  by  J.  S. 
Copley,  also  just  failed  to  attain  the  dignity  of  four 
figures,  making  £[945.  Other  English  pictures  included 
the  following  : — Sir  J.  Reynolds,  Portrait  of  Admiral 
Swainton,  in  gre)-  coat,  28  in.  by  232  in.,  ^136  los.  ; 
G.  Romney,  Poiirait  of  fohn  Honywood,  Esq.,  in  blue 
coat  with  red  facings,  29  in.  by  24  in.,  ^336  ;  N.  Dance, 
Port!  ait  of  David  Garrick,  in  claret-coloured  coat,  white 
vest,    black    breeches,   and    white    stockings,    92   in.    by 
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565111.,  ^126;  deorge  Vincent,  T/ie  Travellitig  Tinker, 
a  peasant  with  donkey  and  cows  crossing  a  stream,  40  in. 
by  50  in.,  ^189;  G.  Morland,  Contentment,  25  in.  by 
30  in.,  ^157  los.  ;  Sir  H.  Raeburn,  Portrait  of  a  Ge7itle- 
man,  in  grey  coat  with  white  stock,  powdered  hair,  29  in. 
by  24^  in.,  ^567  ;  and  Sir  Joshua  Reynolds,  Portrait  oj 
John,  second  Earl  of  Upper  Ossory,  in  dark  coat  trimmed 
with  gold  braid,  crimson  vest  and  stock,  49  in.  bv  39i  in., 
.£840.  ... 

The   ]jictures  b\-  foreign  masters  included  :  Giovanni 
Bellini,  The  Madonna  and  Child  with  S  i?its,  on  panel, 
I2|^  in.  by  15^  in.,  ^714,  against  ^^430  at  Lord  Dudley's 
sale  in  1892  ;  Rembrandt,  Head  of  an  Old  Mati,  a  small 
panel,  only  6  in.  by  4i  in.,  j^86i  ;  Van  Goyen,  A  River 
Scene,  with  buildings,  boats  and  figures,  on  panel,  15!^  in. 
by  20^  in.,  .;{,  i  52  ;  Juriaen  Ovens,  Portrait  of  a  Cavalier, 
with  page,   horse,   and  dog,   75  in.  by  48  in.,  £,\^2  5s., 
and  Portrait  of  a  Lady,  with  her  son  and  daughter,  seated 
in  landscape,  75  in.  by  48  in.,  ^315  ;  G.  van  Honthorst, 
Portraits  of  a  Lady  and  Gentleman,  a  pair,  signed  and 
dated  1645,  each  in  ovals,  on  panel,  28J  in.  by  22|in., 
^220  ;  and  F.    Hals,  A  Flute  Player,  on  panel,  165  in. 
by  13^  in.,   ^504.     A  picture  of  the  Faintly  of  George 
Pitt,  Esq.,  containing  a  group  of  five  people,  47  in.  by 
59^  in.,  catalogued  as  of  the  Early  English  School,  and 
sold  by  order  of  the  executors  of  the  late  C.  E.  Newton- 
Robinson,    Esq.,   made  ^^462.      The   same  gentleman's 
collection  of  ancient  and  modern  drawings  were  sold  by 
Messrs.    Christie    on    April   6th.       It    included  very  few 
examples  of  importance,  the  highest  prices  being  realised 
by  the  following  : — Perugino,  A   Shepherd  Kneeling,  in 
bistre,  heightened  by  white,  ^39  i8s.  ;  S.  D.  Lindmayor, 
A    Guild  Supper,  twent)--nine  gentlemen  seated  round 
table,   signed  and  dated  1584,   in   Indian  ink,  8|-  in.  by 
'3f  i'l-i   /30  9s.  ;  Jerome  Bosch,  A  Study  of  Grotesque 
Figures,  sepia,  ^^39  i8s.  ;  N.  Maes,  ^  Woman  Sleepi/ig, 
in   red  chalk,    ^42;   T.    Gainsborough,    R.A.,   A    Coast 
Scene,  with  shipping  and  figures,  in  sepia  wash,  lOj  in. 
by  14  in.,  .£58  16s.  ;  Claude  Lorraine,  A  Walled  Garden 
ivith  Trees,  pen  and  sepia  wash,  8i  in.  by  6  in.,  ^44  2s.  ; 
and  Samuel  Palmer,  Autumn,  7|-  in.  by  i6Jin.,  ^39  i8s. 
Messrs.  Christie's  other  sales  held  during  the  month 
are  hardly  worth  separate  description  ;  that  of  April  20th 
included   only   one  item   which   attained  the    dignity  of 
three  figures,  viz.,  a  panel  of  The  Madonna  and  Child, 
12   in.    by  8|-   in.,   ascribed    to    Perugino,     which    made 
£\io   15s.      The    sale    of  miscellaneous   properties  four 
days  later  was  hardly  more  prolific.     The  following  were 
the  best  prices  attained  :— A.  van  Utrecht,  Dead  Rahhit, 
Partridge,  Mallard,  and  Still-Life  on  a  Table,  on  panel, 
24i  in.  by  26J  in.,  ^105  ;  J.    Opie,    R.A.,   Portrait  of  a 
Hoy,  in  grey  coat  and  high  hat,  with  fishing-rod,  29J  in. 
by  242  in.,   .£210;  A.    Canaletto,  A    Church  in   Venice, 
with  figures,  12  in.  by  i6i  in.,  ^105;  and  G.  Morland, 
A    Coast  Scene,   with    fishermen    landing  cargo  from  a 
yacht,   19^  in.  by  26  in.,  ^^99   15s. 

The  sale  of  the  remaining  works  of  J.  H.  F.  Bacon, 
Esq.,  A.  R.A.,  deceased,  sold  by  order  of  the  executors, 
only  served  to  emphasise  the  difficulty  of  obtaining 
adequate  prices  for  the  works  of  a  modern  artist  when  a 


large  number  are  placed  upon  the  market  at  the  same 
time.  The  highest  prices  realised  included  The  Dancing 
Lesson,  39J  in.  by  49I  in.,  £-,2  los.  ;  Suscipe  tiie, 
Dotnine !  63  in.  by  83  in.,  exhibited  at  the  Royal  Aca- 
demy, 1895,  ^32  IIS.  ;  and  At  the  Play:  Debutantes. 
86 J  in.  by  66  in.,  exhibited  at  the  Royal  Academy,  1909, 
^32  IIS.  Many  of  the  less  highly  finished  studies  by 
the  late  artist  were  practically  given  away.  In  the  same 
sale  Sophy  Baddeley  at  the  Pantheon,  30  in.  by  48  in., 
by  A.  C.  Gow,  R.A.,  1875,  made  ^152  5s.  ;  and  Waiting 
for  the  Processioti,  36  in.  by  63  in.,  by  H.  S.  Marks, 
R.A.,  1872,  ^73   10s. 

Only  two  sales  of  engravings  occurred  during  .April 
at  Messrs.  Christie's.    The  first,  heJd  on  April  2nd,  which 

included  numerous 
|)roperties,  was  very 
miscellaneous  in  cha- 
racter, the  most  note- 
worthy features  being 
some  sporting  prints 
and  others  in  colour, 
and  a  few  mezzotints. 
Among  the  latter.  The 
Duchess  of  Devonshire., 
after  Gainsborough,  by 
\V.  Barney,  proof,  with  title  in  open  letters,  and  un- 
trimmed  margin,  brought  ^451  los.  ;  The  Earl  of 
Sunderland  and  Lord  Charles  Spencer,  after  Cosway, 
by  the  same,  open  letter  proof,  with  untrimmed  margin, 
£c)^  los.  ;  and  Sir  Arthur  Wellesley,  after  Hoppner,  by 
the  same,  and  in  the  same  state,  £22  is. 

Of  the  prints  in  colour,  the  pair,  Mrs.  Siddons  and 
Miss  Farren,  after  Downman,  by  P.  W.  Tomkins  and 
Collier,  made  ^iio;  Design  (Miss  Johnson),  after  Sir 
J.  Reynolds,  by  J.  Grozer,  ^102  i8s.  ;  77^1?  Ltinerant 
Potters,  by  J.  Whessell,  before  publisher's  name,  ;^63  ; 
Milk-below,  Maids,  after  Wheatley,  by  Schiavonetti,  ^68  ; 
Scarlet  Strawberries,  after  the  same,  by  Vendramini, 
^27  6s.  ;  The  Citizeifs  Retreat.,  after  J.  Ward,  by  W. 
Ward,  £,\o2  i8s.  ;  John  Corbet  and  his  Foxhounds,  after 
T.  Weaver,  by  R.  Woodman,  ^^54  12s.  ;  The  Bilsden 
Coplow  Day,  after  C.  Loraine  Smith,  by  F.  Jukes,  aqua- 
tint, ^54  I2S.  ;  The  Quoin  Hunt,  after  H.  Aiken,  by 
F.  C.  Lewis,  a  set  of  eight,  £\(i2>;  and  The  Derby  Sweep- 
stakes, after  Sartorius,  by  Edy,  aquatint,  ^31    los. 

In  the  sale  of  engravings  of  the  Old  English  School 
held  at  the  King  Street  rooms  on  April  21st,  the  prices 
generally  ranged  low ;  the  only  ones  worthy  of  being 
chronicled  were  Lord  Robert  Manners,  after  Sir  J.  Rey- 
nolds, by  W.  Dickinson,  first  state,  ^42  ;  The  Countess 
of  Aylcsford,  afterthe  same,  by  Valentine  Green,  second 
state,  f;]Q  ;  Miss  Jacobs,  after  the  same,  by  J.  Spilsbury, 
first  state,  before  any  letters,  ^105  ;  Dancing  Dogs,  after 
Morland,  by  T.  (7augain,  printed  in  colours,  £\Ai  "S^-  '■ 
The  Fafmer's  Stable,  after  Morland,  by  W.Ward,  printed 
in  colours,  £71  12s.  ;  and  thirteen  hunting  reproductions 
after  John  Leech,  in  colours,  including  Come  hup .'  I  say. 
No  Consequence,  etc.,  £^7  5s. 

On  April   17th  Messrs.  Putiick  &  Simpson  held  a  sale 
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winch,  thmij^h  of  j^encral  interest,  contained  no  items  of 
special  inipoitancc. 

'I'lll';  thifc  (lays'  sale  of  hooks,   ilhuninalccl  and  other 
niamiscripts,  held  by  Messrs.  Sotheby  on  April  6th,  yih, 

and  8th,  which  realised 
a  total  of  ^6,829  15s., 
was  chiefly  noteworthy 
( )  n  a  c  count  o  f  t  h  e 
interesting    series    of 
I'hackeray  relics  it  con- 
tained, the  propert)'  of 
Lady   Ritchie.       Ihe 
tirst  item  was  a  4to  vol. 
containing'  the  author's 
notes  for  the   Foil 7' 
Georges.     It  comprised  about  ijA  pp.  in  Thackeray's  own 
autograph  and  80  pp.  in  the  handwriting  of  his  amanu- 
ensis, with  several   pages  of  American  addresses.      The 
book  contained   nuich   interesting   memoranda  on  eigh- 
teenth-century   matters,    besides  2   jjp.   of  notes   on  the 
manners  and  events  of  the  latter  half  of  the  fourteenth 
centiu-)',  no  doubt  taken  f«.)r  the  no\el   which  Thackeiay, 
as  he  told    Motley,    intended    to   write   on  the    reign  of 
Henry  1\'.,  introducing  the  ancestors  of  all  his  imaginary 
families.     This  interesting  relic  made  /"305.     A  fragment 
of  a  \\   pp.   folio  of  an  unpublished  autograph  MS.   ot 
Thackeray,    describing    his    travels    to    Rotterdam    and 
Antwerp,  brought  £85,  and  his  original  sketches  to  illus- 
trate A  JoLiniey  from   Cornlull  to  Cairo.,  La^O-      These 
included  about  30  drawings  in  colour  or  tinted,  and  aboi.t 
45  in  pencil  and  pen-and-ink,  with  se\eral  fragments  ot 
autograph  MS.     The  last  item  was  the  most  interesting 
of  the    series,    comprising    as    it    did    the    whole    of  the 
surviving  correspondence    from    Thackeray    to    Edward 
FitzGerald  of  "  Omar  Khayyam  "  fame,  as  well  as  numer- 
ous  drawings    (some    of  them    illustrations,    and   others 
humorous  sketches)  which  Thackeray  sent  to  his  friend. 
To  our  present   ideas  it    appears   a   sad   pity  that   Fitz- 
Gerald,  influenced  by  the  standard  of  reticence  concerning 
pri\ate  affairs  which  prevailed  in  his  days,  cut  out  all  the 
more  intimate   passages   from  the   letters   before  ha\ing 
them  bound  in  a  cpiarto  volume,  and  becpieathing  them 
to  Lady  Ritchie.      If  it  had  not  been  for  this  strenuous 
censorship  the  volume  might  have  been  worth  thousands 
of  pounds  instead  of  the  £7^0  for  w  hich  it  was  ultimately 
knocked  down. 

Turning  to  the  other  lots  in  the  sale,  a  French  Ilorcc 
of  about  1450,  illuminated  on  vellum  and  adorned  with 
painted  and  illuminated  miniatures,  180  11.,  15  lines  to  a 
page,  7I  in.  by  5^  in.,  made  /'120;  H.  Aiken,  National 
Sports  of  Great  Britain,  containing  engraved  coloured 
title  and  50  coloured  plates,  1825,  folio,  mor.,  g.e.,  ^^'50; 
a  I4th-centur)'  illuminated  MS.  on  vellum  of  Lc  Roman 
de  la  Rose,  147  II.,  iij  in.  by  8  in.,  and  containing 
hundreds  of  illuminated  capitals  and  several  miniatures, 
old  mor.,  ^141  ;  and  an  Italian  1 5th-centur)'  missal 
illuminated  on  vellum,  and  containing  a  very  elaborate 
full-page  painting  of  The  Trinity  and  numerous  other 
ornamented  initials,  286  II.,   9I  in.    b\'  6\  in.,   sm.   fol.. 


mor.,  gilt,  g.e.,  /^loo.  Among  several  Shakespearian 
items  were  included  the  rare  quarto  edition  of  Romeo  ami 
Juliet,  printed  by  R.  Young  in  1637 — this  is  the  last  of 
the  old  4to  editions — a  fine  copy  bound  by  Riviere,  mor., 
I. e.g.,  ^60;  the  16 1 9  quarto  of  Parts  II.  and  III.  oj 
Henry  VI.,  the  first  edition  in  which  they  were  issued 
together,  sm.  4to,  London,  n.d.,  bound  by  D.  L. 
Clements  Efte,  mor.,  g.e.,  £'^0  \  and  the  first  edition  of 
The  T1V0  Noble  Kinsmen,  sm.  4to,  1634,  mor.,  g.e.,  £i'i> ; 
An  Indulgence  of  Pope  Innocent  VIII.,  printed  by 
Wyiikin  de  Worde  in  1498,  brought  ^69;  and  another 
cop)-,  differently  set  up,  ^65.  These  two  publications 
ai-e  of  special  interes't,  as  no  other  copies  are  known,  and 
they  are  printed,  with  the  exception  of  the  first  four 
words,  entirely  in  Ca.xton's  type  7,  the  rarest  of  all 
15th-century  English  types,  only  previously  known  to 
exist  in   three  works. 

The  first  edition  of  Samuel  Richardson's  Pamela, 
4  vols.,  4to,  1741-2,  orig.  cf.,  last  leaf  in  Vol.  II.  defective, 
made  £\(i ;  Charles  Lever,  A  Rent  in  a  Cloud,  4to, 
I  St  ed.,  n.d.  (it  was  issued  January  5th,  1869J,  clth., 
\  roan,  gt.,  as  issued,  ^21  ;  Rudyard  Kipling,  Writings 
in  Prose  and  Verse,  Edition  de  luxe,  27  vols.,  8vo,  1897- 
191 3,  as  issued,  ^29  5s.  ;  a  first  edition  of  Shelley's  Oueen 
Mai),  8vo,  1813,  \  cf.,  a  fine  copy  with  edges  entirely 
uncut,  /^loo;  Richard  Lovelace,  Poems,  8vo,  ist  ed., 
T.  Harper,  1649,  i8th  century,  cf.  gt.,  ^41  ;  and  Charles 
Dickens,  A  Christinas  Carol,  with  illustrations  by  John 
Leech,  8vo,  1844,  orig.  clth.,  g.e.,  £2^^.  This  was  one 
of  the  experimental  copies  printed  for  Dickens,  the  title- 
page  being-  in  red  and  green  instead  of  the  red  and  blue 
ultimately  ado]3ted.  Though  dated  1844,  these  copies 
were  printed  either  in  November  or  December,   1843. 

A  presentation  copy  of  the  first  edition  of  Childe 
Harold's  Pilgrit/iage^ihe  first  two  cantos  only — 4to, 
1812,  rus.,  git.  back,  marbled  edges,  with  an  inscription 
in  Byron's  autograph  to  his  friend,  W.  J.  ISankes,  made 
£j(:> ;  a  cop)-  of  S.  Daniel's  'Phe  First  Foii're  Books  of 
the  Civil  Wars  betii'een  the  Houses  of  Lancaster  and 
York,  4to,  1595,  orig.  \el.,  brought  ^"41.  This  copy 
belonged  to  what  is  geneialh-  considered  the  2nd  edition, 
and  was  interesting  by  reason  of  the  presence  of  two 
blank  lea\es  and  a  fragment  of  a  third,  undescribed  in 
the  Huth,  Hoe,  or  Crolier  Club  collations  ;  beyond  a  rust- 
hole  in  leaf  2  and  a  small  piece  torn  from  the  margin  of 
leaf  17,  the  copy  was  in  excellent  condition.  Robert 
Cireen's  Euphues :  his  Censure  to  Philalus,  4to,  1587, 
1st  ed.,  mor.,  antique,  one  of  the  three  copies  known, 
realised  /Jioo.  One  of  the  other  two  copies  is  in  the 
British  Museum,  while  the  second  brought  /'200  at  the 
Huth  sale  last  year.  It  was  not  known  that  the  present 
copy  existed  when  the  latter  was  purchased.  Ten  of 
Chapman's  Pla)'s  in  the  original  editions  with  a  duplicate 
of  one  in  the  second,  bound  up  in  2  vols.,  4to,  old  cf. , 
sold  for  ;^ioo;  and  the  first  edition  of  Defoe's  Robinson 
Crusoe,  2  vols.,  Svo,  1719,  contemporary  cf,  ist  vol. 
sides  only,  with  mor.  case,  ^,"85  ;  and  a  pencil  portrait  of 
George  Eliot  by  Samuel  Lawrence,  i860,  acc^uired  by 
John  Blackwood  in  that  year,  ^6c. 

The   first   portion   of  the   collections   of   the   late    Mr. 
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J.  E.  Hodgkin,  sold  by  Messrs.  Sotheby,  Wilkinson  and 
Hodge,  was  confined  to  autograph  letters  and  historical 
documents,  some  of  which  were  of  exceptional  interest. 
The  most  attracti\e  lot  proved  to  be  a  letter  in  Italian, 
I  p.,  folio,  from  Lucretia  Borgia,  dated  January  14th, 
1502,  to  her  brother-in-law,  Cardinal  D'Este,  thanking 
him  for  his  advice  and  a  necklace  he  had  sent  her  which 
''ha]j[)ened  to  arri\e  at  a  most  opportune  and  necessary 
moment."  This  letter,  which  bore  the  writer's  signature 
and  seal,  changed  hands  at  ^245.  A  letter,  i  pf.,  folio, 
from  Mary  Queen  of  Scots  to  the  Count  Rheingrave, 
respecting  the  restitution  of  Har\e  de  Grace,  dated  Stir- 
ling, 2 1st  September,  1563,  and  subscribed  and  signed 
"Votre  bien  bonne  amie,  .Marie  R.,"  brought  ^loo; 
and  a  letter  regarding  the  proclamation  of  the  war  with 
France,  i  p.,  folio,  from  her  unfortunate  namesake, 
Mary  I.  of  England,  dated  June  2nd,  1557,  to  the  Earl 
of  Shrewsbury,  and  headed  with  the  Queen's  signature, 
made  just  half  this  sum.  Elizabeth  was  represented  by 
her  royal  sign-manual  on  a  letter,  i  p.,  oblong,  folio, 
July  28th,  1602,  asking  the  High  .Sheriff  of  Warwickshire 
to  despatch  forty  men  to  Ireland  to  assist  in  quelling  the 
insurrection  there.  This  brought  ^32.  An  autograph 
letter,  in  French,  i  p.,  folio,  Greenwich,  August  14th, 
I  3  14,  to  Margaret  of  Austria,  from  Sir  Thomas  Boleyn, 
asking  her  to  allow-  his  daughter  "la  petite  boulain  "  to 
return  to  him,  brought  J^X"] .  The  daughter  referred  to 
was  probably  Anne,  the  future  queen  of  Henry  \TII. 
Other  autographs  included  a  letter  in  P'rench  to  the  Duke 
of  Burgundy,  slightly  cut,  signed  by  Edward  I\'. ,  ^35  ; 
a  letter  from  Henry  \'II1.,  i  p.,  folio,  having  reference 
to  Sir  Thomas  Boleyn,  with  autograph  subscription  and 
signature,  ^30;  a  letter,  7  pp.,  folio  (said  to  have  been 
found  on  the  battle-field  of  Miihlberg,  1547),  bearing 
the  signatures  of  Melancthon  and  eleven  other  noted 
Reformers,  ^32 ;  one,  i  p.,  folio,  signed  by  Queen 
Catherine  de  Medici,  having  reference  to  the  return  of 
Mary  Queen  of  Scots  to  Scotland,  ^50  ;  one  of  Marguerite 
de  \'alois  to  her  husband,  Henry  I\'.  of  France,  i  full  p., 
folio,  bearing  her  monogram  and  signature,  £21  ;  an 
interesting  holograph  letter,  s. ,  2  pp.,  folio,  Richmond, 
November  8th,  1581,  from  Francjois  Due  d'.-Mencon  to 
his  brother,  Henry  111.  of  France,  asking  him  to  send 
50,000  crowns  to  enable  him  to  prosecute  his  suit  with 
the  Queen  of  England,  ,£^40  los.  ;  another  from  Lady 
Arabella  Stuart,  i  p.,  4to,  February  8th,  1587,  to  the 
Countess  of  Shrewsbury,  ^35  ;  another  of  Inigo  Jones, 
s.,  I  full  p..  folio,  July  15th,  1620,  in  relation  to  the 
building  of  the  Banqueting  House,  Whitehall,  ^46  ;  a 
long  holograph  letter  from  Samuel  Pepys,  s.,  2  pp.,  folio. 
Trinity  House,  February  7th,  1672,  to  Sir  R.  Browne, 
with  reply  in  Browne's  autograph  on  same  sheet,  £2\  los. ; 
an  autograph  letter,  s.,  i  p.,  folio,  June  25th,  1680,  to 
Pepys  from  John  E\elyn,  /^2o  ;  and  the  sign-manual 
of  Oliver  Cromwell,  i  p.,  folio,  September  i8th,  1656, 
having  reference  to  Nova  Scotia,  ^49. 

Other  interesting  lots  included  a  contemporary  copy  of 
the  Magna  Charta,  showing  a  considerable  number  of 
slight    textual    \ariations   from    the    original,  and  dated 


June  16th  instead  of  June  15th,  ^50;  a  lot  of  five  Eton 
College  bills— probably  the  earliest  extant— being  the 
accounts  of  the  school  expenses  of  Con  O'Neill,  son  of 
Hugh  O'Neill,  son  of  the  famous  Earl  of  Tyrone,  at 
Eton,  1615,  '17,  '18,  and '19.  The  fee  for  tuition  seems 
to  have  been  uniformly  £\  per  term.  The  diet  for  the 
boy  was  normally  about  /^3  i  is.  6d.,  and  £2,  6s.  for  his 
attendant.  The  Ostess  i?  bedmaker;  had  £.\  i6s.  8d., 
while  paper,  ink,  and  pens  only  cost  a  few  pence  a  term. 
This  lot  was  not  dear  for  ^35.  A  large  collection  of 
MS.,  autograph  letters,  documents,  engravings,  books, 
etc.,  relating  to  that  celebrated  personage,  the  Chevalier 
d'Eon,  who  posed  alternately  as  a  man  or  a  woman, 
and  puzzled  some  of  the  acutest  indi\iduals  in  Europe 
concerning  his  sex,   brought  ^170. 

At  a  sale  held  at  Messrs.  Puttick's  on  April  2nd  an 
autograph  letter,  s.,  1  full  p.,  folio,  of  Robert  Dexereux, 
E!arl  of  Essex,  to  Henri  I\'.  of  France,  brought  £\'i>  \ 
one  of  Sir  Walter  Scott,  3I  pp.,  410,  to  Croker,  Jan.  5lh, 
1823,  £\o  15s.;  and  a  holograph  MS.  of  W.  .M. 
Thackeray,  \\  pp.,  8vo,  of  six  \erses  of  the  "  Plimco 
Pavillion,"  with  an  original  drawing  by  the  author  on 
the  reverse  of  the  full  page,  brought  £\i. 

On  April  6th  .Messrs.  Christie  disposed  of  the  objects 

of  art   belonging  to   Mrs.   T.   G.   Arthur,   and   furniture, 

,  porcelain,  etc.,  from  \arious  other  sources. 

Furniture,  .,,,      ,  n       ■  1  ■     ■      , 

_,  ,  '  1  he  foUowmg  were  amont;'  the  pnncipal 

Ob  ccts  of  ,°  ,       J,   J    ,       , 

.  Items  : — a   slip-ware    two-handled    bowl. 
Art    Gtc» 

decorated  with   initials  and   dated   1724, 

^26  5s.  ;    a  Nankin  dish,  painted  with  flowers  and  birds, 

2\\  in.  diam.,  £\i  :    an  iron  corn  measure,  1671,    19  in. 

diam.,  \o\  in.  high,  ^23  2s.  ;   a  set  of  Spanish  early  17th 

century   embroidered    hangings,    4   panels,    each   about 

20  in.  high  and  60  in.  wide,  and  a  cornice,  9  in.  deep  by 

18  ft.  9  in.  long,  ^157   IDS.  ;   a  pair  of  agate  ware  wises 

by  Wedgwood  and  Bentley,  modelled  with  laurel  festoons 

in  white   and   satyr-head  handles,    11^  in.   high,  and  a 

third,  \2\  in.  high,  ^39   i8s.  ;    a  pair  of  English  lacquer 

cabinets,  decorated  with  Chinese  landscapes,  figures  and 

birds  in   black   and   gold,   slightly  heightened  with  red, 

76  in.    high   by  44   in.  wide,    ^115    los.  ;  and   a   Dutch 

small  settee,   with  high  back,    on  walnut  cabriole  feet, 

4  ft.  6  in.  wide,  ^75    12s. 

.At   a    sale    held    by  the    same   firm   on   .\pril   23rd,  a 

Louis  .XV'.    cabinet,  the  panels  inlaid  in  marqueterie  of 

various  woods  on  tulipwood  ground  in  khigwood  borders, 

the  centre  mounted  with  a  chased  ormolu  applique,  and 

with  an  open  gallery  round  the  top,  54  in.  wide,  36  in.  high, 

made  ^420  ;  a  Derby  dessert  service  of  51  pieces,  painted 

with  wreaths  of  flowers  and  birds  in  striped  dark  blue 

and  gold  borders,  ^99  15s.  ;   a  Derby  dinner  service  of 

168  pieces,   painted  with  flowers  in  colours  in  dark  blue 

borders,    gilt,    with   foliage,    and   with   white   and   gold 

gadrooned  edges,  ^168  ;   and  a  Regence  commode,  with 

shaped    front   and   two   drawers,  veneered,  with  panels 

of  tulipwood   in   kingAvood   borders,    richly    mounted  in 

ormolu,    and    surmounted    by   a    fleur-de-peche    marble 

slab,  56  in.  wide,  /^630. 
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From   tlic  "  Ilist-ory  of  Japanese  Colour  Pritits,"  by    W.    Voit.   Scidlitz  {Heiiicinann) 
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Paintings 


An  avenige  exhibition,  not  distinguished  by  any  works 
of  extraordinary  merit,  or  possessing  the  attractiveness  of 
ultra-sensationalism,  but  containing  a 
larger  proportion  than  usual  of  pic- 
tures niarked  by  athoroughsincerityof 
intention  and  technique — such  may  be 
given  as  the  first  impression  of  this  year's  Royal  Academy. 
The  greatest  changes  are  in  connection  with  the  hanging. 
In  Gallery  IV'.  only  about  two-thiixis  as  many  pictures 
as  usual  have  been  placed.  It  would  be  idle  to  say  that 
the  gallery  does  not  look  exceedingly  well  under  the  new 
■conditions;  but  its  good  etTect  may  be  more  probably 
ascribed  to  the  judicious  arrangement  of  its  contents 
in  tonal  harmony  with  each  other,  than  to  the  less  full 


utilisation  of  its  wall-space.  The  former  phase  of  the 
innovation  may  be  commended  ;  but  hardly  the  latter.  A 
practice  which,  if  extended  to  the  other  rooms  of  Burling- 
ton House,  would  reduce  the  number  of  works  annually 
on  exhibition  by  about  a  third,  would  press  very  heavily 
on  outside  artists  —  more  especially  on  that  numerous 
body  who  produce  good  work  without  ever  rising  to  great- 
ness, and  to  whom  being  hung  in  the  Academy  often 
makes  the  difference  between  a  successful  year  and  a 
bad  one.  It  is  practically  wholly  from  this  class,  and 
the  young  men  from  whom  the  great  painters  of  the 
next  generation  will  be  recruited,  that  the  economised 
space  would  have  to  be  taken.  To  shut  them  out  would 
largely  destroy  the  present  representative  character  of  the 
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exhibition.     As  the  one  free  market  in  the  country  open 
to  all  work  of  sufficient  merit,  without  fee  or  commission, 
the  Academy  fulfils  a  national   function,    and   anything 
which  tends  to  limit  its  utility  in  this  direction  is  to  be 
deprecated.      The   other   innovations   should  command 
general  approval.     These  consist  of  the  transfer  of  the 
water-colours,  black-and-white  examples,  and  miniatures 
from  the  two  south  rooms  to  Galleries  X.  and  XI.,  thus 
bringing   them    from   a   backwater   through    which   the 
general  stream  of  the  public  never  passed  into  the  main 
thoroughfare  of  the  exhibition.      At  the  private  view  the 
oil  pictures  which  filled  the  two  vacated  rooms  '  ere  some- 
what neglected  ;  but  while  the  public  in  a  little  time  will 
find  their  way  to  these,  the  experience  of  years  proved 
that  they  regarded  the  relegation  of  the  water-colours 
and  examples  in  black  and  white  to  these  apartments  as  a 
condemnation  by  the  academicians  on  these  phases  of  art. 
As  usual,  the  strongest  feature  of  the  display  is  formed 
by  the  portraits,  and  it  would  really  seem  that  the  innate 
egotism  of  English  picture-buyers   would    compel  ever_\- 
capable   figure    painter   we    possess    to    devote    himself 
more  or  less  to  this  unsatisfactory  phase  of  art — unsatis- 
factory in    the    sense   that   the   portrait  painter  is  rarely 
permitted  to  say  what  he  wants  to  say.     Nine  people  out 
of  ten  desire  to  be  painted  like  some  one  else  has  been 
painted.      The  result  is  that  in  addition  to  the  difficulties 
of  presenting  inartistic  costume  in  an  artistic  manner, 
and    conveying    distinction    to    very    orthodox    types    of 
humanity,    the    popular  portrait   painter  generally   finds 
himself  doomed  to  the  continual  repetition  of  the  colour 
and  composition  schemes  of  some  of  his  early  successes. 
Thus  the  authorship  of  most  portraits  can  be  told  at  a 
glance,    and   the   critic  finds  himself  in  the  difficulty  of 
having  to  write  year  after  year  criticisms  on  works  which 
are  practically  repetitions  of  works  he  has  alread\-  noticed. 
The  most  interesting  feature  of  this  year's  portraiture 
is  the  return  of  Mr.  J.  S.  Sargent  to  the  inelierm  which 
he  attained  his  most  notable  triumphs.      One,   however, 
is    inclined    to   think   that   he   has   somewhat   lost   touch 
with  it  during  his  peregrinations  in  other  directions.     His 
jiortrait  of  Henry  James,  Esq.,  is  a  fine  arrangement  in 
paint,  admirabK-  li_^hted,  painted  witJi  great  breadth,  yet 
carrying  with  it   that   feeling  of  completeness  which  is 
essential  to  all  great  art ;  but  it  con\eys  no  more  revela- 
tion of  the  ])ersonality  of  the  famous  American  novelist 
than  would  an  ordinary  photograph.      The  same  artist's 
Countess  of  Roeksavage  is  charming  and  brilliant,  without 
reaching   the  depths  of  psychological  analysis   that  has 
characterised    earlier    works    by    the    painter.       Of   Mr. 
Sargent's   other   examples   little    need    be    said.      In   his 
Sketchers  he  shows  once   more  that   he  can   paint  with 
certainty  patched  sunlight  and  shade  falling  on  figures. 
There  is  carelessness,   however,   in  the  rendering  of  the 
foreground.      The  paint  suggests  a  great  depth  of  grass, 
but  the  exposed  shoe  of  one  of  the  figures  shows  that  the 
greenery  is  a  mere  surface  covering.      More  completely 
satisfying  are  the  reposeful  San  Geremia  and  the  Cypresses 
and    Pines,   with  its  strong  contrast  of  Italian  sunshine 
and  dark  and  heavy  foliage. 

The  last  representations  of  the  versatile  art  of  the  late 


Sir  Hubert  von  Herkomer  betray  to  some  extent  the 
shadow  of  the  illness  which  terminated  his  illustrious 
career.  The  portrait  of  //is  Grace  the  Duke  of  U'e/linjt;- 
ton,  K.G.,  the  finest  of  the  artist's  examples  in  regard  to 
colour,  appears  unfinished  ;  the  one  oi  Arthur  BoureJiier, 
Esq.,  represented  in  holiday  guise  with  his  golf-clubs, 
gives  too  much  the  idea  of  an  actor  playing  an  uncon- 
genial part ;  while  a  third  example,  the  huge  canvas  on 
which  are  pictured  The  Managers  and  /directors  of  the 
firm  of  Fried.  Krupp,  Essen,  Germany,  is  interesting 
only  as  a  record  of  the  guiding  spirits  of  the  greatest 
armaments  firm  of  modern  history.  It  is  perhaps  too 
much  to  hope  to  see  an  artistically  satisfying  picture  of 
a  group  of  modern  business  men.  In  Rembrandt's  time, 
and  even  in  that  of  Reynolds,  contemporary  costume,  by 
its  picturesqueness  and  variety,  lent  a  valuable  aid  to  the 
artist.  At  present  men's  costume  is  not  merely  ugly,  but 
practically  unpaintable.  A  consummate  artist  may  dis- 
guise the  harsh  outlines  and  drab  colouring  of  a  modern 
suit  of  clothes  by  investing  it  with  some  extraneous 
interest,  such  as  may  be  derived  from  an  effective  arrange- 
ment of  light  and  shadow,  but  when  it  comes  to  com- 
posing twenty  suits  of  clothes,  rendered  in  some  detail, 
into  a  pictorial  effect,  the  task  goes  beyond  the  scope 
of  modern,  and  perhaps  of  ancient,  genius.  Sir  Hubert 
succeeded  in  arranging  the  twenty  or  thirty  figures  he 
had  to  depict  in  a  natural  manner,  and  in  investing 
each  portrait  with  distinct  individuality.  Beyond  this 
he  did  not  attain  ;  the  work  remains  a  dignified  present- 
ment of  Messrs.  Krupp's  directorate,  but  has  few  ])ictorial 
attractions. 

Of  those  artists  who  succeed  in  making  pictures  out 
of  their  portraits,  Mr.  J.  J.  .Shannon  is  among  the  most 
successful.  His  canvases  are  homogeneous;  though  he 
focuses  the  attention  on  the  faces  of  his  sitters,  it  is  not 
by  minimising  the  importance  of  their  costumes,  but  by 
combining  the  whole  in  a  carefully  thought  out  scheme. 
He  showed  this  in  all  his  four  contributions,  which  were 
marked  b\-  the  same  ease  of  draughtsmanship  and  fluent 
brush-work  as  his  examples  in  the  last  Academy,  and  were 
distinguished  by  a  great  restraint  of  colour  and  more 
incisive  characterisation.  Mr.  \V.  Orpen  appears  to  have 
been  absorbed  among  the  ranks  of  the  portrait  painters — 
a  matter  of  much  regret,  for  his  li\ely  fanc\-  and  quaint 
humour  will  hardly  find  adequate  outlet  in  this  metier. 
Nevertheless,  he  is  eminently  successful  in  it.  His  portrait 
o{  Richard  li.  Fudger,  Esq.,  of  Toronto,  in  a  blue  coat 
and  white  ducks,  backed  by  a  grey  sky,  is  one  of  the  most 
poignant  pieces  of  paint  in  the  exhibition  ;  and  his  render- 
ing of  //is  Grace  the  Ai chbishop  of  Liverpool,  if  not  so- 
tine  in  its  colour  arrangement,  is  a  benignant  and  kindly 
likeness. 

liefore  this  one  should  ha\  e  mentioned  the  two  porlraits^ 
oi  H.M.  the  King.  That  by  .Mr.  .Arthur  S.  Cope,  K.A.. 
painted  for  the  Royal  Vacht  Squadron,  is  decidedly  the 
better.  The  face,  a  little  elderly  in  appearance,  maybe, 
is  well  characterised,  and  the  tlesh-tones  true  to  life.  Mr. 
Lance  Calkin's  version  of  His  Majest)-,  in  the  uniform  ot 
Colonel-in-Chief  of  the  Coldstream  C.uards,  is  not  such 
a  pleasing  likeness,  and  is  unduly  hot  in  tone.     Hanging 
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over  the  tirst- 
nanietl  portrait 
is  Mr.  Adrian 
Jones's  render- 
ing of  l-'iel<i- 
Marshal  Earl 
Roberts  mount- 
ed on  a  white 
charger,  which, 
thougli  not  Lin- 
d  i  g  n  i  f  i  ed,  is 
more  successful 
in  the  presenta- 
tion of  the  horse 
than  of  its  rider. 
A  m  o  n  g  other 
portraits  calling 
for  attention 
are  those  of  Vis- 
lOiiiiI  Haldaiic, 
by  M  r.  .Vrthur 
S.  Cope,  R.A., 
a  manly  and 
dignified  like- 
ness ;  a  presen- 
tation  portrait 
of  Sir  Tliomas 
Sutherland^  b  \- 
Mr.  C.  Hall 
N  e  a  1  e,  which 
marks  an  ad- 
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vance  on  any- 
thing that  the 
artist  has  yet 
produced,  the 
characterisation 
being  admirable,  and  the  handling  strong  and  firm  ;  Mr. 
Harold  Speed's  well  -  painted  likenesses  of  Mr.  John 
Burns  and  The  Ri\^ht  Hon.  George  IVyndhani,  and  Sir 
James  Guthrie's  atmospheric  and  sympathetic  rendering 
q{ Si'r  VVilliain  Turner;  Mr.  George  Henry's  Sir  Clement 
R.  Markhain,  with  its  powerful  chiaroscuro  ;  Mr.  \V. 
Llewelyn's  pleasant  likeness  oi  Mrs.  A.  F.  Pearson;  and 
Mr.  G.  Spencer  Watson's  Wonuin  in  Red,  a  symphony 
in  rich  and  poignant  colour,  realised  without  a  single 
jarring  accent. 

Turning  to  the  other  pictures,  one  finds  an  increasing 
tendency  to  choose  themes  of  a  literary  or  historic  interest, 
a  practice  which,  though  much  in  vogue  during  the 
Victorian  epoch,  has  more  recently  almost  lapsed.  So 
long  as  the  works  thus  inspired  do  not  descend  into  mere 
catalogues  of  facts,  the  practice  is  to  be  strongly  com- 
mended. To  the  general  public  the  interest  of  the  theme 
is  as  attractive  as  the  art  by  which  it  is  presented  ;  and  to 
divorce  painting  wholly -from  literature  and  history  would 
simply  mean  that  it  would  be  rendered  infinitely  less 
attractive  to  the  great  mass  of  the  public.  Thus  a  picture 
like  Mr.  F.  Roe's  The  Toast  is  England  (Lord  Nelson 
handing  the  loving-cup  to  Benjamin  West,  P.R.A. ) 
would  make  a  far  more  poignant  appeal  to  the  man  in 


the  street  than 
Mr.   Richard 
Jack's  Master. 
The  one  recalls 
an  incident  in 
the    life   of  a 
national    hero, 
with    whose 
career   he  is 
fam  iliar;  the 
other  makes  no 
such  appeal  to 
his  sympathies, 
and    by    this 
much  is   Iiandi- 
capped    in    its 
effect i  veness. 
Mr.    Roe    has 
told   his  story 
effectively,    and 
grouped     his 
figures   in    easy 
and  natural  atti- 
tudes.      Other 
episodes  taken 
from    English 
history   include 
Mr.  W.  B.  Wol- 
len's  Waterloo 
scene,    repre- 
senting a  square 
of    the    28th 
list    Glouces- 
ter,!   facing 
a    charge    of 
French   cavalry 
at  Waterloo,  which  is  painted  with  much  spirit ;  Mr.  J.  P. 
Beadle's  well-studied  Napoleon  at   Waterloo;   and   Mr. 
John  Charlton's  representation  of  Montrose's  March  to 
Inverlochy — an  evening    scene — in   which  the   belittling 
effect  of  the  giant  mass  of  the  Scottish  mountains  on  the 
aspect  of  the  small  Royalist  army  is  well  realised,     (ireat 
Britain,    however,   does   not   provide  the   theme   for   the 
most  popular  historical  picture   of  the  year,    a  position 
undoubtedly  filled  by  Mr.  F.  Cadogan  Cowper's  import- 
ant can\'as  showing  how  Lucretia  Borgia  reigns  in  the 
Vatican  in  the  absence  of  the  Pope.,  Alexander  VI.     The 
picture,    which    has   been    purchased    on    behalf  of  the 
Chantrey   Bequest,    shows   the   much-maligned    princess 
enthroned  before  a  conclave  of  red-robed  cardinals,  while 
a  monk  pays  the  homage  usually  extended  to  the  reign- 
ing Pope  by  kissing  her  foot.      It  is  improbable  that  the 
incident  ever  occurred,  but  Mr.  Cowper  has  justified  the 
adoption  of  an  imaginary  event  by  the  fine  pictorial  end 
to    which    he    has   made    it    subservient.     The    scene   is 
depicted    as  occurring  in  the   Borgia  apartment  in   the 
Vatican,   where,   under    Pinturicchio's  gorgeous  painted 
ceiling,   the  rich  robes  of  the  cardinals  form  a  glowing 
mass  of  brilliant  scarlet.      Lucretia's  fair  and  voluptuous 
form  appears  raised  above  the  assembly  on  the   papal 
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throne.  Mr.  Cowper  has  shown  great  skill  in  the  hand- 
ling and  massing  of  his  reds  and  sustaining  the  feeling  of 
jewel-like  splendour  which  permeates  every  portion  of 
the  work.  The  detail  of  all  the  elaborate  vestments  and 
ornaments  is  rendered  with  scrupulous  accuracy,  while 
the  characterisation  of  each  figure  is  well  marked  and 
individualised.  Mr.  Edgar  Bundy's  Atftonio  Stradivari 
belongs  to  the  domain  of  historical  genre  rather  than  of 
pure  history.  In  this,  while  every  portion  of  the  work 
shows  fine  technique  and  a  feeling  for  beautiful  colour, 
the  whole  effect  is  somewhat  disappointing,  tfte  major 
portion  of  the  foreground,  which  is  in  deep  sha'^ow,  being 
not  sufficiently  interesting  to  attract  the  eye.  One  would 
fancy  that  the  introduction  of  one  or  two  high  lights  here 
would  focus  the  work  and  greatly  enhance  its  effect.  If 
reminiscent  of  the  work  of  the  late  E.  A.  Abbey  in  its 
colour-scheme,  Mr.  Stephen  Reid's  Ophelia  is  no  mere 
imitation,  but  a  work  marked  by  original  composition 
and  great  dramatic  force.  The  accentuation  of  the  effect 
of  Hamlet's  pointing  arm,  by  placing  the  king's  arm, 
resting  on  the  side  of  the  throne,  in  parallel  juxtaposition 
to  it,  though  somewhat  daring,  is  justified  by  the  increased 
emphasis  with  which  it  draws  the  attention  of  the 
spectator  to  the  figure  of  Ophelia.  Well  sustained  in 
colour,  strongly  characterised,  and  showing  an  increased 
sureness  of  handling,  the  w'ork  represents  an  advance  on 
anything  that  Mr.  Reid  has  yet  produced.  It  would  be 
perhaps  incorrect  to  class  Mr.  Edward  Stott's  Mother- 
hood under  the  heading  of  religious  art  ;  but  the  figures 
and  grouping  are  so  obviously  inspired  by  recollections  of 
some  of  Raphael's  "  Holy  Families"  that  one  inevitably 
regards  the  work  as  a  representation  of  the  Madonna  — 
the  most  perfect  type  of  motherhood.  Mr.  Stott  is  to  be 
congratulated  on  his  success  in  embodying  the  reverential 
spirit  of  ancient  Italian  art  in  a  guise  that  is  essentially 
modern.  His  tender  and  reticent  colour  and  sure  yet 
subtle  handling  aptly  harmonise  with  the  religious  feeling 
of  his  work,  and  make  it  the  most  spiritual  of  the  religious 
pictures  in  the  exhibition.  The  Annunciation,  by  Mr. 
J.  W.  Waterhouse,  might  be  considered  a  success  did 
not  the  theme  demand  a  greater  depth  of  feeling  than  the 
artist  is  capable  of  putting  in  his  work.  It  is  pleasing  in 
colour  and  well  arranged,  but  rather  suggests  the  pre- 
sentment of  a  mediirval  legend  than  that  of  one  of  the 
most  sacred  events  in  Christian  history.  In  this  respect 
Mr.  R.  Anning  Bell's  Marriage  at  Cana  is  better.  It  is 
cruder  in  handling,  and  not  nearly  so  successful  in  its 
colour  ;  but  it  is  at  least  marked  by  religious  conviction. 
Mr.  George  Henry's  Spring  is  in  reality  a  portrait  group 
of  two  girls,  set  in  a  spring  landscape,  the  whole  being 
composed  into  a  fine  arrangement  of  colour,  in  which 
blue,  green,  and  white  predominate.  Other  works  which 
halt  on  the  verge  between  portraiture  and  purely  pictorial 
art  include  Mr.  Frank  Dicksee's  memorial  portrait  of 
Winifred,  daughter  of  Harry  White,  Esq.,  in  which  the 
subject  is  depicted  in  a  carefully  painted  flower  garden, 
the  blossoms  of  which  form  an  integral  part  of  an  effective 
colour-scheme;  Ziska,  by  Mr.  Arthur  Hacker,  a  render- 
ing of  a  young  girl,  noteworthy  for  its  facile  handling 
and    brilliant  flesh-tones   and    bold   yet   refined   colour ; 


and  Mrs.  A.  L.  Swynnerton's  picture  of  David  and 
Jonathan,  sons  of  H.  Fenwick,  Esq.,  with  its  strong 
sunlight  and  fine  atmospheric  feeling. 

Mr.  (ieorge  Clausen's  Primai'era  is  one  of  the  com- 
paratively few  studies  of  the  undraped  figure  in  the 
exhibition.  Though  the  artist  is  not  deficient  in  a  feehng 
for  female  grace,  the  work  makes  its  strongest  appeal  by 
its  decorative  feeling  and  refined  yet  acute  modelling. 
Two  of  Mr.  Charles  R.  Sims's  contributions  are  practi- 
cally repetitions  on  a  larger  scale  of  his  works  at  the 
Royal  Water-Colour  Society ;  a  third,  and  perhaps  his 
most  successful  example — The  Little  Archer — which  re- 
presents the  god  of  love  seated  on  a  tree  bough,  is  painted 
more  solidly  than  is  usual  with  the  artist.  With  its  firm 
handling,  breadth  of  feeling,  and  rich  coloration  the  work 
attains  a  classic  dignity  of  design  and  marks  a  distinct 
advance.  The  most  important  examples  of  the  President. 
Sir  E.  J.  Poynter,  is  his  Sea  Bath,  which  shows  a  num- 
ber of  female  bathers  disporting  themselves  in  a  Roman 
swimming-bath.  The  figures  are  effectively  grouped  and 
finely  modelled,  the  transparent  green  of  the  sea-water 
forming  an  effective  contrast  to  the  flesh-tones.  Even 
more  academic  in  feeling  than  the  President's  contribution 
is  Mr.  Harold  Speed's  Dreamer,  which  gives  a  new 
version  of  the  oft-told  story  of  Endymion.  In  this  the 
superbly  modelled  figures  form  part  of  a  finely  balanced 
rhythmical  composition,  distinguished  by  its  sentient  line 
and  well-harmonised  colour.  Of  a  less  severe  style  is 
Mr.  Maurice  Greiffenhagen's  Woman  by  a  Lake,  one  of 
the  Chantrey  purchases,  which,  though  good  in  colour 
and  arrangement,  would  have  been  improved  by  more 
finished  handling. 

Among  the  works  which  may  be  loosely  classed  under 
the  headings  of  landscape  and  seascape,  Mr.  Uavid 
Murray's  Work-a-day,  Venice,  is  one  of  the  first  pictures 
to  attract  attention.  More  of  a  study  of  shipping  than 
a  realisation  of  the  Queen  of  the  Adriatic,  Mr.  Murray 
composes  it  in  a  harmony  of  light-keyed  colours — tender 
blues,  greens,  and  greys,  lit  up  here  and  there  with  a 
touch  of  orange  or  a  gleam  of  red.  The  work,  which  is 
marked  by  pleasantly  restful  feeling,  is  painted  with 
artistic  restraint.  Less  restraint  is  shown  in  Mr.  Murray's 
brilliant  //  icas  the  time  of  roses :  Canterbiity,  where  the 
rose-blooms  in  the  foreground  form  a  mass  of  scintillating 
yet  delicate  colour.  Some  distance  behind  is  seen  the 
cathedral,  its  white  walls  forming  an  effective  contrast  to 
the  rose-flush.  The  picture  is  one  of  the  finest  and  most 
original  colour  arrangements  that  Mr.  Murray  has  yet 
produced.  Mr.  C.  Napier  Hemy  returns  to  an  earlier 
phase  of  his  art  in  The  River  Barge  and  The  Riverside. 
Limehouse,  painting  grey  tidal  waters,  with  their  burden 
of  shipping,  instead  of  the  blue  water  scenes  he  has  so 
consistently  produced  of  recent  years.  The  change  is  to 
be  welcomed  as  a  proof  of  the  artist's  versatility.  He 
shows  himself  equally  capable  in  the  realisation  of  these 
comparatively  unfamiliar  themes  as  of  the  others  he 
has  made  so  popular.  The  Limehouse  scene  is  especially 
good.  Sir  Ernest  A.  Waterlow  remains  faithful  to  his 
last  year's  departure,  giving  some  effective  renderings  of 
snow-covered  Alpine  heights  domed  over  by  blue  skie?. 
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The  i'<.>i.  perhaps,  is  ihe  canvas  showing  The  Moiuh 
and  Eii^cr,  from  Murren^  in  which  the  sky  reflections  on 
the  snow-shadows  carry  the  blue  tones  throughout  the 
picture.  Mr.  George  Clausen's  In  the  fitliis  in  Jutie  is 
a  little  monotonous  in  colour,  but  large  in  feeling  and 
conve\-ing  a  vivid  sense  of  open  air.  Of  Mr.  H.  Hughes- 
Stanton's  several  contributions,  the  impressive  Hampshire 
from  the  Surrey  Hills  is  the  most  important.  Rich  and 
resonant  in  colour  and  finely  balanced  in  its  arrange- 
ment, it  perhaps  forms  the  high  -  water  mark  of  this 
painters  art.  Other  landscapes  that  should  be  noted 
include  Mr.  B.  W.  Leaders  pleasantly  rendered  River 
IJugtL'v:  .Mr.  Alfred  Parsons's  melodiously  tonedy47vr/('/;y 
the  finely  composed  Richmond,  Yorkshire,  by  the  late 
Sir.A-lfred  East ;  and  the  Beu  Ledi  of  .Mr.  D.  Y.  Cameron, 
with  its  use  of  the  hedgerows  of  the  fields  in  the  fore- 
ground as  a  decorative  patterning  of  horizontal  lines, 
which  form  an  effective  foil  to  the  imposing  mountain 
mass  in  the  background.  Mr.  Arnesby  Brown's  principal 
contribution,  entitled  Da7i'/h  represents  a  slight  variation 
of  his  cattle  theme  of  last  year.  Large  in  feeling  and 
broadly  handled,  it  attains  a  fascinating  simplicity.  The 
Seii  and  Sunset  Gloi>.<  of  Mr.  Julius  Olsson  is  somewhat 
over  coloured,  and  he  is  more  successful  in  his  Silver 
Strand,  in  which  the  effect  of  moonlight  on  surging 
breakers  is  rendered  with  silvery  brilliance.  Near  this 
work  hangs  the  March  Many  Weathers  of  .Mrs.  Laura 
Knight,  a  canvas  so  large  that  it  is  impossible  to  overlook 
it.  Painted  with  vigour  and  a  fine  sense  of  colour,  its 
effect  is  only  marred  by  its  colossal  size,  which  is 
warranted  neither  by  subject  nor  treatment.  The  former. 
a  man  on  horseback  with  his  little  daughter  seated  in 
fhjnt  of  him.  could  have  been  as  adequately  expressed 
on  a  much  smaller  scale,  whilst  the  handling  of  the  work 
— notably  in  the  realisation  of  the  texture  of  the  horse's 
coat — does  not  attain  that  degree  of  initiative  effect  which 
a  work  containing  life-sized  fioures  demands. 


The  162nd  exhibition  of  the  Royal  Society  of  Painters 
in  Water-Colours     Pall   Mall  East;  was  marked  by  the 
inclusion  of  several  drawings  of  more 
than  usual  distinction,     .\mong  these 
must  be  included  Boys  Siy.'iinming,  by 


The  Royal 
Society  of 
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TTT  r>  .  Mrs.  Laura  Knight,  perhaps  the  most 
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completely    satisfymg    production    of 

this  accomplished  artist.  It  represented  several  boys 
bathing  off  a  rocky  sand-spit  into  blue  water.  The  latter 
provided  an  excellent  background  for  the  flesh-tones  of 
the  youths"  undraped  bodies,  which  were  finely  rendered. 
The  work  had  a  strong  air  of  unaffected  truth,  was  well 
composed  and  strongly  coloured,  without  the  slightest 
suspicion  of  being  forced.  Mr.  Sargent's  drawings  ex- 
hibited his  usual  wonderful  manipulative  powers,  but  he 
appears  to  somewhat  presume  on  them  and  produce  work 
so  carelessly  finished  that  only  the  superb  dexterity  of 
the  brush-work  and  the  artist's  ability  to  suggest  form, 
texture,  and  lighting  with  a  minimum  of  effort  redeems  it 
from  comparative  failure.  ///  a  Spanish  Garden  repre- 
sented three  figures  grouped  by  the  side  of  a  path  which 
sloped  up  in  almost  straight  line  from  the  foreground  of 


the  work.  The  figures  were  set  down  with  easy  mastery, 
but  the  path,  at  first  sight,  appeared  to  be  a  column  of 
smoke,  and  it  was  only  as  a  result  of  several  glances 
that  one  grasped  its  purport.  The  Piazzettn  was  a 
frank  sketch,  which  had  all  the  appearance  of  a  direct 
transcript  from  nature.  As  an  example  of  vehement 
energy  of  execution,  combined  with  certainty  of  touch, 
it  could  hardly  be  surpassed,  yet  in  this  there  was  a  mass 
of  chaotic  colour  in  the  foreground  which  suggested 
nothing  and  appeared  to  have  been  only  introduced  with 
the  idea  of  acting  as  a  foil  to  the  buildings  in  the  back- 
ground. Mr.  S.  J.  Lamorna  Birch  just  failed  to  attain  a 
complete  success  in  his  classical  landscape  entitled  The 
Ruin.  The  simple  grandeur  of  the  sky  appeared  to  need 
a  more  elaborate  foreground  to  sustain  it,  the  principal 
features  of  the  latter  being  afforded  by  a  perpendicular 
rock  and  an  upright  corner  of  a  ruined  dwelling-house  ; 
as  a  consequence,  the  drawing  appeared  a  little  empty. 
The  artist's  other  contributions  included  a  virile  study  of 
The  Rocks  at  Tret^iffcan ;  his  romantic  Lonely  Valley, 
with  its  beautiful  effect  of  deep  blue  distance  under  a 
prinuose  evening  sky  ;  and  a  tenderly  coloured  little 
drawing  entitled  An  Old  Castle.  Mr.  Charles  Simss  two 
contributions  appeared  to  be  the  original  versions  of  two 
of  his  Royal  Academy  pictures.  The  theme  of  his  Trophy 
was  unworthy  of  its  fine  execution.  It  represented  three 
undraped  nymphs  standing  on  a  pedestal  and  supporting 
what  appeared  to  be  an  exaggerated  bonnet-box,  out  of 
which  emerged  a  cupid  surrounded  by  flowers,  while 
other  cupids  sprawled  about  their  feet.  The  flesh  paint- 
ing was  excellent,  the  grouping  of  the  figures  well 
aiTanged,  but  the  box  which  they  were  supporting  gave 
an  aspect  of  triviality  and  unreality  to  the  whole  theme. 
His  Spring — a  female  figure  in  transparent  draper)-, 
flanked  on  either  side  by  a  cupid — on  the  other  hand,  was 
dainty  without  being  trivial.  Recalling  the  work  of  some 
of  the  early  Italian  masters  in  the  naivete  o{\xs  treatment 
and  simplicity  of  its  design,  it  was  thoroughly  spring- 
like in  its  feeling  and  sentiment.  Mr.  J.  Walter  West's 
Sunny  Slopes  of Lomhardy  \viisT\irweres.<\\iG  in  its  inspira- 
tion without  being  imitative.  Brilliant  sunshine,  con- 
veyed in  delicate  tone  without  the  introduction  of  any 
strong  darks,  was  the  moti/  of  the  drawing,  and  the  artist 
had  attained  his  object,  using  a  restrained  palette  in 
which  a  tender  blue  was  the  predominant  colour.  .A. 
figure  subject.  The  Billet,  by  .Mr.  W.  ].  Wainright,  was 
an  exquisitely  finished  piece  of  work,  the  most  minute 
details  in  the  figure  of  the  cavalier  and  its  accessories 
being  realised  without  loss  of  tone  or  atmospheric  truth. 
Passing  by  the  pleasantly  coloured  /  'ie^L'  on  the  South 
Coast  near  Arundel,  by  Mr.  R.  Thorne-Waite,  the  im- 
pressive but  somewhat  monotonous  J/ist  Veil,  Isle  of 
Skye,  of  Mr.  Colin  B.  Phillip  ;  Mr.  T.  M.  Rooke's  highly 
wrought  Ent7-ance  Court.  Mosque  of  the  Barber,  Kairouan  ; 
and  Mr.  William  T.  W^ood's  strong  but  somewhat  ex- 
aggerated Thunder  Storm,  one  came  to  The  Bay  of  Ipso, 
Corfu,\>\^\r.  H.  Hughes-Stanton.  This,  if  well  arranged 
and  marked  by  resonant  if  somewhat  harsh  colour,  is 
unsympathetic  in  its  treatment.  Two  of  Mr.  D.  V. 
Cameron's  linear  arrangements  of  Scotch  scenerv,  Arrnn 
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Rocks  and  Argyll^  showed,  as  lie  has  showed  often,  that 
it  is  possible  to  produce  a  pictorial  effect  without  the 
slightest  attempt  to  realise  atmosphere,  texture,  or  local 
colour.  Mr.  C.  Napier  Hemy's  Counting  the  Catch,  if 
reminiscent  of  many  similar  themes,  was  a  strong  and 
truthful  piece  of  sea  painting.  Mrs.  Allingham  was 
represented  by  several  of  her  delicate  transcripts  of 
English  rural  scenery  ;  Miss  Clara  Montalba  by  two  or 
three  of  her  little  colour  poems,  daintily  touched  in  and  full 
of  beautiful  suggestiveness ;  while  Mr.  \V.  Russell  Flint 
was  seen  at  his  best  in  se\  eral  examples,  notably  in  The 
Return,  a  well-composed  and  richly  coloured  drawing 
of  a  primitive  hunting  party,  and  Goddesses  of  Ciracious 
Shade,  with  its  fine  rendering  of  sunlit  marble. 


There  was  plenty  of  variety  provided  at  the  Spring 
Kixhibition  at  Messrs.  Tooth's  Galleries  (i 55,  New  Bond 
Street).  An  impressive  Josef  Israels, 
A  Friendly  Visit,  w-hich  is,  howexer, 
not  fresh  to  London,  was  supported 
by  other  sterling  examples  of  the  modern  Dutch  school, 
including  the  finely  atmospheric  Wayside  Pasture  by 
.\nton  Mauve,  some  typical  works  by  \V.  Maris,  and  an 


Messr.s.  Tooth's 
Spring  Exhibition 


FROM   MR.  BASIL  DIGHTON  S  EXHIBITION  OF  OLD  SPORTING  PRINTS 

excellent  specimen  or  two  of  B.  J.  Blommers.  On  tin- 
Sands  at  Katwiik,  by  the  latter,  a  sunny  and  unaffected 
transcript  of  a  Dutch  shore  scene,  was  especially  good. 
Of  French  art  there  were  good,  if  not  great,  examples  by 
L.  Lhermitte,  H.  Harpignies,  and  Rosa  Bonheur;  while 
perhaps  the  most  interesting  representative  of  the  English 
school  was  Gossips,  by  Sir  John  Millais.  When  first 
exhibited,  in  1890,  this  picture  was  called  Afternoon  Tea, 
but  the  present  title  is  the  one  originally  given  by  the 
artist.  It  represents  three  charming  little  girls,  attired 
in  Kate  Creenaway  costumes,  enjoying  with  that  preter- 
natural seriousness  so  habitual  to  children  when  emulating 
the  occupations  of  their  elders,  a  repast  spread  al  fresi\ 
on  the  grass.  The  most  prominent  figure  has  her  back 
turned  to  the  spectator;  and,  to  quote  Mr.  M.  H.  Spiel- 
mann,  "it  was  for  the  sake  of  that  sweet  littje  back,"  said 
Sir  John,  that  he  painted  the  group.  If  not  one  of  the 
artist's  most  forcible  examples,  it  is  painted  with  some 
distinction  in  a  harmonious  and  attractive  colour-scheme, 
while  it  illustrates  the  fact  that,  as  a  painter  of  child-life. 
Millais  was  nearly  ;is  an  acute  and  sympathetic  an 
observer  as  Sir  Joshua  Reynolds.  Other  works  that 
should  be  mentioned  are.  In  the  Temple,  by  Sir  L.  .\lma 
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Tadciiia  R.A.-  painted  in  1871;  llie  important  ilA^r/vV 
l),iY,  Rotterti<vii,  by  J.  !1.  \'an  Mastenbrock  ;  and  A 
Flover  Seller,  Venice,    !)>•   Ilcniy   Woods,    R.A. 

TllK  exhibition   of  old    spoitinj;'    prints  at    Mr.    Ikisil 

Dij^liton's  C.allcries  (3,  Savile  Row),  whicli  have  already 

been    noticed,    will    remain    on   \-iew 

Exhibition  of  ^ij^^ji    j^^.,j|.,^.  ,1^^  ^.|^^^g  ^^,.  ji^^.  pi-esent 

Sporting  Prints  '      •„     .     .     ,        ,    ,  r 

^  month.       1  he  ulustrated  catalogue  of 

this  collection  is  one  of  the  most  full  and  elaborate  pro- 
ductions of  its  kind  which  has  been  issued.  Substantially 
bound  and  clearly  printed,  it  forms  a  valuable  permanent 
record  of  the  bulk  of  the  finer  old  English  sporting  prints. 
The  illustrations,  which  comprise  about  fort\'  full-page 
plates,  are  of  exceptionally  good  tjuality,  and  will  foini 
an  interesting  memento  of  what  is  perhaps  the  best  ex- 
hibition of  its  kind  that  has  yet  been  held. 

Co.N'siDKR.VBl.K  interest  has  been  aroused  in  Edinljurgh 
lately  b\-  the  widespread   advertisements   of  an    "exhi- 
bition  of  romantic   art  ''   at  the   New 
Edinburgh:  Gallerv,   Shandwick   Place;    and    the 

"LEcoIe  .         ,'        ,.  ,  ,  , 

„  ^.        ,,         thoughts  of  manv  must  ha\e  sped  to 

Romantiquc  ,       "       .  -      ^  ^ 

the  openmg  years  of  last  century,  for 

It  was  then,  jjrobably,  that  the  word  "romantic"  was 
tirst  apjjlied  to  ;i:sthetics.  At  that  time,  thanks  largeh- 
to  the  call  to  arms  sounded  b\-  Hugo's  Her  mini,  a  group 
i)f  young  Frenchmen  began  to  vow  loudly  that  the  artist 
need  not  conform  to  any  gi\'en  re[i^i//ie :  and  some  of 
them,  in  their  ardour  for  libert\-,  "auraient  mange  de 
Tacademicien,"  as  Ciautier  writes  in  his  inimitable  account 
of  the  aftair.  These  iconoclasts  styled  their  point  of  view 
"romantic,"  and  since  then  the  term  has  gradually 
passed  into  usiis  loquendi,  signifying  art  which  is  before 
all  else  the  expression  of  individuality.  Hut,  though  with- 
out form  there  cannot  be  an)-  real  literature  or  painting, 
music  or  sculpture,  is  not  all  enduring  art  romantic  also 
in  the  last-named  sense?  each  of  the  great  masters  having 
used  his  own  isolated  style,  and  each  owing  his  immortal- 
ity very  largely  to  his  peculiarity  herein.  In  short,  con- 
sciously or  unconsciously,  the  promoters  of  this  latest 
venture  in  Scotland  have  chosen  a  singularly  ambitious 
title;  yet  it  is  easy  to  forgi\e  them  their  boldness,  the 
exhibition  being  on  tlie  whole  an  exceptionalh-  enjoyable 
one.  Besides  paintings,  drawings,  and  sculpture,  there 
are  embroideries  and  wood-carvings,  books,  jewellery, 
and  the  like,  the  result  being  that  the  gallery  holds  much 
of  the  diverse  charm  of  a  curiosity  shop  ;  while  it  would 
seem  that  the  new^  ccolc  roinanliqiie  do  not  espouse  all 
the  tenets  of  their  French  predecessors,  several  members 
of  the  Scottish  Academy  being  among  the  exhibitors. 

The  death  a  few  years  ago  of  Miss  Bessie  McNicol  was 
a  grave  loss  to  Scottish  art,  and  this  loss  is  brought  home 
poignantly  on  seeing  a  loan  canvas  b\-  the  lady — a  large 
portrait  of  a  girl  standing  in  a  garden,  her  face  diffused 
with  sunlight.  It  must  be  conceded  that  the  perspective 
is  erroneous,  the  lawn  forming  the  background  appear- 
ing upright  instead  of  level  ;  while  it  must  be  owned 
that  the  face  itself  is  distinctly  vapid,  and  betrays  timid, 
hesitating  workmanship  ;  yet  these  flaws  do  not  prevent 


the  pictuie  Irom  being  a  memorable  and  beautiful  one, 
full  of  infinitely  delicate  persuasive  half-tints.  Another 
striking  thing  is  Miss  C.  Walton's  Midsuuiiner,  a  well" 
composed  portrait  group,  in  which  strong  contrasts  of 
colour  in  the  Iiigher  gamut  are  pleasantly  harmonised; 
while  a  picture  which  wins  keen  praise  is  Mr.  E.A.  Hornel's 
Sea  Roses,  its  theme  a  little  golden-haired  girl  playing 
dreamily  on  the  beach.  Some  may  object  to  the  com- 
parative unreality  of  the  landscape  encircling  the  child, 
but,  then,  how  lovely  the  design  is  !  and  mark,  too,  the 
lare  brilliance,  and  more  especially  the  depth  of  the 
colour— a  depth  which  almost  brings  to  mind  some  of  the 
medianai  Flemish  masters.  It  is  really  in  Japanese  art, 
however,  that  an  analogue  for  Mr.  Hornel's  canvas  is  to 
be  found  ;  while  Miss  S.  Adamson  also  seems  to  have 
derived  much  inspiration  from  the  Orient,  early  Chinese 
]jrints  Ijeing  recalled  persistently  Ijy  most  of  her  works, 
though  at  least  one  of  them  is  in  touch  rather  with  the 
Boucher  school.  This  hidy's  exhibits  consist  of  drawings 
done  with  pen-and-ink,  and  then  heightened  with  touches 
of  gold,  or  sometimes  with  red,  and  the  residt  in  nearly 
every  case  is  a  charming,  if  slight,  decoration,  revealing  a 
wealth  of  graceful  draughtsmanship.  Equally  pleasing 
are  certain  drawings  by  Miss  A.  French  ;  nor  should  one 
fail  to  cite  others  by  Miss  Walton  ;  while  in  some  by  Mr. 
J.  Duncan — studies  in  Celtic  mythology— the  faces  are 
ably  charged  with  that  weird  intensity  of  expression  which 
is  among  the  salient  merits  of  Rossetti.  Miss  M.  New- 
bery's  work  in  water-colour  and  pen-and-ink  likewise 
demands  praise  ;  but  when  emplo)ing  the  former  medium 
she  is  too  prone  to  enter  into  competition  with  Conder, 
and  when  handling  the  pen  she  is  unduly  apt  to  invite 
comparison  with  Beardsley.  She  has  undoubtedly  a  hint 
of  his  gift  for  doing  tiny  details  beautifully  ;  but  think  of 
the  freedom,  the  subtlety  and  suggestiveness  of  Beards- 
ley's  longer  lines,  obser\e  the  comparative  stiffness  of 
Miss  Newbery's,  and  the  gulf  separating  the  master  from 
his  follower  becomes  only  too  apparent. 

Turning  from  pictures  to  sculpture,  by  far  the  best 
things  in  this  realm  are  those  of  Jacob  Epstein  ;  while 
in  the  field  of  applied  art  a  noble  item  consists  in  Sir 
Robert  Lorimer's  wood-carvings,  shortly  to  be  used  at 
Dunblane  Cathedral.  Sir  Robert  has  a  rare  understand- 
ing of  wood  as  an  artistic  medium,  yet  scarcely  less 
beautiful  than  his  work  are  sundry  pieces  of  jewellery  by 
Miss  R.  Wager,  notably  a  shell  pendant  and  a  turquoise- 
studded  silver  chair.  Cellini  himself  would  ha\e  bowed 
before  these,  while  Wainwright  would  doubtless  have 
tried  to  add  tliem  stealthily  to  his  priceless  collection  of 
stolen  gems  ;  and,  good  as  much  of  the  remaining  jewellery 
is,  not  much  of  it  compares  favourably  with  Miss  Wager's  ; 
while  as  to  the  display  of  books,  these  do  not  seem  to 
have  been  selected  by  any  one  really  well  versed  in  the 
better  fruits  of  modern  typography,  among  the  few  things 
of  real  excellence  being  Vincent  O'SuIIivan's  Poems, 
garnished  by  Beardsley,  and  Wilde's  Sphifix,  with  a 
cover  design  by  Mr.  C.  Ricketts,  one  of  the  ablest  book- 
embellishers  of  all  time.  Lack  of  space  makes  it  impos- 
sible to  speak  of  the  china  and  cloisonne,  while  with 
reference   to  the   room   consecrated    to    decorative  toys. 
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considering  the  way  children  usually  handle  iheir  posses- 
sions, it  seems  rather  futile  to  lavish  artifice  on  the  latter. 
Still,  something  analogous  was  essayed  by  various  mem- 
bers of  the  Tanagra  school  in  the  fifth  centur\'  B.C.  ; 
and  so  it  transpires  that  herein,  as  in  many  other  respects, 
our  new  romantics  are  hardly  purveying  a  novelty,  but 
instead,  following  a  lofty  precedent  I 


Early  English 
Drawings  and 
Pictures  by  H. 
H.  La  Thangue, 
R.A. 


The  Early  English  drawings  and  others  shown  in  the 
entrance  room  at  the  Leicester  Galleries  servedlo  remind 
one  how  much  English  "rtists  have 
improved  in  their  draughtsmanship 
since  the  palmy  days  of  the  eighteenth 
century.  Whether  they  can  put  their 
accomplishments  to  such  good  use  is 
another  matter,  for  in  all  art  correct- 
ness of  technique  takes  a  second  place  to  correctness  of 
feeling.  Thus  a  highly  finished  drawing  oiMrs.  Shetufan^ 
by  John  Hoppner,  produced  a  wholly  satisfying  impression 
on  the  spectator  because  of  the  sympathetic  understanding 
with  which  the  personality  of  the  subject  was  realised, 
though  the  figure  was  so  badly  drawn  that  it  was  impossible 
to  determine  whether  she  was  sitting  or  standing.  Of  the 
same  period  were  several  fine  drawings  by  William  Hoare, 
an  artist  of  considerable  powers,  occupying,  in  his  style, 
a  middle  place  between  Gainsborough  and  Reynolds,  to 
which  artists  his  works  are  not  unfrequently  attributed. 
J.  Richardson  belonged  to  an  earlier  generation,  and  his 
Se/f  Portrait  was  reminiscent  of  the  traditions  of  Kneller. 
Of  the  earlier  \"ictorian  artists,  some  drawings  by  S.  Prout 
revealed  to  a  greater  extent  his  ignorance  of  perspecti\e 
than  his  picturesque  feeling  for  architecture.  Several 
powerful  drawings  of  animals  by  John  ^L  Swan,  some 
portrait  studies  by  J.  F.  Millet,  and  examples  by  H.  B. 
Barbizon,  T.  Girtin,  (ireuze.  Turner,  and  W.  Ward, 
were  included  in  what  formed  an  exhibition  of  no  small 
interest. 

In  the  adjoining  rooms  Mr.  H.  H.  La  Thangue,  R.A., 
showed  a  representative  selection  of  pictures.  This  was 
rather  a  severe  trial  for  his  work,  for  though  Mr.  La 
Thangue's  outlook  is  original,  it  is  not  varied,  and  con- 
sequently the  same  style  of  treatment  and  the  same 
tones  of  colour  predominated  in  all  the  examples  shown. 
This  produced  a  certain  feeling  of  monotony,  but  was  not 
without  its  compensating  advantages.  The  tonal  harmony 
of  the  pictures  resulted  in  the  production  of  a  rich  glow  of 
colour  in  which  there  were  no  dissonant  elements  ;  whilst 
the  finished  craftsmanship  of  Mr.  La  Thangue,  his  fine 
drawing  and  his  power  of  adequately  realising  the  varied 
aspects  of  nature  according  to  his  own  convention,  made 
every  exhibit  individually  interesting.  Among  the  more 
striking  paintings  may  be  mentioned  :  Tri7iiviitig  Grapes 
for  Market,  in  which  the  deep,  ricli  crimsons  in  the  dra- 
peries of  the  two  figures  in  the  foreground  harmonised  and 
centred  the  sun-flooded  brightness  of  the  remainder  of 
the  work ;  Provencal  Oaks,  with  its  striking  and  arresting 
colour-scheme ;  and  A  Ligurian  Vale,  in  which  good 
use  had  been  made  of  the  white  stone  pillars  to  keep  in 
place  the  warm  hues  of  the  brilliant  Spanish  landscape. 


The  grey  atmosphere  and  smoke  -  grime  of  London 
cover  a  multitude  of  architectural  sins,  transfiguring  what 

^v,  -.  ,  ,         is   mean   and    unsightlv   with    the 

water-Colours  by  ,       "       ' 

TV7  Tw   /-  tf  savmg  graces  of  tone  and  mvsterv, 

W.  W.  Collins  .        ...        .  ,  .'    , 

and  subdumg  mto  chromatic  har- 
mony the  dissonant  hues  of  the  city's  multi-materialled 
buildings.  In  his  water-colours  of ''  Picturesque  London," 
shown  at  Walker's  Galleries  (ii8.  New  Bond  Street, 
.Mr.  W.  W.  Collins  did  not  always  recognise  this.  His 
penchant  for  emphasising  with  ultra  -  brightness  the 
details  of  local  colour  gave  many  of  the  scenes  he 
depicted  a  continental  appearance,  besides  rendering 
them  spotty  and  unfocused.  This  criticism,  however, 
must  by  no  means  be  applied  to  all  his  work.  His 
effects  of  buildings  under  grey  skies,  like  St.  Mary-le- 
Stratid  or  St.  George^s  Hospital,  were  thoroughly  true 
to  nature,  and  in  drawings  where  he  could  introduce 
large  patches  of  greener}",  such  as  The  Toll-bar,  Dukcicli. 
or  Westminster  School — the  Courtyard,  he  attained  both 
bright  colour  and  harmonious  tone.  Best  of  all  were 
some  of  the  evening  effects,  The  Toilers  of  Westminster 
silhouetted  against  the  sunset  glow  or  the  pinnacles  of 
The  Record  Office  enveloped  in  a  roseate  twilight  atmos- 
phere and  imbued  with  a  feeling  of  mysterj- and  romance. 


The  greatest  sensation  of  the  second  exlubition  of 
the  Grafton  group,  held  at  the  Alpine  Club  Galler\-,  was 
afforded  by  the  statement  in  the 
catalogue  that  Mr.  Duncan  Grant's 
Adam  and  Eve  was  "lent  by  kind 
permission  of  the  Contemporary  Art 
Society."  This  society  has  been  organised  with  the  idea 
of  forming  a  permanent  collecrion  exemplifying  the  most 
characteristic  phases  of  contemporary  art,  but  this  by 
no  means  implies  that  it  should  give  the  cachet  of  its 
approval  to  pieces  of  contemporary'  foolishness.  Mr. 
Duncan  Grant's  work  can  be  dignified  by  no  higher 
appellation  than  the  latter.  It  represents  Adam  standing 
on  his  hands,  with  his  body  and  feet  elevated  in  the  air, 
and  presenting  the  appearance  of  a  vegetable  freak  rather 
than  a  man.  Of  Eve  it  is  only  necessary  to  say  that 
one  of  her  thighs  is  considerably  thicker  than  her  bust. 
Unless  the  society  secured  the  work  with  a  desire  to  show 
art  students  what  style  of  picture  to  avoid  producing,  it  is 
difficult  to  see  any  reason  for  the  acquisition.  Neverthe- 
less, the  picture  may  possess  an  archaeological  value  to  a 
future  generation  as  an  example  of  an  ephemeral  phase 
of  painting  which  endured  only  for  a  brief  moment,  and 
then  perished  because  it  was  founded  neither  on  reason 
nor  beauty.  This  exhibition  of  the  Grafton  group  may 
be  taken  as  the  swan-song  of  post-impressionism,  and  is 
unlikely  to  be  followed  by  a  successor.  Messrs.  Duncan 
Grant,  Roger  Fry,  and  Miss  \"anessa  Bell  were  the 
only  English  artists  represented,  of  whom  Mr.  Roger 
Fry  was  decidedly  the  strongest.  His  works,  though 
not  pleasing,  had  about  them  a  feeling  for  colour  and 
form  which  he  was  not  able  to  wholly  conceal  under  his 
post-impressionist  mannerisms.  Mr.  Duncan  Grants 
most   important  work    has    already   been    described ;    a 


A  Post- 

Impressionist 

Exhibition 
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second,  nearly  as  large,  was  entitled  The  Ass,  and  repre- 
sented what  appeared  to  be  a  theatrical  property  donkey, 
its  ears  as  long  as  an  antelope's  horns  and  its  skin 
looking  as  though  it  had  been  stitched  on  ;  whilst  Miss 
\'anessa  Bell's  chief  contribution  showed  a  woman  con- 
templating her  new-born  babe,  and  two  other  women 
watching  her.  There  was  a  certain  austere  dignit)-  in 
the  conception  of  the  theme_;  it3  execution,  however,  can 
only  be  stigmatised  as  wilfully  childish.  All  the  three 
artists  mentioned  possess  undoubted  talent  ;  one  can 
only  hope  that  in  the  near  future  their  artistic  convictions 
will  be  so  modified  as  to  allow  them  to  exercise  it. 

The  retrospective  exhibition  of  the  works  of  Mr.  John 

La\ery,   R.A.,   at  the  Gros\-enor  Gallery,   which  will  be 

_,     ^  open  at  the  time  tliat  the  present  number 

1  he  Lavery  ,  ,     '  ,  , 

P   ,  ,,  .  .  IS  issued,  promises  to  be  thoroughly  re- 

])resentative.  To  secure  this  result  must 
lia\e  been  a  matter  of  some  difficulty,  for  a  large  propor- 
tion of  this  distinguished  artist's  works  are  owned  on  the 
C  )ntinent  and  in  -Vmerica.    Among  the  pictures  that  have 


already  been  promised  arc  the  following  from  national 
and  public  collections  : — FatJier  and  Daiighlcr  and  Spring 
(The  Luxembourg)  ;  A  Tennis  PiO'ty  (The  New  Pinako- 
thek,  Munich)  :  A  Lady  in  Black  (The  National 
(ialler)-,  Brussels);  The  Night  afler  the  Balllc  of  Lang- 
side  (T\\ft  Senate  House,  Brussels;;  The  Earl  of  Shaf/es- 
diiry  (The  Cit>-  Hall,  Belfastj  ;  A  Lady  in  Black  (The 
Corporation  Art  Gallery,  Belfast)  ;  R.  B.  Ctinninghame 
Graham,  Esq.  (The  Corporation  Galler\',  Glasgow) ; 
The  J\ocki7ig  Chair  {T\\e  Diploma  (iallery,  Edinburgh); 
Polytnnia  (The  National  liallery,  Rome)  ;  Mother  and 
Son  and  A  Lady  in  Pink  (The  Modern  Gallery,  \  enice) ; 
TIte  Lady  in  the  Green  Coat  (The  Cor]30ration  (Gallery, 
liradford)  ;  Violet  and  Gold  (The  Corporation  Gallery, 
Manchester;  ;  and  Evening  (The  Corporation  Gallery, 
JMrmingham).  Among  the  private  owners  who  have 
promised  to  lend  works  are  Monsieur  Rodin,  the  Earl 
of  l^lymouth,  the  Earl  of  Derby,  the  Earl  of  Donoughmore, 
the  Earl  of  Kenmare,  Lord  Ciwydyr,  Lord  Lucas,  Lord 
Ashbourne,  Sir  Hickman  Bacon,  Bart.,  T.  P.  O'Connor, 
Esq.,  IVLP.,  and  Professor  Fitzmaurice  Kelly. 
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"PietcrdcHooch," 
par  Arthur  de 
Rudder ; 
"  Juste  Sutter- 
mans,"  par 
PierreBautier ;  and 
"  Les  Peintres  de 
Portraits,"  par 
Paul  Lambotte 
(G.  Van  Oest 
&  Cie. 
3  francs  50  each) 


That  fine  series  of  art  books  Collections  des  Grandes 
Artistes  de  Pays-Bas,  issued  by  Messrs.  Van  Oest  and 
Co.,  of  Brussels,  has  recently  been 
augmented  by  several  important 
works.  M.  Arthur  de  Rudder 
writes  on  Pieter  de  Hooch,  and  M. 
Pierre  Bautier  ovi.  Juste  Siitlermans; 
whilst  in  the  similar  series  dealing 
with  modern  art  M.  Paul  Lambotte 
writes  on  the  theme  of  Lcs  Peintres 
de  Portraits  {CoWecUon  de  Art  Beige 
au  XIX'-'  siecle).  Though  slightly 
differing  in  form  and  in  the  colours 
of  their  covers,  the  characteristics  of 
these  well-known  series  of  art  books 
are  practically  the  same.  They  are  issued  in  a  handy 
octavo  size,  clearly  printed  on  stout  paper,  with  sufficient 
margin  to  allow  the  insertion  of  brief  manuscript  notes, 
if  the  reader  so  desires.  Each  volume  contains  from 
120  to  150  pages  of  letterpress,  contributed  by  writers 
of  repute,  and  from  30  to  40  full-page  illustrations.  The 
latter,  almost  invariably,  are  excellent  in  quality,  and 
are  generally  derived  from  sources  not  easily  accessible 
to  English  readers.  Taking  into  consideration  their 
moderate  cost,  it  would  be  difficult  to  match  the  series 
on  this  side  of  the  Channel. 

In  the  Life  of  Pieter  de  Hooch,  by  M.  .\rthur  de  Rudder, 
which  may  be  taken  as  a  typical  representative,  the 
author  suffers  from  the  paucity  of  reliable  biographical 
data  concerning  this  artist.  Like  most' of  his  contem- 
poraries, his  career  is  shrouded  more  or  less  in  obscurity, 
for  the  art  of  the  great  Dutch  painters  of  the  time,  though 
appreciated,  appears  to  have  been  little  valued  by  the 
rich  burghers  who  formed  their  principal  patrons.  The 
latter,  indeed,  appear  to  have  regarded  painters  more  as 
craftsmen  than  artists,  and  to  ha\e  regulated  their  prices 
accordingly  ;  hence  the  poverty  of  so  many  of  the  Dutch 
masters — a  poverty  so  universal  that  one  of  the  most 
prolific  sources  of  information  concerning  their  careers 
is  the  record  of  debt  and  bankruptc\-  proceedings.  M. 
de  Rudder  has  accumulated  together  the  details  of 
de  Hooch's  life  with  painstaking  assiduity.  Both  Delft 
and  Rotterdam  have  claimed  the  glory  of  his  birth,  and 


the  latter  event  has  been  variously  stated  to  have  happened 
in  1629  and  1632.  The  author  quotes  authorities  to  show 
the  now  generally  accepted  facts  that  de  Hoogh  —  as 
his  name  was  originally  spelt — was  born  at  Rotterdam  in 
1629,  the  son  of  Hendrick  Hendrickz  de  Hoogh  and  his 
wife,  .\nnetie  Pieters,  and  was  baptised  December  20th 
at  the  Reformed  Church  of  that  city.  He  did  not  change 
the  spelling  of  his  name  until  well  on  in  life,  for  his 
earliest  pictures  are  signed  de  Hoogh.  What  happened 
during  his  earlier  years  is  largely  a  matter  of  conjecture. 
His  family  moved  to  Delft.  He  became  a  pupil  of 
Berchem,  probably  when  the  latter  was  at  Amsterdam, 
but  returned  to  Delft  in  1653,  being  attracted  partly, 
no  doubt,  by  the  renown  of  the  painters  living  there. 
M.  de  Rudder  gives  some  interesting  details  of  that 
illuminative  episode  of  the  artist's  career  when  he  became 
at  once  ser\ant  and  painter  to  the  merchant  adventurer 
Justus  de  la  (irange  ;  the  combination  of  the  two  ofifices 
shows  in  how  little  estimation  painting  was  held  as  a 
profession.  The  artist,  then  nearing  the  height  of  his 
technical  powers,  painted  ten  pictures  for  de  la  Crange. 
When  the  merchant,  becoming  bankrupt,  emigrated  to 
.America  in  1655,  these  pictures,  with  his  other  effects, 
were  valued.  The  highest  \aluation  was  30  florins  (about 
£2  IDS.  ),  and  the  lowest  6  florins,  or  about  10  shillings. 
.-Vs  showing  the  relative  esteem  in  which  contemporary 
painters  were  held,  it  is  interesting  to  note  that  valua- 
tions were  placed  on  works  by  the  following  artists,  also 
belonging  to  la  Grange  :  one,  Gerald  Don,  6  florins ; 
one,  Droochsloot,  26;  one,  van  Goyen,  the  same;  one, 
Carel  Fabritius  ;  and,  highest  valuation  of  all,  100  florins 
on  a  picture  by  van  Beyeren,  an  artist  of  now  compara- 
tively little  reputation.  M.  de  Rudder  records  the  other 
known  events  of  the  artist's  career  with  exemplary 
fulness,  yet  even  more  valuable,  perhaps,  is  his  well- 
informed  critical  estimate  of  the  artist's  work,  in  which 
his  most  noteworthy  examples,  especially  those  in  conti- 
nental galleries,  are  described  with  considerable  minute- 
ness. The  volume  is  a  valuable  addition  to  the  history 
of  Dutch  art. 

.\nother  of  the  series  of  nearly  equal  interest  is  the 
work  on  Juste  Suttcniuins — or  Justus  Sustermans,  as  we 
prefer  to   call  him  in    England — by  M.  Pierre   Bautier. 
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\{  not  so  yrciU  a  master  as  de  Hooch,  Sustermans 
occupied  a  prominent  position  in  Flemish  art,  and  his 
hii^h  merits  as  a  painter  would  have  been  more  readil)- 
acUnowk'dxcd  had  In-  not  been  overshadowed  by  his 
>'reat  contemporaries,  Rubens  and  Van  Dyck.  Of  recent 
vcars,  however,  his  work  is  becoming  appreciated  at  its 
pro|)ei  vahic,  and  M.  Pierre  Bautier's  book  should  be 
uclconicd  as  yi\in;^  a  reliable  and  well-informed  account 
t)f  his  pictures. 

\n  I.es  /'ritifres  tie  I'or/nii/s  M.  I'aul  Lambotte  deals 
with  the  leadinj^  nineteenth-century  portraitists  of  the 
liclniuni  school,  some  of  whom,  like  Alfred  Stevens^ 
Einilc  W'autcrs,  and  others,  arc  ahead)'  well  known  by 
their  work  to  the  English  public.  The  artists  mentioned, 
howe\ei-,  arc  accepted  on  this  side  of  the  Channel  more 
readih'  for  their  examjjles  of_i,''f«r^lhan  for  their  poitiaits, 
few  of  the  latter  having  found  their  way  to  England  ; 
and,  as  it  is  in  the  nature  of  things  for  portrait  painters 
rareh'  to  make  a  contemporar\'  reputation  outside  the 
countries  in  which  the\-  practise,  the  majorit>-  of  the 
names  which  M.  Lambotte  records  are  practically  un- 
known o\er  here.  A  perusal  of  the  book,  which  is 
profuse!)  illustrated,  should  lead  the  English  reader  to 
desire  to  make  an  acquaintance  with  the  work  of  these 
artists,  some  of  whom,  like  F.  J.  Navez,  can  hold  their 
own  with  an)-  of  their  foreign  contemporaries.  The 
Nolunic  contains  a  record  of  over  eight)-  artists,  gi\ing 
in  many  instances  full  biographies,  and  in  nearl)-  e\-er)- 
case  a  list  of  their  works. 

The    most    pathetic    episode   in    Xapoleon's   life   was, 
perhaps,   his  brief  soxereignty  over  Elba.      His  exile  at 
St.  Helena  was  infinitely  more  tragic, 
"Napoleon  in  ^^^^^  tragedy  is   a  fitting  accompani- 

Exde  at  Elba  ^^^^^^^  ^^  ^-^^^  ^^jj  ^j- .^  ar^a-t  conqueror. 

(1814-1815),"  by       jj  j^  jj^^  mixture  of  burlesque  with 
I  tragedy  which  makes  the  Elba  episode 


(Stanley  Paul 
&  Co.     2IS.  net) 


so  pitiable,  in  the  san-ie  \\a)  that  the 
jests  of  the  grave-diggers  over  the 
tomb  of  Ophelia  add  poignancy  to  the  most  touching  scene 
in  Hamlet.  Mr.  Norwood  Young's  well-written  account 
of  the  Elban  exile  and  the  eveiits  immediately  preceding 
it  not  onl)-  adds  much  that  is  new  to  this  chapter  of  the 
Napoleonic  drama,  but  throws^a  \  i\-id  and  intimate  light 
on  the  character  of  the  Emperor.  He  bore  his  fall  badl)-. 
Had  he  not  during  the  course  of  his  career  given  un- 
equi\-ocal  exidences  of  ])ersonal  braver)-  on  more  than 
one  hard-fought  field,  one  would  be  inclined  to  accuse 
him  of  actual  cowardice  during  his  journe)-  from  Fontaine- 
bleau  to  the  coast.  As  it  is,  his  imdignified  exhibitions 
of  terror  at  the  prospect  of  assassination  must  be  put  down 
to  broken  ner\  e.  I  n  his  campaigns  of  Russia  and  France 
he  had  passed  through  xicissitudes  calculated  to  upset 
the  most  evenly  balanced  intellect  ;  and  his  journe)- 
through  a  great  part  of  France,  amid  mobs  clamouring 
tor  his  life,  protected  b)-  an  insufficient  escort,  the  most 
reliable  members  of  which  were  drawn  from  countries 
with  which  he  had  been  at  war,  was  an  ordeal  calculated 
to  shake  the  courage  of  the  bravest.  His  stay  at  Elba 
revealed  the  limitations  of  his  character.      A  less  selfish 


man  might  ha\e  alleviated  the  bitterness  of  his  fall  by 
devoting  himself  to  further  the  welfare  of  the  inhabitants 
of  the  island  ;  but  Napoleon's  only  idea  appears  to  have 
been  to  use  his  little  kingdom  as  a  field  on  which  to 
imitate  as  far  as  possible  the  state  and  pagcantr)-  of  his 
former  emjiirc.  It  is  possible  that  he  might  have  been 
content  witli  this;  but  the  neglect  of  Louis  X\T1I.  to 
])ay  the  revenue  secured  to  Napoleon  b)-  treat)-,  the 
hitter's  constant  fear  of  assassination,  and  the  rumour 
prevalent  that  the  congress  of  Vienna,  then  assembled, 
were  going  to  have  him  dejjorted  to  St.  Helena,  all  appear 
to  ha\-e  influenced  the  decision  of  the  Emperor  to  return 
to  France.  To  the  Emperor's  career  during  the  hundred 
days  and  his  exile  at  St.  Helena,  Mr.  Norwood  \'oung- 
proposes  to  devote  another  \-olume,  the  issue  of  which 
will  be  looked  forward  to  with  great  interest.  Additional 
interest  is  given  to  the  present  volume  by  the  large 
number  of  illustrations  taken  from  contemporary  prints 
and  caricatures. 

To  the  lo\-er  of  art  it  is  alwa)-s  a  matter  of  regret  that 

the  directors  of  our  early  loan  exhibitions  did  not  compile 

the  catalogues  of  them  in  a  fuller  and 

"Woman  and  more  authoritative  fashion.      When 

Child  in  Art  (A        Q^iS  recalls  the  wealth  of  treasures 

Catalogue  of  the        shown  at  the  loan  exhibitions  of  the 

Second  National        ^jj  British  Institution,  many  of  which 

Loan  Exhibition        ,^,^^.g  ^^^^^.  permanently  left  the  coun- 

he  d  at  t    e  try,  whilst  othershavebeendestroyed 

Grosvenor   Gal- 


lery,  1913-1914)/' 
compiled  by 
Francis  Howard, 


in  those  conflagrations  which  seem 

the   inevitable   fate  of  most   of  our 

inflammable  country  houses,  it  is  a 

■  •■DC  .  matter  of  keen  regret  that  some  en- 

with   Preiace  by  ... 

r>   .      .13  lightened  spirit  did  not  seek  to  record 

Kobert  Koss  . 

(William  Heine-  them  with  the  same  fulness  of  detail, 
mann  £->  2s.  net)  ''^^  same  amount  of  research,  and 
the  same  profusion  of  illustrations 
that  appear  in  the  sumptuous  Catalogue  Raisonne  of  the 
Ciiosvenor  Gallery  Exhibition  of  li'oiiian  and  Child 
in  Art.  Of  course,  in  former  da)-s  it  would  have  been 
impossible  to  reproduce  the  pictures  illustrated  with  any- 
thing like  the  same  success,  but  this  feature  of  the  book, 
though  most  attractive,  is  not  the  most  valuable.  It  is 
in  the  valuable  information  concerning  each  individual 
picture  and  its  subject,  which  has  been  collected  together 
by  Mr.  Francis  Howard,  that  the  art  historian  of  the 
future  will  find  his  principal  benefit.  To  those  who  know 
the  difficulty  there  is  in  tracing  the  pedigree  of  e\-en 
a  well-known  pictui'e,  and  differentiating  the  work  from 
other  similar  examples,  the  industr)-  and  spirit  of  research 
displa)-ed  by  Mr.  How-ard  will  appear  most  praiseworthy. 
Mr.  Robert  Ross  contributes  an  introduction  to  the  cata- 
logue, while  the  sixt)-  full-page  photogravure  plates  of 
the  principal  exhibits  are  generally  excellent  in  quality. 
Among  the  pictures  most  successfully  reproduced  may  be 
mentioned  the  Portrait  of  a  Boy  (supposed  to  be  Henry, 
Prince  of  Wales),  by  Isaac  Oliver,  which  made  such  a 
sensation  when  shown  at  the  exhibition  ;  Caroline,  Fifth 
Duchess  of  Richmond,  'J  he  Countess  of  Lcitrim  and  Her 
Daughter,  and  (fiiecn  Charlotte,hy  Sir  Thomas  Lawrence  ; 


'^ 
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Mrs.  Bonfoy  and  Anne  Lady  Haretuood  and  Child,  by 
Sir  Joshua  Reynolds ;  Tlie  Marc/icsa  Balbi,  by  \'an 
Dyck ;  Mrs.  Simpson,  by  Sir  Henry  Raeburn  ;  and 
Madame  dc  Rochchoitart,  by  Madame  \'igee  le  Brun. 

It  is  an  encouraging  symptom  of  the  taste  of  the  artis- 
tic pubHc  that  a  book  on  an  abstract  subject,  advancing 


"The  Works  of 
Man,"  by  L. 
March  Phillips 
(Duckworth  and 
Co.     7s.  6d.  net) 


"A  Bibliogra- 
phical Catalogue 
of  the  Printed 
Works  iUustrated 
by  George  Cruik- 
shank,"  by 
A, M.  Cohn 
(Longmans &  Co. 
15s.  net) 


no  startling  theories  and  only  dis- 
tinguished by  the  soundness  of  its 
reasoning  and  the  accuracy  of  its 
conclusions,  should  have  passed  into 
a  second  edition,  when  so  man\' 
books  less  well  informed,  indeed, 
but  apparently  of  a  far  more  attractive  character,  have 
fallen  stillborn.  The  book  in  question  is  Mr.  L.  March 
Phillips's  The  Works  of  Man.  The  new  edition  has 
been  largely  revised,  and  contains  an  additional  number 
of  illustrations. 

Of  all  the  illustrators  to  the  novelists  of  the  late 
Georgian  and  early  Victorian  era,  George  Cruikshank 
retains  the  greatest  hold  on  public 
fa\our.  He  was,  perhaps,  the  best 
equipped  for  his  work  ;  his  draughts- 
manship was  vigorous,  sentient,  and 
informed  with  much  dramatic  power. 
Not  merely  a  laughter-monger  like 
so  man\-  of  his  contemporaries,  he 
could  use  his  pencil  to  delineate 
tragedy  as  well  as  comedy,  the 
element  of  caricature  that  was  in- 
separable from  his  work  often  lending  his  conceptions 
a  "rotesque  horror — as  in  the  illustration  of  Fagin  in  the 
condemned  cell— which  added  much  to  their  force  and 
poignancy.  Cruikshank's  work,  even  during  his  lifetime, 
found  favour  with  the  collector.  Thackeray,  Ruskin,  and 
man\'  other  able  writers,  fanned  the  popular  appreciation 
of  it,  and  in  187 1  — seven  years  before  the  artist's  death — 
Mr.  G.  W.  Reid  made  the  first  descriptive  catalogue  of 
his  productions.  This  was  supplemented  in  1903  by 
Captain  R.  J.  H.  Douglas's  catalogue,  up  to  the  present 
the  standard  work  on  the  subject,  but  which  now,  in  its 
turn,  is  supplemented  and  largel)-  superseded  by  the 
newly  published  volume  of  Mr.  Albert  M.  Cohn.  The 
latter  is  to  be  warmly  welcomed.  Captain  Douglas's 
book  has  long  been  out  of  print,  and  is  difficult  to  procure, 
whilst  modern  researches  have  made  substantial  additions 
to  the  list  of  books  known  to  have  been  illustrated  by 
him.  Thus,  whereas  Captain  Douglas's  catalogue  con- 
tained 634  headings,  Mr.  Cohn  has  increased  the  number 
to  over  800,  and  this  though  he  has  rejected  several 
books  which,  included  in  former  lists,  it  has  been  prac- 
ticalh'  settled  were  not  illustrated  by  Cruikshank.  The 
author  has  earned  the  gratitude  of  Cruikshank  collectors 
b\-  the  thorough  manner  in  which  he  has  performed  his 
task.  It  is  a  most  business-like  compilation,  recording 
only  facts,  and  these  in  the  most  concise  manner  possible. 
The  valuations  which  are  addeil  to  all  the  items  mentioned, 
though  apparently  not  deriving  their  warranty  from  actual 
prices  attained  at  auctions,  appear,  so  far  as  we  have  been 


able  to  check  them,  to  be  quite  reliable,  being  fixed  some- 
what lower  than  those  of  booksellers'  catalogues,  and 
somewhat  higher  than  those  attained  at  an  average  sale. 
The  descriptions  of  the  works  enumerated  are  almost 
in\-ariabl\-  both  accurate  and  adequate.  Mr.  Cohn  how- 
ex  er,  in  his  desire  for  conciseness,  occasionally  omits 
particulars  which  might  be  useful  to  the  collector. 

The  omission  of  any  mention  of  the  issues  of  proof 
editions  of  the  illustrations  to  Sunday  in  London,  Mansie 
IVauch,  The  Omnibus,  and  Scenes  from  the  Life  of 
Ediuard  Lascelles,  is  a  case  in  point ;  another  is  the 
absence  of  any  allusion  to  any  but  the  first  editions  of 
Rejected  Addresses  and  other  works  se\eral  times  re- 
issued. The  facsimile  reprint  of  Grimm's  German 
Popular  Stories  of  1 904,  the  1870  edition  of  Punch  ana 
Judy,  and  the  1825  edition  of  the  first  part  of  Mornings 
in  Boixj  Street — containing  an  important  variation  in  one 
of  the  plates — might  well  have  been  recorded.  Mr.  Cohn 
does  not  discriminate  between  the  first  and  second  issues 
of  the  first  edition  of  Sketches  by  Bos.  It  is  the  latter 
which  contains  a  list  of  plates  ;  the  former  does  not.  He 
is  correct  in  stating  that  the  border  of  the  illustration  of 
"The  Last  Song"  in  the  second  issue  of  the  first  edition  of 
Joseph  Griinaldi  "does  not  appear  to  be  Cruikshank's 
work,"  for  it  is  by  A.  H.  Forrester,  better  known  as 
Alfred  Crowquill.  It  might  have  been  mentioned  with 
advantage  that  for  the  1846  edition  of  Oliver  Twist 
Cruikshank's  plates  were  much  retouched  by  Findlay, 
the  character  of  some  of  them  being  almost  entirely 
changed.  Other  minor  omissions  might  probably  be 
noted,  but  neither  they  nor  the  ones  recorded  do  much 
to  impair  the  utility  of  Mr.  Cohn's  valuable  compilation, 
which  can  be  strongly  recommended  to  all  Cruikshank 
collectors. 

The  Royal  Academy  Pictures  of  Messrs.  Cassell  and 

Co.  appears  with  exemplary  punctuality  on  the  opening 

day  of  the  exhibition — a   great 

feature    of    organisation    when    the 

,,  a    „  number  of  illustrations  and.  the  high 

(Cassell  &  Co.  ,.         r  i      1  1     1  -j       j 

,  J   qualitv  of  the  blocks  are  considered. 

bound  ,  '  ,  ,  ,  ,      rr  ex. 

About  two  hundred  and  fifty  ot  the 
most  interesting  pictures  in  the 
current  exhibition  are  reproduced,  a  large  proportion  of 
them  being  in  full-page  plates,  averaging  9  inches  by 
6  inches,  while  the  smallest  are  of  a  sufficient  size  to  give 
not  only  the  subject  and  tone  of  the  work,  but  also  a  good 
idea  of  the  actual  brush-strokes.  The  volume  is  issued 
with  paper  covers,  and  bound  in  cloth,  and  also  in 
monthly  parts. 

Mr.  Hknrv  Holid.^v  is  probably  best  known  to  the 
general  public  as  painter  of  the  picture  of  Dante  and 
Beatrice,  now  in  the  permanent  col- 
lection at  the  Walker  Art  Gallery. 
Liverpool,  reproductions  of  which 
must  have  been  sold  by  tens  of 
thousands.  Despite  the  well-deserved 
popularity  of  this  painting,  one  would 
hardlv  like  to  say  that  it  is  .Mr.  Holiday's  best  work,  for 


"Royal  Academy 
Pictures" 


3s.  paper,  5s 
in  cloth) 


"  Reminiscences 
of  my  Life,"  by 
Henry  Holiday 
(William  Heine- 
mann.     i6s.  net) 
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diniiv'  the  last  fifty  \  cars  lie  has  been  one  of  the  most 
versatile  and  accomplished  of  English  artists,  equally  pro- 
ficient in  dccoratixe  design  and  sculpture  as  in  purch- 
pictoiial  an.  Mr.  Holiday's  Reiniiiiscences  YG^iect  in  their 
\,iricty  of  interest  the  diversity  of  his  artistic  metiers. 
lie  has  moved  in  the  musical  and  political  worlds  as  well 
as  in  tlie  artistic,  and  so  the  stories  he  tells  concern  man)- 
cclcl)i'itics  with  whom  the  orthodox  artist — not  a  ])ortrait 
|),iinter"  would  be  hardl\-  likel>-  to  come  into  contact. 
Mr.  Holiday  was  boin  in  1839,  ami  .ippears  to  ha\e 
settled  upon  art  foi-  his  career  as  soon  as  any  thought  was 
given  to  the  subject. 

At  Christmas,  1854,  he  was  admitted  to  the  Ro\al 
.Vc:ademy  Schools — the  )'oungest  student  there.  ]k-ginning 
liis  professional  career  as  a  painter,  a  commission  from 
Messrs.  Powell  caused  him  to  also  turn  his  attention  to 
stained-glass  designing,  in  which  Mr.  Holiday  was  so 
successful  that  later  on  he  started  stained-glass  works 
of  his  own,  which  he  designed  should  be  kept  free  from 
the  taint  of  commercialism.  In  social  matters  Mr. 
Holiday  has  always  been  an  ad\anced  Radical,  and  is  a 
strong  ad\-ocate  of  tlie  Women's  Suffrage  movement, 
■["he  book  would  ha\e  been  more  useful  had  Mr.  Holiday 
included  a  list  of  the  principal  works  he  has  produced. 
The  numerous  illustrations  from  them  reproduced  form 
a  most  attractive  feature  of  the  \olume.  A  slip  which 
may  be  noted  is  the  knighthood  gi\en  to  Frederick 
Taylor,  P.R.W.  S.,  as  he  was  not  fortunate  enough  to 
attain  this  co\eted  distinction. 

iMiss  SiNCH, Eton's  book  is  a  commendable  attempt 
to  compress   a   histor)'  of  furniture   within   the   compass 

of  a  single  volume.    Beginning  with 

"Furniture,"  by  1    ■   f^  .     j      ^-       ..it- 

'  a  brief  mtroduction  to  the  Kgvptian, 

Esther  iingleton        ,.       ,  ,  „  1  / 

,^1  c  W7-.     i  (rreek,  and  Roman  st\'les,  she  con- 

(Chatto  &  Windus  ,  ,  '        ,..        . 

,  ,,  tinues  the  record  up  to  the  \  ictonan 

IDS.  net)  ' 

epoch.  The  author  is  to  be  con- 
gratulated on  completing  a  well-proportioned  general 
sLir\-ey  of  her  subject,  which  will  gi\c  a  good  idea  of 
the  leading  styles  and  developments  of  furniture.  Whilst 
the  work  does  not  exhibit  many  evidences  of  original 
research — hardly  perhaps  to  be  expected  in  a  book  of 
this  character — the  author  makes  an  excellent  use  of 
standard  authorities,  and  her  cc>i>ipilation  has  the  merits 
of  being  well  arranged,  concise,  and  easil)'  understandable. 
In  her  treatment  of  various  individual  st)'les  of  furniture 
Miss  Singleton  occasionally  lays  herselfopen  to  criticism, 
and  one  might  surmise  that  she  has  depended  too  much 
on  information  drawn  from  books  instead  of  on  personal 
inspection  of  the  actual  pieces  of  furniture.  This  is  the 
more  probable  as  the  work  was  originalh'  produced  in 
America,  where  the  writer  would  not  ha\'e  such  a  wealth 
of  topical  pieces  within  easy  access  as  in  England  or  on  the 
Continent.  Thus  in  treating  of  the  works  of  the  English 
designers,  like  Chippendale  and  Sheraton,  too  much 
stress  is  laid  on  the  examples  illustrated  in  their  pattern- 
books,  and  too  little  on  the  earlier  English  work  on  which 
they  largely  founded  their  st)'les.  These  pattern-books 
must  be  largel)'  looked  upon  as  advertising  issues,  and 
many  of  the  more  o///r/ novelties  contained  in  them  were 


designed  more  to  catch  liie  e\e  of  a  |)ossible  client  in 
search  of  something  startling  tiian  with  anj-  idea  of 
carrying  them  into  effect.  As  a  matter  of  fact,  some  of 
the  designs  as  set  down  in  these  books  could  not  be 
executed  without  important  modifications.  The  book  is 
well  illustrated  with  rejjroductions  of  pieces  in  American 
and  European  museums  and  ])rivate  collections. 

Mr.    R()\ai.   Cortissc)/,    the  art   etlitor  of  the  Nni' 
York    rribiinc\    writes  well  and    sensibK',   and    )'et    one 

wonders  if  the    foLirteen    essays    of 
"Art  and  Common        ,  .  ,    ,  .  ,  .  .  , 

,      1-.        .        which  his   volume  consists  were  al- 
Sense,"  by  Royal  ,,  ^,  •  u      1 

„      .  together  worth  preserxmg  in  book 

Cortissoz  ^.  ''  .,,,  !  ,       r    , 

,„     .  ,    ^,  ,  ,       form.      I  here    is  a   touch   of  the 

(Smith,  Elder  and 

r^  „  ^j  ^\  ephemeral  about  them  :  those  which 
Co.     7s.  6d.  net)  ' 

deal   with  matters  of  permanent 

interest,  such  as  the  art  of  some  of  the  greater  old  masters, 
throw  little  fresh  light  on  their  themes  ;  and  the  remainder 
are  chiefl\'  concerned  with  fashions  in  art,  which,  though 
the)-  ma)-  be  in  vogue  in  .America,  have  long  ago  been 
replaced  by  others  on  this  side  of  the  .Atlantic.  Thus  the 
introductory  essay,  which  gi\-es  the  book  its  title,  is  a 
rebuke  to  those  who  would  cle\ate  technique  at  the 
cost  of  emotional  expression.  Here  our  more  advanced 
schools  of  artists  are  so  overcharged  with  emotion  that 
technique  has  been  washed  away  in  its  flood.  The  most 
interesting  of  the  essays  are  those  which  record  personal 
reminiscences — the  one  on  Mr.  Pierpont  Morgan,  for 
instance  ;  or  that  on  Daniel  Vierge,  the  heroic  Spanish 
illustrator,  wdio,  struck  down  and  his  right  hand  rendered 
useless  by  paralysis,  trained  his  left  hand  to  produce  his 
jnagniiin  opus,  the  superb  series  of  illustrations  to  the 
four-\-olume  edition  of  lh>/!  (Juixo/r,  issued  by  Messrs. 
.Scribner. 

BooKs   Received 

S.    L.    irciiiuiu,    by    OtU)   .\.    W'cigiiianii,    jO    marks;    I'order- 

aiialiiihe  Kniipflep/'iche,  liy  Win.  Bode,  5s.  net :  Detilsclie 

Mobcl,  by  F.  Lulhmcr,  5s.  net.  (V.  V.  Klinkhardt. ) 
Coslitine  Civil  en  France,  liy  Pilou,  12s.  iil-I.  (H.  Gervel.) 
Calatogue  of  Printed  Worl;s  of  Geovi^e   Ci  iiil.shank,    by  .\.  .M. 

Cohn,  15s.  net.      (Longmans  &  Co.) 
Dra-vings  by  the  Old  Masters  in   Christ   Church,   Oxford,    V\ 

C.  F.  l.ell,  2s.  6d.  net.     (Clarendon  Press.) 
Holbein,    by    E.    Fougeral,   3s.    net  ;   Pttvis  de    Chazianncs,   !>)- 

Rene  Jean,  3s.  net.      (Felix  .\lcan. ) 
Lttlei  i  to  Children  on  Drawing,  etc.,  liy  I.  Muade,  2^.  6ii.  net. 

(Mills  \  Boon.) 
/'radical  Modern  Metalitho^^rapliy,  by  J.  Goodman,  3s.  td.  net. 

(Ciiy  Garden  Press.) 
I-'olk  .Songs  0/  the  Tuscan  //ills,  b)-  F.  C.  Loscani,  lOs.  6tl.  net. 

(De  La  More  Press.) 
Catalogue  of  the   National  Loan  Exhibition,   by   F.   Howard, 

£2  2s.  net.      (Wm.  Heinemann. ) 
Winchester,  by  S.  Home,  is.  net.      (A.  &  C.  Black.) 
Pigments  and  Mediums  of  the   Old  Masters,  by  A.  P.  Laurie, 

8s.  6d.  net  ;  Macaulav's  History  of  England,  \'ol.  IF, 

los.  6(1.  net.      (MacniiUan  &  Co.) 
Art  Pi  ices   Current,  Vol.  VL,  ^I    Is.   net.      (Fine    Art    Trade 

Press.) 
Merlin,  by  E.  Bassermann-Jordan,  5s.  net.     (I\.  Carl  Schinike 

&  Co. ) 
Catalogue  of  a  Collection  of  Paintini;s  aitd  Some  Objects  of  A)  I, 

3  vols.      (J.  G.  John.son.) 
Oriental  Pugs,  by  \V    A.  Hawley,  £2  2s.  net.      (John  Lane.) 
Cieek  Sculpture  and  Modern  Art,  by  Charles  Waldslein,  7s.  6d. 

net  ;    Shaftesbury'' s    Second    Characters,    Ijy    B.    Rand, 

7s.  6d.  net.     (Cambridge  University  Press.) 
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See  Advertising  Pages. 


Arms.  * 

Sword. — A8,43l  (Market  Drayton). — It  is  qu^.e  impossible 
to  give  a  definite  opinion  from  your  diagram,  although,  from  the 
general  appearance  of  the  sword,  it  is  possible  that  the  date  en- 
graved on  the  blade,  1658,  is  correct.  The  shape  would  seem 
to  have  something  of  the  sabre  in  it,  and  this  was  scarcer  than 
the  ordinary  straight  weapon  at  the  period  indicated.  We  are 
not  able,  however,  to  verify  the  authenticity  of  the  sword  from 
the  data  supplied. 

"Books. 

Kay's  Portraits,  1842.— AS, 333  (Green  Lanes).— Vour 
1S42  edition  of  Kay's  Portraits  would  not  be  likely  to  realise  more 
than  from  30s.  to  £2  under  ordinary  conditions. 

Boydell's  Bible.— AS, 391  (Bridlington).  — Vour  copy  of 
Boyilell's  Bible,  illustrated  with  one  hundred  copper-plate  en- 
gravings, is  inconsiderable,  as  Boydell's  publications  are  very 
little  sought  after  now.  It  would  certainly  not  realise  more  than 
15s.  to  ^1  under  the  most  favourable  circumstances. 

"Don  Quixote,"  with  illustrations  by  Vander= 
bank. — AS, 400  (London,  S.W.). — Both  the  above  and 
(Huvres  completes  de  Bitffon,  40  vols.,  1 824,  etc.,  are  quite 
common,  and  consequently  of  small  value,  but  we  should 
require  to  see  the  Investigi  deW  Aiitiiiiita  (Rome,  1575)  before 
giving  an  opinion  thereon. 

international  Gallery:  a  Collection  of  One 
Hundred  Select  Works  by  Ancient  and  Modern 
Masters,  2  vols.,  America,  N.D.  —  -AS, 491  (Western 
Australia). — Notwithstanding  the  excellence  of  the  reproduc- 
tions, we  fear  that  you  would  be  unable  to  obtain  any  sum  of 
importance  for  the  book,  which  in  the  London  market  would 
not  be  likely  to  realise  more  than  from  30s.  to  £,2. 

English  Dictionary,  compiled  by  Edward  Phillips, 
London,  1720. — AS, 591  (.Maidstone). — This  book  is  of  small 
value,  and  i^  not  of  the  tvpe  sought  after  by  collectors. 


Coins  and  Medals. 

Medals. — AS, 287  (Wolverhampion). — We  should  advise  you 
to  refer  to  AtJCTiON  .SALE  Prices,  vol.  xv.,  wnich  contains 
descriptions  of  a  large  number  of  medals  and  the  prices  they 
fetched  at  well-known  sale-rooms. 

Coins. — A  8,547  (Taunton). — It  is  extremely  unsatisfactory 
to  give  opinions  from  sealing-wax  impressions  of  coins,  and 
especially  as  some  are  so  worn  as  to  leave  practically  no  mark. 
The  large  coin  dated  1644  should  be  a  crown  of  Charles  I.,  and 
worth  approximately  from  5s.  to  lOs.  if  genuine.  The  other 
impressions  are  from  coins  of  no  interest  or  value,  so  far  as  can 
be  judged  under  the  circumstances.  But  in  any  case,  worn 
coins  are  onlv  worth  about  their  face  value. 


Engravings  and  Etchings. 

Engraving  after  the  Rev.  M.  W.  Peters,  R.A, — 

AS,  173  (.\nfield).  —  Vour  engraving,  Aiigei  ia<ryi>ig  Spirit  of  a 
Child,  by  A.  Dickinson,  after  Peters,  should  be  worth  about 
£\,  if  a  genuine  impression.  This  is  perhaps  one  of  the  most 
feeble  efforts  of  this  artist. 

Members  of  the  Kit-Cat  Club.— A8,i85  (Rocester).— 
Portraits  of  Members  of  the  Kit-Cat  Club,  by  Faber,  after 
Knellcr.      There  should   be  forty-eight  engravings  to  the  set, 


which,  if  it  is  composed  of  genuine  impressions,  in  good  condition, 
would  be  worth  from  ^^20  to  £2^. 

Coloured  Print,  "  Prayers."— A8,3i8  (Carlisle).— It  is 
difficult  for  us  to  give  much  information  regarding  your  coloured 
print,  Prayers,  published  iSoo,  by  Edward  Orme,  London, 
without  seeing  it.  Judging  from  the  subject,  and  your  descrip- 
tion, it  would  be  quite  unlikely  to  fetch  more  than  from  los.  to 
15s.  in  the  open  market. 

Lithographs. — AS, 351  (Carlisle). — Vour  folio  portraits  in 
lithography  after  George  Richmond,  published  by  Colnaghi, 
are  of  small  interest  to  collectors  at  the  present  time.  The  same 
applies  to  the  print  by  Edward  Calvert. 

Engraving  by  James  Ward,  etc.— A8,37S  (Biom- 
borough).  —  The  I'iitory  oj  Lord  Duncan  at  Caiiiperdowii,  by 
J.  Ward,  after  Copley,  if  a  good,  genuine  impression,  is  worth 
about  ;^5.  The  Glorious  Victory  .  .  .  of  Earl  Howe,  etc.,  by 
J.  Fittler,  after  de  Loutherbourg,  is  worth  about  the  same,  whilst 
The  Death  of  Major  I'ierson,  by  J.  Heath,  after  Copley,  should 
fetch  between  £\  and  £2  under  the  same  conditions. 

Bartolozzi  Engravings.  — AS, 480  (Washington).— Vour 
engraving  of  Luviuia,  by  Bartolozzi,  after  Gainslx)tou<;h,  should 
be  worth  from  ;^3  to  £'^,  if  a  genuine  impression  and  in  good 
condition.  The  value  of  'The  Cottagers,  by  Bartolozzi,  after  Sir 
J.  Reynolds,  would  be  similar  to  the  alx)ve. 

Rembrandt  Etching.— AS,486  (Bexhill-on-Sea).— We 
cannot  decide  from  your  description  which  one  of  Rembrandt's 
etchings  this   is,  but  should  require   to  see  it  before  giving  an 

opinion. 

Explanation  of  Technical  Terms. — -AS, 517  (Bourne- 
mouth).— ".\rlists'  I  roofs.''  This  term  is  applied  to  the  first 
state  of  a  modern  plate.  Vou  will  find  full  information  on  the 
subject,  which  is  most  complicated,  in  vol.  xxviii.,  page  93,  and 
vol.  xxix.,  page  245,  of  The  Connoisseur. 


Furniture. 

"Armada  Chest." — A7,S39  (Chilworth). — This  is  quite 
a  common  type  of  seventeenth-century  iron-bound  chest,  without 
any  particular  features  to  commend  it  to  collectors.  These 
chests,  or  rather  coffers,  may  generally  be  bought  (or  £},  or  ^4 
eaih.  They  are  often  furnished  with  circumstantial  pedigrees, 
which  frequently  derive  their  descent  from  some  galleon  of  the 
.Spanish  .Armada,  a  statement  which  need  not  be  taken  seriously 
in  most  cases,  as  specimens  which  have  never  been  under  water 
are  attributed  to  one  of  the  wrecks,  whilst  other  details,  visible 
to  the  eye  of  the  expert,  dispose  of  such  fables. 

Spinet. — A7,84S( Birkenhead). —  A  spinet  is  an  old-fashioned 
stiiinged  msirument  with  a  keyboard,  smaller  and  weaker  than 
the  harpsichord,  and,  like  it,  one  of  the  precursors  of  the  piano- 
fone.  Each  note  had  but  one  string,  which  was  struck  by  a 
<|uilled  jack,  acted  on  by  one  of  the  finger  keys.  The  strings 
were  placed  horizontally  and  nearly  at  righl-angles  to  the  keys, 
as  in  a  square  pianoforte,  and  the  general  outline  of  the  instrument 
nearly  resembled  that  of  a  harp  laid  in  a  horizontal  jiosiiion,  with 
the  keys  occupying  the  position  of  the  sounding  board  ;  on  which 
account  ihe  spinet,  when  first  introduced,  was  called  the  couched 
harp.  The  value  def^ends  to  a  large  extent  uixm  the  case.  An 
article  entitled  "The  Evolution  of  the  Pianoforte"  appeared 
in  The  Connoisseur  for  August,  1905.  We  think  that  lliLs 
should  give  you  additional  infoimation  alxmt  spinets. 

Chair.— AS,  155  (Gloucester).- It  is  impossible  to  judge 
furniture  of  this  type  from  a  photograph.  If  genuine,  the  chair 
dates  from  the  reign  of  Charles  II.,  but  there  would  seem  to  In; 
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evidence  that,  if  it  is  in  any  way  genuine,  it  has  been  tampered 
with. 

Chairs.  — A8, 470  (Glasgow). — Judging  from  the  sketch  sent 
us,  the  ]>air  of  chairs  are  of  the  Hepplewhite  period,  and 
probably  .Scotch  in  origin.  The  value  of  the  pair  would  l)e 
ijetween  £•]  and  ^10,  so  far  as  can  be  determined  with  data  in 
hand. 

Metal  Work, 

Candelabra.— A8, 275  (Londonderry).  — If  the  candelabra 
are  really  .Sheffield  plated,  they  cannot  l>e  of  the  time  of  Queen 
Anne,  as  the  process  was  not  invented  until  1742,  whilst  she 
died  in  1714.  The  candelabra  appear  from  the  photo  to  date 
from  the  latter  part  of  the  eighteenth  century,  and  if  in  really 
good  condition,  the  silver  not  worn,  they  should  be  worth  from 

Brass  Mortars. — A8,335  (Uelgravia). — These  were  used 
chiefly  by  apothecaries  for  pounding  their  drugs,  but  they  also 
found  a  place  in  private  houses  for  the  simpler  usage  of  the 
home,  whilst,  of  course,  they  would  also  form  jjart  of  the  darker 
appointments  of  the  alchemist  and  magician.  The  use  of 
mortars  is  verj'  ancient,  and  an  interesting  fragment  of  a  mortar 
in  Samian  ware  is  preserved  in  the  Colchester  Museum.  At 
some  period  this  relic,  worn  through  by  excess  of  pounding,  has 
been  plugged  with  a  lump  of  lead. 

Chinese  Bronzes.— A8,347  (Tunbridge  Wells). — It  is 
impossible  to  value  definitely  the  bronzes,  which  you  describe 
as  having  been  taken  from  the  Summer  Palace  of  Pekin  in  i860, 
as  we  have  only  sketches  to  go  upon,  which  afford  no  distinctive 
information  as  to  the  age  and  quality  of  the  pieces.  Roughly 
speaking.  The  God  of  Longevity  riditi^  on  a  Stag  is  worth  about 
£,(i  ;  the  pair  of  storks,  if  good  f)uality,  alx)ut  £•]  los.  ;  and 
the  pair  of  beakers  about  £2  los. 

Castor=oil  Spoon.  —  A8,462  (Christchurch,  N.  Z.). — 
Your  pewter  castor-oil  spoon  is  of  small  value,  although 
articles  of  this  type,  which  are  usually  designated  "  Bygones," 
are  rapidly  rising  into  favour. 


Miscellaneous. 

/VIedallion  Portrait  of  Cromwell.— A7, 803  (Carlisle). 
—  From  the  gener.1l  appearance  of  your  portrait  medallion 
of  Oliver  Cromwell,  we  should  imagine  that  it  is  of  modern 
manufacture,  having  been  dosed  with  acid  in  order  to  give  it 
a  fictitious  appearance  of  age.  The  value  will,  of  course,  be 
small,  say  not  over  los. 

Old  Post  Stamp  Mark. — A8,445  (Hackney). — Vour  post 
stamp  dated  December  21st,  1807,  is  of  no  value,  although  the 
letter  itself  may  be  of  some  interest  to  the  families  between 
which  it  passed. 

"Paintings  and  Painters. 

Waldo  Qlendolfi.— A8,352  (Shooter's  Hill).— We  can  find 
no  mention  in  the  usual  works  of  reference  of  Waldo  Glendolfi, 
who,  as  you  state,  was  a  painter  of  Bologna  about  1764. 

Portrait  by  Ubaldo  Afbanui,  1870.— A8,367  (London, 
N.).  —  We  cannot  trace  axiy  Italian  artist  of  this  name  in  any  of 
the  usual  works  of  reference,  from  which  we  infer  that  he  was  not 
a  painter  of  any  note. 

Works   attributed    to    Francis    Danby,    A.R.A. — 

A8,48i  (Bath). — Francis  Danby  was  a  native  of  Ireland,  being 
born  at  Wexford  in  1793.  He  was  well  known  for  his  imagina- 
tive subjects,  one  of  which,  T/te  Delivery  of  Israel  out  of  Egypt. 
caused  his  election  as  an  Associate  of  the  Royal  Academy  in 
l82v  He  died  at  Exmouth  in  1861.  As  you  give  no  authority 
for  the  attribution  of  your  two  paintings.  View  of  Avon  Gorge 
and  the  Bristol  Channel,  it  would  seem  more  likely  that,  if  in 
reality  they  are  the  work  of  a  member  of  the  Danby  family, 
they  were  painted  by  James  Francis  Danby  (son  of  the  above- 
mentioned  Francis),  born  1816,  died  1875,  ^^0  was  a  landscape 


painter  of  some  note.  In  1908,  the  painting  of  Pharaoh  and 
his  Host  overwhelmed  in  the  Red  Sea,  by  V.  Danby,  A.R.A.,' 
fetched  ^^14   14s,     It  measured  57  in.  by  94  in. 

E.  Paulus. — A8,540  (Jamaica). — We  cannot  recall  any 
painter  named  Paulus  and  bearing  this  initial.  It  is  quite 
ol)vious,  however,  that  your  picture  by  him  of  King  Lear 
disinheriting  Cordelia  must,  if  genuine,  lie  of  a  period  later  than 
the  composition  of  the  famous  Shakespearean  tragedy,  but  we 
can  give  no  definite  opinion  from  a  description  alone. 

Painting:  by  M.  A.  Colonna,  1656.— A8,54i  (New- 
port).— Michelangelo  Colonna  (born  1600,  died  1687)  was  a 
fresco  painter  of  some  importance  in  his  period.  We  cannot 
definitely  declare  the  painting  purporting  to  bear  his  signature, 
in  your  possession,  to  be  a  genuine  work  liy  Colonna  without  a 
careful  examination. 

Pottery  and  Porcelain. 

Spode  Service.  —  A7,956  (Stowmarket). — This  is  undoubt- 
edly English  ware,  and  most  probably  Spode.  The  letters  N  and 
K  are  factory  marks,  often  used  by  Spode  to  denote  the  year  in 
which  the  piece  was  made.  The  period  of  the  china  is  the  early 
part  of  last  century. 

Cups  and  Plates. — A8,220  (Sidmouth). — The  cups  and 
plates  are  Naples  porcelain,  and  probably  quite  modern.  No 
statement  is  given  as  to  how  many  pieces  there  are,  or  what  sizes, 
so,  under  the  circumstances,  we  can  only  value  them  as  being 
worth  a  few  shillings  per  piece  at  most, 

Worcester  Bowls. — A8, 238  (Derby). — The  photos  sent  us 
are  not  good,  but,  combined  with  the  description,  are  sufficient 
to  show  that  the  bowls  and  covers  are  rare  and  valuable.  .Such 
a  pair  should  fetch  ^200,  and  perhaps  more  under  favourable 
circumstances. 

Lowestoft  Punch  Bowl. — A8,326  (Penarth). — Your 
Lowestoft  punch  bowl,  Viearing  the  arms  of  Liberty,  with 
Wilkes  and  the  Lord  Chancellor,  should,  if  genuine,  be  of 
some  value,  but  it  is  impossible  to  give  an  exact  opinion  without 
seeing  the  lx)wl. 

Plates. — A8,365  (Leyton). — Judging  from  the  mark,  Sydeii- 
iiam  104.  IV.,  it  is  more  than  probaVjle  that  your  two  plates  are 
of  modern  manufacture,  that  is  to  say,  within  the  last  fifty  to 
sixty  years.  Should  this  be  the  case,  the  value  will  not  be  more 
than  a  few  shillings  for  each  plate. 

Fruit  Dish.— AS, 393  (Sydney,  Australia). — We  are  not 
able  to  date  this  by  means  of  the  mark,  which,  if  correctly 
copied,  is  one  that  has  no  special  meaning,  being  in  fact  an 
imitation  such  as  is  often  seen  on  somewhat  inferior  Chinese 
ware  made  for  the  European  market.  It  may  even  be  English, 
as  many  pieces  were  made  here,  coloured  and  marked  to  look 
like  Oriental.  The  ormolu  frame  is  almost  sure  to  be  European, 
and  the  probability  is  that  it  is  comparatively  modern  and  not 
of  interest  to  collectors,  the  value  being  moderate,  perhaps  a 
sovereign  or  so.  We  are  not  acquainted  with  the  engraver 
whose  name  is  on  the  cameo. 

China  Cups. — A8,4I4  (Redhill). — The  diagram  sent  us 
shows  a  Chinese  seal  mark,  but  unfortunately  the  sketch  is 
not  sufficiently  clear  for  us  to  tell  which  particular  mark  is 
intended. 

Chinese  Plates.  — A8, 504  (Dublin). — The  great  amount  of 
varieties  in  Chinese  porcelain  renders  it  impossible  for  us  to 
give  any  opinion  on  your  plates,  as  you  give  no  particulars  as  to 
the  mark,  etc. 

Chinese  Kylin.  -A8,590  (Ely). — The  photograph  sent  us 
is  too  indistinct  to  allow  ex.imination  of  details.  The  object 
represented  is  the  familiar  Kylin,  or  grotesque  dog,  which  so 
often  appears  in  Chinese  decoration,  its  primary  use  being  to 
scare  away  devils,  etc.  You  do  not  give  the  measurements, 
but  as  it  is  a  large  and,  so  far  as  can  be  seen  from  the  photo, 
a  fairly  good  specimen,  it  would  be  of  some  value,  although 
we  have  not  sufificient  data  to  give  an  exact  opinion. 
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Special     Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,   should  be  set  forth. 


The  Genealogical  Editor  will  be  conducting  searches  in 
the  counties  of,  and  adjoining,  Derby,  Stafford,  Leicester, 
Worcester  and  Salop,  and  will  be  pleased  to  hear  from 
any  readers  of  The  Connoisseur  interested  in  these  dis- 
tricts, as  he  will  be  in  a  position  to  undertake  any  research 
for  them  at  a  lower  rate  than  if  he  had  to  make  a  special 
journey  on  their  behalf. 

Bromhaix. — John  Bromhall,  of  St.  Martin  Orgars,  London, 
was  by  trade  a  tobacconist.  He  married,  by  licence  dated 
15  June,  1663,  at  St.  George,  Botolph  Lane,  London,  Jane 
Evitts,  of  the  same  parish,  spinster,  aged  26;  he  being  described 
as  a  bachelor,  aged  about  25. 

M  ARRANT. — The  arms  of  Edward  Marrant,  of  the  Exchequer, 
were  confirmed,  and  a  crest  granted,  by  R.  Cooke,  Clar.,  in  1578, 
as  follows : — Gu.  a  chev.  arg.  betw.  three  talbots  pass.  or. 
Crest  : — A  Moor's  head,  couped  at  the  shoulders  ppr.,  wreathed 
arg.  and  gu.,  betw.  two  dragon's  wings  arg. 

ViorTi. — The  following  notice  is  taken  from  the  Annual 
Obituary  (ox  1824:  — "  Mr.  Viotti,  the  celebrated  pe/former  on 
the  violin,  in  London,  after  a  short  illness,  March  3rd,  aged  6S. 
The  name  of  Viotti,  as  connected  with  the  musical  annals  of  the 
age,  will  occupy  a  prominent  place,  both  as  a  composer  and  as 
a  performer  ;  and  his  memory  will  be  long  endeared  to  and 
cherished  by  those  friends  who  had  the  ha|ipiness  of  knowing 
and  appreciating  his  many  admirable  qualities  in  private  life. 
He  was  a  native  of  Piedmont." 

Queries. 

French  Family  ok  Irisland. — Wanted,  the  name  of  the 
wife  of  Robert  French,  of  Galway,  son  of  Peter  French,  Mayor 


of  Gal  way  in    1576;  also  of  any  of  the  wives  of  his  ancestors 
appearing  in  the  following  pedigree  : — 

Fulco  de  Freyne,  Seneschal  of  = 
Kilkenny  in  1302.  I 


Fulco  de  Freyne  le  "Chevalier  "  = 
1318101355. 


Robert  de  la  Freyne; 
1362  to  1382. 
Knighted  in  1362. 


James  de  la  Freyne  = 
alias  Freynsh,  M.P. 
for  Wexford  1376. 


Oliver  Freynsh  = 


Patrick   Freynsh   =    Mary,  daughter  of 
1428.  I       John  D'Athi. 


I 

Walter   Freynsh  = 
settled  in  Gal- 
way 1473. 


John  French= 
b.  1439.  Mayor  I 
of  Galway  1538.  I 


Peter   French  =  Mary,  sister  of  Richard 
and  Walter  Martin. 
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In  the  early  |)art  of  the  eighteenth  century  tea 
was  still  such  an  expensive  commodity  that  its  use  was 
restricted  to  the  wealtiiier  classes,  and  teapots  were  con- 
sequently fashioned  with  especial  care  both  with  refer- 
ence to  their  workmanship  and  design.      Yet  that  tea  was 


cast  feet.  This  is  the  work  of  Louis  Heme  and  Fras. 
Butty,  1 76 1,  and  is  an  early  specimen  of  a  style  which 
became  fashionable  in  the  next  decade.  Of  the  latter 
period  is  the  fine  Adam  vase  and  cover,  elegantly 
pierced  and  ornamented  with  festoons  and  water-leaves, 


FEAPOr        GEORGE  II.,   1733         MAKER,  ROBERT  LUCAS 
VERY  RARE  PIECE  IN   MINT  CONDITION 

coming  more  into  favour  is  shown  by  the  gradual  evolu- 
tion, towards  the  end  of  the  first  quarter  of  the  century, 
of  what  may  be  called  the  typical  teapot  shapes.  Before 
then  teapots  might  often  be  mistaken  for  coffee-pots,  but 
afterwards  the  two  types  of  vessel  are  kept  perfectly 
distinct.      .\  fine  example  of  one  of  the  earliest  of  what 


.::,:-^^.//>n/.. 


ADAM  VASE  AND  COVER  BEARING  SHEFFIELD 

MARK  FOR  YEAR   I776  MAKER,   RICHARD  MORTON 

may  be  termed  the  typical  teapots  is  to  be  found  in  the 
example  by  Robert  Lucas  now  on  view  at  the  Goldsmiths' 
and  Silversmiths'  Company's  Galleries  (112,  Regent 
Street,  W.).  It  is  dated  1 733,  and  is  of  the  globular  shape 
which  had  then  become  fashionable.  The  spout  is  cast, 
while  round  the  upper  portion  of  the  body  is  a  beautifully 
engraved  design  of  scrolls,  masks,  and  shells.  This 
piece,  which  is  in  its  pristine  state,  is  a  rarity  of  an  ex- 
ceedingly interesting  type.  Other  examples  of  the  old 
silversmith's  craft  in  the  same  collection  include  a  waiter, 
72  inches  diameter,  with  finely  pierced  and  chased  border 
of  flowers  and   leaves,   standing  on  four  prettily  shaped 


WAITER,   7i  IN.  DATE,  GEORGE  III.,    I761 

MAKERS,   LOUIS  HERNE  AND  FRAS.   BUTTY 

and  standing  on  four  finely  decorated  legs  surmounted  by 
rams'  heads,  which  is  the  work  of  Richard  Morton,  and 
bears  the  Sheffield  mark  for  the  year  1776.  Another  piece 
illustrated  is  the  rectangular  caddy — one  of  a  pair — made 
by  that  well-known  Georgian  silversmith  Emick  Romer. 
It  is  finely  typical  of  his  ornate  style,  having  a  gadroon 
border  enriched  with  a  shell  on  each  side  of  the  base,  and 
standing  on  four  cast  scroll  and  leaf  feet,  while  the  lid  is 
surmounted  bv  a  knot  in  leaves  and  flowers.      The  hall 


CADDY  ONE  OF  A  PAIR  HALL  MARKS,  IN  FINE 

CONDITION,    1768         GEORGE  III.         MAKER,  EMICK   ROMER 

marks,  which  are  in  unusually  fine  condition,  are  for  the 
year  1768. 

These    fine    specimens  of  Georgian    silver    ware    are 
typical  of  numerous  other  choice  examples   of  the   best 
periods  of  the  silversmith's  art  which  are  now  on  view  at 
the  Goldsmiths'  and  Silversmiths'  Company's  G^erif^,  tHIf^AME 
112,  Regent  Street,  W.  Plim  |Q 
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The  Treasures 
of  Taxila 


The  recent  remarkable  discoveries  made  by  Dr. 
J.  H.  Marshall,  CLE.,  at  Taxila,  in  India,  have 
revealed  some  splendid  specimens 
of  early  native  art.  The  tale  of 
Taxila  is  an  ancient  one,  so  far  as 
Indian  history  goes,  certainly  the  most  notable  feature 
in  it  being  the  fact — as  set  forth  by  Dr.  Marshall  in 
his  lecture  before  the  Punjab  Historical  Society — 
"  The  foundation  of  Taxila  goes  back  to  a  very  remote 
age ;  but  of  the  epoch  before  Alexander  the  Great  we 
know  practically  nothing.  .  .  .  Alexander  uescended 
on  the  Punjab  and  received  the  submission  of  Taxila 
in  326  B.C."  Taken  in  this  light,  the  discoveries  may 
well  be  described  as  a  sidelight  on  the  career  of  the 
"  World  Conqueror,"  and,  indeed,  some  of  the  archi- 
tectural details  of  the  buildings  are  of  a  curious 
bastard  type — semi-Parthian  and  semi-Indian — which 
reveal  a  foreign  influence. 

Some  of  the  carvings  on  the  Taxila  topes  are  irre- 
sistibly quaint,  and  it  is  in  such  as  the  following  that 
much  of  the  charm  of  Indian  art  may  be  said  to  lie. 
The  example  in  question  is  a  small  seated  Buddha 
which  fits  its  niche  so  exactly  that  lateral  openings  are 
left  to  accommodate  the  crossed  legs  of  the  immutable 
Gotama.  Described  as  a  whole,  the  researches  made 
by  Dr.  Marshall  are  not  only  singularly  instructive,  but 
are  also  of  the  type  which  sets  archteology  upon  a  firmer 
basis.  The  truth  of  this  remark  will  be  clearly  realised 
when  it  is  remembered  that  not  so  ver)'  long  ago 
students  of  Indian  architecture  regarded  the  reign  of 
King  Asoka  (272-236  b.c.)  as  being  the  earliest  in 
their  category,  and  here  we  have  multiplex  sculptures 
from  buildings  of  the  third  and  fourth  centuries  B.C. 

Amongst  the  countries  which  have  brought  us 
knowledge  of  early  India  is  Egypt.  In  19 10  Professor 
Flinders  Petrie  and  his  students  showed  at  Universit}' 
College  the  results  of  their  recent  discoveries  at 
Memphis.  Amongst  the  exhibits  were  a  number  of 
small  terra-cotta  heads  of  circa  400  B.C.,  representing 
people  of  various  nations,  including  India.  That  this 
discovery  gave  evidence  of  an  ancient  connection  with 
the  East  would  seem  to  be  a  foregone  conclusion. 

One  of  the  most  interesting  churches  to  connois- 
seurs to  be  seen  in  this  country  is  that  of  Saint  James, 

Kilkhampton  (Kil,   cell,  Kam  or 

Saint  James,  ^  /^  i^-  ■     \    r-  n 

„.,,  .  tatties,  a  Celtic  warrior),  Cornwall. 
Kilkhampton,  . 

Cornwall  '^\\^    south  doorway   is  an   unicjue 

specimen  of  late  Norman  work. 
The  heads  and  ornamentation  remind  one  of  the 
porch  at  Morwenstow  Church,  a  sacred  edifice  a  few 
miles  away,  which  was  the  incumbency  for  a  while  of 
the  famous  Robert  Stephen  Hawker,  M.A.,  the  Cornish 
poet,  scholar,  and  eccentric.  This  church  of  Kilk- 
hampton is  immemorially  associated  with  that  famous 
family  of  the  Granvilles  or  Grenvilles,  the  slow  roll  of 
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The  Home  of 
the  Grenvilles 


years  changing  a  letter  or  a  syllable,  but  semper  eadem. 
The  church  was  rebuilt  about  1567.  The  initials  of 
John  Granville,  Rector,  are  carved  in  granite  on  the 
side  of  the  porch.  This  John  Granville  became 
rector  in  1524.  On  entering  the  church,  one  is  struck 
by  the  beautiful  memorial  on  the  south  wall  of  the 
choir  to  Sir  Bevill  Grenville,  the  victor  of  Stamford 
Hill,  which  battle-field  is  only  two  or  three  miles  from 
Kilkhampton.  The  Rev.  James  Her\ey  was  a  curate 
at  Bideford,  and  it  is  said  that  his  famous  book, 
Meditations  among  tfie  Tombs,  was  inspired  by  his 
frequent  visits  to  the  churchyard  surrounding  Kilk- 
hampton Church.  The  sacred  building  bears  out  the 
words  over  the  porch  :  "  Porta  Caeli,"  for  its  wealth  in 
beautiful  carving  in  black  oak,  in  face  of  all  futurists' 
opinions,  makes  it  a  shrine  for  all  real  lovers  of  art. 

Cornwall  is  so  rich  in  historical  associations,  apart 
from  the  poetical  tendencies  of  this  happy,  contented 
race  who  live  the  other  side  of  the 
Tamar,  that  at  first  it  appears  in  the 
light  of  folly  to  expatiate  on  the 
values,  from  an  historic  point  of  view,  cjf  the  wonders 
to  be  met  with  in  this  natural  life  which  this  beautiful 
country  affords  to  a  poet  or  a  thinker.  But  The 
Connoisseur  sets  out  to  find  the  untrodden  paths  of 
man,  in  order  that  it  may  find  something,  however 
small,  to  increase  its  readers'  consciousness  of  the 
truth  of  things  ;  in  order,  let  it  be  added,  that,  in  our 
modern  days,  the  old  customs,  the  old  utensils,  and 
other  ways  of  family  worth  will  not  die  out.  It  offers, 
in  the  face  of  futurism  and  like  movements,  a  regard 
for  research  in  old  documents,  old  foundations,  and 
crumbling  shrines  which  are  so  prevalent  within  and 
without  the  dties  and  towns  of  the  provinces.  Like 
the  old  manor  of  the  Ferrers,  near  Six  Hills,  Leicester- 
shire, or  the  wonderful  chapel  of  the  d'Urbervilles  in 
the  church  of  Bere  Regis  (Kingsbere,  as  Hardy  calls  it), 
in  the  shire  of  Dorset,  the  foundations  of  the  Stowe 
House  have,  by  their  verj-  remoteness  from  the  \ulgar 
concerns  and  entertainments  of  humans,  only  been 
visited  by  the  few  who  are  enthusiasts  in  searching 
out  places  of  antiquity  associated  with  great  family 
names. 

Mr.  \Villi.\m  Kelly,  A.R.S.A.,  the  president  of 
the  Aberdeen  Northern  Arts  Club,  recently  presented 
the  prizes  at  the  last  "At  Home"  for 
the  session  191 3-14,  held  in  the  club 
rooms.  He  remarked  that  the  Council 
hoped  to  arrange  a  similar  programme 
and  said  that  the  membership  now 
During  the  vear  the  rooms  had  been 
re-modelled  and  electric  light  introduced,  and  the 
premises  were  now  a  convenient  meeting-place  for 
all  interested  in  art  in  the  city. 

LVIll. 


Aberdeen 
Northern 
Arts  Club 

next    session, 
reached  250. 


W.  Dickinson  &  Son 

Dealers  in  Fine  Old  Chinese  Porcelain 


An    extraordinary   specimen    of   Old    Chinese    Cloisonne    Enamel    of 
the   early    Kien-Lung    period,    on    carved   wood    stand,   49    ins.    high 
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Pair    of   magnificent    Kang-hsi    Famille  Verte    Plates   decorated  with    Daisy,    Peonies   and    Birds  in  the  centre,   and 
richly  embellished  with  eight  interlaced   panels  on  the  border  enclosing  various  vegetation. 
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127     New     Bond     Street,     London,    W. 
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FOX     HUNTING:     TAKING    THE     LEAD 

FROM     AN     ORIGINAL     DRAWING     BY     HENRY     ALKEN 


ULY,    1914 


One  Shilling  Net.     Subscription:  12/-  per  Annum,  Post  Free  16/' 
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SPINK  &  SON  L? 


By  Royal 
Appointment 


17    &    18,    Pi 


illy,    London,  W. 


Established     1772 


Telephone:     Regent    519 


MEDALLISTS    TO    HIS    MAJESTY    THE    KING 


COINS  AND   MEDALS 

of  all  Periods 


CORONATION    OF 

WILLIAM    and     MAR^  . 

1689 

A   Rare  Silver  Medal 

commemorating  the 

Coronation  Festivities  at 

Amsterdam. 

The  reverse   shows  the 

Captain.  Lieutenant,  and 

Ensign    of    the   City  Guard 

of  Amsterdam. 


'^^^  ^ 


V 


Messrs.  SPINK  &  SON  Ltd.  are  publishers  of  Numismatic  Works,  and  have  the  following  Illustrated 
Handbooks  on  sale  : — A  Handy  Guide  to  Jewish  Coins,  Cloth  3  6,  Paper  2  6  ;  Roman  Coins, 
Cloth  8/-  ;    Common  Greek  Coins,  Paper  3  6  ;    Modern  Copper  Coins  of  the  Muhammadans, 

Cloth  10  6  ;     Copper  Coins  of  India,  Part  1.,  Cloth  5  -. 


FINE  OLD   SILVER 


Many 

charming 

examples 

for  sale 

at  very 

moderate 

prices 


Valuations 

for  Probate, 

Insurance, 

or   Family 

Division 


Collections 

or  single 

specimens 

purchased 

for  cash 


Many  rare 
specimens 
in  stocK — 
inspection 
invited 


L: 


^ar'n 


Elizabeth 


Elizabethan  Stone  Ware  Jug 


Charles  I. 


mt 
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A     GENUINE    JACOBEAN     OAK     PANELLED     ROOM 
ON     VIEW     AT     LITCHEIELD    &     CO.'S     GALLERIES 

SEVERAL    OTHER     FINE     OLD     PANELLINGS,     MANTELPIECES.     AND 
A    CHOICE    COLLECTION     OF    ANTIQUE     FURNITURE    &C. 

MAY    ALSO     BE    SEEN 


This  room  has  an  exceptionally  beautiful  mantel  and  overmantel  with  richly  carved  and  inlaid  panels, 
forming  a  complete  room  22  ft.  6  in.  by  21  ft.  0  in.  and  9  ft.  3  in.  high,  with  cornice  and  two  doors. 
The  whole   has  been   carefully  restored  and  is  ready  for  fixing  to  suitable  room. 


LllCHrlELD     &     Co.      Decorators  and  Furnishers 

3,    Bruton   Street,    LONDON,   W. 


Partners 


THOS.  G.  LITCHFIELD 


\   WALTER  L.  BROTHERS 

Telegrams:    "LITCHBRO"  WESDO-LONDON 
A 


Telephone:     MAYFAIF^^^j^jj^q^^^ 

FUBLtQ 


The  Connoisseur 


LTD. 


158-162  Oxford  Street,  W. 

220  Regent  Street,  W. 

2  Queen  Vidoria  Street,   E.G. 


Paris  Rome 

Rio  de  Janeiro 


Montreal 


Buenoi  Aires 
Sao  Paulo 


Old  Sheffield  Plate  Centre-piece,  with  four 
arms  and  Centre  Dish,  column  consisting 
of  three  figures  supporting  upper  part  and 
branches.     Period   1 800- 1 810. 


Old  Sheffield 
Plate 

The  Company  have  displayed  at  their 
London  eSabhshments  a  fine  colledlion 

of  Old  Sheffield  Plate. 
Connoisseurs  and  others  intere^ec^  are 
cordially  invited  to  pay  a  visit  of  in- 
spection. Full  particulars  and  photo- 
graphs of  special  pieces  will  be  po^ed 
free  to  intending  purchasers. 

MAPPIN 
&WEBB 


BOGNOR,    SUSSEX 

■n    EYNOLDS   <S  Co.   will  Sell  by  Auction,  at  their 
•*^     Sale  Room,  on  Thursday,  July  23rd,  1914, 

a  quantity   of  valuable 

ANTIQUE  FURNITURE 


Set  of  three 

richly 

decorated 

Mason 

's 

Vases, 

the 

centre 

one 

I2|   in 

high 

OLD     ENGLISH     CHINA    and 

ORIENTAL    PORCELAIN 

OLD    ENGLISH  GLASS 


A  few  old 

ENGRAVINGS  and 
PICTURES 


Miniature  Mahog- 
any Tallboy, 
n\  in.  high,  the 
reverse  side  being 
a  mock  Gent's 
Wardrobe 


D     D 


Illustrated 

Catalogues, 

price   6d.  each, 

post    free   from 

the  Auctioneers 


A  4-ft.  Queen  Anne  Walnut  Double  Chest 
and  pair  of  Old   Derby  Figures 

REYNOLDS  &  Co.,  27  &  29,  High  Street,  BOGNOR 


July,  1914.— No.  civ. 


Special  6ift  to  Register  Hdvertisers. 

A  Koh-i-noor  propelling  pocket  pencil  with  three  refills  will  be 
■^  ^  presewted  free  of  all  cost  to  every  private  advertiser  whose 
advertisement  in  the  Register  columns  amounts  to  2,  6. 

The    Pencil    will    be    sent    on    receipt    of    the    advertisement    and 
remittance   at   The   Connoisseur    office, 

35-39.    Maddox    Street.   W. 

II. 
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GENUINE  ANTIQUES 

A  Set  of  ^'^ 

Six  XVIIth  Century  Chairs  of 
a  rare  and  interesting  type. 
The  backs  and  seats  are  in  carved 
leather  of  quaint  rich  design 
and  spirited  in  execution.  The 
frames  are  in  carved  gilt  walnut 

Portugal  has  been  assigned  as 
the  place   of   origin 

Now  on  view  in  the  Antique 
Galleries 


MAPLE  &  C0 

Tottenham  Court  Road  London  W 

Paris  Buenos  Aires  Monte  Video 


aoirfi-irtiGAME 
PUBLtO 

ua 


i 
^ 


'T^^^M 


eg/5. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

sale  or  wanted.  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in    bringing    Readers    of    The    Connoisseur     into    direct 

communication  with  private  individuals  desiro  s  of  buying 

or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  The  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  IVIanager, 
Hanover   Buildings,  35-39,    Maddox  Street,   London,   W., 

to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 

the  Register  Number  on  the  right-hand  top  corner,  with 

a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  The  Connoisseur  Register, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W. 

No  responsibility  is  taken   by  the   proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL   NOTICE. —  No  article  that  is  in  the  possession  of  any  Dealer  or   Manufacturer  should  appear  in  these  columns. 


Japanese  Inro  and  Tsuba  Collector  has  small  but 
fine  Collection  in  exchange  for  Netsuke. 

[No.  R6,563 

Pictures  Wanted   by   Franic   Buchser  (also  signed 

F.   B.),  painted  in  England,  1853-66.     Offer  subject  and 
price.  [No.  R6,564 

Private  Collection  for  Sale.  — Fine  Etchings  by 
Rembrandt,  Diirer,  Leyden  and  others. 
Mezzotint  Portraits.     No  dealers.       [No.  R6,565 

Le  Blond  Prints.— Thirteen  for  12s.  [No.  R6,566 

Wanted.— Battersea  Patch-Boxes,  with  Views  of 
Bath.  [No.  R6,s67 

Wanted.  — Collection  of  Le  Blond  Prints,  cheap. 

[No.  R6,568 

Wanted  by  a  Lady,  small  Collection  of  English 
China,   also   (jriffin  =  marked   Rockingham,  for 

c.-ish.  [No.  1-16,569 

Connoisseurs,  1912  and  1913,  complete,  and  thirty 
others,  perfect.     Offers  ?  [No.  R6,57o 

For  Sale.  — Georgian  Silver  Tea,  Table,  Salt  Spoons, 
also  Solid  Silver  Tea  Spoons.  [No.  I<6,57i 

Wanted.— Silver  Tea,  Dessert,  Table  Spoons,  rat  tail 
pattern.  [No.  R6,572 

Wanted.  —  Liverpool  Transfer  Tiles;  also  Coloured 
Bristol  Tiles.  [No.  R6,573 

For  Sale.  — Few  Fine  Old  English  Engravings  and 
Mezzotints;  few  Curios  and  pieces  of  Furni- 
ture.     Private  property.  [No.  R6,574 

Offer  Wanted.  Fine  Water-colour,  "St.  Mark's 
Square,"  by  Samuel  Prout,  typical  example  ;  also 
Sketch,  "  Temple  of  Pallas,  Rome,"  same  artist. 

[No.  R6,575 

For  Sale.— Connoisseur  from  commencement,  first 
17  volumes  bound  Etruscan  Red,  rest  unbound  ;  perfect 
except  advertisements.     Reasonable  ofler  invited. 

[No.  R6,576 

Old  Pewter:  Wanted.— Tappit  Hen-shaped  Mutch- 
kin;  Chopin,  Tappit  Hen,  largest  size  :  latter  with 
knob  on  lid.  [No.  R6,577 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

July,  1914.— No.  civ. 


For  Sale.— Complete  Set  of  Books  published  by 
the  Kelmscott  Press,  in  the  original  bindings. 

[No.  R6,578 

For  Sale.  —  Fine  Old  Spode  Dinner  Service,  no 
pieces,  blue,  red,  and  gilt  decoration.     Good  condition. 

[No.  R6,579 

For  Sale.— Piano,  exceptional  finest  Buhl  and  Or- 
molu Case,  upright  grand,  fine  tone,  very  handsome. 

[No.  R6,58o 

For  Sale,  Privately.— Hobbemas  (Masterpieces),  two 
uprights  :  Raeburns,  Sir  J.  Reynolds,  early 
Qainsboroughs,  etc.  [No.  R6,5bi 

Etchings.— Picturesque  Bristol  (complete  set),  letiered 
proofs,  third  state:  condition  as  issued.  What  offers  ? 
Apply  [No.  R6,5S2 

For  Sale.— Antique  Jacobean  and  Queen  Anne  Fur- 
niture. [No.  R6,583 

For  Sale.  —  Two  Rare  Antique  Lacquer  Tables; 
Two  James  1.  Chairs.  [No.  1x6,584 

For  Sale.— Antique  Oak  Cabinet  (carved),  with  raised 
panels,  £2^.  [No.  R6,5S5 

For  Sale.  Fine  Old  Claw-and^Ball  Foot  Chippen  = 
dale  Table;    Old  Chippendale  Arm  Chairs. 

[No.  R6,586 

For  Sale.— Genuine  Old  Chippendale  Chairs,  Tables, 
Bureau,  Settee.  [No.  1x6,587 

For  Sale.— Pair  Massive  Sheffield    Entree  Dishes, 

£7.     Photo.  [No.  K6,5i!S 

For  Sale.— Fine  Kirkman  Grand  Piano,  1.S03.    .Sheraton 


inlaid  case.      Perfect  condition,  ^35. 


[No.  R6,589 


Continued  on  Page  XXIV. 
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ANTED      A    collection,    or    EXAMPLES,    of    NEEDLEWORK 
BOXES  and  BOOKS  with  NEEDLEWORK  COVERS. 

Write  H.'x  113a,  c  d  Thi:  Connoisselr.  35  39  .Maddox  St..\V. 


EARLY    TUDOR    COTTAGE 

in  South  Leicestershire  TO  LET,  unfurnished,  on 
long  lease.  Three  sitting,  six  bedrooms,  garden 
and  orchard  ;  gravel  soil,  good  water  supply. 
Perfect  repair.  SJIO  per  annum  lent. 
Write  Box  115,  c/o  The  Connoisseur,  Hanover  Buildings, 
3.S/39^ .Maddox  Street,    London,   W. 

S.   ALLEN   &   CO.,   3.  The  Facade, 
CHARING  CROSS,  W.C. 

Early  Arms.    —    Antiques.   —    Curios. 
Curious  old  Clocks  and  Engravings  a  Speciality. 


The  Connoisseur 


% 


Elkington 
Jewelry 


% 


© 

© 


LARGE    ASSORTMENT 
OF 

FINE    WHOLE     PEARL 

NECKLETS    £r 

ROPES 

ALWAYS     IN     STOCK, 


NECKLET. 

MOUNTED    IN    PLATINUM 

FINE    DIAMONDS 

WITH 

ORIENTAL     PEARL     DROP 


ELKINGTON 


&   CO. 
LTD. 


LONDON:    22.    REGENT   STREET.,   S.W.:    73,   CHEAPSIDE,    E.G. 

Birmingham:  Liverpool:  Manchester:  Glasgow:  Montreal: 

Newhall  Street.  27-9.  Lord  Street.  50.  King  Street.  42,  Buchanan  Street,  A,  T,  Wiley  &-  Co.,  Ltd. 

Buenos  Aires.  Calcutta,  Rangoon,  &-c. 


The  Cojtnoisseur 


The  Connoisseur 


(Edited    by   J.  T.  HERBERT  BAILY.) 


Editorial,   Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 

35-39,    Maddox   Street,    W. 


Tel.    No.    7995    GERRARO. 
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THE     DARMSTADT    HISTORICAL    ART    LOAN    EXHIBITION.       By    Frank    E.    Washrurx 

Freund.       CWith  sixteen  illustrations) 155 

BEAD-WORK    TRINKETRY.      By  Maciver  Percival.      (With  nine  illustrations)  -         -         -         -     165 

THE    EVOLUTION    OF    THE    SHOE.       By  Claude   W  \Vhite.      (With  six  illustrations)    -         -     173 

SOME    INFORMATION    ABOUT   JAPANESE    NETSUKE.      By  the  Rev.   L.   B.  Cholmondeley. 

(With  seventeen  illustrations) 180 
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XaiTlbCrtt    Silversmiths 


TO    H.M.   THE    KING. 


Goldsmiths  8  Je'wellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


S  large  aiiD  unique  selection  of  {Table,  Decorative 
anO  lEcclcsiastical  Silver  an&  Silver=(5ilt  UMate. 


ANTIQUE     SILVER. 


OLD     SHEFFIELD     PLATE. 


OLD     PLATE     AND    JEWELS     BOUGHT     OR     EXCHANGED. 

Julj,  19U.-.\"<>.  civ. 


MACFARLANE  81  SMITH 

Antique  Theaters     ^^^  ^^^^^^  '^^^^  CAfiLISLE 

And  als3  at 

186  &  188,  West  Regent  Street  &     pi  ACfAW 
118.  Main  St.,  Blythswood  Square,   ul''*»5"WW 

Telegrams  :   "  Redecorate,  Glasgow  " 
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Old   English   Furniture. 


For  many  years  past  Hamptons  have  made  a  specialty  ol  Old  English  Furniture  \\\  original  condition, 
and    a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their   Galleries   for  Antiques. 


8  ft.  Inlaid  Mahogany  Heppelwhite  Secretaire  Bookcase  of  the  very 
finest  construction.  It  is  absolutely  in  its  original  condition,  and  the 
colours    of   the  woods   are    beautifully    toned    and    mellowed     by    age. 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing    House. 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain   or    to   any 


( 


port   in 


The  Connoisseur 
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NOTES    AND    QUERIES.       (With   ten  iUustrations) 184 

NOTES.      (With  si.\  illustrations) 192 

IN    THE    SALE    ROOM      -         -         -        < 197 

CURRENT    ART    NOTES.      (With  six  illustrations) 203 

THE    CONNOISSEUR    BOOKSHELF.      (With  twenty  illustrations) 213 

PROVINCIAL   ART    NOTES 219 

ANSWERS    TO    CORRESPONDENCE 222 

HERALDIC    CORRESPONDENCE -        -         -        -  224 

PLATES 

PORTRAITS  OF  THE  DUKE  AND  DUCHESS  OF  CUMBERLAND,  WITH  LADY  ELIZABETH 

LUTTRELL.      By  T.  Gainsborough,  R.A.     (In  the  Royal  Collection  at  Windsor)  -  Ironiispiece 
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Writing  Table  Sets. 


V2662.      Brow-n    .Antique  Calf    Stationery   Case    and    Blotting 
Book,   Tooled  Gold  and  Inlaid  Green   Border  SJa     15      0 

Green    or    Blue    Crushed    Morocco  -         JC8     10     0 


ICKERy 

^/^eir  ''.^'(a/ei-hsS'^ezve/ier:' 


J.  C.  \  ickery  inv-ites  inspection 
of  his  beautiful  \\  riting  Table 
Sets  in  Fine  Leather  \X'ork. 
Sterling  Silver,  Tortoiseshell  and 
Buhl  Inlaid  \\  ood.  OnyTc, 
Enamel,    &c. 


(Catalogue  on  application.) 


By  A.-,-^   -;~e-:  :3 

Their  Majf^sties 

Tbe  King  and  Queen. 


Julv.  1»U  — No.  civ. 
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Jewellers    by   Appointment 
To    Their    Majesthi 
The   Kinq  and  Queen 


Messrs.  Garrard  ^  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion    of     their    choice    colledion    of 

Pearls,  Emeralds,  Sapphires 


and  Representative  Pieces  of 


Antique   Silver 


of  all  periods 


on  view  at  their  New  Show  Rooms 


24  Albemarle  Street,  London, W 


E^ablished  in  the  Haymarket  1721 


CALCUTTA 


SIMLA 
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MARIE    WILHELMINE    AUGUSTE,  Consort   of   Duke    Maximilian   Joseph    of    Pfalz-ZweibrQcken, 
we  Princess  of  Hesse-Darmstadt  (i 765-1 796).      By  Johann  Gottfried  Auerbach 


PAGE 


163 


OFFICER  OF  THE  92nd  (HIGHLAND)  REGIMENT  OF  FOOT.     By  L.  Mansion  and  Eschauzier     171 

A   WONDERFUL     'PIGEON'S    BLOOD"    VASE 1S5 

TAPESTRY    EMBROIDERY.     Hexrv  VIII..  EnwARU  VI..   Marv.  and   Elizabeth         -         -         -     201 
DUKE    KARL    AUGUST   OF   SACHSE-WEIM AR    (1757-1828).       By  F.  Tischbein,   1795      - 

KM\ES    Wirn    PORCELAIN    HANDLES 

FOX-HUNTING:    TAKING   THE    LEAD.       Bv  Henrv  Alkkn Ofi  Cozrr 


21 1 


21: 


The  Photogravure  from  the  Picture  in  the  Royal  Collection  at 
Windsor  is  published  in  conjunction  with  the  Fine  Arts  Publishing 
Company   of    15,    Green   Street,    London. 


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 


Ttlrphont  310. 


Experts  in  Precious  Stones,     . 
Goldsmiths  S  Silversmiths, 
Licensed  Valuers  for  Probate.  Sc. 

Interesting  Collection  of 
Old  China,  Antique  Silver 
Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art. 
Old  Sheffield    Plate.  &c. 

GDARANTEED  GENUINE. 


Also  gite  i  imcsi  I'alae  for  above, 
either  in  Cash  or  Exchange. 


OLD     DRESDEN     CHINA    CENTRE-PIECE. 


Julv.  19U.— .Vo.  civ. 
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The  Comioissetir 


STONER    6     EVANS 


Tolegrame  : 

*Tttlofa,     London' 


FINE    ART     GALLERIES 


Telephone : 
6668     Gerrard 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


ORIENTAL. 

WANTED-BIRDS    SIMILAR    TO    ILLUSTRATIONS. 

The  Illustrated  'Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Suarlo,  £1     Is.  nett. 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.        Collections  valued,  arranged,  or  purchased. 


XI. 


iBi'T       ~^fe- 


The  Connoisseur 

Mr.  Basil  Dighton 

ANNOUNCES 

TWO  IMPORTANT  NEW  ENGRAVINGS 

IN  PURE  MEZZOTINT,  by  H.  MACBETH  RAEBURN.   PRINTED  IN  COLOURS. 


k  I  i  1  ar^    ->   .  ■^z 


THE  Lambton  Family. 

After  JOHN   HOPPNER. 

Size  of  engraved  surface,    18f  in.    x    25^  in. 

The   edition  of  "The  Lambton  Family"  will  be  limited  to 

250  Signed  Artist's   Proofs  printed  in  Colours. 

No  other  state.  The  plate  will  be  destroyed. 

Price     £12   :   12   :  0     each. 


MRS.   Davenport. 

After  RO.M.NEY. 

Size  of  engraved  surface,    10*  in.    x    14|  in. 

The  edition  of  "Mrs.    Davenport"  will   be   limited   to   103 

Signed  .Artist's   Proofs  printed  in   Colours. 

No   other  state.  The  plate  will  be  destroyed. 

Price     £6:6:0      each. 


3    SAVILE    ROW,    LONDON,    W. 


DARMSTADT 

Great  Hrt  Xoan  Erbibition 

Arranged  by  His  Royal  Highness  the  Grand  Duke  of  Hesse-Darmstadt 
Fro7n  JUay  i  (^th  to  October  ^tk^  in  the  Grand  TDucal  Castle 

"YW  LI-  t^^^fi  Reigning  Princes  of  the  German  Empire,  as  well  as  the  Emperors  William  and  Francis 

■■      Joseph,  have  lent   their  choicest  art  treasures  to  the    Exhibition — treasures  which    for  the   most 

J  I      part    have   never   been   previously  shown    in    public,  and  are  entirely  unknown  even  to  experts. 

The  Exhibition,  comprising  Paintings,  Drawings,  Miniatures,  Sculpture,  Works  in  Gold,  Silver  and 
Ivory,  Silhouettes,  &c.,  gives  a  complete  picture  of  the  Arts  in  Germany,  Austria,  and  Switzerland 
during   the   period   from    1650-1800.  OPEN   DAILY  from  9  to  6 
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ILL  6.  pgEIGATEL™ 
TheSoho  li^  Galleries. 


ANTIQUES  DECORATIONS  REPRODUCTIONS 


Antique  Mahogany  Tambour  Shutter  Desk 


Antique  Mahogany  Chippendale  Card  Table 


Antique  Mahogany  Chippendale  Pole  Screen, 
with  Petit  Point  Panel 


Antique  Inlaid  Sheraton  Cabinet,  with 
pull-out  Writing  Slide 


73-85  Oxford  Street,  LONDON,  W. 

and  18  East  57th  Street,  NEW  YORK 
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Prizes  for  Essays  on  "The  Tempest." 


MR.    ACTON    BONDS    AWARD. 


The   prizes  offered    by    the    Editor   of   The    Connoisseur   for  the   best  essays  on    The    Tempest 
have  been   awarded  to  the  following  co.npetitors :  — 

First   Prize  in  the   Senior  Division,   open  to  scholars  above  the  age  of  fourteen  :— 
Arthur    Uloth, 

Great  Tylers  School, 

Reigate,   Surrey, 
to  whom  books  to  the  value  of   ten  guineas  will  be  presented. 

First  Prize  in  the  Junior  Division,  open  to  scholars  under  fourteen : — 
William    Gaunt, 

Grammar  School, 

Hull, 
to  whom  books  to  the  value  of  five  guineas  will  be  presented. 

Bound  volumes   of  The    Connoisseur    have    been    presented   as   Consolation   Prizcs   to : — 
Nora  Brown,   Poona,   India. 

W.  Chapman,   Hugh   Bell  Girls'   School,  Middlesbrough. 
Dorothy  Godden,  Shrewsbury  House  School,   Hove. 
C.  A.  Iris  Guthrie,  Blandford   House  School,  Braintree. 
CoNYERS   Hunter,   St.  Michael's  School,  Malton,  Yorks. 
Audrey  Judd,  The  Cliff,   Eastbourne. 

Iris  Lea  Mills,  Grammar  School,   Framlingham,  Suffolk. 
SvLviA   H.   Pitman,   Burchet   House   School,   Dorking. 
W.   Sleight,  Miss  Roffe's  School,  25,  Sussex   Square,   Brighton. 
Dorothy  Spaven,   St.  Michael's  School,  Malton,  Yorks. 
Helen  Verity,   Hildathorpe  College,  Whitby,  Yorks. 

Mr.  Acton  Bond,  founder  and  secretary  of  the  British  Empire  Shakespeare  Society,  judged 
the  competition,  and  his  comments  upon  the  winning  essays  will  appear  in  next  month's 
Connoisseur. 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 


lf> 


Address:    THE   GENEALOGICAL    EDITOR, 

THE  CONNOISSEUR.  HANOVER  BUILDINGS. 
35  to  39  MADDOX  STREET     ::     LONDON,  W. 
July.  1914.— No.  ilv. 


S^cdigrecs. 


PEDIGREES    TRACED. 

FAMILY  HISTORIES, 

LOCAL  HISTORIES, 

LISTS  OF  INCUMBENTS   j 

RIGHT  TO  ARMS  PROVED,  etc.,  etc. 


COMPILED. 


BEFORE    putting  the   matter    into    other    hands,    all 
interested    in    the    above   subjects   should   consult 
THE   GENEALOGICAL  EDITOR, 
whose   advice   upon   all    matters   dealing  with    this    subject 
can  be  obtained  free  of  cost. 

THE    CONNOISSEUR, 
Hanover  Buildings,  35  to  39   Maddox  Street,  London,  W. 
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HENRY  Graves  w  Co.  Ltd. 

6,  PALL  MALL,  LONDON.'S.W. 


Size  o(  work,    iS^  in.    ;v    14J   in. 

MISS     WHITEFOORDE 

From    an    original    picture    by   GEORGE    ROMNEY 
Engraved    in    Mezzotint    by    L.    BUSIERE 

Engraver    of    Mrs.    Cunliffe    Offley,    Mrs.    Pitt,    Arkwright    Children    with    Goat,    etc. 

200    Artist    Proofs    printed    in    colour    at    £8   .  8   .  0 


Connoisseur  Order  ?orni   \ 


Messrs.  HENRY  GRAVES  &  Co.  Ltd. 

Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof  of  MISS    WHITEFOORDE  hy  L.  Busiire,  after  George  Romncy, 
at  JC8      8      0,  iJiid  covenant  to  pay  the  balance  by  payments  of  20s.  a  month. 


Date 

July,  1914.— No.  elv. 


Name 

Address 
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ANNUAL 


SALE  OF  JJVTI^ES 


VERY    PINE    QUEEN    ANNE    BED    COVER,    in    exquisite    colouring 
Size  ly  yards  by  2  yards 


Debenham  ^Freebodv 

Wigmore    Street    and    Welbeck    Street,    London,   W. 
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\'IS1T    HISTORICAL    HATFII-:i.n    AND 

The  Hatfield  Gallery  of  Antiques,  Ltd. 

{Fiicnti^  Hatfitld  Parish  Church) 
FOUNDED   TO    1-:NC0UHAGE    THE    COLLECTING    OF   GENUINE    ANTIQUES. 

18  Miles'  motor  ride,  and  25  minutes'  rail  by  frequent  express  trains  from  King's  Cross  (G.N.R.) 

For  the  convenience  of  City  men  an(t  others  the  Gallery  will  remain  open  to   10  p.m.  until  July  4th. 


13.     A    Davenport    Cup   nnd    Saucer. 

attt-r  tKo  lu'st  and  rimnner  of  Swixiisoa. 

aiul    ciiiially    ^^■eU    paintctl.       Mm  kcU 

Davenport. 


33.     A    Spode     Porcelain    Plate,    with    flow^rrs 

pi\intc*.i  in  alternate  par\els  of  blue  an  J  white,  in 

wheel  pattern.      Marked  Spode  in  retl. 


47.       A    Worcester   Teapot,   with 

flowers,     in     Chinese    taste         Square 

mark.      Dr.  NX'aUs  period. 


812.     Pair    of    finely    deco 

rated   Coalbrookdale   Vases. 

sreeu    srounds.      Marked    in 

sold. 


26.     Plymouth    Sauceboat.    in    lM\niouth    Porcelain. 

painte^^l      with      flowers,      and      leaf -shaped      handle. 

Mark  impressed  "V." 


1  7.     Lowestoft  Leaf-shaped  Dish,  in  Blue 

and     \\  hite.    with     Chinese    mark.        Soft 
paste. 


813.      Kine    Spode     Vase. 
with  Birvl  handles      In  per- 
fect condition. 


1261.     Spode  Breakfast  and  Tea  Service. 

comprising  ^^  pieces 


814.     Spode  Ctocus  Bowl 

and    Stand,    decorated    in 
Chinese  taste 
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'^  WW  i*^'  <  ■..      .^ 


HINDLEYS 

7Architectura(  Decorators., 

70,WelbecfeSt 

w. 


ITe/ep/ione  : 
54 J  J  /^ey/air 


JOSIAH    WEDGWOOJ)  &  SONS, 


I 


y% 


JASPER  VASE  275.— FLAXMANS  "DANXING  HOURS"  FIGURES. 
Seven  sizes,  from  4  in.  high  to  tH  in. 


ESTABLISHED    1760. 


LTD. 


Replicas  of  the  Famous  Designs  of 

Flaxman,    Hackwood,  Tassie, 

and    other    Artists    ■who    worked    for    the 
first    Josiah    Wedgwood,    F.R.S.,   in 

Dinner,  Tea,  Toilet, 

and    other    useful    services, 

Plaques,  Vases,  g'c.. 


in 


Jasper  cS  Queens  Ware 


AsK    your    Dealer    for    Prices    and    Particulars 
of  other   welNKnown    pieces. 

XIX. 


tf* 


The  Connoisseur 


GALERIE 

Charles  Brunner 

11   RUE  ROYALE 

PARIS 

(VIII.) 

High-Class  Paintings 

BY 

THE  OLD  MASTERS 


Cable  Address  :     ARTIBUS,  PARIS 
Tel.   169  ■  78 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"  

"Sperberge,  New  York"  Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH : 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


EXHIBITIONeSALEo/ 

Old  English 
Farmhouse  Furniture 


A  collection  from  old  Farmsteads  of  England,  in 
which  is  reflected  the  sturdy  artistic  character- 
istics of  those  fascinatin^r  bygone  days  of  the 
Jacobean  and  Elizabethan  periods.  The  examples 
are  arranged   in  our  spacious  5alons,  and   form  a 

MOST  UNIQUE  &  INTERESTING  EXHIBIT 

Every  piece   is  for  sale  at  moderate  prices. 

Our  usual  extensive  stock   of  modern  Furniture   in 
all  styles  Is  now  replete    with  new  designs. 

WOLFE  &  HOLLANDER,  Ltd., 

252-6,     TOTTENHAM     COURT     ROAD 

LONDON,     W.      (Oxford  Street  end) 


July,   19U.— No.   civ. 


Number  743 


Reproduction     of    fine     GEORGIAN     pattern 
choice    Pink     Roses    in    richly    Gilt    Border,    in 

TEA,  DINNER,  DESSERT,  &  TOILET  SERVICES 

to  be  obtained  from  all  leading  China  &  Glass  Dealers 


A.E.GfiAY©Co.!ii   Mayer  St. 

Specialists  in   Correct  'Period  Designs       tiJ\^iL/Ml^lL 
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GLE  N  K 

Antiquary  of  His  Majesty  the  Emperor 

BERLIN    W  8 
31    Unter  den  Linden    31 


Chinese  and  Oriental  Antique 
WorKs  of  Art. 

Egyptian,  GreeR,  and 
Roman      Antiquities. 


Continental    China,   Ceramics, 

Paintings,    Engravings, 

Miniatures,    etc. 

Antiques    from    every    part    of    the 
World. 


Antique  Brocades,  Velvets,  Persian 

R-ugs.        Fine   example   of   Bolivian 

tapestry,   A.D.    1530. 


GO  TO 

SODTH  AMERICA 


Luxury  and  Comfort 

SPLENDID    EXPRESS 

Of   TIIIl 


STEAMERS 

Hamburg'Stidamerikanische 
Dampfschifff  ahrts  -  Gesellschaf  t 

AND 

Hamburg-Amerika  Linie 

Weekly  Express  Service  every  Thursday 

FROM 

SOUTHAMPTON 

TO 

RIO  DE  JANEIRO,  SANTOS, 
MONTE  VIDEO  and  BUENOS  AIRES 


H.S.D.G. 


•  CAP  TRAFALGAR 
■  CAP  FINISTERRE ' 
'  CAP  ARCONA  " 
'CAP  VILANO" 
'CAPORTEGAL" 
'  CAP  BLANCO  " 


Shaw,  Adams  &  Co 

78  Gracechurch  Street 
LONDON 
E.C. 
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A  XV.   Century   Refectory  Table  with   Oak  base  and  Walnut  wood  top,   in  original   condition. 
Length    8  ft.    9  in,,    width    I    ft.    Ill   in.,    height    2  ft.    5  in. 

COLLING    8L    YOUNG 

Dealers  in  Hntiques 
Bird   Street  Oxford   Street,   W. 

(Next  to  the   "  Times ""   Book   Club) 


!>^ 


..i*-- 


•/-«.' 


P.  STEINMANN  &  Go.'s 

Sale  of  Antique  and 
Modern    Real    Laces 

DURING    JULY 

A  fine  Collection  to  be  cleared  at  Bargain  Prices 
Sale  Circular  and  Price  List  on  application 

PlliCES     OF     LACU     WIl  L     BE     SENT     FOR     SELECTION  ;  — 

Venetian.     Flemish,     Brussels     Point.     Milanese,      Irish, 
Carrickmacross,   Point    DAlencon,    Burano,   etc. 


-H- 


Lengthsand  Remnants  from  21/-  to  JtlOO  in  every  kind  of  Lace;  also 

Scarves,  Fichus,  Collars.  Berthes,    Handkerchiefs,    etc.,    for    Wedding 

and  Birthday  Presents,  Court  and   Evening  Downs. 

Illustrated  Price  List  on  application. 

Laces  Bought,  Valued,  and  Restored.  Estabiishtd  1865. 

185-186,     PICCADILLY,    LONDON,    W. 

July,  1914.— No.  civ. 


At    »    fetlucd    rm^erve    to    tfitftwe    st    sale 


TO 

BE 

SOLD 

BY 

AUCTION, 

AT 

THE 

MART, 

TOKENHOUSE 

YARD, 

LONDON, 

E.G., 

on 

JULY 

17th 

next 

at    2 

p.m. 

,   as    a    \% 

hole 

or    in    two    lots 

LOT     ; 

A    FAMOUS    WELSH    SHOW    PLACE 

"PLAS    NEWYDD,"     LLANGOLLEN,     DENBIGH 

For    many    years    the    residence    of    the    Ladies   of    1  langollen.     The 

house  is  famous  throughout  the  world,  and  is  renowned  for  its  fine 

collection   of  antiques. 

Would    be   sold   with   or  without    the  unique   collection 
of   Valuable    Old    Furniture,    China,   Silver    and    effects 

Beautiful    Garden    and    Grounds.    Garage    and    Mabling.    extending 

in  all  to  some  8  ACRES. 

LOT     2 

A     SECONDARY     GENTLEMAN'S     RESIDENCE 
known  as    "The    Hermitage,"    possessing  a  finely   carved   oak 
porch   and    containing    Three    Reception    Rooms.   Six    Heilrooms.  etc 
Picturesque  Garden  and  Grounds  of  about  3  ACRES.        Excellent 
Sporting  Facilities,  including   Hunting.  Shootin*.^.  Fishing  (trout  I.  whilst 

Salmon  Fishing  can  be  rented. 

Illustrated  particulars  of  the  Solicitors.  Messrs  HENRY  VICKERS 
SON  &  BROWN.  Bank  Street.  Sheffield,  or  the  Auctioneers,  Messrs. 
COLLINS  &  COLLINS,  37,  South  Audley  Street,  Grosvenor  Square. 
London,  Vi' . 
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ANGLO-CAUCASIAN    CARPET    Co. 

EASTERN  CARPET  importers 


Beg  to  invite 

Collectors 

to  inspect  their 

Rare  Selection 

also 

Private  Buyers 

to  select 

their   requirements 

at 

Wholesale  Prices 

"THE  CARPETS  OF  THE  ORIENT,"  post  free  on  application   to 
BOWYER   &   BARTLEET   (Showrooms)    147,    Fcnchurch   Street,    LONDON,    E.G. 


13,    Exhibition    Road, 
South  Kensington, 

LONDON,  S.W, 


John  Ccdpn  $  Co. 

iClose   to    yictoria   and   Albert   Museum,    Metropolitan  '^S^*' 

and  district  RailUay  and  G.  -V.  and  Piccadilly  Tube), 

t:::tx.s  o.  Oia  enslisl)  Potterp  ana  porcelain 

AND  RARE  OLD  TABLE  GLASS. 


Old  Chelsea. 


Old  Bristol 
(marked). 


Old  Bristol  Dish 
(marked). 


Old  \X'orcester. 


Old  Worcester. 
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W.F.  GREENWOOD  &  SONS 


ESTABLISHED    1829 


LONDON 

14a  Clifford  St.,  Bond  St.,  W. 

YORK 

24    Stoncgatc 

HARROGATE 

10   Royal   Parade 


Set  of  Six  and  One  Arm  very  rare  old  Chippendale  Chairs, 

beautifully  carved,  in  finely  figured  mahogany;  in 

untouched  condition. 


The    Connoisseur   REGISTER   '"""p^/'/k™"' 


Pair  fine  Liverpool  Plates,  printed  w  ith  ships  carry= 
ing  American  Flags,  £i :  Leeds  Ware  Basket 
and  Stand,  ^3  los.  [No.  K6,59o 

For  Sale.— Well-preserved  Queen  Anne  Staircase, 

treads  and  landings  inlaid.  Apply  I'ciratiin,  I,  Oxford 
Road,  Ansdell,  Lanes.  [No.  K6,59i 

Lady  giving  up  house  is  selling  genuine  Ostade 
Etching  (signed) ;  Fine  Oil  Painting,  "  Prince  of 
Wales,"  about  1750:  Old  Delft  and  Dresden, 
etc.  [No.  R6,592 

For  Sale.  —Burmese  Tapestry  from  Mandalay  Palace. 
Unique.      Size,  10  ft.  by  6  ft.  [No.  K6,593 

Antique  Bagpipes,  by  Scott,  Inventor,  London.  Silver 
kevs.  1788.  Perfect.  Photograph  sent.  [No.  R6,S94 
Sale.  —  Pair  Old  Prints,  by  Richard  Paton, 
Naval  Battles,  dated  1757  and  1758:  "Capture 
of  Foudroyant  from  French  by  Captain  Qardi- 
ner"  ;  "  Defeat  of  French  off  Cape  Francois." 


For 


Sizes  23  in.  by  15 


Particulars  apply       [No.  R6,595 


Youth  (18)  with  good  general  knowledge  of  An- 
tiques seeks  re-engagement.  May,  "  South 
View,"  Milverton,  Somerset.  [No.  R6,596 

Old  English  Glasses.  — Small  collection  for  sale  ;  none 
hitherto  on  the  market.  Baxter  Prints.— A  few  in 
brilliant  condition,  for  sale  [No.  R6,597 

Wanted.— Old  Hand»painted  China  Tray,  Plaques, 
Dishes,  with  Landscapes,  (Jroups,  etc.  ;  also 
Miniatures  painted  on  China.  [No.  R6,598 

Autographs. —Unique.  Rare  and  Valuable  Collection 
for  Disposal  Privately.  Splendid  opportunity  for 
.American  collectors.  [No.  R6,S90 

For  Sale.— A  Pair  of  Antique  Hand  =  wrought  Iron 
Entrance  Gates,  in  scjund  condition,  for  12  ft.  open- 
ing.     Price  50  guineas.  [No.  R6,6oo 

Coast  Scene;  alsoWater=colour  and  Sepia  Engraving, 
all  by  W.  Collins.      Offers  wanted.      Moderate. 

[No.  R6,6oi 

July,  1914.— No.  civ. 


Hogarth  Prints.  — Unique  collection  of  305  plates,  some  in 
first,  second  and  third  states.  In  two  volumes,  carefully 
arranged.      Can  be  seen  in  London.  [No.  R6,6o2 

Very  fine  Old  Bookcase,  originally  property  of  late  Earl 
Beaconstield.      E.\cellent  condition  ;  price  reasonable. 

[No.  R6,6o3 

Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  R6,6o4 

Four  Landscapes  (Oil),  by  Muller,  Turner,  Walker, 
Constable.  Good  preservation.  Reasonable  offer 
accepted  for  lot.  [No.  R6,6o5 

Magnificent  Old  Feathered  Mahogany  large  Grand 
Broadwood,  iron  frame,  perfect  order.  Collector's 
piece.      Inspection.  [No.  R6,6o6 

"John  Corbet  and  his  Foxhounds." — Fine  condition, 
50  guineas ;  also  twelve  Old  Oak  Carved  Balusters 
or  Altar  Rails.  [No.  P6,6o7 

For  Sale. — Twelve  Chamberlain  Dessert  Plates  (one 
marked);  Pink  Rockingham  Dessert  Service; 
Two  Old  Tea-sets;  Two  beautiful  Old  Fire- 
screens, Samplers,  Cc.  Wanted,  Lincoln  green 
Finger  Bowls.      Full  description  for  stamp.  [No.  I\6,6oS 

Baxter  Prints:  ZoW&cWon.— Bridesviaid,  Lettei-Box, 
Marriage,  Bertiard  Dogs,   Cabinet,   Sumnier-tiiiie. 

(No.  R6,609 

By  Private  Treaty. — Gentleman  has  very  choice  Collection 
of  Pictures  (14)  for  disposal— English,  Italian,  Dutch. 
Spanish  Masters.  Also  Pair  Coloured  Prints,  full 
borders  :   Biggs,  Saturday  Moiitiiii;  :  Eienim:. 

[No.  R6,6lo 

For  immediate  Sale,  privately,  Bookcase  Cabinet, 

in  Italian  Renaissance  style,  approximate  size  4  ft.  by  8  ft., 
tlaborately  and  beautifully  carved  in  walnut.  Photo 
will  be  forwarded  to  bona-Jide  purchaser.  Lowest  price, 
40  guineas.  [No.  R6,6ll 
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GAMg 


DECORATIVE    LACQUER    PAINTING 


G.    KOIZUMI 


BY- 


83   Ebury  Street 


specialist  in  ^/Jntique  Lacquer  Work, 
and  Chinese  'Decorations 


London    :    S.W. 

TELEPHONE:    7063  \  ICTORIA 

RESTORATION    OF    EVERY    DESCRIPTION 
OF    ORIENTAL    ANTIQUES    AND    CURIOS 


i 
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Three  exceptionally  fine  late  Stuart  Chairs  in   Walnut  ^vood,  untouched.        Height  of  back.  4  ft.  4  in. 


CHARLES  YOUNG, 


7,  LOWER  SEYMOUR  ST., 
PORTMAN  SQUARE,  W. 

DEALER    IN    ANTIQUES 


EDWARDS  &  SONS  te  .^)  C 

BYfAPPOINTMENT    TO    THEIR    MAJESTIES    THE    KING    AND    QUEEN 

161  8-159  Regent  Street,  London,  W.        antique  gai 


TD. 


TELEPHONE:      Gerrard   4581 


GALLERIES     The    "COTTAGE" 

ce ;     161     Regent    Street) 


A    UNIQUE    SET    OF    FIVE    PIECES    OF    OLD    IRISH     CUT    GLASS 

On  view  in  the  Galleries  the  finest  collection  of  Old  English  and  Waterford  Glass  in  London 
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One  of  the 
Sights  of  Scotland 


A.  FRASERaf  Co.  INVERNESS 


An  exceptionally  fine  Louis  XV.  Carved  and  Gilt  Suite  of  Settee.  4  Arm  and  4  Single  Chairs,  in  fine  Aubusson  tapestries— for  Sale. 


MANUFACTURERS    OF    HIGH-CLASS    FURNITURE    ^sHoLT?NrLDGl's!'''HOTEls''2c'- 

Estimates  given   in   this   Country  and  Abroad 

FAMOUS    FOR    RARE   JACOBITE    RELICS,    ANTIQUE    FURNITURE,    OLD    CHINA,    OLD    SILVER 


A.   FRASER  &  Co. 


The  Old  Curiosity  Shop 


INVERNESS 


"  The  visitor  to  Inverness  at  this  season  will  not  regret  an  hour  spent  in 
the  big  warehouse  in  Union  Street,  where  several  of  the  departments, 
with  their  stock  of  quaint  and  beautiful  articles  of  all  periods,  from  four 
hundred  years  ago  to  the  present  day,  have  the  aspect  of  a  museum."— 
Scots   Pictorial,  July   15th,   1899. 


ANTIQUE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On  WEDNESDAY,  JULY  8th,  I9I4,  at  the  London  Com- 
mercial Sale  Rooms,  Mincing  Lane,  E.C.,  at  1.30  p.m. 
punctually. 

NEWLY  arrived  consignments  from  China  of  Antique 
Chinese  Porcelain  of  the  Ming,  Kang  Shi,  Yung 
Ching,  Kien  Lung,  Kia  King  and  Tao  Kwang 
periods;  also  a  selection  of  early  Han,  Tang.  Sung,  and 
Yuan  Bowls,  Vases,  etc.,  of  fine  quality,  Ming  coloured 
Jars  and  Vases,  fine  Kang  Shi  Famille  Verte  Vases, 
Beakers,  Bowls,  Plates,  etc.  A  large  assortment  of 
Blanc-de-Chine,  Sang-dc-boeuf,  and  other  self-colour  and 
glazed  Vases,  etc.  Kien  Lung  carved  Inlaid  and  Porcelain 
Screens,  Porcelain  Birds,  Figures,  Animals,  etc.,  and  a 
collection  of  Snuff  Bottles,  Fine  Crystals,  Jade,  and 
Agate  Carvings.  Pekin  Cloisonne  and  Canton  Enamel. 
Fine  Antique  Bronzes.  Fine  Kang  Shi  Coromandel 
Carved   Lacquer   Screens. 

On  Thursday,  July  9lh,  will  be  sold  large  new 
consignments  of  Japanese  Modern  Curios,  including 
Fine  Carved  Ivory  Figures,  Tusks,  Bo.xes,  etc.  Fine 
Art  Metal  Vases,  Khoros,  Cabinets,  Japanese  Bronzes, 
Animals,  Figures,  Vases,  etc.  Satsuma,  Imari,  Makuzu, 
and  other  Porcelain.  Inlaid  Carved  Wood  Screens  and 
Furniture. 

The  goods  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouse,  New  Street,  Bishopsgate,  E.G.,  on  and  after  Thursday, 
July  2nd,  from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. ; 

also  at  the  Warehouse. 
(50  years  established  in   Auctions  o/  Chinese  Curios.) 
July.  1914.- No.  civ. 


By  order  of  the    Executor 

PERIOD   HOUSE  -  FREEHOLD 
9a,    Church    Row,    Hampstcad 

Genuine  Queen  Anne  Residence 

situate  in  an  old-world  thoroughfare  of  many  historical  associations, 
facing  the  F'arish  Church.     Five  Bed,  Bath   (h.andc).  Two  Recep- 
tion   Rooms,    Large    Studio,   Original   Panelling   throughout.   Electric 
Light.  Modern  Sanitation.      Let  on  lease  at  £80  per  annum. 

ERNEST    OWERS 

Will  Sell  by  Auction,  at  The  Mart,   E.C., 
JULY    13th,   at    2   o'clock. 

Particulars  and  Conditions  of  Sale  of  Messrs.  BOL'LTON.  SONS 
and  SANDEMAN.  Solicitors.  21a,  Northampton  Square.  EC.  ;  and 
of  the  Auctioneer.  200.  FINCHLEY  ROAD.  N.W.,  and  at  West 
Hampstead  and  Golders  Green. 


INDEX  6  TITLE   PAGE 
TO  VOLUME   38 


THE     CONNOISSEUR 

No^v  on  Sale  Sixpence  Nett 

All  the  previous  indexes  for 
Volumes  1  to  37  can  also  be 
obtained     at    the    same    price 

From  any  Bookseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox   Street,    London,  W. 
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WHITELEY'S 

Sale   of  Antiques   6   Reproductions 


YOU    MAY    FURNISH    OUT    OF    INCOME   AT    V/HITELEVS 

All  goods  are  supplied  at  the  marUed  cash  prices.  A  deposit  of 
10  per  cent,  of  the  total  purchase  is  required  and  payment  of  the 
halance  may  he  extended  over  a  period  of  one.  two.  or  three 
years,  according  to  the  amount.  T  he  only  addition  to  the  net 
(ash  price  is  interest  at  the  rate  of  5  per  cent,  per  annum  on  the 
outstandini;  monthly  balances.  An  example — 

(ioods  selected   «it  cash   prices  £200    0 

Deposit  at  one-tenth  of  total  value  £20    0    0 

Thirtv-sixMonthly  l>aymenlsof  £5   7   9     £193  19    0     £213  19 
The  amount  of  interest  is  only  £15  19  0  't>r  three  jears 


A  Set  of  Four  very  fine   Louis  XV.  design  gilt  Chairs,   upholstered    in    reproduction   Aubusson   tapestries,   the   panels   representing 
La  Fontaines  fables.      The  tapestries  are  very  beautiful  and  in  good  condiiion  :     the  chairs  measure  2ft.  Sin.  across  the  seats. 

Usual  price.  £120;    Sale  Price,  84*  guineas 


A  very  fine  gilt  Settee.  5  ft.  9  in    long,  upholstered  in  handsome  figured  velvet  of  exquisite  colouring 

Usual  price.  £25;    Sale  Price,  19  gruineas. 

WM.  WHITELEY  Ltd.,  Queen's  Road,  London,  W. 
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Furniture. 

Decoration 

Carpets. 


Linens. 

Furnishing 

Fabrics. 

The    Pieces    illustrated   are  :  

An  18th  Century  Mahogany  Bookcase.  5  ft.  10  in   wide  by  9  ft.  2  in.  high  £47  10  0  „      •            t-     •                 c      j-   ,j   ^        ,              ,• 

An  18th  Century  Mahogany  Corner  Cabinet £17  10  O  Designs,  Estimates,   <jf  full  Catalogue,  I-ree. 

Mahogany  Settee,  covered  with  green  Taffeta,  6  ft.  3  in.  long                ■-  £24>  O  0 

Chippendale  Chair,  green  Velvet  Seat -.          .-£13  10  O  TOTTENHAM  COURT  ROAD,  LONDON,  W. 


^  POWELL  &  POWELL  Ltd. 

"  18,  OLD  BOND  STREET,  BATH 


Hntique  furniture 


Just  received  :— Fine  Mahogany 
Pedestal  Table.  Serpentine  front 
Satinwood  Sideboard.  Mahogany 
Inlaid   12   ft.    6    in.    Dining  Table 


£12   10  O 


LARGE  COLLECTION  ALWAYS  IN  STOCK 
WRITE  FOR  LISTS  &  PHOTOS,  POST  FREE 


FENTON  &  SONS, 


H 


II,  New  Oxford   Street, 
LONDON 

(ESTABUSHBD    1880), 

AVE    a    Large   Collection   of 
Old  English  &  Foreign 


J\xm%  ^  Jirmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


41,  New  Oxford  Street  '.rt^cBr-th^MuS 


RARE    OLD    SCOTCH    WEAPONS. 

ANTIQUE    FURNITURE,    Etc. 


MIMII.AB 


AHTICLBS 


PLTKCHASBD. 


TOM  BROWN  &  LAUDER, 

16  A-  17.  Charing  Cross  Mansions,  GLASGOW. 


LEONARD    MILNE, 

In   the   Church    Street,    HEREFORD. 


..JUJ..X  J.XflUtJt-ilT! 


A  pair  of  Fine  Carved  Pine  and  Giit  Mirror  Heads. 
From  an  early  Georgian   Manor  House. 


Enquiries  for  ^4ntiqites  solicited. 


July,  1914.— No.  civ. 
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The  Oak  Panelled  Room  (Willi..  _  Mary)  from  Woodcote  Par-  _ 

Antonio  Verrin.     On  view  and  for  >ale  at  the  Gal!erie>  of 

HAROLD     G.     LANCASTER    6     Co., 

55,  Conduit  Street,   Regent  Street,  W. 


OLD     ENGLISH     SILK      NEEDLEWORK      PIOTURES 

C-     ~HE     EIGHTEENTH     CENTURY. 


A    fine    selection    of     Old     English     Pottery.     Porcelain,     and     Drinking     Glasses,     marked     in     plain    figures     at 

strictly     moderate    prices,     alw/ays    on    view. 

A  visit;  oS  iris^eeci<ui  is  sa^Lciiai  by 

LAW,     FOULSHAM    &    OOLE,     7,    South    Molton    Street 


iwo  miiiuuss    waiiK  rrcm   oona  aireec    lace  a::scic- 
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Nos.  1.  2.  4,  and  5.  Chelsea.  Nos.  3.  6,  10.  and  14.  Chelsea,  with  the  Gold  Anchor  mark.  Nos.  7.  8,  9.  11.  12.  and  13.  Derby. 


ROSEN   &  Co.   Ltd.    21  Piccadilly  Arcade,   London,   W. 


Telephone  Regent  5410 


Dealers  in   Old  English  and  Continental  Porcelain  and  Potterx 

o 


NOTICE  OF  REMOVAL. 

..     THE     .. 

CENTRAL  ART  GALLERY,  LTD. 

Mr.  GEORGE  W    JOSLIMG  , 

Fine   Art   Publishers   and   Picture    Dealers, 

have   acquired   more   c  )nvenient   premises  at 

OLD  BOND  STREET  HOUSE, 

6,  7,  d»  8.  OLD  BOND  STREET, 
LONDON,  W. 

Late  .\ddress — 

41 ,  Wigmore  St.,  Cavendish  Sq.,  London,  W. 


You  are  cordially  invited  to  inspect  our  Stock 

AND   ARE    NOT   ASKED 
TO    PURCHASE       :: 

Call  or  \\  rite 

D.  AINSLIE  LTD. 

For   ■   Genuine 
Antiques   only 

18,     QUEEN'S    ROAD 
BAYSWATER,     W. 

No     Fancy     Prices 

Sheraton    Inlaid     Boudoir 

Writing  Bureau  ,n  perfect      _,^,,-  Bought  or  Sold  on  Commiiiion 

condition.     £10100  ^  ^ 


CHOICE     SPECIMENS 

OF     ANTIQUE 
CHINESE     PORCELAIN 

ALWAYS     ON     VIEW 
IN      OUR      GALLERIES 

/'^/La  •^^e  Sussed     Yj    i 

a*.i     'JPav,l,onBuiMir>3*  ^    K 
«*  *'^'acePla^©stlc5ai"a'*    '* 

■BRIGHTON' 


PA  id  OF  FINE  CH:-,Ei£ 
MANDARIM   VASFS,   hexagonal 
shape,  16  ins.  high,  decomted 
with  domestic  scenes  in  panels, 
and    heavy    gold    tHicttground 


SPECIAL   THIS    MONTH. 


SOME     FINE     MIRRORS 


INCLUDING 


Adam  .\lirror  of  very  unusual  type,  with  over-panel 
painted  with  classic   figures. 

Quaint  little  Queen  Anne  Hanging  Mirror  in  Walnut. 
30  inches  bv   15  inches. 


^\'alnut  Oblong   .Mirror  with   marquetry   inlays. 

J.  KYRLE  FLETCHER 


Lid. 


JuK.  I9U.— No.  clv. 


79  High  Street,  The  Bridge,  Newport,  Mon. 

.\xx. 


i 


^^^^?^^^^^^^^^^BT^S!gB3C»r 


The  Co7iuoisseur 


Harrodsl 


O  iN  E 
WEEK 


SALE 


The  whole  of  the  gigantic  stock 
of  Antique  Furniture,  Old  China, 
Tapestries,  Needlework,  etc., 
will  he  offered  at  greatly  reduced 
prices  for  one   week   only 


T   T  T  X     ■»  •  1     -^  »,^  »  »         —^  -%  /\  Genuine    old    Bow-fronl    Oicsfs 

J    U   L     1  1    3    I    H  I    O  2  ()    r  H         of   Drawers,   carefully  restored : 

from    £  3      IS     0    each 


Old  Oak   Dicssci  s.  di  iireativ  reduced  prices, 
from  £  r     15     0  each 


Gentlemen's  genuine  old  Mahogany 

Wardrobes,  to  clear,  firotn 

£9     IS     0  each 


Old  Oak  Coffers,  at  all  prices,  from  £2    18    0 
HARRC^nS      I   td.      (Richard     Burbidoe.     Managing     Director").     LONDON.      S.W. 


45.  newman  street, 
London,  W. 


Mr.    REGINALD    CLIFFORD 

has  found  it  necessary  to  obtain  much  larger  premises, 
therefore  has  acquired  the  fine  Georgian  House  at 
No.  11,  Soho  Square.  The  Series  of  beautifully 
decorated  rooms  contain  a  fine  collection  of  in- 
expensive Antique  Furniture  in  its  original  condition, 
and  readers  are  cordially  invited  to  view  the  House 
and  collection. 


/u/y,    ]9]4. 
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— OEJZMANN  ^g— 

Nr.     TOTTENHAM     COURT     ROAD,     W. 

Telephone-MUSEUM  "ONE."  Stations— Mel.  Railway,  EUSTON  SQUARE. 

Telegrams-"  OETZMANN,    LONDON."  Tube     WARREN   STREET. 

Having     purchased    the    fine    collection     of 

OLD    ENGLISH    FURNITURE    &   VALUABLE   PICTURES 

including   Old    Masters  and   the    Norwich   School, 

OLD    ENGLISH    CHINA,    &c. 

being    the    Contents    of    the     Historical     EMzabethan     Mansion, 
"BRECCLES      HALL,"     ATTLEBOROUGH,      NORFOLK 
Invite     Inspection    at    their    Showrooms. 


r 


XVIlth  Century  design  Settee,  with  hi^h 
back  and  winj*  sides,  uphc^lstered  in  old 
crimson  silk  velvet,  braided  and  frinj»ed, 
luxuriously  upholstered,  from  the  Alma- 
Tadema  collection  £25  10     0 


An    unusually    fine    example    of 
Queen  Anne  Walnut  Chair,  with 

shaped  back  iS:  carved  lej4S,  seat 
upholstered  m  tapestry    ..      £15 


J 


.About    600    ft.    super,    of    beautiful    Old    Oak 

witii  c.ir\cd  frie7e.  5  ft.  hij^h.   per  foot  super. 


Panelling:, 


A  ucTioN  Sale  Prices 

The    June    Number    is    now    on    sale,    and    contains    the    usual    lists    of    Prices    obtained    at    sales    of 
ANTIQUES,   WORKS   OF   ART,    AND   ARTICLES   OF   VERTU. 

Quarterly,   Price  SI-  net. 
Annual  Subscription,  21/—    post  free. 

The  total  cost  of  Auction  Sale  Prices 

to  date,  including  the  current  issue,  is 

£9    17s.    8d. 

A  Volume  of  Auction  Sale  Prices,  which  costs 
21/-,  or  post  free  21/6  inland  and  22/-  abroad, 
contains  over  five  hundred  pages  of  prices  of  all 
the  chief  books,  pictures,  engravings,  furniture, 
china,  coins,  medals,  miniattires,  musical  instru- 
ments, silver,  lace,  tapestry,  and  objects  of  art  generally,  which  change  hands  under  the  hammer  during  a  season. 
All  the  back  numbers  can  be  supplied,  and  Collectors  and  Dealers  should  not  fail  to  hold  these  books  as  works 
of  reference.  Nos.  I  to  7,  and  9  to  17,  at  8d.  per  part;  18  to  49,  at  1/-  per  part;  8,  50,  52  to  54,  and  56  to  58, 
at    2/6    per   part;    51,   55,  59  to  82,  at  5/-  per  part,      82  was  the   March,    1914,  issue. 

'Publishers  :— THE    CONNOISSEUR,    Hanover    Buildings,    35    to    39    Maddox    Street,    London.    W. 

Telephone:     Mayfair,    6158 

ARTHUR   ACKERMANN    &    SON,   Ltd. 

157a,    NEW     BOND     STREET,    W. 

€xDibitlon    of   Old    Coloured    Sporting  and   milirarp  Prints  and  Paintings 


WANTED    TO    PURCHASE    OLD    SPORTING    AND    FANCY  PRINTS 


July,  I9U.— No.  civ. 
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THE    WORLD-FflMED 

GR/qND& 
UPRIGHT  11 

idRE   f\   MASTERPIECE  OF  SCIENCE  &  /<IRT 

THE  PERFECTION   OF  BOTH   PIANO   &   PLAYER 


responding    to    the    most    exacting    demands,    thus    ensuring    Artistic    Supremacy 

THE     HUMAN     TOUCH      OF     THE     MASTER     HAND,    controlling    every  gradation    of     lone 

The  SIMPLE,   EFFECTIVE  Patented  Expression   De- 
vices include  : 

The  GRADUATED  MELODANT.  which  accentuates 

the  Melody  or  Theme, 


The  PHRASING  LEVER,  which  controli  every  variation 
of  tempo, 


The    ARTISTYLE,   the    simple    but   infallible    guide    'o 
musical  rendition. 


THE    PIANO   WHICH    INSPIRES: 

fDarshall&Rose 

GRflNDcUPRIGHT  PWN0F0RTE5 

For  SPLENDOUR   of  TONE    &    PERFECTLY 
RESPONSIVE     TOUCH     are     UNRIVALLED. 

EASY  PAYMENTS  can  be  arranged  to  suit  convenience 
of    purchasers.  INSTRUMENTS    TAKEN     IN     EX- 

CHANGE  and    good    value   allowed. 

Kindly  <-3ll  or  write  for  Illustrated  Catalogue  No.  28. 


TheAngelus  Player-Pianos  comprise  Grand  and  Upright 
Pianos  of  the  most  artistic  character,  and  include  the 
Marshall  &  Rose,  Brinsmead, 
Winkelmann,  Squire,  &c.,  &c. 


Sir  Herbert  Marshall  &  Sons,  Ltd. 


ANGELUS  HALL,  REGENT   HOUSE, 
233,  REGENT  STREET,  LONDON,  W. 


Telephone:   102   Hitchin.        Telegrams:   "Frost,   Hitchin." 


Valuations  for  Probate  and   Insurance. 


HPIJ/^C'X'     Bridge    House   Galleries   and   White   House   Galleries 
•    rivvyO  1       6,    15,  and    16,   Bridge  Street,  and   1    to  4,   Riverside 

HITCHIN,  Herts. 


40  Minutes  from  King's  Cross.  G.NR. 


yinilCJllCiri(in  a  very  pleasant   Hour's   Motor   Drive  from   London 

A    LARGE     QUANTITY    OF    OLD     OAK     PANELLING    with    carved 
Frieze,   as  photograph.     Lowest  price,   2/6  per  square  foot. 


A    very    fine    Chippendale    Mahogany 
2-tier  Dumh  Waiter,    very  rare,    with 
finely  carved  ribbon  edge  and  claw  and 
Our  Speciality  :   Estimates  given  and  Panelling  fitted  to  Architects'  plans.      I  have        ball  feet,   in   perfect  condition,    at    the 

had  a  large  experience  with  this,  and  have  fitted  up  several  mansions.  very  low  price   of   £1  1      10     0 

I  have  the  largest  stock  of  genuine   Antiques  in  the  country,   and  at  the  lowest   prices.      Please  write  for  Photographs. 
C  XXXIIl. 


i 


A 


The  Connoisseur 


RUDOLPH   LEPKE'S 

KUNST- AUCTIONS- HAUS 


HUGO  HELBING 

KUNSTHANDLUNG 


BERLIN  W35  Potsdamer  Strasse  IZZ''  b  MUNICH     Wagmueller  Strasse  15 

Will   Sell   by   Auction,    in    BERLIN,    on    OCTOBER    27th.   1914. 

The    Collection    of    the    late 

Baron    Albert    von    Oppenheim 

Cologne 

p-^^  "Port :       THE   PICTURE   GALLERY 

Illustrated    Catalogue    No.    1725,  with  45    Photogravures  and    Introduction    by 
Dr.  W.  von   Bode,  30/-  Non-illustrated,  free  of  charge 

^"""■^  ■P-'rt :     ANCIENT  WORKS  OF  ART 

Illustrated    Catalogue    No.    1726,  with    90    Phototype    Plates   and    Introduction 
by  Dr.  von  Falke,  25/-  Non-illustrated,   3/- 


COLOUR     MEZZOTINTS. 


J.    R.    COOKSON. 
PTintseller,       KENDAL. 

Speciality:  — Choice  Artists'  Proof  Mezzotint  Portraits  (printed  in 
colour),  after  Romney,  Reynolds,  Lawrence,  Raeburn,  &c.,  by 
E.  Jowett,  Sydney  E.  Wilson.  W.  Scott  Bridgwater,  R.  Smythe. 
Hy.  Norman,  E.  Gulland,  E.  Milner,  J.  Cother  Webb,  and  others. 
Many  scarce  Proofs  in  stock.     Collectors  please  write,  stating  wants. 

WANTED,  from  private  sources.  Old  China,  Glass. 
Prints  and  Engravings,  Furniture,  etc.  High  price  paid 
for  fine  specimens. 

H.  A.  HACKETT,  8,  Perry  Road,  BRISTOL. 

A.    SPARKS    &   CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  In  Porcelain,  Pottery,  China,  etc., 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYS  WATER,  W. 

R.    MORRISON  ANTIQUARIAN    REPOSITORY 

130b,     NETHERGATE,     DUNDEE 

Dealer    In    Antique    and    Art    Objects.     Furniture.    Armour.    China, 

Silver,  Jewellery.   Fine  Scotch   I'earls.  Patch  and  Snuff  Boxes. 

Fine  specimen  of  Purple  Nailsea  Glass  Bottle,    17/6 

GENUINE    ANTIQUES 

Lanman,  Framlingham,  Suffolk 

ALL     COOPS      GUARANTEED 

A     LARGE     AND    VARIED     STOCK     OF 
Genuine    Unrestored    Old    English    Furniture 
Several  choice  specimens  Also  quantity  of  China 

THE    BEEHIVE    STORES 
Trade  Supplied  71,  WeeK  Street,  MAIDSTONE 

AUCTION     SAL-E     PRICES 

THE     JUNE     NUMBER     IS     NOW     ON     SALE. 
Quarterly,  Price  5/-  net.  Annual  Subscription,  21  -  post  free. 

Jnlv,  1S)I4.  — No.  civ. 


GREAT    CLEARANCE    SALE 


CHINA 

AND 

GLASS 

/1/V  DPPoinuNiJt :  I 


Mr.  KORNER,  liaving  a  large  quantity 
of  his  \'aluable  Stock  still  left,  is  no\v 
selling  same,  at  a  GRE.AT  SACRIFICE, 
at  his  SHOWROOMS,  2,  SEDLEY 
PLACE,  adjoining  his  old  premises. 
361.  Oxford  Street,  for  a  short  period. 


HULL  POTTERY  WANTED,  any  articles  marked  'Belle  \ue 
Hull.' —Box  No.  116.  CO  The  Connoisseur,  35.39  Maddox 
Street.  London,  W. 


I.gJ.ASHFORD.Ltd. 

SAXMUNDHAM  AND  ALDEBIIRGH. 


/iNTISUE  -DEALERS 
AN-D    COLLECTORS. 

One   of   the  larijest  stocks 
in    tlie    Eastern    C<uintie«;. 


SCARBOROUGH    VISITORS    should    see    very   large    collection 
Genuine    Old    China.    Glass,    Curios.     Rare    Specimens    Resist 
Lustre.— C.  T.  FOWLER,   16  Castle  Road.  Scarborough. 

GEORGE  ELIOT  GENUINE  RELIC.  -  Txvo  full  si/e  Globes. 
Celestial  and  Terrestrial,  on  «hich  George  Eliot  was  taught. 
Good  condition,  Sheraton  mounting,  about  4  ft.  high.  Letters 
authenticating.  £10  10  0—GILMOUR,  278  Vauxhall  Bridge 
Road.  Westminster,  S.W.         (Telephone  5994  \'icloria. 

GENUINE       ANTIQUES 

TO       THE      TRADE. 

C.  GRAINGER-BROWN,  2,  High  Street,  Warwick. 
INDEX   AND    TITLE    PAGE 

To   Volume   38   of   THE     CONNOISSEUR 

NOW    ON    SALE  SIXPENCE    NET 

All  the  previous  indexes  for  V'olumcs   1    to 
37  can   also  be  obtained  at  the  same   price 

from     any    'Bookseller    or    Newsagent,    or    Post    Free    from 

THE    PUBLISHERS,  35/39,   MADDOX    STREET,   LONDON,   W. 
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ndrew  Russell 


Ltd. 


TJecoration 
Furniture 


8    Clifford    Street 
Bond    Street,    W 


Tel.  :  4118   Regent 


One.  of  a  pair  0/  /iiit    Red  Lacquer  C/iairs 


WM.     BRUFORD     &     SON     HAVE     FOR     DISPOSAL,     AND     ARE     SHOWING     AT     241,     HIGH     STREET,     EXETER, 

A  RARE  SET  OF  APOSTLE  SPOONS 

CONSISTING    OF 


THIRTEEN     SPOONS     OF    THE     17th     CENTURY,     TWELVE     BEING     SURMOUNTED     WITH 
FIGURES     OF    THE    APOSTLES    AND     ONE    WITH     THAT    OF    THE     "  MASTER." 

FOR     DETAILS     AND     PARTICULARS     APPLY     TO 

WM.  BRUFORD  &  SON,  lOO,  Terminus  Road,  EASTBOURNE 

D  XXXV. 


ji*. 


TJie  Cowioisseiw 


Rare  Worcester  marked 
pieces. 

Specialist   in    Rare 


J.    ROGERS 


Fine  Collection  of 
Nantgarw  and  Swansea. 

Old    Bristol    Porcelain.        Pottery    and  Glass. 


Plaques  in   White  "Biscuit  of  the  "Bessborough  Coat  of  Arms  and  the  Arms  of  France,  etc. 


Very  choice  Swansea  Plates,  decorated  by  Billingsley  and  Pollard. 


Nantgarw  and  Swansea  of  fine  quality,  decorated  by  Pollard. 


MANY    OTHER    FINE    MARKED    SPECIMEN     PIECES    IN    STOCK. 

5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


ANTIQUE  FURNITURE  for  the  Home. 
Pi'ice  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

The  City  of  C6urc6e5— BRISTOL 

Superb   stock   of  fine    ANTIOUHS,  and   any  article    RKPROUUCEU 
from  tile  original  examples  at  cost  of  modern  manufacture  oniy. 

WOOD  <5  HEMMONS     Established  in  the  Georgian  age 

W.  J.  M^COY  &  SONS,  Ltd.,    BELFAST, 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE   EXAMPLES  ALWAYS  ON    HAND, 


BOORS    PUBCHASED,  LIBRARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  tuneb,  Sunie  people  do  nut  understand 
tliat  we  purctiase  small  parcels  of  Books  as  well  as  complete  I^ibraries.  No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  lar^e  for  us  to  liandle.  One  price  only  is 
given— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 

Wm,   BROUCH  «   SONS,  312,  313,   Broad    Street,   BIRHINGHAU, 

Booksellers  and  Exporters. 

Telepl.me:  Midland  687. 


ESTABLISHED  1815. 
Telegrams  :  "  Bibliopole.  Birminghan 


PIPER, 


E.  BURR 

Silver  St.,  BEDFORD 


Large  Stock  of  Old 
English  Furniture,  unrestorcd. 
Hntique  Dealer,    BISHOPS    STORTFOHD. 

^rade  Supplied.  telephone  26. 

A    large    William    and    Mary    Mirror. 

in    frame    (ii"    wide,    \e  nee  red    with 
double  rows  of  oyster  shell. 
Further   particulars    and    photo,   on 
application. 


FIRE-BACKS    ♦    ♦    FIRE-DOGS 


Photos       Trade  Supplied. 


CHAS.  WAYTE,  EDENBRIDCE,   KENT 


E.  4.  LINDOW,  1,  Sandgate  Road,  FOLKESTONE 

Old  Engravings,  English  Pottery  &  China,  and  Old  English  Glass. 
Speciality:    Fine  Impressions,  Old   Mezzotints,  and   Coloured 
Engravings. 

01  n  OAK  IN  I  AKFI  ANFi-The  home  of  Ruskin  and  of  the  Poets 
VLU    UrtIV    in    LflnCLflnm    Colerldge,  Southey.  and  Wordsworth. 

FOR   SALE.— Fine   Old  Jacobeikn   C&binels,  Chests, 

Tables,    Chitirs,    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collectiun  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling,  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c.,  &c.    Special:  Fiiii:  Cullection  ul  Old  Uluss.    Enquiries. 

July,  1914,— No.  civ. 


FOR    SALE        Set   of  Six 

MASSIVE  STONE  PILLARS 

suitable  for  Summer  House  or  Pagoda 

PHOTOS    StUT    ON    APPLICATION 

ANGELL    :  Antiques   :    BATH 

G.  GUERIN  18  Red  Lion  street, 

Dealer  and  Buyer  Holbom,     W.C. 

GENUINE  OLD  PRINTS  IN  COLOURS  :  ENGRAVINGS 
ETCHINGS  :  ILLUSTRATED  BOOKS  :  OIL  PAINTINGS 
WATER  COLOURS  :  DRAWINGS  :  FRENCH  AND 
ENGLISH  MINIATURES  :  RARE  STAMPS  :  and  all  Curios 

Goods  sent  on  approval  to  all  parts 


iKLhl'HONE  No.   540,   I'VlMiY. 


tSIABLlSHhU  1883. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands.  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HALL  &  Co..    ?lckmar  Studios, 
Parson's    Green.     Pulham,     London,    S.W. 

PICTURES     WANTED.—  Gentleman    wishes     to    buy    important 
work  by  Frank  Buchser.  who  lived  in  England  in   1853-54-64-66 
and   1876.      Some   of    his  works   are  signed  in    full,  others  only 
initialled  F.B. —  Kindly  address  offers,  giving  all  particulars,  subject, 
size,  price,  to  Mr.  BoUag.  Utoschloss.  Zurich.  Switzerland. 

BUY    GENUINE    OLD    FURNITURE 

in  the    Country,  and   at  less  cost  than  high  city  prices.       Let  us 
help  you  to  find  what    you  are    seeking.     Send    list    of  wants   to 

E.  H.  LAURENCE   ::   Antiques  ::   BUCKINGHAM 


6 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 
8,    UPPER    LIFFEY    STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


E.  A.  JOHNSON        WANTED  to  PURCHASE 


49 


—  Licensed  Valuer 

MUSEUM    STREET, 


New  Oxford  Street,  W.C. 

Telephone    No.   Gerrard    8934 


OLD  CHINESE  and 
EARLY  ENGLISH 
PORCELAIN    .    .    . 


O'T*  A  ILI DQ  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
\J  I  I\inr\3  from  Id.  to  £60  each.  Sets,  6d.  to  £14.  Packets.  2e. 
to  £226  each.     Post  free.     Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C. 
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R.   SHENRER 


Specialist 
70,  Red  Lion  St.,  Holborn,  LONDON 


TfLFPHONE    2223    Holborn 


A   LARGE  AND   VARIED   STOCK   OF 

GENUINE    ANTIQUE     FURNITURE 

FINE     EARLY     SPECIMENS     NOW    ON    VIEW. 


OLD  OAK 

The  finest  stock   of  Old  Oak   in    the    World 

Fine  Beams  of  all  sizes  from  old  houses. 
Panelling,  6c.  4>  Thin  Panelling  Wood. 
Staircases,  Old  Doors  of  Jacobean  and 
other  periods.  Also  Carved  OaK  Beams 
and  other  parts  of  fine  old  houses. 

Wm.  LONG    Tl^Tl-ZV^iy,    Chingford 

Appointment  by  letter  to  view  stocK,  which  is  in 
East   London,  10   minutes    from    Liverpool    Street 


Index  and 
Title-page 
to  Volume 
38  of  The 
Connoisseur 


Now  on  Sale 

SIXPENCE 

NET 


All  the  previous 
indexes  for 
Volumes  I  to  37 
can  also  be 
obtained  at  the 
same  price 


From  any 
Bookseller  or 
Newsagent,  or 
Post  Free  from 
THE 
PUBLISHERS, 

35/39 

Maddox  Street, 
London,  W. 


SHAPLAND 


207,  HIGH 
HOLBORN 

w.c. 

(Next 

Holborn 

Restaurant) 


Unusually 
interesting 
stock  at 
commercial 
prices. 

Fine 

Second-hand 
Diamonds, 
Pearls,  &c. 

Antique 
Silver. 

Old  Sheffield 
Plate. 

Old  Paste. 

Old  Bracket 

and 

Long  Clocks. 


Grandfather  Clock 
by 

Langley  Bradley, 
C.C.  1695  (maker 
of   St.   Paul's 
Cathedral  Clock, 
and  of  the  watch 
presented  to 
Sir  Christopher 
Wren  by 

William  III.,  now 
in    the    Soane 
Museum).    Case 
of  unusual  design, 
movement 
chiming  the 
quarters  on  6  bells. 


SPECIAL      NOTICE 

AN  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  E-xpert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  withm  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
The  Connoisseur,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.  Tel.  No.  7995  Gerrard.     _  ^ 
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Garden  Vase 

Chased  Lead,  80  c  m 
high,  47  c 'm  wide,  on 
Sandstone  Pedestal 
65  c/m  high.  A  very 
fine  antique  example. 

Only  offers  of  £175 
and  over  receive'^  up 
to  September  1st  will 
be  considered. 


Write  to  No.  5602,  c/o 

Meijer  &  Schaaf  sma 

Booksellers, 

Leeuwarden, 
Friesland,     Holland. 


Sr  ftirXITAXI  DeaUr  in  Works  of  Art  ;ind  Antiques.  The 
.  U.  rCniUll,  department  of  War  Medals,  Military  Relics,  &c.. 
is  in  charge  of  Mr.  Henry  Gaskell,  who  has  been  many  years  well 
known  as  a  collector. 

Collections  of  China.   Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  &c.,  arranged  and  catalogued. 

COMMISSIONS    FAITHFULLY    EXECUTED. 


33  Cranbourn  Street 


IPIMISITK   I.F.ICHSTER 

-'''■\R>-     MI'F_    siATI'iN 


London,  W.C. 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically 

H.     &    A.     Kl  M  B  E  LL, 

182,  Aldepsgate   Street,   London,  E.G. 

R.  E.  TREASURE,  ilntique  yurniturc  Dealer. 

has  removed  to  larger  and  more  commodious  premiies  - 

3,  North  Road  (off  church  St.),  PRESTON. 

Also    128,    HIgti    Holborn,    LONDON,   Yi.C. 

E.    HARRISON,    47,    Duke    Street, 
Manchester  Sq.,  W.  (ciose to  Waiiace Coii«tion). 

WANTED.— Genuine   Old    Hunting.   Racing 
and    Coaching    Paintings     and     Engravings. 

p*Use  STEPHENSONS'^ 

I  Furniture  Cream  I 
land  Floor  Polishj 

■^B    STEPHENSON     BROS.    Ltd..    BRADFORD   ^^B 


Antique  Furniture 

Brewery  House,  and  MAIDSTONE 

1,  5,  7,  9,  Stone  Street 


Kent 


FINE    CHIPPENDALE    SETTEE 


C.  ANDRADE 


Dealer  in  Fine  Oriental  China 
and  Old  English  Pottery 

24    Ryder    Street, 

Q  i.        ¥  _  __   _  „  '  _        TeU-pitoiif  : 
Ol.    «laII\eS    S       1980  Regent 


\'ery  rare  W'hielHon  Figure 
seated  on  Bull. 


Collections  and   Single   Specimens 
purchased  for  cash 

A  COLLECTION  of  RALPH  WOOD 
now  on  view  sod  FOR  SALL 


An  unusually  fine  8-day  GRANDFATHER    CLOCK  with   brass  and 
silvered  arch  top  dial,  in  old  Green  Lacquer  Case,  unrestored. 

G.    W.   FORD    &   SON,    NEWARK. ON.TRENT 

And  290,  Clossop  Road,  Sheffield. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birminsrham.  England. 

25\\'heelback  Ann  Chairs ;  100  W'heelback  Chairs  (singles); 
50  Oak  G:itc  Leg  Tables  :  2S  Oak  Coffers.    All  genuine  old  at 

Prentice's  Antique  Stores,  44,  Sheep  St.,  Bicester. 

Pair  eharming  water-colours  :  "  The  Orpiians. "  24'  x  20', 
and  "Found,"  25'  X  15',  by  Basil  Bradley,  R.W'.S.  Fine 
collection  of  Baxter  Oil  Prints,  including  many  rare  items. 
C.  L.  PICKARD,   12,   GUILDFORD  STREET,  LEEDS 


GENUINE 

UNRESTORED 
OAK  and 
WALNUT 
FURNITURE 

Trade  supplied 


HITNER  BROS. 

35,  Bridge  Street 

(off  Deansgate) 
Late  55  &  55a,  Princess  St. 

MANCHESTER 


Fine  Selection 
of  High-class 

Cut  Glass, 

Sheffield   Plate, 

and  Pewter 


Tel.:   City  7296 


HENRY    FORD 

22,    Fitzroy    Street 
^LONDON.  W.= 


For  genuine   unrestored 

Antique  English  Furniture 

a    Tel.  No.  4402  Mayfair    a 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address   in  full 

Subject  of  enquiry  


Date -- 1914. 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE 

July,  li)M.— No  civ.  XXWllI. 
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Tel.  Addreu: 
'Kemoozer  Reg.  London." 


Telephone : 
Mayfair.  79- 


Very  fine  Henry  VIII.  C:irved  Oak  Chest.  4  ft.   lon^,  1  ft.  3  in.  wide.   1  ft.  5  in.  hij*h 
From  Sir  Charles  Knightley,  Bt.,  Collection.  Hawsley  Park.  Northampttwishire. 


Hubert  Gould,  Lucas 

&    CO.    LTD. 

Dealers    in    Antiques 
Decorations,  &c. 

19,  CONDUIT  STREET,  W. 

E       S 
Illustrated  Catalogue  on  application 


T.  EDWARDS 

By   the    Old    Pump    Room 

HARROGATE 

Genuine 

Old  €ndli$l) 

Furniture  ^  Silver 


Visitors    to    Harrogate    during   the    coming 

season    wishing  to  dispose  of   Old   Jewels, 

Silver,  etc.,  are  requested  to  call 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

The  Old  Cariosity  Shop 

NORTHGATE    STREET 


Immense  Stock  to  select  from 


LEA  &  Co. 

'Proprietors 
Telephone    267 

Dl 


Old  Carved  Oak  Bedstead. 
£45    0    0       Carriage  paid 


FOR     SALE 


^■l 

^Ta     ^V^I 
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The  above  finely  carved  17th-century 
life-size  Wood  Figures,  attributed  to 
Arnold  Quellin,  contemporary  with 
Grinlin  Gibbons.  From  an  old  Somer- 
setshire Church.    To  be  seen  at: 

WAY'S 

Antique   Art    Gallery 

41,  Park  Street,  Bristol 

TELEPHONE      3491 


JL 


5A< 


Castle  or  a  flat 


IDt^i 


.yls  an  elegant 

piece  offurtuture 

ttwoukf^race  gtiji 


worn. 


OXFORP' 

Sectional  Bookcase      ■ 

will  be  found  the  most  satisfactory  ^ 
solution  of  the  book-housing  prob- 
lem.    An  elegant  piece  of  furniture 
in  itself,  it  has  no  unsightly  metal 
bands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
does  not  give  an  '  Office' appearance 
to   a   room.      No   deal  or  common 
wood  is  used  in  any  part  of  it. 
WriU  for  hooklel,  poll  free  from  the 
Inventors  and  Makers : 

WILLIAM  B.4KER  &   Co., 

Library    Specialists.    OXFORD 

Estabjishfd   over    100   years. 
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RARE  NANTGARW  AND 
SWANSEA  PORCELAIN. 

rbe  Cdclbeck  Galleries  Ltd,, 

Morgan    Arcade,    CARDIFF, 

Have  one  of   the   largest    and    best    collections   of    above 

(the    accompanying    print    illustrates    only    a    few    choice 

examples).       Particulars  sent  on  application. 

Collections  or  single  pieces  purchased. 

Antique    Furniture    and    Paintings    by    the  Old  Masters. 


Telephone  3765. 


W.  InCB'S miles,   -Manager. 


ANTIQUES     IN     CI.ASCOW 

F      FnilNTAINF   RRnniF      ^^^   several    Showrooms   in  which    is 
t.    rUUniHinC-OnUUlC     displayed  an  interesting  collection  of 

Antique    Furniture,   China.    Braas,    Pewter, 
AT  .  .  .  Silver.   Sheffield    Plate.  Jewellery.  O   Lace, 

286    6   288.  Renfrew    Street.  Charing   Cross. 

'Branch  for  Decoration  :— 254,  Woodlands  Road. 


London  Branch : 

"The  Ncuk,"  26.  Portug«l  Street, 
Lincoln's  Inn  Fields,  London,  W,C, 


Foreign  Agency: 

Calle  Libertad  1249, 

Buenos  Aires.  The  Argentine. 


RADTT  FTT^    41  East  street, 
DHK  1  LrD  1  1  3    Baker  Street,  W. 

(Late  of  18.  Ramilies  St..  ReKent  St.,  W,) 

EXPERT  RESTORERS  OF  WORKS  OF  ART 

Old  English  and  French  Furniture  and    Buhl  Work  care- 
fully restored  in  the  old  manner.  Old  Tapestries,  old 
Needlework,  and  Old  China  invisibly  restored. 
Eslabl/ihed  1750                                TELEPHONE— 5823   MavI  AIR 

S.   BARON,   235-239    Old    Street,    LONDON,    E.C. 

Large  Stock  of    GENUINE    ANTIQUES    at    Lowett  Prieet. 
Inipeetion  inrited.  T«l.  No.  3988  London  Wall. 


OLD  MINIATURES  COPIED  and  COLLECTIONS 
RESTORED  and  put  in  order  by  a  SKILLED  and 
EXPERIENCED   ARTIST 


Miss  LESA  HALLAM,  18  Berners  Street,  London,  W. 
ASHBY  &  SON  :  Ve  Antique  Shoppe  :  TOWCESTER 

HALFWAY    BCTWEtN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

MOTORISTS    PLEASE    NOTE 


ARTHUR    JOHNSON 

10     DAVIES     STREET 
BERKELEY     SQUARE     :    W. 

Tel.    No.    4215   Mayfair  


A   SPECIALITY    

Old    Chinese  Vases 
mounted  as  Lamps 

DESIGNS        SUBMITTED 


Pair  Old  Oak  Carved  Arm  Chairs  hist  bought  at  country  mansion  ; 
also    beautiful    Walnut    Bureau     Bookcase,     Vauxhall    mirrored 
doors,  full  of  drawers  and  well  inside, 

n  PIWCMTQ    f.  r/\       CROWD  *  MITRE  BtnLDINGS,  Next  door  to  Crown 
LLCiriCil  lO   a   LO., CARLISLE, 4  Mitre  Hotel. 


Established  1882  Telephone  1156  City 

H.  VAN  KOERT  &  Co. 

Dealers  in  Antiques  and  Restorers  of  Works  of  Art 

38,     HANWAY     STREET,    W. 


Crown  Derby  Tea  and  Coffee  Service,  richly  decorated  in  Blue 
and  Gold,  marked,  36  pieces.     Price  jCI5. 

Finely  Decorated  Spode  Tea  and  Coffee  Service,  marked  and 
numbered  967.  23  pieces      Price  JC.I2, 

Imperial  Yellow  and  Gold  Barr  Worcester  Tea  and  Coffee 
Service,  impressed  mark.  40  pieces.     Price  jC25. 

Rockingham  Tea  Service,  griffin  mark,  decoration  Apple  Green 
and  Gold,  v^ith  sprays  of  flowers.  28  pieces.     I*rice   JC.35. 


Hntiqucs  antiques  antiques 

NOW  READY  and  Post  Free,  SUPPLEMENTARY  CATALOGUE,  containing 

RECENT     PURCHASES    of     Rare    Genuine    Bn  tig  tics, 

Bric-a-Brac,  Curios,  Objets  d'Art,  &c.,  &c.,  on  Sale  by 

FRANK      U.       EARLE 

THE    Bntiquc    galleries,    Cxmbridge  House,  St.  Ethelbert's   Gate, 

anil  The     Currew"  Lodge  (129  Earlham  Road),  NORWICH,  Eng. 
Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint  old  Gothic  Residence. 
"Curfew"  Lodge,  and  its  tine  collection.     All  are  mirked  in  plain  fij^'ure^. 
TELEI'HONKS  :— CAMHRIIk;!-:    Hoi'SF;,    No.   599.      "Cl   KlliW    '   I.ijUc.h,    n...   861. 

A  Fine  Collection  of  Genuine  Old  Glass.        BlltiqucS  purchased  to  any  amount. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration, 
OLDMAN,  77,  Brixton  Hill,  London,  S.W.      Tel.  :  Brixton  1065 

Hepplewhite  and  Chippendale  Sideboards.  Carved  Refectory  Tables- 
Jacobean  Dresser  on  three  spiral  legs.  Bureau  Bookcases.  Ac. 
Large  Collection  of  Genuine  Antiques.  The  Trade  Supplied. 

PHILIP  HALL  l\TV:.tii^lft  BIRMINGHAM 

For  genuine  and  fine  specimens  of 
Antique  China,  Glass,  Salt  Glaze, 
Whieldon  and  other  early  Pottery, 
Baxter  and  Le  Blond  Prints,  &c. 

ERNEST    ETHERIDGE, 

25  John  Bright  Street.  BIRMINGHAM 


Telephone : 
Midland  24(H 


r  ARGEST  Exhibition  Antique  Furniture  ever  shown  in  one 
'■-'  place.  Takes  hours  to  inspect.  Those  furnishing  should  see  this 
huge  collection  before  goinjj  else\\here.  Nothing  to  equal  it  in  London 
or  the  Provinces.  Retail,  \\ holesale,  and  export,  at  very  moderate 
prices.  Telephone  254.  — GOUGH .  Merrivale.  Shrewsbury. 


COLLECTION     OF    GENUINE    OLD    MINIATURES 

IN  WAX,  dated   1817,  one  signed  "  Flaxman  "  ;  also  Genuine 


Old  Miniatures  on  Ivory,  in  good  condition  ■ 


Miss  LESA  HALLAM,  18  Berners  Street,  London,  W. 

TQTAill  EV  inUUCTniLi  Open  to  buv  marked  Swansea 
•  O  IHIlLCT-JUnnO  I  Un  and  NantgaVwChina  ware  and 
PICTURE   RESTORING    ARTIST  Iron  Deci>rated  Tea  Trays.  &c. 

Established  1790       CHURCH    STREET,    SWANSEA 


ANTIQUE  STORES 
Kay  St.,  PRESTON 


20 GRANDFATHER  CLOCKS 

Large  Collection  of  Genuine  Antiques 

DEALERS     SHOULD     CALL 


■■IN  THE  SHADOW   OF  CONWAY   CASTLE"' 

ABERCONWY   (A.D.    VSOO).   Conway,   the  oldest   house   in    Wales,   contains 

a  fascinating  colleciion  of  GiiNUiNE  Old  Welsh  Fuhnitlue.  Antiques,  and 

Curios  for  Sale,  at  modest   prices.      A  place  of  pleasure  and   profit  for  the 

Connoisseur  and  Collector. 

Proprietor:  E.  £.  MEACH£R.  And  at  Penmaetunawr. 

DAPHAEL'S  CARTOONS.— SIX  Fine  Large  OIL  PAINTINGS,  old 

^     copies  uf   these   famous  pictures,  in   perfect  condition,  for  SALH, 

si/e  of  canvas  50  in.  by  40  in.,  in  heavy  Gold  Frames.     The  subjects  are  : 


The   Miraculous   Draught   of  Fishes. 
The   Charge   to   Peter. 
The  Death   of  Ananias. 


Elymns  the  Sorcerer  Stiuch  with  Blindness. 
Paul  and  Barnabas  at   Lystra, 
Paul  Preaching  at  Athens. 

Apply  by  letter  for  appointment   to   John  VV.  Beetles,  "Seamount," 

156,  Marine  Parade,   Brighton. 


V*   W*    RIGDOn  HANWAY  STREET,  W. 

^^  TTV       ■▼■    ^-^  m^    -^^    m  V*     ODDOflite  Tube  Stati( 


Opposite  Tube  Station.  Tottenham  Coart  Road 


unciQues 


INSPECTION 

CORDIALLY 

INVITED 
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Mr.    Murray's    List. 

TiiK  Altiioki/.ki)  Ni:\v   Edition  op 

CROWR  and   GAVALCASELLE'S 
HISTORY      OF     PAINTING 

In  Itai.v,   Umhkia,  Florknce  and  Siena,   fkom 
THH  '2ni)  to  the  Kith  Century. 

Now  Keady,   Vols.  V.  and   VI. 

Edited  by  TANCRHD  BORENIUS,   Ph.D. 

Complete  in  Six  VoIkiiws.     With  upwards  of  200 
Illustrations.     21s.   net  each  volume. 


New  and  Revised  Hdition  Now  Ri:ai)Y  ok 

OLD    ENGLISH    PLATE: 

Ecclesiastical,     Decorative    and    Domestic  : 
Its  Makers  and  Marks. 

By  the  late  W.  J.  GRIPFS,  G.B.,    F.S.A. 

Tenth    lidition.      With    nuinirous    I llnstrations 

and    npxvards     of    2,600     Facsimiles     of    Plate 

Marks.     21s.   net. 


THE     INNER     LIFE     OF 
THE    ROYAL    ACADEMY. 

Some  Account  of  its  Schools. 

Exhibitions,  and  Members. 

Principally  in  the  reign  of  Queen  Victoria. 

By  GEORGE  DUNLOP  LESLIE,  R.A. 

Illustrations.     10s.  6d.  net. 


LONDON :    JOHN  MURRAY 


Librairie  G  A  R  N  I  E  R  freres 
6  rue  des  Saints-Peres,  PARIS 

E.  S.  AUSCHER 

Ancien  Chef  de  Fabrication  de  la 
Manufacture    Nationale    de  Sevres 


I  I 


How  to  Recognise  Faience 
and  Porcelain  by  their 
marks    and    characteristics 

Illustrated  by  a  frontispiece  in  colours  and  200 
reproductions  and  marks  in  black  and  white 

1  volume  in  16  colombier,  stitched      -       8/- 
„  „  ,,  bound  in  linen  10/- 

Sent  post  free  on  receipt  of  International  Money  Order. 
On  sale  by  all   booksellers. 


GREENS 

LAWN  MOWERS 


:^^  ROLLERS 


Make  Perfect  Golf  Greens, 

Tennis  Courts,  Bowling 

Greens,  and  Lawns. 

HUNDREDS  OF  OUR  MOTOR 

MOWERS  IN   USE 

GIVING     UTMOST     SATISFACTION 

Supplied  by  all  Ironmongers. 

Write  for  Illustrated  List  No.  29,  FREE. 

Thomas  Green   &  Son,  Ltd., 


%BJi  (, 'Jlig 


Smithfield 

Iron  Works, 

LEEDS, 


New   Surrey  Works, 

South  war  k     Street, 

LONDON.   S.E. 


'Uhe  Connoisseur's  Choice 


REAL 

DEVONSHIRE 

VIOLETS 

Distinguished  for  its  subtle 
and  elusive  emanations — 
exadly  reproducing  the 
delicate  charm  of  the  violet 


SCENT 

2/-.  3/6,  5/-,  6/6 


This  elusive  scent  has  been  fixed  with 
absolute  fidelity,  giving  the  true  odour 
of    a    bed     of    fresh    growing    violets 


Chief  London  Branch  : 


182  Regent  Street 
w. 


Boots  Casli  Chemists  (Southern)  Ltd. 
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TcUframs  :    Everylhiac.    "  Harrods.    Loodon." 


Telephone  No.  1  Western  i85  Lines). 


HAPPOn^   \i\      Brompton  Rd.,  S.W. 


AND  Byfleet,  Surrey,  n 


o.  149  Byfleel. 


Local  Agents  for  Mid.  and  West  Kent:    Messrs.  GEERING  «&  COLYER,  ASHFORD  and  RYE. 


Only   53   Mii.ks    from    London. 
£1,000     WILL    BUY    A    BONNY    LITTLE    PROPERTY,    old-fashioned 
MILL-HOUSE;     Four    Bed,    Two    Sitting.    Bath;     Electric    Li).ht    and 
Heating.     Detaclied  Billiard  Room.     Sc\eral  useful  Sheds,  pretty  Grounds  of 

3i   Acres,   with    River  affording   excellent   Trout    Fishing, 


Inspected  and  strongly  recommended  by  Messrs.  HARRODS  Ltd. 


10841 


THIS    NOTED    LANDMARK    FOR    SALE, 

occupying  an  enviable  position  tit)0  ft.  above  sea  level  and  cODnmanding  a 
wide  panorama  of  beautiful  views. 

The  Castle  was  erected  by  Capt.  Hawker  in  l/lil.and  is  now  a  comfortable 
and  substantial  Residence.  Hall  (45  ft.  by  10  ft.  H  in.).  Drawing  Room 
(24  ft.  by  15  ft.).  Dining  Room  ( 19  ft.  by  l.S  ft.).  Two  other  Reception  Rooms, 
Eight  Bedrooms,  Bathroom,  Recreation  Room  (30ft.  by  12  ft).  Private  Chapel. 

Gardens  and  Grounds  of  9  Acres.     Stabling,  Garage,  Lodge. 

Price  £3.000.         Full  details  of  Messrs.  HARRODS  Ltd.  17299 


Near  the  Confines  of  the  Beautiful  Forest  of  Dean.     This  Property  has  been  the  subject  of  a  Special  Article  in  "  Country  Life  ' 


TO    LET, 

Furnished  or  Uni  ur.mshf.d.  this 
^vell-kno^nrn    Country   Mansion, 

DATING    FROM 
WILLIAM    «&    MARY'S  TIME, 

and 

Noted   for   its   wonderful 
Gardens. 


Four  spacious  Reception  Rooms.  Eleven 
Best  Bed  and  Dressing  Rooms,  Six 
Servants'  Bedrooms,  Two  Bathrooms. 
Stabling  Four,  Garage.  Excellent 
Water  Supply  ;    Acetylene  Gas. 

Beautiful-Grounds  of  6  Acres, 

with  real  Dutch  Canal,  providing 
BoATisG,  Bathing,  and  some  Coarse 
Fishing.  Terms  and  full  details  of 
Messrs.  Harrods  Ltd.  17464 


A.D.    1672.      Of    special    interest    to    Americans    and    others 
desirous  of  acquiring  an  unique  specimen  SUMMER  HOUSE, 

as  illustr.ited  abn\e,  stateii  authoritatively  to  be  an  undoubted  work  of 
Sir  Christopher  Wren,  and  in  a  wonderful  state  of  preservation, 
bearing  actual  date  as  above.  Price  asked,  500  guineas. 
IS;.B. — The  Suninier  House  is  within  \ery  easy  reach  of  Tt)wn,  and  can 
only  be  \'iewed  by  special  appointment  to  be  made  through  the  Sole  Agents. 
Messrs.  HARROOS  Ltd. 

.July,  1914.  — No.  olv. 


SPECIAL   TO    ROMAN    CATHOLICS    AND 
GOLFERS. 


£2.500  will  secure  a  "  LinK  with  the  Past,"  in  an  old  Religious 
House  known  as 

THE  TOWER  HOUSE,  WOODCHESTER. 

House  of  Tudor  design,  with  some  Old  OaK  Panelling  and  a 
particularly  Fine  Old  Fireplace;  Ten  Bed,  Three  Reception, 
Tw  o  Baths  ;    Company's  Gas  and  Water  ;    House  recently  Redecorated. 

6    Acres    of   matured    Grounds. 

Illustrated  particulars  of  the  Sole  Agents:  Messrs.  HARRODS  Ltd. 
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OLD  ENGRAVINGS 

Fancy  Subjects  in  Stipple,  printed  in  colours,  &c. 

Mezzotints  by  English  and  Foreign  Engravers 

French  Line  Engravings  of  1 8th  Century 

Old  English  Aquatint  Views 

Rare  Coloured  Sporting  Prints 

Rowlandson  Subjects 

English  and  Foreign  Military  Costume 

Naval  Prints 

Etchings,  Old  and  Modern 

ORIGINAL     DRAWINGS 

Unique  Collection  of  Swiss  Coloured  Views 

On  SALE  at  MODERATE  PRICES  at 

E.  PAR80N8  &  80N8 

45,  BromptOD  Rd.,  LONDON,  S.W. 


Illustrated  Catalogue  Post  Free  to  Collectors 


Tel.  3036  Western 


A  WAR  DE_D 

Four  Gold 
Seven  .Silver 

MEDALS 


THR  BRST  IN  THEWORIDI 

ll>  ALL  KINDS  6  SIZES 


^        i       I 


g» 


■■5^ 


Original  Chinese  Lac 
Coffer,  on  incised  Lac 
Stand,  cream  ground,  bril- 
liant red,  green,  black  and 
gold  decorations,  chased 
mounts. 

MARRYAT, 

T)ealer  in  Old  ^.nglish  Furniture, 

15a,  Baker  Street,  W. 


JAMES  RIMELL  &  SON 


53,  SHAFTESBURY  AVENUE,  W. 
and  39,  DUKE  STREET,  ST.  JAMES',  S.W. 


LONDON 


/ust  Published. 
CATALOGUE  of  BOOKS  on  the  FINE  ARTS, 

Architecture,  Art  Catalogues,  Costume,  Decoration, 
Furniture,  Galleries,  illumination.  Miniatures,  Old 
Masters,  Oriental  Art,  Ornament,  Painting,  Plate, 
Portraits,  Pottery,  Prints,  Sculpture,  etc.  1361 
items.     Post  free  on  application. 


Books  and  Engravings  bought  or  exchanged. 


•a- 


v« 
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Frank 
Partridge 


Fine  Petit!  Point  Needlework  Folding. Screen. 


26  Ring  Street 
St.  James's   Square 

s.w. 

And  at  741  Fifth  Avenue,  NEW  YOBK 


A  Queen  Anne  Walnut  Chair  (set  of 
six),  with    original   needlework   seats. 

CHOICE    SELECTION    OF    THE    FINEST    ENGLISH    FURNITURE 


A   Hepplewhite    Mahogany  Chair 
(set  of  six). 


THE 


Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w. 


Antiques 


GOTHIC  &  RENAISSANCEiTAPESTRIES,  EMBROIDERIES,  BROCADES,  &  VELVETS 

PERSIAN,  ORIENTAL  &  SPANISH  RUGS 
PRIMITIVE  PICTURES,  FURNITURE,  CHINA,  SILVER,  ENAMELS,  &c. 


July,U14.— No.  civ. 
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^F^^i^ 


FUBLIO 


0U 


"'^^v^..™ 


y&r^ 


PORTRAITS     OF     THE     DUKE     AND     DUCHESS     OF     CUMBERLAND, 

WITH     LADY     ELIZABETH     LUTTRELL 

(canvas,  oval,  60^  x  49  inches). 

By    Thomas    Gainsborough,    R.A.   (1727- 1788). 
In    the   Royal   Collection   at    Windsor. 


Ill  V,     \<)1.\. 


Antoini:  Pt-sue  and  Dubois,  pu/>il  of  A .  I'l-siu-  A  Landscape  in  tlic  Mai-k  B}andenl'urg  I  Miirkischc  Landsckafl)  On  canvas  : 

height,  rii  in. ;  ividth,  irbo^  in.  The  landsca/tc  f'aiiitfd  by  Ihtb/tis,  titc  tigitrcs  by  .-I.  Pesne  Oivner  :   The  Ceinian  Kni/ierof 

The    Darmstadt    Historical   Art    Loan    Exhibition 
By    Frank    E.  Washburn    Freund 


When  the  great  centenary  exhibition  of  Cerman 
painting-  of  the  nineteenth  century  was  held  in  BerUn  a 
few  years  ago,  it  contained  so  many  surprises  and  re- 
discovered so  many  nearly-forgotten  masters,  that  the 
question  kept  cropping  up  :  in  what  relationship  does  this 
art  stand  to  the  art  of  the  preceding  century  ? 

Since  then  the  idea  of  an  exhibition  of  Cierman  art  of 
the  eighteenth  century  has  been  in  the  air.  That  it  has 
now  been  realised,  and  in  a  completely  satisfactory  way, 
is  due  to  the  principal  promoter,  the  (irand  Duke  Ernst 
Ludwig  of  Hesse-Darmstadt,  long  known  as  a  patron  of 
both  old  and  modern  art,  and  his  energetic  and  far-seeing 
art  adviser,  Professor  Georg  Biermann.  At  the  invitation 
of  the  Grand  Duke,  the  other  reigning  princes  of  the 
German  Empire,  headed  by  the  Emperor  William,  un- 
locked the  treasures  of  their  castles  and  sent  to  Darmstadt 
innumerable  pictures  and  other  beautiful  objects  of  art 
which  had  never  been  publicly  shown  before,  and  were 
unknown  even  to  experts.  The  Emperor  Franz  Josef 
also  contributed  some  precious  exhibits,  a's  did  the  Prince 
of  Lichtenstein,  whose  private  collection  contains  a  wealth 
of  choice  treasures.  Nor  has  the  high  nobility — princes 
of  the  blood  and  others — stood  aside,  whilst  museums, 
galleries,  and  churches  have  all  done  their  share,  so  that 
in  Darmstadt,  for  the  time  being,  a  complete  epitome  is 
given  of  the  period  covered  by  the  exhibition. 

It  was  a  good  idea  to  extend  the  period  so  as  to  include 
the  latter  half  of  the  seventeenth  century,  because  the 
terrible  Thirty  Years'  War,  which  ended  in  1648,  inter- 
rupted the  continuance  of  the  arts  as  practised  during 
the  preceding  years.  After  the  war  a  new  epoch  began, 
which,  with  all  its  developments,  can  be  clearly  followed 
in  the  exhibition,  with  its  wealth  of  works  in  the  different 
spheres  of  ]jainting — portraits,  landscapes,  animal  studies, 
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and  still  -  life.  The  gold  and  silversmiths'  art  of  that 
period  can  also  be  studied  in  the  choice  examples  sent 
by  the  princes.  All  this  had  hitherto  been  more  or  less 
unexplored  ground.  The  baroque  and  rococo  architec- 
ture of  these  times,  on  the  other  hand,  which  bore  such 
distinctive  fruit  both  in  the  north  and  south  of  Germany, 
has,  of  recent  years,  been  studied  with  much  more  sym- 
pathy and  understanding.  The  same  may  be  said  of  the 
decorative  painting  and  sculpture  of  the  period,  especially 
ecclesiastical  work,  which  is  one  of  the  reasons  why  the 
two  last-named  subjects  are  comparatively  sparingly 
represented  in  the  exhibition,  there  being  only  a  few 
but  exceedingly  interesting  sketches  and  several  statues 
— principally  by  the  sculptor  Balthaser  Permoser,  of 
Bavaria(i65 1-1732) — which,  collected  together  in  a  gallery 
of  "Religious  Art,"  clearly  illustrate  this  side  of  the 
artistic  output  of  the  time.  It  seemed  also  of  little  use 
to  exhibit  the  well-known  works  of  porcelain  from  the 
factories  of  Dresden,  Hochst,  \'ienna,  etc.,  because,  as 
the  foreword  to  the  catalogue  says,  the  Grand  Duke 
possesses  an  excellent  collection  of  porcelain  which  is 
open  to  the  public.  (In  this  connection  art-lovers  may 
be  reminded  that  the  original  of  Holbein's  austerely 
beautiful  A'ladonna  des  Biirgermeisters  Meyer  hangs  in 
the  Grand  Ducal  castle  at  Darmstadt,  and  can  be  \iewed 
by  the  public  twice,  I  think,  weekly.) 

When  one  follows  the  separate  branches  of  painting 
from  1650  down  to  about  the  end  of  the  eighteenth  cen- 
tury, one  is  at  once  agreeably  struck  by  the  fact  that 
this  period  possessed  a  wealth  of  the  most  diverse  artistic 
personalities,  who,  although  not  of  the  very  first  rank, 
had  individuality  of  their  own,  though  up  till  now  artists 
of  that  period  had  been  considered  only  in  the  light 
of  sound  craftsmen.      Now,  however,  one  finds  amongst 
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Johann   Oeorg   Ziesenis^    borti  lyib  at   Copenhagen ;    died  J'jyy  at 
Hanover  Duke  Ernst  Ludivig  of  Sachse-Gotha,  1^4^-1804 

On  canvas  :  height^  o'bjs  ni. ;  width,  o'45S  fn.  Signed 091  back: 

/.  G>  Ziesenis.  pinxit  lybS  Owner:  Herr  Herjuann  Laves 

them  portrait  painters  like  Ziesenis,  court  painter  of 
Hanover  (1716-1777),  Josef  Kreutzinger  of  Vienna  '^1757- 
1829),  George  David  Matthieu  of  Berlin  (1737- 1778),  and 
others,  who,  for  individuality  of  conception,  strength  of 
characterisation,  boldness  and  fineness  of  colouring,  might 
well  take  their  stand,  with  some  of  their  works,  alongside 
of  the  great  contemporary  English  painters.  Even  the 
somewhat  unappreciated  elder  Tischbein  (Johann  Fried- 
rich  August,  1 750- 1 8 12),  painter  of  the  well-known  Goethe 
in  the  Campagna,  is  here  represented  by  a  portrait  of 
Prince  Friedrich  von  Waldeck,  which,  although  much 
weaker  in  handling  than  a  Raeburn,  will  bear  comparison 
with  him  for  simplicity  of  conception.  Tischbein's  picture 
may  be  said  to  be  the  climax  in  the  development  from 
the  ceremonious  court  portraiture  to  the  simple  bourgeois 
manner.  The  Swiss  artist,  Anton  Graff,  can  be-regarded 
as  the  portrait  painter  of  this  style.  He  is,  of  course, 
already  well  known  ;  but,  as  is  the  case  with  several  other 
masters  here,  there  are  many  surprises  amongst  his  works 
which  the  Darmstadt  exhibition  has  now  brought  to 
light,  showing  that  he  had  a  much  wider  range  than 
anyone  had  hitherto  credited  to  him.  There  is,  for 
example,  a  large  picture  by  him  belonging  to  Prince 
Reuss  (Schloss  Ebersdorf).  It  represents  a  young  prince 
and  two  young  princesses  who,  with  hands  clasped,  are 
dancing  a  minuet.  Something  of  the  charm  of  a  Mozart 
minuet  seems  to  live  in  this  picture,  in  its  rhythm,  in  the 
clear  yet  delicate  and  exquisitely  toned  colours  of  the 
costumes  worn  by  the  three  small  dancers  ;  it  shimmers 
with  white,  pearl-grey,  and  rose  colour,  the  embodiment 


of  youth  itself.  One  is  tempted  to  think  of  Gainsborough, 
only  Graff,  in  his  love  of  truth,  goes  so  far  as  to  repro- 
duce a  strangely  old  line  round  the  mouths  of  the 
princesses  who  are  otherwise  so  charmingly  youthful. 
This  is  the  one  jarring  note  in  a  picture  of  happy  youth 
and  musical  rhythm.  In  this  ])oint  Graff  shows  his 
limitations  ;  Gainsborough  would  have  treated  it  in  quite 
a  different  way.  Truthful  characterisation  is  admirable, 
of  course  ;  but  it  must  be  in  the  right  place,  and  must 
not  jar.  And  here  we  reach  the  point  where  the  English 
and  German  art  of  that  period  part  company,  the  great 
English  painters  finding  more  to  their  taste  in  the  courtly 
man-of-the-world  air  of  their  male  sitters  and  the  grace- 
ful, delicate  femininit)-  of  their  female  ones,  while  strong, 
manly  characteristics  appealed  more  to  the  German 
painters,  whose  feeling  m  this  respect  brings  them  nearer 
the  great  Scotsman,  Raeburn.  In  this  connection  I 
should  like  to  mention  another  portrait  by  Anton  Graft" 
which  is  of  supreme  greatness  and  fineness — Prince  Hein- 
rich  XIII.  of  Reuss  (of  the  elder  line).  Here,  having  a 
man  to  paint,  Graff  is  quite  in  his  element.  The  charac- 
terisation is  sure  and  strong,  and  the  colour-scheme  in 
splendid  taste— black,  white,  gold,  blue,  and  red  uniting 
in  perfect  harmony.  A  hitherto  unpublished  study  for  a 
female  portrait  (A  165)  is  also  e.xcellent,  as  in  this  case 
the  artist  has  had  only  to  think  of  the  characterisation. 

But  there  are  many  pretty  and  even  beautiful  female 
portraits  in  the  exhibition.  It  is  characteristic,  however, 
that  they  are  not  nearly  so  numerous  as  they  would  have 
been  in  an   English  exhibition  of  the  same  period  ;   and 


Johann   Heinrich  Schroder,   horn   17S7  at   Meiningen  ;  died  iSi2 

at  Meiningen  Frince  Heinrich  X/V.  of  Reuss  < elder  line) 

Pastel:  height,  ojj  in.;  width,  o-jSj  m.  Owner:  The 

Prince  of  Reuss  f  elder  line) 
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Christian  Georg  Schiitz,  born  17 tS  at  Florsheim ;  died  lygi  at  Frankfurt  am  Main  A  Latidscape  (Landscha/t) 

On  wood:  he>,^ht,  o'2S5  w- ;  -width,  0-323  m.  Signed:  C.  G.  Schiitz  Owner:  Stadtisc/te  Sammlungen,  Heidelberg 


Christian   Georg  Schftiz,   born    ijiS  at    Florsheim  ;    died  lygi   at 

Frankfurt  am  Main  Boy  in  a  Landscape  {Knabe  in 

einer  Landschnfi) 


Matthias  Scheits^  horn  before  /650   at   Hamburg;  died  circa   ijoo 
at  Hamburg  Title:  The  Bird's  jVest  (P'ogehtest)  On  ivoodT 

height,  o'djj  m.  ;  width,  o'  fg^  m,  Ottmcr  :  A'unsthalle,  Hamburg 
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Angelica  KauJ^'utann^  I'orn  IJ4J  at  Brt'genz;  tiicd  jSoj  at  Rome 

Portrait  of  hfTrself  in  the  year  7795  On  canvas :  height, 

/'JO  7ii.  ;  luidth,  I'oj  w.      Owner:  Musettmfur  Bitdende  Kunste 

Place :  Budapest 

that  the  most  piquant  examples  are  by  an  Italian — the 
younger  Lampi,  court  painter  in  ^'ienna.  Amongst  his 
sitters  were  the  Empress  of  Russia  and  other  royal 
ladies,  and  he  shows  a  very  pretty  gift  for  reproducing 
their  individual  charms  to  the  best  advantage.  If,  dur- 
ing that  process,  he  becomes  somewhat  "sweet,"  it  is 
perhaps  attributable  to  the  subject.  German  taste  being, 
as  we  have  seen,  more  for  masculine  characteristics,  it 
is  not  surprising  that  Angelica  Kauffmann's  work  is  looked 
at  rather  askance.  Amongst  other  things  by  her,  there 
is  a  good  self  portrait  executed  in  her  well-known  style. 
It  would  take  up  too  much  space  to  analyse  the  work 
of  several  of  the  newly  discovered  artists,  or  to  follow, 
stage  by  stage,  the  development  of  portrait  and  landscape 
painting,  etc.  The  accompanying  illustrations,  however, 
will,  to  a  certain  e-xtent,  help  to  show  what  a  profusion 
of  interesting  examples  the  exhibition  contains.  Before 
closing  1  should  like  to  say  something  about  at  least  one 
of  these  artists — Johann  Georg  Ziesenis — who  is  splen- 
didly represented  in  the  exhibition.  Ziesenis  must  have 
been  in  demand  as  a  portrait  painter,  judging  from  the 
number  of  his  works  (more  than  30)  in  the  exhibition, 
although  he  has  hitherto  been  known,  to  the  art  public 
at  least,  only  by  his  portrait  of  Frederick  the  Great,  con- 
sidered the  best  of  that  monarch.  In  the  Darmstadt 
exhibition  there  is  a  head  of  the  king  belonging  to  the 
princely  family  of  the  Guelfs.  It  surpasses  the  other 
portrait  in  spontaneity,  probably  because  it  was  actually 
sketched  from  life,  which  is  not  the  case  with  any  other 
likeness  of  this  ruler.  The  characteristics  of  the  great 
man  are  here  captured  with  a  sentient  hand  and  put 
franklv   and  naturally  on  the  canvas.     The  larg:e.  clear 


Anion  GtaJ/\  born  JJ^  at  ll'inierthur  ;  died  jSjj  at  Dresden 
Christian  Lvdivig  von  Hagedom,  jy/j-ijSo,  Geturaldirektor 
der  Kunst-akademie  in  Dresden  t  Director-General  of  the  Royal 
Academy,  Dresden)  On  canvas:  Juight,  o'bj  in. :  'width,  o'j2  m. 
Owner:  Vn:-'ersitdtsbil'liothek  Place:  Leipzig 

eyes  seem  to  speak  to  us  ;  the  features  are  full  of  anima- 
tion, as  if  the  king  were  busy  with  some  line  of  thought 
and  on  the  point  of  gi%"ing  it  expression  in  words.  Thus 
the  salient  personality  of  the  monarch,  free  from  all 
disturbing  stiffness  and  affectation,  has  been  seized  in  a 
fleeting  but  expressive  moment,  and  immortalised  for 
posterity. 

Most  of  the  works  by  the  artist  exhibited  are  portraits 
of  princes  from  many  different  courts — Pfalz,  Braun- 
schweig, Sachse-Gotha,  Schaumburg-Lippe,  and  so  on. 
Besides  the  picture  of  Frederick  the  Great,  his  other 
three  best  works  are  Wilhehn,  Graf  su  Schaumburg- 
Lippe.  with  the  companion  portrait  of  the  countess,  and 
the  Hcrzoiczii  Braunschweig.  In  each  the  colour-scheme 
is  different.  The  portrait  of  Graf  Wilhelm,  who  is 
wearing  a  red  uniform,  calls  to  one's  mind  Re\T>olds's 
Lord  Healhfield,  hanging  in  the  London  National  Gal- 
lery, and  Reynolds's  dictum,  that  a  warm  tone  should 
be  the  centre  of  the  colour-scheme,  is  carried  out  in  it. 
Probably,  however,  he  knew  nothing  about  the  English 
artist's  advice,  although  it  is  possible  that,  owing  to  the 
close  connection  between  Hanover  and  England  at  that 
time,  Ziesenis  may  have  seen  some  of  Reynolds's  pictures. 
In  the  companion  portrait,  however,  the  principal  colour 
is  the  cool  purple  of  the  countess's  dress,  while  a  rather 
dark  blue  forms  the  keynote  in  the  sitting  portrait  of 
the  Herzog  von  Braunschweig,  a  picture  of  quiet  and 
dignified  strength.  In  the  Schaumburg-Lippe  pictures 
the  fine  atmospherically  treated  landscape  is  far  in  ad- 
vance of  the  conventional  backgrounds  of  the  English 
painters  of  that  time,  and  is  skillfully  used  to  make  the 
figures  stand  out  in  bold  silhouette. 
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Beads  are  a  universal  form  of  ornament, 
prized  as  niurli  by  the  most  highly  civilised  nations 
as  by  the  least.  They  are  the  cherished  possessions 
of  the  uncouth  African  savage  and  of  the  most  refined 
leaders  of  European  society  ;  for  what,  after  all,  is  a 
pearl  necklace  but  a  string  of  beads  ? 

The  forms  they  take  are  very  numerous — all  shapes 
and  sizes,  almost  all  materials  and  every  colour  are  to 
be  found.  There  are  beads  of  crystal,  of  pottery,  of 
wood,  of  bone ;  nothing  is  so  common,  nothing  so 
precious  but  that 
at  some  time 
or  other  it  has 
been  pierced  and 
shaped  and  hung 
on  a  siring  round 
someone's  neck. 
When  the  in- 
dividual beads 
have  an  interest 
and  beauty  of 
their  own,  as  in 
the  case  of  those 
of  jade,  amber, 
carved  wood, 
variegated  glass, 
pottery,  or  such- 
like materials, 
they  are  gener- 
ally plain  strung, 
and  hardly  come 
within  the  scope 
of  the  present 
article. 

The  bead-work 
shown    in    the 


STUMP-WORK   CASKET 


WORKED  WITH  COLOURED  BEADS 


illustrations  is  built  up  of  small  component  parts 
which  have  in  themselves  no  particular  interest  or 
value,  and  whose  only  importance  consists  in  the  part 
they  take  in  the  general  scheme. 

The  Egyptians  were  the  first  people  to  realise  the 
beauty  of  small  beads  ;  their  bugle-shaped  mummy 
beads,  though  large  compared  to  most  of  those  shown 
here,  singly  are  unimportant,  but  when  strung  in  the 
intricate  net-Hke  patterns  to  which  they  are  so  well 
suited,  they  at  once  become  of  the  highest  decorative 

value.  .So,  too, 
the  tiny  glass 
beads  made  at 
Venice  ever  since 
mediaeval  days 
are,  separately, 
quite  insignifi- 
cant, but  are 
capable  of  being 
made  into  beau- 
tiful and  dainty 
objects,  accord- 
ing to  the  taste 
and  skill  of  the 
worker.  They 
rather  seem  to 
lend  themselves 
to  quaintness 
and  oddity  of 
treatment  than 
to  the  higher 
forms  of  decora- 
tion, though 
some  ecclesias- 
tical embroidery 
was   carried   out 
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with  their  aid,  with  very  good  effect,  in  late  mediseval 
times. 

In  England  the  stump-work  so  fashionable  in  the 
days  of  the  Restoration  was  often  covered  with  very 
tiny  beads  over  the  raised  foundation,  and  they  were 
popular  for  other  purposes  also.  There  is  in  the 
Victoria  and  Albert  Museum  a  pair  of  tassels  said 
to  have  belonged  to  Charles  II.,  strung  out  of  the 
most  marvellously  tiny  beads  conceivable.  They  are 
chalk-white,  and  are  probably  intended  to  represent 
seed-pearls,  as  mock  pearls  of  various  sizes  were 
imported  in-  enormous  quantities  from  ^'eni'"e  at  that 
time.*  It  is  more  than  probable  that  many  of  the 
magnificent  strings  of  pearls  represented  in  the  por- 
traits of  those  days  may  have  had  their  origin  in 
the  glass-works  of  Murano  rather  than  in  an  oyster- 
shell.  But  the  bead-work  of  mediaeval  or  even  Stuart 
days  is  so  rare  as  to  verge  on  the  unattainable,  as  it 
only  comes  on  the  market  rarely  and  fetches  high 
prices. 

Fortunately  among  things  of  later  workmanship  are 
to  be  found  numerous  little  pieces  mostly  intended 
for  personal  ornaments,  which  are  very  charming,  and 
though  they  lack  any  pretentions  to  rank  with  the 
higher  forms  of  art  craftsmanship,  their  dainty  colour- 
ing and  a  certain  prim  elegance  of  design  endear  them 
to  the  "snapper-up  of  unconsidered  trifles." 

The  greater  number  of  such  things  belong  to  the 
end  of  the  eighteenth  century  or  the  beginning  of  the 
nineteenth.  They  may  be  divided  into  three  classes — 
those  made  of  seed-pearls,  those  made  of  coloured 
glass  beads,  and  those  made  of  metal  beads,  mostly 
steel  but  occasionally  gilt. 

The  pearl  bead-work  is  perhaps  the  prettiest  of  all, 
and  the  designs  are  often  appropriate  and  well 
balanced.  The  method  by  which  the  tiny  seed-pearls 
are  built  up  into  quite  important  and  striking  orna- 
ments is  decidedly  ingenious.  The  shape  of  an  orna- 
ment is  cut  out  of  mother-o'-pearl  and  carved,  pierced, 
and  fretted  so  as  to  form  a  light  skeleton  frame.  In 
this  numerous  tiny  holes  are  drilled.  The  seed-pearls, 
and  sometimes  rough  or  slightly  imperfect  larger  ones, 
are  strung  on  white  horse-hair,  which  is  fastened  as 
required  through  the  holes.  These  ornaments  were 
fashionable  during  the  first  fifty  years  of  the  nine- 
teenth century,  and,  after  fifty  years  of  comparative 
neglect,  have  again  risen  in  our  estimation,  and  re- 
ceived the  "  flattery  "  of  being  imitated.    The  modern 


*  John  Greene's  orders  to  his  Venetian  coirespondent  in- 
clude several  for  "pearle."  On  September  17th,  1669,  he 
orders  "20  bundells  of  fine  good  pearle,  10  bundells  of  fine 
midle  pearle,  10  bundells  of  fine  small  seed  pearle.  "—5/^a«« 
MS.  Ss7,  Papers  relating  to  the   Glass-selkrs. 


ones  appear  to  be  much  coarser  in  execution  than 
good  old  specimens,  and  the  large  pearls  in  them  are 
generally  imitation.  Buyers  of  antique  pieces  should 
examine  them  carefully  to  see  that  the  horse-hair  is 
in  good  condition  :  a  few  strands  broken  can  be 
easily  repaired,  but  there  is  an  insidious  kind  of 
rot  that  attacks  the  hair  which  necessitates  the  re- 
mounting of  the  whole  thing.  This  can,  of  course, 
be  done  with  success,  but  in  addition  to  being  a 
somewhat  expensive  proceeding,  it  detracts  from  the 
interest  of  the  piece.  Besides  the  intricacy  and  beauty 
of  design  in  really  fine  pieces,  one  notices  the  care 
with  which  the  pearls  are  graded.  They  are  either 
even  in  size  or  shaded  off  in  gradually  diminish- 
ing proportions,  according  to  the  requirements  of 
the  design.  Many  pieces  recall  lace  in  their  lightness 
and  delicacy,  but  actual  lace  patterns  do  not  appear 
to  have  been  copied. 

Contemporary  with  this  fine  seed-pearl  work,  tiny 
white  and  coloured  beads  were  worked  into  delight- 
fully quaint  ornaments,  of  which  necklets  and  purse- 
bags  were  the  most  usual.  The  necklets  generally 
consist  of  three  or  five  rectangular  panels  of  white  or 
turquoise  beads  with  a  design  of  flowers  or  butterflies 
in  the  middle  connected  by  looped  chains  of  beads, 
either  plain  strung  or  arranged  so  as  to  resemble  a 
string  of  tiny  florets.  These  necklets  were  made  on 
a  loom  which,  though  of  the  simplest  construction, 
served  its  purpose  admirably.  The  warp  threads 
were  stretched  across  a  framework,  and  kept  at  the 
right  distance  apart  by  nicks  in  the  wood.  The  beads 
were  strung  in  the  order  required  on  a  length  of  cotton 
threaded  through  a  fine  needle.  This  was  passed 
under  the  warp  threads,  and  a  bead  was  pressed  up 
between  each  two  threads,  so  that  the  cotton,  when 
it  was  passed  back  again  through  the  beads,  caught 
the  warp  (the  lengthways  thread)  between  those  run- 
ning crossways.  The  result  was  a  firm,  even  surface, 
which  was  exactly  the  same  on  both  sides.  Un- 
fortunately, most  of  these  necklaces  are  in  a  very 
fragile  condition,  as  they  are  worked  on  cotton,  which 
has  often  given  way  in  places.  If  it  is  only  the  cross- 
ways  threads  that  have  perished,  it  does  not  matter 
very  much,  as  they  can  be  repaired  with  comparative 
ease ;  but  it  is  the  longways  threads  that  get  the  most 
strain,  and  when  these  give  way  they  are  exceedingly 
difficult  to  replace.  The  smaller  the  beads  the  softer 
and  prettier  the  effect ;  but  with  the  very  tiny  beads 
it  is  almost  impossible  to  efl"ect  a  repair  if  any  of  the 
beads  are  lost,  as  they  are  not  made  of  such  a  small 
size  now. 

The  shapes  and  clasps  of  these  necklaces  and 
bracelets  are  mostly  of  gilt  metal.  Generally  they 
are  not  of  much  interest,  as  they  are  usually  stamped 
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NECKLET,    EARLY    NINETEENTH    CENTURY    LOOM-WORK  BLUE    AND    WHITE    CHAIN     ,■     iS.n  x..t„,^    r, 

WITH     LVRE    A.n     ROSE  BRACELET    OP    GOLB-COLOURKO     SILK  Tnb  Vu^ ^jBY-COroURKO  'bKAOS '^Ta'rYy 

NINETEENTH    CENTURY    LOOM-WORK  ALL    ENGLISH 
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SEED-PEARL    WORK     STRUNG    ON    HORSE-HAIR    AND    MOUNTED    ON    MOTHER-O'-PEARL 
EARLY    NINETEENTH    CENTURY 


LOOM-WORK    NECK-CHAIN    OF    COLOURED    BEADS   STRUNG   ON    COTTON  ENGLISH  EARLY    NINETEENTH    CENTURY 
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BLUE   SILK    PURSE    WITH    STEEL   BEADS  MIDDLE   OF    NINETEENTH    CENTURY 


BLUE    BEAD-BAG    WITH    COLOURED    FLORAL    PATTERN 
ENGLISH  EARLY    NINETEENTH    CENTURY 
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in  rather  dull  patterns,  imitating  the  granulated  gold- 
work  in  vogue  at  the  time  they  were  made. 

The  coloured  bead-bags  were  exceedingly  popular 
during  the  early  part  of  the  nineteenth  century.  They 
were  mounted  as  "  Ridicules,"  or  purse-bags,  some- 
times with  pinchbeck,  silver  or  base  metal  snaps,  or 
closed  with  a  draw-string.  The  most  usual  and 
prettiest  designs  consist  of  flowers  treated  ip  a  natural- 
istic way.  They  were  sometimes  made  on  looms  as 
described  above,  and  sometimes  knitted.  The  two 
methods  can  easily  be  distinguished  by  the  fact  that 
loomed  work  is  exactly  the  same  on  both  sides,  while 
in  knitted  work  the  pattern  appears  only  on  the  one 
side.  Many  of  these  bags  are  of  continental  make. 
The  beads  are  generally  small  and  the  work  close  and 
fine;  they  continued  in  vogue  down  to  about  1850, 
but  the  earlier  ones  are  generally  of  superior  design 
and  workmanship. 

The  most  plentiful  kind  of  bead-work  is  that  orna- 
mented with  steel  beads,  and  a  great  number  of  the 
pieces  are  purses.  The  next  most  usual  things  thus 
ornamented  are  chatelaines.  When  the  steel  beads 
are  combined  with  tiny  Wedgwood  plaques  the  effect 
is  very  delightful,  the  hard  glitter  reflected  from  the 
thousand  points  of  light  on  the  brilliant  steel  con- 
trasts admirably  with  the  soft  colour  and  delicate 
egg-shell  surface  of  the  jasper.  The  intricacy  of  some 
of  the  patterns  is  really  marvellous,  especially  those 
of  the  fringed  ends  to  some  of  the  silken  purses,  which 
have  almost  the  effect  of  silver  lace,  so  fine  are  the 
beads  and  delicate  the  mesh.  The  larger  beads  do 
not  give  nearly  so  fairy-like  an  effect,  and  when,  as  is 


often  the  case  with  later  pieces,  they  are  combined 
with  silk  of  a  coarse  dye,  the  result  is  somewhat 
garish. 

A  decidedly  uncommon  piece,  which  unfortunately 
did  not  show  well  in  the  photograph,  is  a  watch-guard 
of  steel  beads,  with  the  name  of  the  maker  and  a 
small  geometric  pattern  worked  on  it  in  gilt  beads. 
This  was  made  on  the  loom,  and  is,  I  think,  earlier 
than  most  steel  bead-work. 

\\'ith  both  coloured  and  steel  bead-work,  as  with 
the  seed-pearl  work,  it  is  important  that  it  should  be 
in  good  condition ;  mending,  except  in  the  most 
skilled  hands,  is  generally  very  obvious,  while  tiny 
holes  increase  in  a  wonderful  way  with  hatidling. 
Where  there  is  a  choice,  silk  or  linen  stringing  should 
always  be  chosen  in  preference  to  cotton.  Attention 
should  be  given  to  clasps  and  snaps,  as  it  is  important 
that  they  should  be  those  attached  to  the  piece  at  its 
first  making.  Modern  barrel  snaps  are  often  found 
replacing  the  old  ones,  particularly  on  necklaces  from 
which  the  old  broad  pinchbeck  mounts  had  a  ten- 
dency to  break  away. 

They  make  a  fascinating  little  collection,  these 
dainty  trifles.  Though  their  period  lies  so  short  a 
way  behind  us  in  point  of  time,  a  wide  gulf  seems  to 
separate  us  from  the  careful  workers  at  whose  delicacy 
of  handling  and  precision  we  wonder.  They  make 
us  realise  that  the  world  has  moved  on ;  but  changes 
are  not  always  improvements,  and  we  cannot  but 
regret  that  so  little  of  the  spirit  of  these  patient 
workers  of  a  bygone  day  has  descended  to  their 
present-day  representatives. 
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The    Evolution  of   the   Shoe 

TuK  shoe,  from  the  rude  sandal  of  early 
times  to  the  gorgeou.sly-heeled  shoes  of  that  King  of 
I'Vance  who  directed  Vandermculen  to  depict  on  the 
iiecLs  of  his  footwear  scenes  of  Rhenish  victories,  is  a 
wide  ste]),  and  full  of  unique  interest  to  connoisseurs 
and  collectors.  In  considering  the  evolution  of  the 
shoe,  it  must  be  admitted  that  the  durability  of  skins 
has  rescued  the  shoe  from  oblivion.  In  the  cata- 
combs there  have  been  found  shoes  or  footwear  which, 
in  some  instances,  have  survived  the  bones  of  those 
who  wore  them.  Shoes,  too,  have  played,  and  still 
play  among  various  peoples  of  the  East,  a  significant 
part  in  religious  and  social  observances.  To  turn  to 
an  early  record,  God  spoke  to  Moses  out  of  the  burn- 
ing bush  :  Draw  not  niiah  hi f her :  put  off  thy  shoes 
from  off  thy  feet,  for  the  place  whereon  thou  standest 
is  holy  ;^rou)ul.  The  removal  of  shoes  was,  and  still 
is,  indicative  of  respect  in  the  East.  Except  for  the 
laurel  wreath,  head-covering  did  not  occupy  prominent 
attention  with  the  Greeks.     The  foot,  however,  held 
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their  imagination  in  no  small  sway,  but  truth  and 
mythology  being  so  intermingled  in  the  early  records 
of  Greece,  it  is  difficult  to  refer  to  actual  happenings. 
The  works  of  their  poets  and  dramatists,  however, 
form  a  fount  of  unicjue  information  with  regard  to  the 
shoe,  or  its  eciuivalent.  The  Greeks,  indeed,  during 
their  advancement  of  the  arts,  paid  great  heed  to  the 
foot.  The  principal  hero  of  the  Iliad,  the  hand- 
somest and  bravest  of  all  the  Greeks,  the  swift-footed 
Achilles,  had  a  vulnerable  heel  which  Paris  pierced 
with  an  arrow  ;  while  Mercury  was,  by  virtue  of  his 
winged  feet,  made  messenger  of  the  gods.  Perseus 
obtained  fame  through  his  winged  sandals. 

Our  babes  of  the  twentieth  century  recall  the  story 
of  the  voyage  of  the  Argonauts,  where  Kingsley  retold 
the  ancient  tale  of  how  Jason  lost  one  of  his  sandals 
in  the  flood  of  Anauros,  and  later  fulfilled  the  oracle 
in  Delphi  which  said  a  man  wearing  one  sandal  \so\x\(i 
take  the  kingdom  of  Pelias.  Then  again,  the  Greeks 
loved  Theseus,  whose  father,  .Egeus,  King  of  Athens, 
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placed  his  sword  and  golden  sandals  beneath  a  large 
rock,  and  lovers  of  the  classics  know  what  the  sword 
and  golden  shoes  won  for  Theseus.  Turning  from 
mythology,  one  met  with  Pythagoras,  who  directed 
his  disciples  to  have  their  shoes  made  from  the  bark 
of  trees.  Sophocles,  the  celebrated  tragic  poet,  re- 
corded in  his  most  famous  drama  the  terrible  debacle 
of  (Edtpiis,  so  called,  and  so  cursed,  it  would  appear, 
by  \\\iifeet  beuig  swollen  together.  A  dramatist  of  our 
day  introduced  in  his  Ghosts  the  limping  Engstrand, 
who  wore  a  clump  of  wood  under  the  sole  jf  his  boot. 
Ovid,  in  his  Art  of  Love,  advised  :  Nor  should  an  ill- 
shaped  foot  be  ever  bare.  Shakespeare,  in  King  John 
(Act  II.,  Scene  i),  made  reference  to  the  shoes  of 
Hercules :  As  great  Alcides'  shoes  upon  an  ass.  Old 
poets  made  frequent  allusion  to  the  shoes  of  Hercules, 
and  an  expression  common  to  the  mouths  of  scholars 
was  ^.v  pede  Herculem.  From  the  Greek  classics, 
attention  was  drawn  to  the  New  Testament.  John 
the  Baptist  ran  crying  in  the  wilderness  :  There  cometh 
One  mightier  than  /,  after  me,  the  latchet  of  7V hose  shoes 
I  a}?i  not  7Vo?-thv  to  stoop  down  and  unloose.  The 
Romans  were  the  first  to  introduce  shoes  adorned 
with  ivory  and  precious  stones. 

Shakespeare,  it  appeared,  did  not  hold  the  shoe- 
maker in  high  esteem,  for  he  made  Malvolio  say  :  "  Do 
you  make  an  alehouse  of  my  lady's  house,  that  ye 
squeek  out  your  cozier's  catches."  A  cozier  was  a 
botcher,  a  cobbler.  Dickens,  in  his  Tale  of  Tivo 
Cities,  gave  us  a  singing  cobbler.  But  happiness  did 
not  always  emanate  from  the  art  of  the  shoemaker. 
In  Two  Gentlemen  of  Verona  occurred  the  line  :  "Nay, 
give  me  not  the  boots."  This  referred  to  boots  which 
were  instruments  of  torture.  They  were  made  of 
iron,  in  which  the  leg  w^as  placed,  and  wedges  were 
driven  between  the  leg  and  the  iron  with  a  hammer. 
These  boots  were  chiefly  used  in  Scotland,  and  their 
latest  application  was  against  the  Covenanters  in  the 
reign  of  Charles  II.  Sir  Walter  Scott  described  the 
torture  in  his  Old  Mortality.  During  the  horrors  of 
the  Inquisition  the  boot  and  shoe  played  a  terrible 
part  as  a  means  of  torture.  It  might  not  be  out  of 
place  to  mention  here  that,  according  to  St.  George 
Mivart,  in  Essays  and  Criticisms,  Jacobinism,  "  in  one 
day  ten  thousand  persons  were  deprived  of  their 
shoes  in  a  single  city "  by  Government  requisition. 
The  ancient  people  of  China  had  made  their  women- 
folk wear  for  centuries  shoes  so  small  that  they  en- 
tailed great  suffering  until  the  feet  had  been  perma- 
nently deformed  to  fit  the  small  compass  of  the  shoes. 

The  world  of  children  possessed  its  Cinderella, 
Puss  in  Boots,  Goody -Two- Shoes,  and  the  game  of 
Hunt  the  Slipper.  There  was  also  the  old  custom  of 
throwing  the   slipper  after  a  bride  and  bridegroom. 


A  pair  of  bride's  shoes  of  the  eighteenth  centur)-  had 
a  heart  designed  beneath  each  sole.  The  names 
given  to  two  particular  types  of  shoes  are  still  extant. 
Shakespeare,  in  Ro7neo  and  Juliet :  "Why,  there  is 
my  pump  well  flowered."'  The  ribbons  on  the  pumps 
were  formed  into  ornamental  shapes,  as  flowers  in 
the  days  of  Elizabeth.  Again,  in  Cymbeline :  "  My 
clouted  brogues  from  off  my  feet."  The  brogue  was, 
and  still  is,  a  shoe  for  country  wear,  strengthened 
with  clouted  nails.  Chopines,  or  cropines  (cropine, 
from  the  Italian  croppini,  was  a  high  clog  worn 
outside  the  shoe),  of  the  seventeenth  century,  like 
the  absurdly  long-pointed  shoes  of  about  the  middle 
of  the  fifteenth  century,  were  of  Eastern  origin.  Both 
these  kinds  of  footwear  were  introduced  purely  on 
utilitarian  grounds,  but  the  short  women  who  wished 
to  look  tall,  and  the  dandy  who  desired  to  look 
singular,  made  the  chopine  and  pointed  shoe  ridicu- 
lous. Early  in  the  seventeenth  century  chopines 
were  worn  by  the  ladies  of  Venice,  and  eventually 
found  their  way  to  France,  and  then  to  England, 
where,  happily,  they  were  used  to  only  a  small  extent. 
Coryat,  in  his  Crudities,  stated  that  some  of  the 
chopines  were  "half-a-yard  high."  This  statement  was 
supported  by  the  line  in  Hawlet  (Act  II.,  Scene  2): 
By-r-lady,  your  ladyship  is  >iearcr  to  heaven  than 
when  I  saw  you  last,  by  the  altitude  o-f  a  chopine. 
Though  it  had  been  stated  that  until  the  nineteenth 
century  shoes  were  not  made  "rights"  and  "lefts,"  it 
was  not  correct,  for  in  Tivo  Gentlemen  of  Verona 
(Act  II.,  Scene  3)  Launce  said:  This  shoe  is  my 
father;  no,  this  left  shoe  is  my  father.  \\\  King  John 
occurred  the  lines :  Standing  on  slippers,  ivhich  his 
nimble  haste  had  falsely  thrust  upon  contrary  feet.  It 
was  not  until  1633  that  shoes  of  the  present  shape 
came  into  vogue,  while  the  buckle  was  introduced 
about  1668.  Henry  VIII.  was  renowned  for  his 
square  shoulders  and  his  broad-toed  shoes,  while 
Wellington  and  Blucher  have  each  given  their  names 
to  particular  kinds  of  boots.  As  to  the  part  shoes 
have  taken  in  the  idiosyncrasies  of  mankind,  it  was 
said  of  Lamartine,  the  French  historian,  that  on 
occasions  he  would  make  a  tour  of  the  boot-shops, 
ordering  absurd  quantities  of  shoes  and  boots — orders 
which,  for  the  happiness  of  the  Lamartine  menage, 
were  countermanded. 

The   Shoe,    from   the   Conqueror 
to   Queen   Victoria. 

Early  English. 
William  I. — Leather  thongs  crossed  on  the  legs, 
and  shoes  of  soft  leather,  fitting  naturally  to  the  foot. 
William  II. — Shoes  same  as  previous  reign,  except 
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SHAPES     OF     SHOES,      I590-1650 

in  rare  cases  when  they  were  made  with  long,  narrow 
toes,  which  were  stuffed  with  moss  or  wool.  Henry  I. — 
Shoes  of  soft  leather  and  cloth.  The  latter  were  em- 
broidered. Stephen. — Several  varieties  of  boots  and 
shoes  made  of  leather  or  cloth,  and  sometimes  with 
woollen  soles.  Boots  sometimes  high,  are  rolled  over 
at  the  tops,  showing  coloured  lining.  Henry  II. — 
The  age  of  the  jewelled  glove.  High  boots  in  com- 
mon use.  Richard  I. — Traces  of  Orientalism  in  the 
garments.  Elaborately  embroidered  shoes  to  shape 
of  foot.  John. — Shoes  strapped  over  instep,  tied  with 
thong.s,  and  fitting  like  a  slipper.  Females'  shoes 
elaborately  embroidered.  Henry  III. — Shoes  with 
long  points,  fastened  by  strap  in  front,  or  laced  at  the 
sides.  The  peasants  from  William  I.  to  Henry  HI. 
wore  rudely  made  shoes  of  coarse  leather. 

Middle  Ages. 
Edward  I. — Shoes  peaked,  long  toes,  and  laced 
outside.  Edtvard  II. — ^Boots  and  shoes  longer  at 
the  toes,  and  in  some  cases  buttoned  at  the  sides. 
Edivard  III. — Shoes  buttoned  in  front.  Females' 
shoes  not  long  toes,  but  fitted  well  to  the  foot. 
Richard  II. — Pointed  shoes  of  great  length,  some- 
times six  or  seven  inches  beyond  the  toes,  made  of 
many  different  materials,  and  sewn  with  pearls  on 
cloth  or  velvet,  or  stamped  with  gold  on  leather.  A 
law  was  passed  in  this  reign  forbidding  the  use  of 
shoes  with  too  exaggerated  points.  Henry  IV. — 
Shoes  still  long  and  pointed.     Henry  V.  —  Hose  with 


differently  coloured  legs,  and  shoes  of  colours  to  match 
hose.  Henry  VI. — Females  wore  long  peaked  shoes, 
and  wooden  clogs  out  of  doors.  Edward  IV. — Shape- 
less leather  shoes,  but  in  some  cases  split  at  the  sides, 
with  peak  before  and  behind.  Edward  V.  and 
Richard  III. — Blunt  shoes  come  into  fashion,  and 
the  death  of  the  long-peaked  shoe.  Women  follow 
example  of  men. 

Tudor  and  Stuart. 
Henry  VII.  and  Henry  VIII. — Broad-toed  shoes 
of  leather,  cloth  or  velvet,  artistically  worked.  The 
age  of  "  blistered  "  clothes  and  shoes.  Shoes  were 
slashed  and  puffed  with  silk,  and  decorated  by 
precious  stones.  Edward  VI. — Sir  Thomas  (]resham 
gave  a  pair  of  silk  stockings  to  Edward  VL  Shoes 
not  slashed  so  much,  but  still  broad-toed.  Mary. — 
Shoes  more  to  shape  of  foot.  Half-boots  turned 
over.  Elizabeth. — A  rose  made  of  ribbon  sometimes 
decorated  the  shoes.  Shoes  with  high  corked  soles 
were  called  moyles.  Beaux  retained  the  square-toed 
shoes.  Chopines  in  use.  Shoes  of  leather  and  velvet 
stitched  with  silk,  embroidered  with  gold  or  stamped, 
sometimes  laced  with  coloured  silk  laces,  and  some- 
times slashed.  To  wit,  Hamlet  (Act  HI.,  Scene  2): 
Provincial  {VxoxQncQ)  roses  on  viy  razed  shoes  {^^xa.7.ed." 
meant  "cut").  Finely-made  roses  were  common  decora- 
tions of  the  players  in  Shakespeare's  lime.  Venetian 
shoes  were  imported.  Alls  I  Veil  (hat  Ends  JVell: 
Mend  the  ruf  and  sin^^.     The  top  of  the  loose  boot 
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No.  I. — A  shoe,  for  the  left  foot,  of  an  extremely  handsome  pair  of  white  satin  shoes,  beautifully  embroidered  with  silk 
and  metal  wire,  the  colours  being  aesthetic  green,  blue,   pink,  and  yellow. 

No.  n. — Right  shoe  of  a  pair,  also  once  belonging  to  (^ueen  Elizabeth.  These  are  of  ribbed  salmon-coloured  silk, 
embroidered  in  silver  and  crimson  ;    the  toes  are  square  and  blocked,  and  are  about  2j  inches  wide. 

No.  III. — One  of  a  pair  of  shoes,  once  in  the  possession  of  Lady  Cotton,  of  Conington,  Cambs.,  who  had  been  in  the 
service  of  their  owner,  the  Princess  Elizabeth,  the  daughter  of  James  I.  They  are  of  red  cloth,  embroidered  with 
silver,  and  have  black  heels. 
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SHOE    SHAPES 

NOS.    I,    2,    3,    4,    5,    6,    7,    8,    AND    23,    CHARLES    I. 

NOS.     18,     19,    20,    21,    22,    24,    26,    27, 

which  turned  over  was  called  a  ruff  or  ruffle.  Ben 
Jonson's  Every  Man  out  of  his  own  Humour :  One 
of  t lie  rowells  catclCd  hold  of  my  boot.  James  I. — Men 
used  tall  boots  for  walking  instead  of  shoes.  A  street 
cry  was :  "Brooms,  brooms  for  old  shoes."  Ladies' 
shoes  decked  with  ribbons  and  roses.  High-heeled 
shoes  worn  by  men.  Charles  I. — -The  age  of  elegance. 
Falling  boot-tops  in  all  manner  of  ways,  lined  with  silk 
or  lace.  "  Boote  hose  "  was  an  item  on  the  washing  bill. 
Shoe-roses  were  very  expensive.  The  Cromwclls. — The 
age  of  retrogression.  Big  boots  and  wider  at  the  tops. 
Neat  roses  on  women's  shoes.  Charles  II.  — The  age  of 
the  ribbon.  Pepys  mentioned  that  he  wore  buckles 
on  his  shoes.  James  II.  —  Short  reign.  William  and 
Mary. — High-heeled  shoes.  Red  heels  worn  with  the 
tongue  showing  above  the  instep.    Anne. — Red-heeled 


CHARLES    I.    TO    1 70O 

NOS.    9,    10,    II,    12,    13,    14,    15,    16,    17,    25,    CHARLES    11. 
28,   JAMES    II.    AND    WILLIAM    AND    .MARY 

shoes  more  prominent,     (ireen  lace  and  blue  heels 
also  worn. 

Hanoverian. 
George  I. — Large  buckles  on  shoes.  George  II. — 
Red  heels.  Ladies  wore  high-heeled  shoes,  pointed 
toes  with  buckle  and  strap.  Hogarth's  pictures 
afforded  a  valuable  record  of  the  clothes  and  shoes 
worn  during  this  period.  George  III. — Long  reign, 
with  many  changes.  Buckled  shoes.  Sudden  exit  of 
high-heeled  shoes.  Low  shoes  come  in.  George  IV. — 
Charles  Fox  wore  red  heels  on  his  shoes.  George  I\'. 
invented  a  shoe  buckle,  one  inch  long  and  five  inches 
broad.  Beau  Brunimel,  the  famous  fashion  leader, 
wore  Hessian  boots,  or  top-boots  and  buckskins. 
William  IV.  boots  and  shoes  of  men  were  square, 
and  the  toes  long  and  narrow.     On  the  shoes  was  a 
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bow  or  buckle.  Spats  were  in  use.  Ladies  wore  low 
sandal  type  of  shoe,  sciuare  toes  with  tiny  rosette.  A 
tassel  was  sometimes  worn  on  the  top  of  the  boot. 
Victoria. — Long  reijiii,  with  in;uiy  varieties  of  shoes 
and  boots.  Ladies'  shoes  continued  to  be  of  the 
same  sandalled  character.  In  1870  came  the  round- 
toed  shoes  with  bows.  This  year  saw  the  high-shaped 
heel,  whiili  is  still  cxtaiU.  Hoots  of  kid,  white  satin, 
or  coloured  silks.  Men  wore  short  Wellington  boots 
to  the  'sixties.  Spats  in  use  throughout  the  reign. 
In  collecting  facts  and  interesting  data,  the  writer 


of  this  article  begs  to  offer  his  acknowledgment  and 
gratitude  for  the  assistance  afforded  by  the  careful 
research  of  the  authors  of  the  following  works  :  His- 
toric Gloves  and  Shoes,  by  \V.  I*'.  Redfern  (Messrs. 
Methuen  &  Co.)  ;  Dress  Design,  by  Talbot  Hughes 
(John  Hogg),  whose  remarkable  collection  of  historical 
costumes  has  been  presented  to  the  Victoria  and 
Albert  Museum,  through  the  generosity  of  the  directors 
of  Messrs.  Harrods,  as  a  gift  to  the  nation ;  and  the 
illustrated  work,  in  four  volumes,  English  Costume,  by 
Dion  Clayton  Calthrop  (Messrs.  A.  cV  C.  Black). 
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The  illustrations  on  pages    173,    176  and   I7S  are  from   "Dress  Design,"  by   Talbot  Hughes.     (John   Hogg.) 
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Some   Information   about   Japanese    Netsuke  By   the    Rev. 

L.   B.  Cholmondeley,   Hon.  Chaplain    British   Embassy,   Tohio 


Few  things  are  mare  fascinating  to  collect 
— one  might  even  say,  more  worthy  of  collecting — 
than  the  netsuke  of  Japan,  and  for  various  reasons. 
First,  they  are  peculiarly  Japanese,  and  one  cannot 
be  a  serious  collector  of  netsuke  without  learning 
much  about  Japan.  Secondly,  their  value  may  be 
estimated  from  so  many  different  points  of  view, 
such  as  age,  signatures,  the  subject,  the  material, 
the  workmanship.  They  almost  defy  valuation,  for 
a  netsuke  from  one  point  of  view  may  be  valuable, 
and  from  another  almost  valueless.  Thirdly,  they 
are  delightfully  small,  and  can  be  put  about  on 
little  tables,  on  the  mantelpiece,  on  brackets,  taken 
up  at  any  time,  handled,  admired  and  discoursed 
on.  Some  people  have  hundreds  shut  away  in 
drawers,  but  take  pleasure  in  varying  those  which 
they  put  about  their  room.  I  may  say  that  I 
myself,  in  this  year  19 14,  which  some  of  us  know 
to  be  the  year  of  the  Tiger  in  Japan,  have  given 
a  prominent  place  on  my  writing-table  to  a  little 
tiger,  quite  an  old  netsuke,  carved  with  much  skill 
from  a  bit  of  stag's  horn,  of  no  value  in  the  eyes  of 
those  who  worship  ivory  and  "Signatures,  but  precious 
to  one  who  appreciates  the  undoubted  skill  of  the 
carver. 

But  it  may  be  there  are  some  unenlightened 
readers  of  The  Connoisseur  who  are  already  asking, 
'"What  is  a  netsuke?"  It  is  a  knob  with  a  hole 
bored  through  it,  through  which  is  passed  the  little 
cord  attached  to  the  tobacco  pouches,  or  to  the  pipe- 
holder,  to  the  seal  cases  or  the  little  medicine  cases 
that  it  was  the  fashion  of  the  Japanese  to  carry  at 
their  side,  and  this  knob  or  netsuke  was  passed  under 
the  waistband  to  secure  them  in  their  place.  Before 
they  adopted  Western  ways  and  Western  costume, 
the  Japanese  gentlemen  thought  a  great  deal  of  these 
little  appurtenances.     The  lacquer  i?iro,  or  medicine 


cases,  for  instance,  were  many  of  them  wondrously 
wrought,  and  are  much  sought  after  as  curios.  In 
former  days,  too,  carvers  bestowed  infinite  pains  and 
ingenuity  in  fastening  these  little  knob.s.  In  fact, 
though  netsuke  are  not  by  any  means  confined  to 
wood  and  ivory,  netsuke  carving  was  one  of  the 
recognised  branches  of  Japanese  art.  It  will  be 
understood,  of  course,  that  the  tobacco  pouch,  cer- 
tainly, was  carried  about  by  men  of  all  classes,  and 
to-day,  among  the  lower  orders,  the  pouches  with 
their  netsuke  are  as  commonly  worn  as  ever.  That  is 
why  there  is  still  an  infinite  number  of  netsuke  of  a 
kind.  But,  owing  to  the  discarding  of  Japanese 
dress  by  the  more  fashionable  members  of  society, 
and  the  complete  disuse  of  the  inro,  and  from  the 
fact  that,  in  these  hurrying  days,  patience  bestowed 
on  art  handiwork,  for  sheer  love  of  it,  must  throw 
you  out  of  the  race,  the  skilled  carver  of  true  netsuke 
practically  no  longer  exists.  I  am  quite  aware  that 
most  delicate  car\-ings,  especially  in  ivory,  and  pur- 
porting to  be  netsuke,  inasmuch  as  the  little  holes 
for  the  cords  are  duly  drilled  in  them,  are  still  turned 
out;  but  these,  however  exquisite  they  may  be,  have 
no  interest  for  collectors  of  the  real  article,  for  thev 
are  only  made  to  the  order  of,  or  to  attract,  the 
foreign  purchaser.  Moreover,  the  Japanese,  fully  aware 
that  netsuke  are  being  sought  after,  will  contrive  to 
give  modern  netsuke  the  look  of  old  ones,  and  do 
not  scruple  to  affix  to  them  the  names  of  famous 
carvers. 

Some  hints  may  thus  be  acceptable  as  to  how  we 
may  test  the  genuineness  of  a  netsuke.  First,  it  is 
important  to  remember  what  a  netsuke  was  for,  that 
it  had  to  pass  under  the  sash  or  waistband.  Look  at 
your  netsuke  then,  and  ask  whether  it  could  do  this 
without  risk  of  chipping  or  catching;  and  this  test 
will  put  a  large  number  of  the  delicately  carved  ones 
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out  (if  the  field.  Aj^ain,  look  at  the  iiolcs  and  the 
position  they  occupy.  I'alse  netsuke  are  almost 
always  lioled  undcrnoath  ;  so,  too,  are  many  of  the 
j^eniiine  ones — that  is,  of  course,  when  they  are  flat- 
hottonied.  But  you  can  generally  see  thai  the  holes 
in  a  genuine  netsuke  are  seriously  intended,  and  they 
sometimes  come  in  strange  places,  and  in  some  cases 
even  spoil  the  appearance  of  a  netsuke  when  seen 
detached  from  its  cord,  for  tlie  carver  naturally  took 
into  account  how  a  netsuke  would  look  when  worn 
and  not  when  placed  on  a  bracket  in  the  drawing- 
room.  Now,  some  netsuke  were  of  such  excellent 
worknianshi[)  that  they  were  only  worn  on  state 
occasions  ;  but  the  genuineness  of  the  greater  number 
of  those  carved  in  wood  may  be  proved  by  their 
having  become  rubbed  in  the  wearing.  That  they 
would  become  so  the  true  netsuke  artist  also  took 
into  account,  and  so  carved  them  that  the  more 
delicate  features  were  ])rotected,  or  that  the  wearing 
of  them  might  tend  for  a  time  ratlier  to  enhance 
than  to  detract  from  their  appearance.  But  where  a 
netsuke  has  been  greatly  worn  away,  I  must  confess 
myself  to  having  an  affection  for  those  polished  little 
wood  shapes,  once  gems  of  carving.  I  look  on  them 
with  a  Hans  Andersen's  eyes,  and  think  of  the  strange 
life-stories  they  could  tell.  It  would  take  up  too 
much  space  to  deal  with  signatures  and  their  for- 
geries. It  must  be  sufficient  to  say  that  there  are 
hundreds  of  netsuke  without  signatures  that  are  of 
more  value  than  netsuke  which  have  them  ;  that 
signatures  on  inserted  plates  are  greatly  to  be  mis- 
trusted ;  while  signatures  which  have  become  faint 
through  wearing  are  naturally  an  almost  certain  proof 
of  genuineness. 

There  is  a  large  class  of  pale,  pasty  productions, 
professing  to  be  netsuke,  to  be  found  in  London 
and  other  towns.  Where  they  originate,  and  who 
cares  to  buy  them,  I  do  not  know.      I  pass  over  them 


as  not  worthy  of  notice.  But  there  are  horn  and 
bone  netsuke,  which  hail  from  Japan,  often  of  con- 
siderable merit,  though  they  have  no  signatures,  which 
no  one  need  be  ashamed  of  possessing. 

I  have  said  that  netsuke  are  endless  in  variety,  so 
every  one  may  consult  his  fancy  in  collecting  them. 
Some  may  find  it  interesting  to  make  a  collection 
of  animals,  or,  among  animals,  to  make  a  speciality 
of  frogs  or  monkeys.  Perhaps  the  commonest  animal 
subject  treated  by  carvers  is  the  grotesciue  Japanese 
lion.  Very  often  the  lion  has  one  of  its  front  paws 
on  a  ball,  and  a  trick  of  the  carver  is  often  to  put  a 
little  [jili  into  its  mouth.  A  rare  animal  subject  is 
the  cat ;  rarest  of  all,  perhaps,  the  elephant ;  and, 
owing  to  strange  superstitions  attaching  to  it,  a  "  fox  " 
netsuke  is,  I  believe,  a  thing  not  to  be  found. 
Collectors  of  animals  should  also  be  made  aware  of 
the  Hida  netsuke.  Hida  is  a  mountainous  province 
in  Japan  f:imous  for  its  cedars  and  pines;  and  the 
Hida  netsuke  are  always  of  these  woods,  cut  with 
bold  freehand  strokes.  Some  are  wholly  red,  others 
so  cut  as  to  bring  the  red  and  white  of  the  wood  into 
effective  contrast.  Their  commonest  subjects  are 
cocks  and  hens,  rabbits,  rats,  and  monkeys.  Then 
there  are  the  Nara  netsuke,  also  carved  in  soft  wood, 
but  the  better  of  them  in  hard  box.  These  are  always 
grotesque  little  figures,  and  painted — the  cheaper  of 
them  very  crudely.  A  little  figure  of  polished  box- 
wood, delicately  carved  and  with  coloured  embroidery, 
is  a  high-class  Nara  netsuke.  It  may  bear  the  signa- 
ture of  Yosan,  who  was  the  most  famous  Nara  carver  ; 
but  a  genuine  Yosan  is  a  treasure.  Pigments  are 
very  seldom  used  on  other  netsuke  ;  but  I  must  ex- 
cept the  lacquered  netsuke,  which  belong  to  a  back 
period,  and  are  worth  securing.  I  have  also  seen  one 
or  two  china  bivalve  netsuke,  one,  I  think,  of  Satsuma 
ware,  and  elaborately  painted,  and  such  netsuke 
would  be  valuable  as  rare  specimens. 
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.  [  The  Editor  i/ivifes  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart  the 

itiformatioti  required  by  Correspondents.^ 

Lost   Statue  of  I^iomedes,   by  Sergel  (No.  128).         esteem    it  a  great   favour   if  you   will   kindly  give  a 
Dear  Sir, — In   1775  one   Lord  Talbot  bought  in         reproduction  of  this  unidentified  painting  in  the  next 


Rome  a  statue  of  Dio- 
medes  from  the  Swedish 
sculptor,  J.  T.  Sergei 
(1740-18 14),  a  forerunner 
of  Canova  and  Thorvald- 
sen.  The  statue  was  of 
marble,  about  life-size, and 
represented  D  i  o  m  e  d  e  s  ; 
carrying  away  the  image  ^ 
of  Pallas  from  Troy.  Its 
general  appearance  is 
known  by  a  cast  in  the 
Royal  Academy  of  Stock- 
holm, from  which  the 
illustration  is  taken.  The 
cast  is  signed,  "T.  Sergell 
Svecus  fecit  Romae  1774." 
Nothing  is  known  about 
the  statue  by  the  present 
members  of  the  Talbot 
families,  and  it  did  not 
figure  at  the  sale  at 
Christie's  in  1857.  The 
undersigned  w o u  1  d  be 
much  obliged  for  any 
information  about  the 
matter,  either  directly 
(address  National 
Museum,  Stockholm)  or 
through  this  magazine. 
H.   Brising. 

Unidentified  Painting 
(No.  129). 
Dear  Sir, — One  of  our 
subscribers  to  The  Con- 
noisseur possesses  the 
painting  of  which  I  en- 
close herewith  a  photo, 
but  does  not  know  the 
painter's  name,  so  he  will 


number  of  your  fine  art 
journal.  By  bringing  it 
under  notice  of  the  many 
admirers  of  The  Con- 
noisseur will  very  prob- 
ably be  the  only  way  to 
discover  the  master's 
name.  With  many  thanks 
for  your  esteemed  help, 
I  remain. 
Yours  faithfully, 

J  ACS.   G.   ROKBERS 

(Amsterdam). 

Copy  of  Guido  Reni's 
"Aurora"  (No.  130). 
Dear  Sir, — I  shall  be 
grateful  if  any  of  your 
readers  can  assist  me  in 
ascertaining  the  name  of 
the  painter  of  the  picture 
of  which  I  enclose  a  copy. 
The  canvas  measures 
94  in.  by  45  in.  It  is 
apparently  a  copy  of 
Guido  Reni's  Aurora,  and 
is  most  beautifully  exe- 
cuted. It  came  into  my 
possession  from  an  old 
abbey. 

Yours  faithfully, 
W.  H.  Grant. 

Unidentified  Portrait 
(No.  131). 
Dear  Sir, — Will  you 
kindly  reproduce  the 
enclosed  photograph  in 
The  Connoisseur?  The 
picture  is  painted  on  an 
oak  panel,  and  is  about 
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3  ft.  6  in.  by  2  ft.  6  in.  1  should  be  very  glad  if  any 
of  your  readers  could  identify  same,  and  suggest  its 
probable  worth.     Thanking  you  in  anticipation, 

Yours  truly,  W.  J.  C.\mies. 

Unidentified  P.mnting  (No.  132). 
Dear  Sir, — As  I  buy  and  read  your  magazine  with 
much  interest,  and  noticing   many  interesting  items 


regarding  art,  I  am  sending  this  newspaper  picture, 
together  with  a  photograph  of  a  picture  I  purchased 
at  auction.  It  may  be  that  the  matter  may  prove  of 
interest  to  you,  but  the  basis  of  my  sending  it  to  you 
in  this  way  is  to  secure  any  further  information  I  can 
regarding  this  picture.  While  it  would  be  imi)ortant 
to  me  to  prove  it  to  be  a  real  Bellini,  I  am  equally 
as  anxious  to  prove  it  the  opposite,  if  it  is  not  real. 
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You  must  have  a  fund  of  information  in  all  directions 
in  your  library  and  from  your  own  experience.  I 
would  be  very  glad  to  hear  from  you  in  regard  to 
this  matter. 

Yours  very  truly, 

Alexander  H.  Revell 

(Chicago,  U.S.A.). 

Unidentified  Portrait  (No.  133). 
Dear  Sir, — I  enclose  a  photo  of  my  picture, 
together  with  de.scription  —  a  genuine  seventeenth- 
century  portrait,  the  costume  being  identical  with 
that  worn  by  the  Duke  of  Monmouth  in  his  picture 
in  the  National  Portrait  Gallery,  the  pose  of  figure 
This  costume  is  a  fancy  one,   a 


being   the    .same 


Roman  dress,  much  patronised  by  the  bloods  of 
King  James's  Court.  The  position  of  visor  indicates 
the  subject  to  be  a  man  of  rank — an  earl.  Name  of 
subject  wanted. 

Yours  truly, 

T.  B.  Maling  Gr.w. 

Unidentified  Portrait  (No.  134). 
]3ear  Sir, — As  a  regular  subscriber  for  some  years 
to  your  magazine,  might  I  ask  if  you  would  reproduce 
the  enclosed  photo  in  one  of  your  issues,  with  a  view 
to  ascertaining  by  whom  the  original  was  painted,  and 
whose  portrait  it  is.  I  am  inclined  to  think  it  is  an 
early  painting  of  "  Watts." 

Yours  faithfully,  .Sydney  Pytt. 
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Unidentified  Paint- 
ing (No.  135). 

Dear  Sir, — I  enclose 
a  photo  of  a  large  paint- 
ing, some  7  ft.  by  8  ft., 
which  has  been  in  my 
possession  for  more  than 
thirty  years,  and  was 
formerly,  in  1837,  the 
property  of  Mr.  Mangles, 
of  the  Circus,  Bath, 
and  was  said  to  have 
been  painted  fro  m 
thirty  to  forty  years 
prior  to  that  date.  The 
following  notes  relative 
to  the  painting  are  ex- 
tracted from  a  letter  of 
Mr.  Mangles,  dated 
June  28th,  1837:  "The 
subject  is  New  Lock  on 
the  Thames  between 
Henleyford,  the  seat  of 
Sir  Wm.  Clayton,  and 
Medmenham  Abbey. 
The  portraits  are  Mr. 
and  Mrs.  Middleditch 
(the  monuments  to  the 
former  will  be  found  in 
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the  Abbey  Church),  and 
Mr.  Harrop,  the  father 
of  Mrs.  xMidd  led  itch. 
The  fourth  portrait  is 
of  Mr.  Camden,  who 
painted  the  landscape. 
The  portraits  are  by  an 
eminent  artist,  whose 
name  I  do  not  recollect." 
At  present  the  painting 
is  on  loan  to  the  Victoria 
Art  Gallery,  Bath,  but 
so  far  all  efforts  to  dis- 
cover the  name  of  the 
painter  have  failed,  and 
I  am  anxious  to  know 
if  you  or  any  of  your 
readers  can  kindly  en- 
lighten me  on  this  point. 
Yours  faithfully, 
J.   Ireland  Bowes. 

Unidentified  Por- 
trait (No.  136). 
Sir, — I  have  been 
advised  to  apply  to  you 
for  your  opinion  as  to 
the  enclosed  photo  of 
an  oil   painting,    my 
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jjiopcTty.  It  i^  iinidciui- 
Tied,  and  I  .should  he  i;l.id 
to  know  wliom  it  rtpre- 
scnts,  .and  also  the  artist's 
name.  No  clue  to  it  on 
])ictuif  (ir  iVanu',  hut  I 
believe  it  is  of  the  time 
of  King  James,  and  my 
ancestor  believed  it  to  be 
a  portrait  of  a  1  )ukc  of 
Marlborough.  The  pic- 
ture is  22  in.  across,  26  in. 
in  length,  without  frame, 
which  is  y\  in.  wide,  all 
in  excellent  state  of  pre- 
servation. 

N'ours  faithfully. 

Wood,   B. 


Uniuentifikd  Por- 
trait (No.  137). 

Uear-Sik, — I  herewith 
beg  to  enclose  for  ycjur 
inspection  a  photograph 
of  a  Raeburn  I  bought 
ill  \'ienna,  where  it  was 
sent  about  fifty  years  ago, 
as  far  as  I  can  trace. 
It  is  a  typical  Raeburn, 
broad  brush,  very  fleshy 
colours,  transparent  eyes, 
etc.  Thick  paint  appears 
mostly  on  the  tie,  other- 
wise it  is  a  very  broad 
brush.  I  shall  be  glad  to 
know  whether  you  have 
heard  anything  about  this 
picture.  Thanking  you 
in  anticipation  for  your 
kind  reply, 
I  remain. 
Yours  faithfully, 
H.  O.  Brandt. 


Dear  Sir, — I  think  the 
Unidentified  Painting, 
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No.    112,    in    Notes 

AND    QUERIE.S,    is    J.     B. 

Isabey. 

Yours  truly, 

S.     I'ANNERE 

(Barcelona). 

Unidentiitkii   Por- 
trait   (No.   90)    in 
Issue    for    Feb., 
19 1 4,  page  93. 

Dear  Sir, — I  should 
very  much  like  to  know 
if  Mr.  Josh.  Howard  has 
discovered  the  name  of 
the  lady  represented. 
From  a  curious  resem- 
blance to  Mrs.  Nicholas 
Ashton,  who  once  owned 
Hefforston  Grange, 
Cheshire,  I  think  she 
must  be  a  relation  of 
the  Ashtons."  There  is 
a  portrait  of  Mrs. 
Nicholas  Ashton,  by 
Wright  of  Derby,  in  the 
F  i  t  z  w  i  1 1  i  a  m  Gallery, 
Cambridge.  Is  the 
costume  of  the  lady  in 
the  unidentified  por- 
trait  of  the  Queen 
Anne  or  AN'illiam  III. 
period  ? 

Hefforston  (or  Hef- 
ferston)  Grange  was  sold 
by  the  Ash  tons  many 
years  ago,  and  changed 
hands  again  in  191 2. 

Nicholas  Ashton 
(1742-1833)  owned  Hef- 
ferston  Grange  through 
marriage  with  Mary 
l^hilpot,  a  descendant 
of  Matthew  Henry,  the 
Bible  commentator. 

Yours  truly, 

Geo.  Jefferv. 
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DIANA    VERNON  BY    SIR    JOHN    EVERETT    MILLAIS,    P.R.A. 

In  the  National  Gallery,  Melbourne  Acqnircil  hy  the  Fclton   Bequest 


192 


It 


Seventeenth- 
century 
Communion 
Plate 


Thk  publicalion  of  ihc  ;iccomp;inyiiig  photognipli 
of  communion  plate  in  Thk  Connoisseur  should 
])rove  of  interest  to  its  numerous 
readcTs.  The  jugs  are  of  silver  with 
gold  bands  beaten  on  to  the  body, 
and  were  given  by  various  members 
of  the  Holt  family  to  Standish 
(near  Wigan)  Church,  and  are  worth  ^10,000.  The 
inscription  on  the  jugs  runs  thus:  —  "Alexander 
Holt,  Esquire,  citizen  and  goldsmith  of  London, 
gave  these  two  flagons  of  silver  to  the  Parish  of 
Standish,  where  he  was  born,  for  the  service  of 
God  and  the  use  of  the  parishioners  at  the  cele- 
bration   of  the    Holy    Communion.     Anno   Domini 

Any  traveller  in  the  present  day  who  may  chance 

to  wander  down  Charles  Street,  Berkeley  Square,  will 

pass  a  puljlic-house  bearing  the  sign 

A  "  Running  ,,,-  u'pi-,g  Rmining  Footman."  Round 

the   side  of   the  house,    in   "  Hay's 
Mews,"  is  a  projecting  window,  on  one  of  the  panels 


of  which  is  the  painted  sign,  below  whicii  is  written, 
"  I  am   the  only  running   lootman." 

It  would  appear  that  in  the  "good  old  days,"  before 
railways  or  stage-coaches  were  used  as  common  modes 
of  conveyance,  "  my  lord  "  and  "  the  squire  "  journeyed 
from  town  iiouse  to  country  mansion  in  his  own  family 
coach,  drawn  by  four  sturdy  horses,  ridden  by  two 
"  post-boys "  (so  named  whatever  age  they  might 
have  attained).  In  front  of  all,  to  give  warning  of 
his  master's  appr(jach,  ran  his  footman,  dressed  in 
his  master's  livery.  In  those  days  coach  travelling 
would  not  exceed  five  to  six  miles  an  hour,  so  that  a 
good  man  would  have  no  difficulty  in  keeping  pace 
with  the  equipage.  The  roads  were  in  very  bad 
order,  the  footman  being  often  required  to  give  a 
hand  and  help  the  coach  out  of  the  ruts  and  ([uick- 
sands  that  beset  the  traveller  on  every  hand.  The 
dress  of  one  of  these  runners  is  thus  described  ; — -"A 
light  black  cap,  a  jockey  coat,  white  linen  trousers,  or 
a  mere  linen  shirt  coming  to  the  knees,  with  a  pole 
six  or  seven  feet  long."  It  was  my  good  fortune 
in  hunting  through  a  curio  shop  to  light  upon  one  of 


COMMUNION      PLATE     AT     STANDISH      CHURCH,      WIGAN 
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these  poles.  At  the  top  is  a  small  knob 
which  unscrews.  The  end  of  the  pole  is 
hollowed  out,  and  contains  a  small  glass 
that  would  hold  just  a  "  nip "  of  .some 
spirit  with  which  the  footman  could  re- 
fresh himself.  The  top  of  the  knob  is 
lined  with  cork ;  at  the  lower  end  of  the 
hollow  cavity  is  a  spring,  so  that  when 
the  glass  is  placed  in  the  receptacle  and 
the  top  screwed  firmly  on,  there  is  no  fear 
of  the  liquid  escaping. 

As  the  roadways  of  the  country  im- 
proved, the  "family  coach"  and  the 
"  running  footman "  would  pass  out  of 
use  and  soon  be  forgotten.  Doubtless 
the  word  "footman"  takes  its  origin  from 
servants  who  ran  on  foot.  The  constant 
running  was  a  great  strain  upon  the  heart, 
and  generally  materially  shortened  the 
lives  of  the  runners. 

I  have  named  "  Hay's  Mews."  The 
word  "  mews  "  again  recalls  the  past.  In 
the  days  of  hawking  the  birds  at  "mew- 
ing "  or  moulting  time  were  kept  over  the 
stables,  such  places  being  called  "mews." 
The  hawks  have  passed  away,  and  the 
word  "  mews  "  has  got  corrupted  from  its 
original  meaning.  —  Maberly  Phillips, 
F.S.A. 

A  Group  of   Old  Salt-glaze 

Within  the  last  year  or  two  those  who 
have  studied  the  changing  fortunes  of  the 
ceramic  world  have  seen  the  rise  of  old 
Staffordshire  salt-glaze  to  a  position  scarcely  inferior 
to  that  of  Chelsea  or  Bow.  It  is  the  most  sought 
after  of  all  our  English  earthenwares,  a  recent  critic 
has  said,  and  this  increased  valuation  is  something 
more  than  a  mood  of  virtuosity,  or  one  of  those 
freaks  of  taste  for  which  it  is  hard  to  account. 
For  an  earthenware  so  aristocratic  as  this,  so  inti- 
mately beautiful,  so  strikingly  original  in  design,  is 
entitled  to  take  a  place  beside  the  rarer  porcelains, 
and  is,  on  the  whole,  far  worthier  of  collection  than 
many  of  the  secondary  chinas  which  have  been  objects 
of  worship  hitherto,  and  commanded  enormous  prices 
at  sales  in  the  past.  Better  still,  the  percentage  of 
pieces  that  can  still  be  picked  up  is  larger  than  that 
of  the  costlier  porcelains.  Nothing  could  be  more 
fascinating  in  our  cabinets  than  these  whimsically 
beautiful  salt-glaze  potteries ;  one  cherishes  them  with 
an  emotion  in  which  affection  and  friendship  combine, 
and  of  the  many  classes  of  Staffordshire  production, 
none  hold  the  collector  with  a  surer  grasp  than  the 
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POLE 


lovely  lit 
tie  pieces 
for  the 
tea  ser- 
vice,  the 
quaint 
zoologi- 
cal tea-pots,  the  tea  poys,  the 
caddies,  the  delicate  cream  e\v- 
ers,andthe  pierced  and  incised 
plates  and  sweetmeat  dishes. 
'  This  exquisite  stoneware 

^         was   produced   between  the 
years  1690  and  1780,  and  was 
strangely  destined  to   be  overtaken  and 
nearly  extinguished  by  the  great  Josiah 
^\'edgwood  with  his  lead-glazed  Queen's 
ware.      The   drabs   and   greys  and  dull 
whites  of  salt-glaze  were  temporarily  thru.st 
aside  by  Wedgwood's  more  vividly  coloured 
and  printed  productions,  yet  hardly  a  sale 
passes  to-day  that   does  not  testify  salt- 
glaze  has  come  into  its  own  once  more. 
It  seems  impossible  that  a  mere  union  of 
grey  clay  and  ground  flint,  with  the  assist- 
ance of  common  calcined  salt,  could  give 
us  these  hard  yet  fragile  forms  in  their 
inimitable  half-gloss ;  yet  does  not  some- 
thing beyond  calculation  lie  in  the  crudity 
of  all   raw  material,   and   sleep  until  the 
right  hand  touches  it,  as  Michelangelo's 
angel   slept  in  the  rock  ?     How  popular 
these  wares  were    in  their    own   day   we 
gather  from  an  old  note  of  Shaw's,  which 
tells  us  they  "sold  readily  the  very  day  of  drawing  the 
oven."     As  the  potter's   moulds  improved,  and  the 
grinding  and  proportions  of  the  materials  of  the  bods- 
were    better    understood,    the    pieces    approached    a 
technical  perfection  which  was  at  its  highest  between 
the  years   1740  and    1760.     A    tiny   tea-pot  of  this 
period  recently  changed  hands  at  ^70.     Alas  1  how- 
ever, with  very  few  e.xceptions,  as  far  as  the  salt-glaze 
potters  themselves  are  concerned,  we  cannot  definitely 
attribute  this  or  that  dainty  piece  to  one  or  the  other 
craftsman.     ^Ve  have  a  handful  of  names — Baddeley, 
Shelton,  Johnson,  Turner,  Bankes,  and  the  sons  of 
Aaron  \Vedgwood ;  these,  and  a  few  others,  stand  in 
uncertain  parentage  to  the  most  beautiful  specimens 
of  white  stoneware.     They  were  all  distinguished  and 
all  producing  treasures  between  1725  and  1775  in  the 
vicinity  of  Burslem.     But  it  is  in  the  direction  of  tea- 
ware  we  have  these  old  artists  at  their  best. 

Whimsical,  bizarre,  delightful,  what  a  quaint  world 
is  here  1      Some  of  the  Staffordshire  designs,  indeed. 
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almost  defy  us 
to  a  II  a  1  >■  s  e 
them.  What  a 
dainty  hint  of 
toy-land  in  the 
beautiful  full- 
rig^ed  ship 
with  its  dol- 
phin handle  •' 
Quite  unique 
both  in  f o r m 
and  design  is 
the  double  tea- 
caddy,  or  tea- 
poy, with  its 
Orientalinspir- 
ation  and  finely 
embossed  lids. 
Infinite  inven- 
tion was  dis- 
played on  all 
these  little 
furnitures  of 
the  cheering 
herb,  and  one 
pretty  theme 
full  of  tender 
s  u  g  g  e"s  t  i  o  n 
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appeared  in  the  lovers'  tea-pots,  or  tea-pots  in  the  shape 
of  a  heart.  Eagerly  hunted  for  also  are  the  wonderful 
little  salt- 
glaze  groups 
and  figures, 
mostly  de- 
signed for 
chimney 
ornaments, 
especially 
those  seated 
in  what  are 
known  as 
high  pews  or 
settles.  For 
one  of  these 
delicious  old 
conversation 
pieces  ^90 
was  joyfulh- 
given  a  week 
or  two  since. 
No  more 
interesting 
stoneware 
was  ever  pro- 
duced  than 
these  little 
gems,  the 
salt-glaze 
potters  know- 


ing  how  to 
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invest  almost 
e  \-  e  r  y  t  h  i  n  g 
they  touched 
with  the  grace 
and  glimmer 
of  romance. 

Our 
Frontispiece 

Referring 
to  our  frontis- 
piece, Lionel 
Cust,  M.X'.O., 
makes  the  fol- 
lowing state- 
ments : — "At 
Buckingham 
Palace  is  a 
tine  full-length 
]3ortrait  of 
Anne,  Duch- 
ess of  Cum- 
b  e  r  1  a  n  d, 
painted 
by  Gains- 
borough. 
It  was  n  a  r- 
rated  how  the 
fair  Anne  Luttrell  became  the  fair  widow,  Mrs.  Horton, 
and   eventually  no  less  a   personage  than    H.R.H.   the 

Duchess  of 
Cumberland. 
This  lady 
seems  to 
have  exer- 
cised a 
powerful 
fascination 
over  (lains- 
borough, 
more  especi- 
ally as  Cum- 
b  e  r  1  a  n  d 
House,  in 
Pall  Mall, 
where  the 
royal  couple 
resided,  was 
in  the  im- 
mediate 
vicinit\-  of 
S  c  h  o  m  b  erg 
House, 
where  Gains- 
borough 
lived  himself. 
It  is  easy, 
t  h  e  r  e  f  o  r  e, 
to  imagine 
the  painter 
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sketching  the  Duchess  of  Cumberland  as  she  walked  in 
the  garden  of  Cumberland  House,  tall  and  graceful,  and 
always  most  beautifully  dressed,  arm  in  arm  with  her 
chetif  little  husband,  a  foot  shorter  than  herself,  proud 
as  a  peacock  of  the  splendid  creature  whom  he  had  been 
lucky  enough  to  secure  for  his  wife.  This  painting  is 
one  of  Gainsborough's  most  bewitching  creations,  for 
it  is  as  a  picture  rather  than  as  a  portrait  group  that  it 
attracts,  the  colouring  being  one  continuous  iridescent 
shimmer  of  pale  colour — green,  blue,  yellow,  .and  violet. 

"  Higher  bred  society  looked  askance  at  the  ineiidi^c 
in  Cumberland  House,  and  on  the  beautiful  widow  who 
had  attained  to  royal  rank.  It  may  be  that  the  salo?is  at 
Cumberland  House  were  filled  with  men  and  women 
whose  presence  would  have  been  displeasing  to  the  more 
staid  society  at  Buckingham  House.  There  was  a  raggish 
side  to  society  in  those  days,  in  which  honest)-  and  virtue 
were  at  a  disadvantage,  and  coarseness  and  \  ice  were 
tolerated  and  accepted,  if  not  actually  encouraged.  The 
Duchess  of  Cumberland  seems  to  ha\e  cared  little  for  the 
censures  of  the  court  or  the  great  families.  She  went  her 
own  wa\',  kept  her  husband  straight  while  he  lived,  which 
cannot  ha\e  been  an  easy  task,  and  during  her  short 
reign  in  London  society  suffered  no  breath  of  scandal 
to  be  connected  with  her  name. 

"The  duchess's  sister,  Lady  Elizabeth  Luttrell,  lived 
with  and  on  her  royal  relations.  She  seems  to  have  been 
one  of  those  needy  aristocratic  adventuresses  who  are  a 
necessity  to  the  kind  of  society  to  be  found  at  Carlton  or 
Cumberland  House.  When  the  days  of  prosperity  were 
over,  the  Duchess  of  Cumberland  retired  to  the  Conti- 
nent, and  lived  in  quiet  seclusion,  until  her  death  at 
Trieste  on  De- 
cember 28  th, 
1808.  Her 
sister.  Lady 
Elizabeth, 
drifted  also 
to  the  (Conti- 
nent, where  her 
subsec[uent 
career  appears 
to  have  shewn 
the  easy  decline 
of  honesty  and 
morality  in  a 
penniless  and 
desperate  vvo- 
man. 

"This  paint- 
ing belonged  to 
George,  Prince 
of  Wales,  and 
was  at  Carlton 
House  in  1819. 
After  the  acces- 
sion of  George 
I\'.  it  was  sent 
by  command  of 
theKing  to  Cum- 
berland     Lodge  ^j^,   EARLY   EIGHTEENTH-CENTURY   CON 

inWindsorGreat  seated  in 


Park,  whence  it  was  removed  to  the  corridor  in  Wind- 
sor Castle.  After  the  accession  of  Edward  \'\\.  the 
picture  was  selected  to  hang  in  the  private  sitting-room 
of  Her  Majesty  Queen  Alexandra." 


"  Diana  Vernon' 
By  Sir  John 
Everett  Millais 


An  interesting  story  is  connected  with  this  beautiful  pic- 
ture. The  lady  who  sat  to  Millais  was  a  very  handsome 
Irish  girl,  the  Honourable  Caroline 
Roche,  sister  of  Lord  Fermoy.  The 
artist  saw  this  lady  riding  in  Rotten 
Row,  and  admired  her  so  much  that 
he  schemed  and  planned  to  get  an  introduction  to  her, 
which  he  did  after  some  trouble,  and  then  asked  her  to 
sit  for  him  as  Diana  \'ernon.  She  afterwards  became 
Countess  Fritz  Hochberg.  Like  the  portrait  of  Mrs. 
Heugh,  which  by  the  munificence  of  Mr.  Edmund  Davis 
is  to  be  presented  to  the  Luxembourg  Musee,  Diana 
Vernon  is  an  unusually  fine  e.xample  of  the  middle  period 
of  the  art  of  Millais.  Completed  in  1880,  the  figure  is 
painted  with  much  of  the  masterly  virility  and  solidity 
that  characterised  the  artist's  work  at  this  time.  The 
northern  landscape,  in  which  the  heroine  of  Scott's  novel 
is  placed,  is  treated  with  poetic  feeling  and  great  charm. 

A  Wonderful  "Pigeon's  Blood"  Vase 

The  \ase  illustrated  in  colour  in  this  number  is  an  extra- 
ordinarily fine  specimen  of  the  famous  Lang-Yao  (Langr 
factory).  The  factory  was  in  being  during  the  end  of  the 
Ming  Dynasty,  but  upon  the  accession  of  the  Emperor 
Kang-hi  in  1661,  the  entire  charge  of  it  was  given  over  to 
a  celebrated  viceroy  named  Lang  T'ing-tso,  who  brought 
it  to  an  amazing  standard  of  excellence,  which  was  main- 
tained for  many 
years.  His  name 
has  since  been 
used  i  n  \-  a  r  i- 
ably  in  connec- 
tion with  the 
products  of  this 
factory,  and  by 
it  the  expert 
d  i  s  t  i  n  g  u  i  s  he  s 
certain  glazes. 
The  most  fa- 
mous of  these 
are  the  ruby- 
red  and  the 
apple  -  g  ree  n. 
both  derived 
from  copper  sili- 
cates, and  of 
which  there  are 
many  \arieties. 
Tiie  colour  of 
the  vase  illus- 
t  rated  here  is 
known  as  "pi- 
geon's blood," 
and  is  a  further 
revelation  of  the 
ceramic  mastery 
of  the  Chinese 
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IN  THE  SALE  ROOM 


'I'lii-:  collection  of  pictures  and  water-colour  drawing^s 
the   ])roperty  of  the    late    Mrs.   Cottier,   of  St.    James's 

Terrace,  Regent's 
i'ark,  contained  a 
number  of  minor  ex- 
amples by  modern 
continental  masters. 
During;  its  dispersal 
at  Messrs.  Christie's 
r  o  o  m  s,  w  h  i  c  h  took 
place  on  May  i  s t, 
few  high  prices  were 
realised.  The  pictures 
making  the  largest  sums  included  the  following  : — J.  B. 
C.  Corot,  A  Road  Scene,  with  two  peasants,  \a,\  in.  by 
■6f  in.,  £,2^1  los.  ;  W.  Maris,  A  River  Scene,  31  in.  by 
\o\  in.,  ^84  ;  F.  F.  Ter  Meulen,  Slieep  in  the  Snow, 
2<.)\  in.  by  22  in.,  ^89  5s.  ;  and  G.  Segantini,  At  the 
spring,  ic)\  in.  by  \2h  in.,  ^173  5s. 

The  modern  pictures  and  drawings  sold  by  the  same 
auctioneers  on  May  8th  were  catalogued  as  belonging 
to  various  owners.  Those  disposed  of  by  order  of  the 
executors  of  Mrs.  Alice  Venables  Brunton,  deceased, 
late  of  15,  New  Cavendish  Street,  W. ,  included  an 
engraved  drawing  by  J.  M.  W.  Turner,  R.A.,  Jcnisalcni  : 
North- West  View,  4J  in.  by  8:^  in.,  which  brought 
^283  IDS.  ;  a  drawing  by  Copley  Fielding,  Portsmouth 
Harbour,  1  7  in.  by  lojin.,  ^81  i8s.  ;  another.  The  Vouiig^ 
GIcane)-s,  8J  in.  by  6^  in.,  by  Birket  Foster,  ^^71  8s.  ; 
and  a  third,  A  Latuiscape,  with  a  village,  windmill  and 
pond,  12  in.  by  20.^  in.,  by  P.  De  Wint,  ^74  us.  The 
only  oil  painting  belonging  to  the  deceased  lady  which 
attained  the  dignity  of  three  figures  was  Gipsies  Resting, 
2-]\  in.  by  35^  in.,  by  J.  Linnell,  sen.,  1852-5,  which 
made  ^115.  The  chief  items  among  the  anonymous 
properties  were  as  follows  : — Drawings  :  Rosa  Bonheur, 
1887,  A  Pyrennean  Shepherd'  and  his  Flock,  22  in.  by 
30J  in.,  ^210;  Birket  Foster,  A  Fish  Stall  near  the 
Rialto,  Venice,  i6f  in.  by  26J  in.,  ^220  los.  :  Josef 
Israels,  Scheveningen Beach,  i8Jin.  by  29!  in.,  ^325  los. ; 
Copley  Fielding,  A  View  on  the  South'  Downs  at  Pat- 
chain,  near  Brighton,  12  in.  by  1 7J  in.,  £\-\\  15s.  ;  P. 
De  Wint,  Clifton,  near  Penrith,  17  in.  by  24^  in.,  ^126; 
C.  Fielding,  1854,  Loch  Lomond,  15I  in.  by  23^  in., 
;/j3i5  ;  and  S.  Prout,  The  Church  of  St.  Pierre,  Caen, 
28  in.  by  2oi  in.,  £\i^.  The  paintings  included  : — H. 
Fantin-Latour,  1874,  A  Bouquet  of  Flowers,  9  in.  by 
I2i  in.,  ^120  15s.  ;  Vicat  Cole,  1870,  Autumn  Solitude, 
38^  in.  by  59^  in.,  ^'i  10  5s.  ;  and  B.  C.  Koekkoek,  1856, 
A  Woody  Road  Scene,  with  peasants  driving  cattle, 
31  in.  by  \o\  in.,  £,\\\    15s. 

The  mixture  of  good  and  dubious  pictures  which  exists 
in  many  of  our  country  houses  was  illustrated  in  the  case 


of  five  works,  sent  up  for  sale  at  Messrs.  Christie's  on 
May  15th,  the  property  of  Miss  Isabella  Thornhill, 
deceased,  late  of  Thornhill,  near  Derby.  Three  of  these 
realised  ^10  los.  between  them.  Of  the  other  two,  the 
Juvenile  Musiciaiis,  a  panel,  102  in.  by  8^  in.,  by  Frans 
Hals,  realised  /3, 150;  and  The  7'welfth  Night  Feast, 
16  in.  by  19  in.,  by  Jan  Steen,  ^346  los.  Though  it  was 
a  high  price  for  a  Frans  Hals  of  such  small  dimensions, 
and  would  have  been  considered  phenomenal  a  few  years 
back,  it  may  be  remembered  that  another  example  of 
the  artist — a  portrait  of  a  lady — of  approximately  the 
same  dimensions,  made  last  year  at  the  same  sale-rooms 
no  less  than  ^^5,985.  The  next  most  important  lot  in 
the  sale  was  a  Murillo  from  the  collection  of  W.  A.  L. 
Fletcher,  Esq.,  of  Sundorne  Castle,  Shrewsbury— a  col- 
lection, by  the  vvay,  originally  formed  by  John  Bolton,  of 
Storrs  Hall,  Windermere,  and  which  has  passed  through 
the  hands  of  four  generations  of  owners  before  its  dis- 
persal at  Messrs.  Christie's.  The  picture  was  an  important 
pedigree  work,  81  in.  by  6b  in.,  representing  The  Holy 
Family,  and  was  formerly  in  the  collection  of  Sir  Lawrence 
Dundas,  at  whose  sale  in  1794  it  brought  £2,\'ji-  The 
price  now  realised  {£2,j,\'^)  showed  a  substantial  advance 
on  this  figure,  for  Murillo,  if  not  occupying  the  same 
exalted  position  in  the  opinion  of  connoisseurs  as  was 
formerly  the  case,  is  still  reckoned  among  the  great 
masters.  This  is  not  the  case  with  all  the  former  favour- 
ites ;  a  Guercino,  Lot  and  his  Daughters,  70  in.  by  91  in., 
which  appears  to  have  been  sold  in  1803  for  ^588,  now 
fell  to  a  bid  of  £\o  los.  Other  old  masters  in  Mr. 
Fletcher's  collection  included  Luini,  Saint  Barbara, 
30J  in.  by  23^  in.,  ^{^120  15s.  ;  Gian  Petrini,  The  Virgin 
and  Child,  on  panel,  27^  in.  by  20  in.,  ^178  ;  Perino  del 
Vago,  The  Viigin  and  Child  with  Saint  Elisabeth  ami 
Saint  John,  on  panel,  38I-  in.  by  31J  in.,  ,^"94  los.  ; 
P.  T.  van  Brussel,  Flowers  in  a  Vase,  signed  and  dated, 
1778,  225  in.  by  17I  in.,  ^94  los.  ;  G.  Metzu,  The  Al- 
chemist, on  panel,  13  in.  by  9jin.,  ^178  ;  W.  van  Mieris, 
Afi  Alchemist,  on  panel,  9f  in.  by  yi  in.,  £.ns  '°s.  ; 
G.  Netscher,  Portrait  of  a  Girl,  17^  in.  by  152  in., 
£110  5s.  ;  J.  van  Os,  Fruit  and  Flowers,  on  panel, 
24  in.  by  19  in.,  ^^99  15s.  ;  and  Jan  Steen,  A  Merry 
Party  in  the  Open  Air,  42  in.   by  57  in.,   ^1,155. 

In  the  same  sale  there  were  included  a  number  of 
pictures  sold  by  order  of  the  executors  of  W.  H. 
Iremonger,  Esq.,  deceased,  late  of  Wherwell  Priory, 
Hampshire.  The  lots  included  the  following  three-figure 
items  : — Pompeo  Battoni,  Portrait  of  Mr.  Lethicullier 
and  his  sister.  Lady  Featherstonhaugh,  signed  with  initials, 
and  dated  1752,  38  in.  by  53  in.,  ^105  ;  J.  Highmore, 
Portrait  of  Mrs.  Joshua  Iremonger,  signed  and  dated 
1742,  49  in.  by  39  in.,  £2,7'^  ;  and  Portrait  of  Miss  Fryer, 
49  in.  by  39  in.,  ;^i99   los.  ;  P.   Moreelse,  Portrait  oj  a 
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Priiice  of  the  Asturias,  as  a  )-oung  boy,  in  black  dress, 
holding  a  golf-club  and  a  ball,  45^  in.  by  33  in.,  ^504; 
and  Sir  Joshua  Reynolds,  P.  R.A.,  Portrait  of  Joshua 
Iremonger,  Esq.,  29 J  in.  by  24i  in.,  ^i68,  and  Portrait 
of  Mrs.  Iremonger,  mother  of  the  foregoing,  29  in.  b\' 
24  in.,  ^420.  The  lots  appearing  under  the  heading 
of  "different  properties,"  as  is  usual  in  a  sale  of  this 
character,  included  several  noteworthy  items.  The  most 
expensive  was  A  View  in  a  Dutch  Town,  on  panel,  35  in. 
by  43  in.,  by  P.  de  Hooghe,  signed  and  drfted  1673, 
which  made  £\,ioj  los.  Others  comprised  W.  Kalf, 
Chestnuts  in  a  Delft  Bowl,  and  other  objects  on  a  table 
covered  with  carpet,  39  in.  by  33  in.,  ^£189;  A.  Van  der 
Neer,  A  River  Scene,  Moonlight,  signed  with  initials,  on 
panel,  27I  in.  by  39  in.,  ^504,  and  A  Frozen  River  Scene, 
Daylight,  on  panel,  18  in.  by  29J  in.,  ^346  los.  ;  P.  A. 
Hall,  The  Harpist,  24  in.  by  29  in.,  ^131  5s.  ;  P.  Codde, 
A  Family  Group,  containing  eleven  figures  grouped 
about  a  table,  on  panel,  16  in.  by  22J  in.,  ^315  ;  M.  J. 
Mierevelt,  Portrait  of  the  Countess  Gondemar,  on  panel, 
4i|  in.  by  30*  in.,  ^588;  P.  P.  Rubens,  The  Triumph 
of  the  Eucharist,  on  panel,  i2i  in.  square,  £,^\^\  and 
E.  de  Witte,  The  Interior  of  a  Church,  24J  in.  by  21  in., 
^199    IDS. 

Among  a  number  of  old  pictures  and  drawings  dis- 
persed by  Messrs.  Christie  on  May  22nd,  the  Portrait  of 
Madeline  Dugazon,  31^  in.  by  23  in.,  by  Madame  \'igee 
Le  Brun,  made  ^420  ;  another  of  Admiral  Sir  Charles 
Saunders,  K.B.,  97  in.  by  60  in.,  by  R.  Brompton,  ^273  ; 
a  pair  of  engraved  drawings  by  F.  Wheatley,  R.A.,  The 
School  Door  3.nd  The  Retur?!  from  School,  each  14  in.  by 
10  in.,  ^262  IDS.  ;  the  Portrait  of  Lottery,  with  trainer 
and  jockey,  and  other  horses  beyond,  35^  in.  by  49^  in., 
by  J.  F.  Herring,  sen.,  1825,  ^315  ;  and  The  Piazza  of 
St.  Alarh's,  Venice,  with  booths  and  figures,  by  F.  Guardi, 
7i  in.  by  10  in.,  ^{^162   15s. 

The  sale  of  modern  etchings,  engravings  and  litho- 
graphs, held  by  Messrs.  Sotheby  on  May  ist  and  2nd, 
while  not  including  many  especial  rari- 
Engravings  ties,  was  fairly  representative  of  English 
graphic  art.  Taking  the  engravers' 
names  in  alphabetical  sequence,  the  following  list  includes 
the  principal  lots,  the  works  named  being  signed  artists' 
proofs  and  etchings  unless  otherwise  stated  : — Andrew 
Affleck,  Linlithgow  Palace,  ^10  los.  ;  Beauvais,  £^  5s.; 
and  Edinburgh,  £6  10s.  ;  Muirhead  Bone,'  Somerset 
House,  £6S ;  Frank  Brangw\'n,  Browning's  House, 
Venice,  £\o  ids.,  and  Santa  Maria  from  the  Street,  £^  ; 
H.  Scott  Bridgwater,  Lady  Carmichael,  mezzotint,  after 
Raeburn,  ^15  15s.  ;  Lady  Leitrim  and  Child,  mezzotint, 
after  Lawrence,  £?>  ;  and  The  Daughters  of  Sir  Thomas 
Frankland,  mezzotint,  after  Hoppner,  ^16  ;  D.  Y. 
Cameron,  Murtley  on  the  Tay,  ^13  ;  M.  Chauvel,  A  Wet 
Roadside,  after  B.  W.  Leader,  £i,  5s.  ;  Samuel  Cousins, 
The  Straivberty  Girl,  mezzotint,  after  Reynolds.  ^10  los. ; 
Herbert  Dicksee,  The  Raiders,  fx"^;  The  Destroyers, 
£\2\  Silent  Sympathy,  £\.\\  and  The  Lnst  Furrow, 
£\o  IDS.;  H.  Fantin-Latour,  Visions,  lithograph,  ,^3; 
Hedley  Fitton,  Rue  St.  Romain,  Rouen,  £^  los.  ;  Colonel 


R.  Goff,  Brighton  Sands,  £2  1 5s.  ;  Sir  Francis  Seymour 
Haden,  Windmill  Hill,  £Z  15  s.  ;  Axel  H.  Haig,  Cappella 
Palatina,  Palermo,  £16  ids.  :  Cefalu  Cathedral  {In- 
terior), £\o  IDS.  ;  St.  Mark's,  Venice  {Interior),  £\i  ids.; 
and  Church  of  St.  Francesco  {Ittterior),  £z\  ;  Norman 
Hirst,  Miss  Linley  and  Brother,  after  Gainsborough, 
£\6;  William  Hole,  To  Winter  Quarters,  after  Joseph 
Fariquharson,  £6  ids.  ;  A.  E.  Howarth,  La  Grosse 
Horloge,  £1  5s.  ;  E.  Lumsden,  Menzies  and  Co.,  £7  7s., 
and  'The  Towers  of  Notre  Dame,  ^6  5s.  ;  J.  B.  Pratt, 
Mrs.  Cuthbert,  mezzotint,  after  Lawrence,  £\j,  and 
Mrs.  Gregory,  mezzotint,  after  Raeburn,  £\b  ;  Sir  Frank 
Short,  Whitby  Scaur,  aquatint,  on  vellum,  £\-,  los. ; 
Diana  and  Endymion,  mezzotint,  after  G.  F.  Watts, 
^8  los.  ;  and  Love  afid  Death,  mezzotint,  after  the  same, 
£6  I2s.  6d.  ;  Richard  Smythe,  Countess  Dysart,  mezzo- 
tint, printed  in  colours,  after  Lawrence,  ;^io  los.  ;  J. 
McX.  Whistler,  Westminster  Bridges,  £\o  los.,  and 
Lady  Haden,  lithograph,  £^  los.  ;  Sydney  E.  Wilson, 
Mrs.  Sheridan,  mezzotint,  printed  in  colours,  after 
Gainsborough,  £6  los.  ;  Mrs.  Hallett,  ditto,  ditto,  £■]  : 
and  Afrs.  Beresford,  ditto,  after  Romney,  ^9   los. 

The   continued    popularity  of  old   engravings  of  the 
English  school  printed  in  colour  was  further  illustrated 
at  the  sale  limited  to  this  class  of  work  held  by  Messrs. 
Christie  on   May  nth,  when  high  prices  were  realised, 
more  especially  for  subjects  by  G.  Morland  and  James 
Ward.      After  the  former  were  the  following  proofs  :■ — 
By  W.  Ward,  Alehouse  Politiaans,  £bi  5s.  ;  The  Sports- 
jnan's    Return,    ^81     i8s.  ;     The   First  of  September : 
Morning  and  Evening,  a  pair,  ^241  ;  Juvenile  Navi- 
gators, £\\o  5s.  ;  A  Party  Angling  and   The  Anglo's 
Repast,  a  pair,  the  former  by  G.  Keating,  ^483  ;  A   Visit 
to  the  Boarding  School  And  A  Visit  to  the  Child  at  Nurse, 
£\k2  13s.  ;  and  Cottagers  and  Travellers,  ^430.     It  may 
be  remembered  that  the  last  pair  of  plates  were  claimed 
by  James  W^ard  as  being  entirely  engraved  by  himself 
during  the  latter  part  of  his  apprenticeship  to  his  brother, 
and  there  seems  good  grounds  for  suspecting  that  the 
latter,  in  order  to  get  a  formidable  rival  out  of  his  way, 
did  all  in  his  power  to  induce  James  to  devote  his  attention 
to  painting,  giving  him  commissions  for  pictures  which 
William  engraved.     The  following  included  some  of  the 
best  known  of  these  plates  : — Selling  Rabbits  and   The 
Citizen's  Retreat,  the  pair,  ^294  ;  Haymakers  and  Com- 
passionate Children,   the  pair,  ^105;  and  Outside  of  a 
Country  Alehouse,  £204  15s.    Other  works  after  Morland 
included   the   following  : — E.    Dayes,   Children  Nutting, 
£-]■},   10s.  ;  T.  Gaugain,  Guinea  Pigs  and  Dancing  Dogs, 
the  pair,  ^252  ;  B.    Dutterrau,    The  Squij-e's  Door  and 
The  Farmer's   Door,    the   pair,    ^304 ;    F.    D.    Soiron, 
St.  James's  Park  and  A  Tea-Garden,  before  the  engraved 
borders,  the  pair,  ^460;  J.  R.  Smith,  Rural  Amusement 
and  Rustic  Employment,  £2x0;  and  The  Story  of  Letitia 
(the  set  of  six  with  wide  margins),  ^315. 

The  plates  of  The  Cries  of  London,  after  F.  Wheatley, 
were  so  extensively  printed  from  that  the  impressions — 
even  the  fairly  early  ones— vary  considerably,  and  prices 
are  regulated  accordingly.  A  complete  set,  in  colours, 
dispersed  into  ten  lots,   was  of  rather  a  mixed  quality, 
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and   realised  the  moderate  total  of  ^452    is.      The  best 
indixidual  prices  were  attained  by  Sweet  China  Oraiii^es, 
S;hia\()iictti,  ^44  2s.  ;  Sca>-h-t  Siraivberries,  X'endianiini, 
/[52     10s.  ;    J'fiinroses,    .Schia\onetti,    ^44    2s. ;    P'resh 
Gathered  Peas,  \'endramini,  ^45  3s.  ;  and  Turnips  and 
Carrots,  T.  (laugain,  ^b},.     Other  plates  in  colours  after 
Whoatley  included    The  School  Door  and    The  Cottage 
Door,  by  (I.  Keating,  the  pair,  £,\\'l  \  and  The  Ditlce  of 
Neivcastle^s  Keti/rn  from  Shooiin°;,  by  IJarlolozzi,  ^89  5s. 
'i"he  plates  of  the  Bartolozzi  school  in  monochrome  are, 
perhaps,   hardly  so  popular  as  formerly,   but  printed  in 
colours  they  realise  hij^her  prices  than  ever.     The  follow- 
ing examples  by  the  master  himself  gi\e  a  fair  criterion 
of  the  \aluc  of  his  works  in  colour: — Venus  Attired  by 
the  Graces  antl    Tlie  Jiidi^ntcnt  of  /'arts,  after  Angelica 
Kauffmann,    ^105  ;  Louisa  Hammond,   after  the   same, 
/"52   IDS.  ;  Lady  Smythe  and  Children,  after  Re)nolds, 
^241  ;    and    The   Months,    after    Hamilton — the   set   of 
twehe  by  Bartolozzi  and  (lardiner — .^409.      By  P.    \V. 
Tomkins  there  were  the  following  : — Morning  and  Even- 
ing, after  Hamilton,  ^110  5s.  ;  Duty  and  Affection,  after 
Miss  Con\ers,  £<^\  los.  ;  and  A  French  Fireside a.nd  An 
English  J-'ireside,  after  Ansel!,  ^73   10s.      By  Delattre, 
Noon   and    Evening,  after   Hamilton,    ^90  6s.  ;   by  T. 
Burke,  Abra  and  Uiia,  after  A.  Kauffmann,  £(3"]  4s. ;  and 
Cupid  and  Cephisa,  after  the  same,  ^136  10s.  ;  and  b) 
A.  Cardon,  The  J\eturn  from  Coursing,  after  Hamilton, 
^52    IDS.      Other  prints   in   colour  included    What  you 
Will.'  by  and  after  J.  R.  Smith,   ^92  8s.  ;  A  Wife,   by 
and  after  the  same,  ^84  ;  Alinda,  by  and  after  W.  Ward, 
£fi2  5s.  :    Ttie   Countess  of  Mcxhorougit,   by   tlie  same, 
after  Hoppner,  /189  ;  and  Mrs.  Fitsherberl,  by  J.  Conde, 
after  Cos  way,  £'^2   los. 

Another  ver)'  good  sale  of  engravings  of  the  early 
English  school  was  held  by  Messrs.  Christie  on  May  21st. 
A  series  of  seven  whole-length  engravings  after  Sir  Joshua 
Reynolds,  catalogued  as  "the  property  of  a  gentleman," 
and  all  but  one  in  the  first  state,  realised  a  total  of 
^2,331,  distributed  as  follows: — Lady  Catherine  Pclham 
Clinton,  by  J.  R.  Smith,  ^798;  Mrs.  Pclham  feeding 
Chickens,  by  W.  Dickinson,  ^441  ;  Lady  Elicabeth 
Compton,  by  \'alentine  Green,  ^231  ;  The  Countess  of 
Salisbury,  by  the  same,  ^273  ;  another  copy,  second 
state,  ^105  ;  Lady  Bamfylde,  by  Thomas  Watson,  ^231  ; 
and  The  Ladies  Waldegra^'e,  by  \'alentine  Green,  ^252. 
Another  series  of  ten  plates,  catalogued  under  a  similar 
heading,  brought  ^2,501,  one  of  the  items.  The  Duchess 
of  Dei'onshire,  whole  length,  by  W.  Barney,  after  Gains- 
borough, printed  in  colours,  attaining  the  record  price  of 
^577  ;  another  colour  proof  of  the  same  lady  and  her 
daughter,  by  G.  Keating,  after  Reynolds,  made  /420. 
The  other  lots  comprised  The  Promenade  at  Carlton 
House,  by  and  after  J.  R.  Smith,  ^651  ;  a  set  of  four 
lettered  proofs.  Repairing  to  Market,  At  Afarket,  Coming 
from  Market,  and  Returned  from  Market,  by  W.  Annis, 
after  Wheatley.  ^189  ;  Napoleon  on  Board  the  ''  Bellero- 
phon,"  proof  before  any  letters,  by  C.  Turner,  after 
Eastlake,  £1^2  5s.  ;  and  the  following  by  David  Lucas, 
after  Constable  : — Young  Waltonians,  ist  state,  ^50  3s.  ; 
Salisbury  Cathedral,  proof  before  the   birds,    ^75    12s.  ; 


The  Lock,  proof  before  any  letters,  ^84  ;  and  The  I'ale 
of  Dedham,  ist  published  state,  ^168. 

In  the  same  sale  the  following  mezzotints  were  sold  : — 

Tlie  Clavering  Children,  by  J.  R.  Smith,  after  Romney, 
^99  15s.  ;  Dr.  Samuel  fohnson,  by  W.  Doughty,  after 
Reynolds,  ist  state,  ^^141  5s.  ;  Mrs.  Mathew,  by  W. 
Dickinson,  after  the  same,  1st  i)ublished  state,  ^131  5s. 
Among  a  number  of  prints  in  colours  belonging  to  Sir 
William  (laith,  He  Sleeps,  by  and  after  P.  W.  Tomkins, 
made  ^135  ;  L'rinccss  Amelia,  b)'  W.  Ward,  after  Ram- 
berg,  _^84  ;  The  Englis/t  and  French  Dressing  Rooms, 
by  v.  W.  'I'omkins,  after  Ansell,  ^89  5s.  ;  fuvenile 
Na-i'igators,  by  W.  Ward,  after  Morland,  /194  5s.  ; 
Children  Bird-nesting,  by  and  after  the  same,  ,^90  6s.  ; 
Master  /,eicestcr  Stanhope,  by  F.  Bartolozzi,  after  Rey- 
nolds, ^120  15s.;  The  Countess  of  Harrington  and 
Children,  by  and  after  the  same,  ^81  i8s.  ;  Lady  Eliza- 
beth L'oster,  by  and  after  the  same,  ^105  ;  Cottntess 
Spencer,  by  and  after  the  same,  ^120  15s.  ;  and  Lady 
Hamilton  as  a  Bacchante,  by  J.  R.  Smith,  after  the 
same,  ^84.  Among  other  prints  in  colour  were  included 
Hesitation,  by  and  after  W.  Ward,  .£126;  and  Sophia 
Western,   by  J.  R.  Smith,   after  Hoppner,  .£147. 

Messrs.  Puttick  held  an  interesting  sale  of  engravings 
on  May  1st,  which  included  a  large  number  of  topo- 
graphical prints  formed  by  the  late  W.  H.  Taylor,  Esc|., 
of  Gravelly  Hill,  Birmingham. 

The  last  portion  of  the  sale  of  autograph  letters,  etc., 
held   b)-   Messrs.   Sotheby   on  April  30th   and    May    ist, 
contained    some    interesting    items    con- 


Books  and 
Autographs 


nected  with  Burns  and  Thackeray.  From 
the  latter  was  an  autograph  letter,  s., 
3|  pp.,  8vo,  dated  Feb.  25th  (1859),  to  Mr.  Thompson, 
regarding  his  late  friend  R.  Stanard  and  the  finishing  of 
The  I'irginians,  which,  he  complains,  takes  as  much  time 
as  writing  a  history.  This  brought  ^31.  Another  from 
the  same  author,  s. ,  li  pp.,  8vo,  undated,  re  his  poem  on 
Charlotte  and  Werther,  made  ^36.  Thirty-one  lines  of 
an  original  autograph  song  by  Bums  commencing  "While 
Princes  and  Prelates  and  hot-headed  zealots,"  with  a  short 
note  at  the  end  to  Robert  Cleghorn,  2  pp.,  folio,  realised 
^150;  and  an  interesting  draft  letter  in  the  autograph  of 
the  same,  i  full  p.,  folio,  addressed  to  Miss  Margaret 
Kennedy,  of  Dalfarnock,  with  six  4-line  stanzas,  with 
chorus  written  on  the  back,  made  ^102. 

A  selected  portion  of  the  library  of  Lieut. -Col.  H.  B.  L. 
Hughes,  of  Kinmel  Park,  Abergele,  sold  b)-  the  same 
firm  on  May  6th,  realised  _^i,425  17s.  for  276  items, 
the  most  expensive  of  which  was  a  copy  of  Lafontaine's 
Fables  Choises,  Oudry's  edition  on  Dutch  paper,  with 
portrait  and  275  plates  after  Oudry,  the  plate  L^e  Singe 
ct  Le  Leopard  before  the  inscription  on  the  sign,  foL, 
Paris,  1755-59,  i'l  a  fine  but  slightly  damaged  red  morocco 
Derome  binding,  which  made  /290.  Other  lots  included: 
R.  W.  Eyton,  Antiquities  of  SJiropshire,  with  index,  etc., 
12  vols,  in  6,  roy.  8vo,  1854-60,  mor.  ex.,  gilt  borders, 
g.e.,  by  Hayday,  ^25  los.  ;  a  fine  copy  of  the  first  edition 
of  the  New  Testament  in  Welsh,  translated  by  William 
Salisbury,  assisted  by  Thomas  Hualt  and  Richard  Davies, 
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Bishop  of  St.  Asaph,  ahiianac  and  calendar,  8vo,  Lon- 
don, 1567 — a  few  leaves  at  end  slightly  wormed — mor. 
ex.,  panelled  sides,  g.e.,  by  Hayday,  ^54;  and  a  set  of 
the  ArchcEologia  Cambrensis,  complete  to  191 1,  six  series, 
with  indexes  to  the  first  five,  and  six  extra  volumes, 
together  74  vols.,  8vo,  1846-1911,  cf.,  git.,  g.e.,  ^51. 

Among  the  more  interesting  lots  in  the  sale  of  a  portion 
of  the  library  of  C.  E.  S.  Chambers,  Esq.,  of  44,  Drums- 
heugh  Gardens,  Edinburgh,  also  dispersed  by  Messrs. 
Sotheby  on  May  7th,  was  a  first  edition  of  Thackeray's 
Vanity  Fair,  in  the  original  20  parts  in  19,  nd  with  the 
original  yellow  wrappers,  some  of  which  were  damaged, 
8vo,  1848,  in  cloth  case,  which  made  ^78.  Other  first 
editions  included  :  Sir  Walter  Scott,  Waverley,  3  vols., 
8vo,  18 14,  with  MS.  notes  by  Robert  Chambers  loosely 
inserted,  hf.  cf.,  £lo;  and  R.  Surtees,  Plaiji  or  Ringlets, 
in  the  original  12  parts,  8vo,  i860,  in  cloth  case,  ^18. 

The  interesting  collection  of  Wesleyana  accumulated 
by  the  late  Joseph  G.  Wright,  Esq.,  comprising  busts 
and  plaques  of  John  Wesley,  and  autograph  letters, 
manuscripts,  prints,  and  books  of  and  by  him,  and  other 
members  of  the  Wesley  family,  only  realised  a  grand 
total  of  ^259  14s.  6d.  for  112  lots  when  sold  by  Messrs. 
Sotheby  on  May  6th.  The  chief  contributions  towards 
this  were  afforded  by  a  lot  comprising  17  autograph 
letters  from  John  Wesley,  7  from  his  brother  Charles, 
and  various  others  of  members  of  the  Wesley  family, 
collected  with  portraits,  etc.,  in  an  album,  hf.  bound, 
£%\  ;  and  a  remarkable  collection  of  over  550  engraved 
portraits,  views,  drawings,  broadsides,  etc.,  of  the  Wesley 
family  and  others  connected  with  Methodism,  which 
made  ^42. 

The  value  of  advertisements  was  conclusively  shown 
when  a  copy  of  the  original  edition  of  Dickens's  Pickiuick 
Papers  came  up  at  the  sale  of  the  library  formed  by  the 
late  Captain  R.  J.  H.  Douglas,  R.N.,  held  by  Messrs. 
Sotheby  on  May  25th  and  26th.  The  copy  contained  all 
the  rarities  in  the  way  of  original  covers,  suppressed 
plates,  publishers'  addresses,  and  trade  advertisements, 
which  are  so  highly  prized  by  collectors.  The  suppressed 
plates  are  the  two  contributed  to  the  third  number 
by  R.  W.  Buss,  who,  on  the  death  of  Robert  Seymour, 
was  engaged  to  illustrate  the  work.  These  proved  so 
unsatisfactory  that  Buss  was  superseded,  and  H.  K. 
Browne  appointed  in  his  stead.  Only  seven  hundred 
copies  of  the  third  number  with  the  Buss  plates  are  said 
to  have  been  printed  ;  for  the  remaining  copies  issued 
two  plates  by  Browne  were  substituted,  the  earliest  of 
these — probably  about  eight  hundred — were  signed  by 
him  as  "  Nemo,"  but  in  the  later  ones  he  substituted  his 
well-known  sobriquet  of  "Phiz."  It  was  not  so  much 
the  inclusion  of  the  Buss  plates,  however,  that  constituted 
the  rarity  of  Captain  Douglas's  copy,  or  even  the  preser- 
vation of  the  original  wrappers  to  the  numbers,  as  the 
fact  that  all  the  publishers'  addresses  and  ad\ertisements 
which  they  contained,  and  which  most  readers  would  tear 
out  as  so  much  lumber,  were  preser\ed  intact.  The 
inclusion  of  these  caused  the  work  to  bring  ^495,  by  far 


the  highest  price  ever  recorded  for  a  'copy  of  Pickwick, 
the  nearest  approach  to  if  being  ;^29o  brought  by  one  in 
New  York  in  1908.  Other  good  prices  during  the  sale 
included  ^50  for  Combe's  English  Dance  of  Death,  24 
monthly  numbers,  in  original  wrappers,  with  illustrations 
by  Thomas  Rowlandson,  8\o,  1814-15,  '"  two  cloth  cases  ; 
the  companion  work.  The  Dance  of  Life,  by  the  same 
author  and  illustrator,  8  parts,  in  the  original  wTappers, 
8vo,  1817,  in  cloth  case,  £17  ;  C.  R.  Westmacott,  J'he 
English  Spy,  with  illustrations  by  Cruikshank  and 
Rowlandson,  2  vols.,  in  the  original  24  parts,  with  all  the 
original  wrappers  and  advertisements,  8\o,  1825-6,  in 
two  cloth  cases,  ^145;  and  Shakespeare's  works,  with 
life  by  N.  Rowe,  first  octavo  and  first  illustrated  edition, 
7  vols.,  large  paper,  with  engraving  to  each  play,  8vo, 
1709-10,  cf.,  git.,  ^35.  At  the  same  sale  Francois  de 
Ciuvillie's  Architecture,  245  plates  of  ornament  and 
interior  decoration,  including  the  Morccaiix  de  Caprice, 
folio,  c.  1770,  old  cf.,  worn,  made  ^120. 

The  sale  of  the  library  of  the  late  J.  E.  Hodgkin, 
F.S.A.,  occupied  I\tessrs.  Sotheby's  rooms  during 
May  i2th,  13th,  14th,  15th,  i8th  and  19th,  and  com- 
prised no  less  than  1,622  lots,  which  realised  a  grand 
total  of  ^4, 201.  Perhaps  the  most  interesting  item  was 
the  collection  of  books,  autographs,  and  manuscripts 
relating  to  the  celebrated  Shakespeare  forgeries  by 
W.  H.  Ireland.  These  included  a  volume  giving  an 
Authentic  Account  of  the  Shakespearian  manuscripts, 
containing  various  of  the  forgeries,  which  had  been  made 
up  by  Ireland  himself;  the  identical  lock  of  hair  said  by 
Ireland  to  have  been  given  by  Shakespeare  to  Anne 
Hathaway  ;  various  of  his  forgeries,  and  contemporary 
works  connected  with  them.  The  whole,  which  had  been 
divided  into  seventeen  lots,  were  sold  together,  and  made 
^149.  A  parchment  roll,  11  ft.  long  by  16  in.  wide, 
containing  a  list  of  the  New  Year's  gifts  made  by  Queen 
Elizabeth  in  1579,  with  the  signature  of  the  queen  in 
four  places,  made  ^46  ;  a  collection  of  215  engravings, 
mounted  on  boards,  illustrating  famous  firework  displays 
from  the  earliest  periods  to  the  Peace  celebrations  of 
1814,  ^50;  an  Aldine  Herodotus,  folio,  \'enice,  1502, 
mor.,  g.e.,  originally  owned  by  Erasmus,  bearing  on  the 
reverse  of  the  last  leaf  the  words  "Sum  Erasmi "  in  his 
autograph,  and  numerous  notes  by  the  scholar  Ammo- 
nious,  ^63.  An  Aldine  Homer,  2  vols.,  8vo,  \'enice,  1518, 
first  Aldine  edition,  contemporary  (icrman  binding  of 
oak  boards  and  pigskin,  was  doubly  interesting  as  having 
been  Philip  Melanchthon's  copy,  and  presented  by  him 
to  Martin  Luther.  It  contained  the  autographs  of 
both  its  famous  owners  and  numerous  notes  written  by 
Melanchthon.  It  brought  ^82.  The  latter's  own  Aldine 
Demosthenes,  folio,  1504,  in  similar  binding,  also  enriched 
with  numerous  autograph  notes,  made  ^36  los.  ;  and  his 
copy  of  the  rare  first  Aldine  edition  of  Virgil,  with  4  pp. 
of  errata,  but  wanting  folio  32,  8vo,  15 14,  orig.  thin 
wooden  binding  covered  with  silk  and  in  a  new  wood 
and  mor.  case,  also  containing  many  autograph  notes, 
made  ^53. 
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TAPESTRY    EMBROIDERY 

Henry  VIII.,   Edward  VI.,  Mary,   and  Elizabeth 
In  the  possession  of  the  Corporation  of  Maidstone 
From  '•Samplers  and   Tapestry  Embroideries'' 
By  M.  B.  Huish  {Longmans,  Green  &  Co.) 
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Juix'.iNC.  from  the  sixty-first  exhibition  of  the  New 
Enghsli  Alt  Chib  at  the  Suflblk  Street  (lalleries,  the  wave 
of  advanced  modernism,  instanced  by  the 
Post- Impressionist,  Cubist  and  Futurist 
movements,  whicli  at  one  time  seemed 
Hkclyto  submerge  EngHsh  art,  is  ab-eady 
The  danger  now  comes  from  the  opposite 
t|uarter.  There  is  an  increasing  tendency  on  the  part  of 
tlie  forward  school  to  depict  modern  Hfe  in  the  archaic 
conventions  of  four  or  five  centuries  back.  Whetlier  tliis 
return  to  past  traditions  is  Hkely  to  prove  valuable  or  not 
to  the  cause  of  art  depends  largely  on  the  sentiment  which 
inspires  it.  If  one  would  judge  by  present  results,  it  has 
been  largely  influenced  by  a  desire  for  novelty,  and  in 
the  attainment  of  this  end  eccentricity  is  frequently  used 
as  a  substitute  for  originality.     Thus,  instead  of  adapting 


the  principles  of  fifteenth-century.  Florentine  art  to  the 
subjects  best  fitted  for  their  illustration,  the  painters  are 
more  eager  to  select  subjects  for  presentment  which  have 
ne\er  been  presented  in  this  style  before,  and  the  attain- 
ment of  beauty  and  the  realisation  of  natural  truth  are 
wilfully  neglected.  The  result  is  that  examples  of  the 
more  advanced  schools  are  far  too  often  merely  ugly 
eccentricities  destitute  of  any  tangible  attraction.  Between 
ultra-impressionists  and  ultra-archaists  a  substantial  pro- 
portion— perhaps  a  sixth — of  the  paintings  shown  at  the 
New  English  Art  Club  came  under  this  category.  One 
would  not  include  Mr.  Max  Gertler's  Fruit  Sorters  or 
Mr.  Derwent  Lee's  cartoon  of  Lcs  Ancicns  among  such 
work,  for  they  were  marked  by  high  technical  ability, 
even  though  it  was  misused  with  irritating  perversity. 
The  former  canvas  was  marked  by  qualities  of  colour  and 
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draughtsmanship  which,  used  to  better  ends,  would  have 
sufficed  to  evolve  a  good  and,  possibly,  a  great  work  of 
art.  As  it  was,  the  picture  attracted  by  its  eccentricity,  but 
failed  to  touch  the  emotions  or  appeal  to  the  intellect  of 
the  spectator  ;  the  uncouthness  of  the  three  figures  repre- 
sented, the  fact  that  the  garment  in  which  the  central 
one  was  draped,  if  taken  from  its  environment,  would 
have  passed  for  a  fair  representation  of  a  green  tree 
trunk,  and  that  the  baskets  poised  on  the  heads  of  the 
figures  appeared  to  be  growing  out  of  them,  effectually 
destroyed  all  the  charm  of  the  work.  Mr.  D  rwent  Lee's 
design,  if  distinguished  b\' decorative  feeling,  was  marred 
by  perverse  draughtsmanship,  which  culminated  in  the 
hands  of  some  of  the  figures  being  renc^ered  with  such 
exaggerated  slenderness  as  to  convey  a  disagreeable 
suggestion  of  birds'  talons. 

From   examples  like  these   it   was   a  relief  to  turn  to 
pictures,  which,  if  not  inspired  by  such  recondite  idealism, 
were    at   least   expressed   in   beautiful   form   and   colour. 
Such  a  work  was  Mr.  P.  Wilson  Steer's  Simvner  Even- 
ings the  rendering  of  which  was  as  perfect  in  its  way  as 
the   expression    of  an    ode    of   Keats.     The  theme  was 
afforded  by  three  partially  draped  girls  languorously  dis- 
porting  themsehes    in   a    meadow    after   bathing.      The 
cool  of  the   night  had  not  yet  set  in,  and  sky  and  land- 
scape were  still  lambent  with  the  after-glow.      Mr.  Steer 
had  nowhere  set  upon  his  can\'as  any  \ery  vivid  patches 
of  colour  ;  his  most  brilliant  tones  were  afforded  by  the 
whites    and    reds    of  the   girls'   draperies    and    the    sun- 
warmed  ivories  of  their  naked  limbs.     With  these  for  his 
strongest  notes,  he  had  e\olved  a  sensuous  harmony  of 
colour,  perfect  in  its  melody,  and  finely  suggestive  of  the 
halcyon  restfulness  of  a  warm  summer  gloaming.     Mr. 
C.    M.    Gere    attained    his    effects    with    more    strident 
orchestration,   showing  a  penchant   for  full-toned  blues, 
greens,  and  yellows.      His  Painswick  Beacon  was  finely 
arranged  and  well  sustained,   and  even   better  was  the 
smaller  Quarry  on  the  CotswoldSy  with  its  bold   jellow 
crags   set   against  a  stormy  sky   heavy  with   deep  blue 
clouds.     Mr.  Alfred  Hayward's  View  from  the  Rampart, 
Montreuil,  seemed  wanting  in  unison  of  tone.      It  con- 
tained a  fine  sky  and  a  fine  landscape,  but  the  components 
did  not  perfectly  amalgamate.     Mr.  C.  J.  Holmes's  .ff//r«- 
ing  Kiln  was  impressive — perhaps  too  impressive  —  for  the 
solemn  majesty  with  which  he  had  invested  a  few  piles  of 
bricks  was  provocative  of  an  anti-climax.    The  Ephemeral 
and  the  Everlasting,  by  Mr.  Stuart  Boyd,  was  an  adequate 
rendering  of  Italian  coast  scenery  in  brilliant  sunlight, 
sincerely  set  down  in  strong  blues,  greens,  and  whites. 
Strength  was  also  shown    in  the  coloration  of  Mr.    C. 
Maresco  Pearce's  Stiiniuer  in  London.     Its  crudity  and 
discordancy,  however,  left  one  wondering  what  the  artist 
was  attempting  to  show,  unless  it  were  how  ugly  a  Lon- 
don street  would  look  if  entirely  divested  of  atmosphere 
and  sunlight.    Mr.  Francis  Dodd,  on  the  contrary,  showed 
sufficient  of  both   in   his  flattering  presentment  of  Pall 
Mall,  with  the  ugly  dome  of  the  National  Gallery  form- 
ing a  kind  of  anti-climax  at  the  end  of  the  fine  vista. 
His  work    would  have   gained   with   greater  feeling  for 
tone,   for  the  brightness  of  the  colour-scheme  gave  the 


scene  an  unEnglish  appearance.  Both  Mr.  Henr\-  Lamb 
and  Mr.  F.  H.  S.  Shepherd  showed  the  influence  of  the 
fifteenth-century  Florentine  school.  In  Mr.  Lamb's  case 
one  felt  that  the  adoption  of  Italian  Renaissance  ideals 
to  the  portrayal  of  a  group  of  Islanders,  Donegal,  was 
not  a  success,  the  costume  of  the  peasants  being  neither 
picturesque  nor  elaborate  enough  for  the  style  adopted, 
whilst  the  archaic  rendering  of  the  figures  was  suggestive 
rather  of  weak  draughtsmanship  than  of  decorati\e  com- 
position. On  the  other  hand,  Mr.  -Shepherd's //^-a^/ ^y^ 
Young  Girl  was  a  subject  congenial  to  all  st)Ies  of  art. 
It  was  firmly  yet  delicately  handled,  with  a  fine  feeling  for 
colour.  Among  other  works  which  should  be  noted  were 
Mrs.  Swynnerton's  poetical  Ripple,  a  thoroughly  original 
study  of  breaking  waves  on  a  shore  ;  Mr.  Fairlie  Harmar's 
still-life  piece.  Preparations  for  a  Party,  and  his  render- 
ing of  A  Battersea  Churchyard,  both  distinguished  for 
resonant  freshness  of  colour  and  their  realistic  outlook  ; 
and  Mr.  Wm.  Shackleton's  Shepherd,  an  effective  picture 
of  moonlit  sea  from  a  cliff  top.  Mr.  W.  G.  von  Cilehn's 
four  contributions  were  all  good,  the  best,  perhaps,  being 
La  Colline  Sacrce,  an  overmantel  decoration — a  classical 
theme  pictured  with  something  of  Watteau's  feeling,  and 
finely  effecti\e  for  the  purpose  intended. 

Under  the  heading  of  "Water-colours  and  Drawings" 
were  catalogued  quite  an  imposing  array  of  etchings, 
which  included  fine  examples  by  Messrs.  Hamilton  Hay, 
Henry  Rushbury,  Muirhead  Bone,  and  Raymond  Ra)- 
Jones.  Mr.  A.  W.  Rich  contributed  se\eral  interesting 
drawings,  which  showed  that,  though  still  following  the 
traditions  of  the  Early  English  school,  he  is  developin.y 
them  in  his  own  way,  his  grey-hued  water-colour  of 
Croydon  being  thoroughly  modern  in  feeling  if  retaining 
that  sense  of  style  which  was  one  of  the  most  attractive 
characteristics  of  the  early  water-colourists. 


The  eclipse  from  which  miniature  painting  has  long 
suffered  appears  to  be  gradually  dispersing.  The  art 
is  not  yet  restored  to  the  popularity  it 
enjoyed  in  the  Georgian  and  earl)'  \'ic- 
torian  epochs,  but  at  least  its  patrons 
and  exponents  appear  to  have  realised 
that  a  miniature  which  merely  apes  the 
pseudo  -  verisimilitude  of  a  coloured  photograph  is  not 
worth  the  j^ainting.  The  Royal  Society  of  Miniature 
Painters  is  largely  responsible  for  this  improved  state  of 
affairs.  Its  recent  annual  exhibition — the  nineteenth- 
held  at  the  Maddox  Street  Galleries  (2ia,  Maddox 
Street,  W. ),  was  the  culmination  of  a  series  of  displays 
which  have  been  gradually  improving  since  their  incep- 
tion. The  work  generally  was  more  interesting,  more 
varied  in  its  outlook,  and  marked  by  greater  individuality 
of  technique.  This  was  partly  accounted  for  by  the 
influx  of  a  substantial  number  of  examples  from  the 
.\merican  Society  of  Miniature  Painters,  the  inclusion  of 
more  works  in  sculpture  and  more  geni-e  subjects  than 
usual,  but  most  of  all  by  many  exhibitors  discarding  the 
prettiness  and  pettiness  of  later  miniature  traditions  for 
more    sincere,    broad    and    virile   methods.     Turning  to 
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iiulividuiil  ex- 
hibits, M  i  s  s 
Myiii  E.  Lux- 
niore's  Scholar, 
a  Ilolbcinesquc 
type  of  tij^urc  in 
l)l;u;ii  ca|)  aiui 
red  cloak,  show- 
ed a  power  of 
cliaractcrisation 
which  elevated 
it  above  the 
range  of  ordi- 
nary costume 
pictures ;  Miss 
K  1  i  s  a  1)  r  t  h 
li  rock  ban  k's 
portrait  of  Con- 
s  lance,  daughter 
ofC.A.  Llewel- 
lin,  a  happily- 
caught  likeness 
of  a  roguish- 
looking  girl, 
was  touched  in 
with  b  r  e  a  d  t  h 
and  freedom  ; 
a  n  d  M  r  .  S  . 
Arthur  Lind- 
say's portrait  of 
the  Countess  of 
Ma  I  me  s  bury 
was  pleasantly 
reminiscent  of 
(Gainsborough 
in  colour  and 
feeling.  Very 
natural  in  pose 
and  spontane- 
ous in  treat- 
ment was  the 
rendering  of  Martin  Robertson  and  his  Mother,  by  Miss 
Janet  Robertson,  and  Miss  Mary  Burgess  and  Mrs. 
Grace  Wheatley  were  both  represented  by  dainty  repre- 
sentations of  childhood.  Miss  Gertrude  Massey's  frame 
of  miniatures  were  all  finely  wrought,  the  high  finish  of 
the  work  neither  detracting  from  the  firm  modelling  of 
the  faces  nor  from  the  adequate  expression  of  their  atmos- 
pheric environment.  The  Green  l-Vig,  by  Mr.  S.  Arthur 
Lindsey,  was  a  portrait  of  a  lady  wearing  one  of  these 
Post-Impressionist  adjuncts  to  the  modern  toilet.  The 
effect,  as  in  real  life,  was  more  o/z/rc'' than  pleasing,  though 
the  artist  had  dexterously  toned  down  the  brilliance  of 
the  dyed  locks  by  the  introduction  of  strong  reds  and 
yellows  in  the  background.  Passing  by  a  drawn  head 
entitled  Prudence,  by  Miss  E.  Grace  Wheatley,  and  Miss 
Millicent  Wadham's  IVhen  Adam  Delved— a.  charming 
nude  study  of  a  boy  with  a  spade — one  came  upon  a 
number  of  miniature  bronzes,  figures  modelled  in  various 
materials,  enamels  and  jewellery.    Among  these  might  be 
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noted  Mr.  R.  J. 
Emerson's  well- 
model  led  me- 
d  a  1  1  i  o  n  o  f  a 
Portrait  of  a 
lioy ;  Miss  Flor- 
ence Newman's 
P'air  Lady,  in 
wax,  in  which 
g  o  o  d  use  w  a  s 
m  a  d  e  of  the 
colour  possi- 
bilities of  the 
material  ;  some 
effective 
enamels  by  Miss 
Janet  Robert- 
son, and  a  vigor- 
o  u  s  g  r  o  u  p  o  f 
Pigsticking  in 
India,  b  y  M  r. 
Ward  Willis, 
whose  silver 
statuette  of  a 
pointer,  entitled 
IVai'crley,  was 
also  a  fine  ren- 
dering of  animal 
life.  Sir  James 
1).  Linton's 
K  a  t  h  e  r  i  n  e, 
though  a  water- 
colour  drawing, 
was  seen  to  far 
greater  ad  van- 
tage than  it 
\\ouldha\ebecn 
in  an  exhibition 
of  works  in 
that  medium, 
its  fine  finished 
quality  enabling  it  to  more  than  hold  its  own 'among  the 
miniatures.  Mr.  Hal  Hurst  was  seen  to  advantage  in  his 
etTectively  coloured  phantas)-  of  The  Butterfly;  Miss 
Eleanor  Palmer's  frame  of  miniatures  showed  great  variety 
of  handling,  the  best  being,  perhaps,  the  one  of  J/(V/|', 
daughter  of  Charles  Terry,  Esq.,  a  spontaneous  and 
easily  handled  piece  of  work.  Some  fine  quality  was 
attained  in  the  expression  of  the  black  draperies  in  Miss 
E.  R.  Parker's  Portrait  of  an  Old  Lady,  and  good 
colour  was  shown  in  her  Daydreams.  One  ot  the  most 
attractive  miniatures  in  the  exhibition  was  Miss  Inez 
Buchanan's  Little  Dutch  Girl,  rendered  with  great  deli- 
cacy and  refinement.  Another  highly  finished  piece  ot 
work  was  Miss  N.  M.  Hepburn-Edmunds's  firmly  handled 
portrait  of  Afrs.  Henty  Barber.  A  dignified  likeness  of 
the  president,  Mr.  Alyn  Williams,  was  contributed  by 
Mr.  H.  Chamen  Lintott ;  and  a  portrait  oi  Victor  Adams, 
Esq.,  by  Mr.  Chris.  Adams,  which  showed  nice  feeling 
and   fine   freedom    of  brushwork.      The    latter   criticism 
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would  apply  to  the  se\eral  contributions  of  Miss  ]5ess 
Xorriss,  who  essayed  a  new  field  in  her  renderings  of 
Chinese  Women  and  Children,  the  quaintness  of  the 
figures  and  the  picturesqueness  of  their  costumes  afford- 
ing a  theme  for  some  piquant  and  highly  decorative  effects. 
Miss  Florence  White's  La  Ballerina  was  an  efifecti\e  piece 
of  work,  marked  by  delicacy  of  touch  and  refinement  of 
colour ;  and  good  work  was  contributed  by  Miss  Doroth\- 
P.  Ward,  Miss  E.  M.  WiUis,  Miss  S.  Hilda^  Bell,  and 
Miss  Winifred  M.  N.  Brunton,  the  latter's  studies  from 
Egyptian  statuettes  being  exquisitely  paintti.  The  ex- 
amples by  the  President,  Mr.  Alyn  Williams,  were  almost 
the  last  items  in  the  catalogue.  As  in  former  years, 
some  of  his  portraits  were  of  well-known  Americans. 
That  of  the  late  Adolphe  Busch  was  a  finely  characterised 
portrait  of  a  highly  intellectual  looking  man,  carried  to 
full  completion.  The  latter  characteristic  was  shared  by 
the  attractive  portraits  of  Mrs.  Hornby  and  Mrs.  Henry 
Levy ;  all  three  works,  though  highly  finished,  were 
wrought  without  any  sense  of  being  laboured,  and  were 
marked  by  a  fine  feeling  for  delicate  colour  and  at- 
mosphere. 


Owing,   perhaps,  to  the  tradition  of  Thorwaldsen,  the 

most  famous  artist   whom   Denmark  has  yet  produced, 

Danish  sculpture,  if  one  is  to  judge  by 

,         . ,    ,        the  representative  collection  of  works 
Stcphan  Abel  '^ 

Sinding 


by  Stephan  Abel  Sinding,  which  were 
shown  at  Messrs.  Harrods,  Ltd. 
(Brompton  Road),  still  retains  more  of  a  predilection  for 
classical  art  as  interpreted  through  a  nineteenth-century 
outlook  than  that  of  other  continental  schools.  Herr 
Sinding,  however,  is  a  Dane  only  by  adoption,  being 
by  birth  a  Norwegian,  and  studying  his  art  in  Berlin, 
Vienna,  and  Paris.  Nevertheless,  as  the  bulk  of  his  work 
has  been  executed  for  the  Glyptotek  at  Copenhagen,  it 
is  obvious  that  it  must  coincide  with  the  taste  of  his 
adopted  country.  The  earliest  work  shown  w-as  The 
Barbarian  Mother  (1882),  representing  an  aged  woman, 
half  lifting,  half  dragging  away  the  body  of  her  son, 
who  had  fallen  in  battle.  If  classical  in  feeling  and  in  its 
striving  for  ideal  perfection  of  form,  the  sculptor  has  not 
descended  to  that  cold  conventionalism  which  marked 
so  much  of  the  nineteenth  -  century  sculpture.  The 
anguished  expression  of  the  woman  is  rendered  with  much 
power,  and  the  contrast  between  the  limp  lifelessness  of 
the  boy's  body  and  the  animation  of  that  of  the  mother 
finely  realised.  This  comparison  between  life  and  death 
is  a  favourite  theme  of  the  artist.  One  has  it  again  in 
The  Widoiu,  supporting  the  body  of  her  fallen  husband, 
and  in  The  Funeral  Pyre,  where  a  woman,  half  fearful 
of  death  and  half  longing  for  it,  as  a  gate  through  which 
to  rejoin  her  lord  and  lover,  is  seated  at  the  feet  of  his 
dead  body,  propped  up  on  the  pyre,  ready  for  immola- 
tion. The  Captive  Mother  (1884),  a  woman  with  her 
hands  tied  behind  her,  crouching  over  an  infant  King 
on  the  ground  in  an  endeavour  to  suckle  it,  has  perhaps 
become  a  little  hackneyed  through  its  smaller  reproduc- 
tions and  variations  of  the  theme  made  bv  other  artists. 


It  is,  however,  a  graceful  conception  and  well  modelled. 
In  his  later  works,  such  as  The  Idyll,  showing  a  youth 
and  a  girl  enjoying  the  first  thrills  of  love,  Herr  Sinding 
reveals  a  tendency  to  discard  classicalism  for  a  more 
realistic  interpretation  of  nature,  with  a  greater  power 
of  rendering  surface  and  texture.  This  gracefully  posed 
group  in  its  treatment  forms  a  complete  contrast  to 
The  Angelus,  in  which  austerity  of  form  was  carried 
almost  to  the  verge  of  caricature,  the  two  figures,  a  man 
and  a  woman  kneeling,  being  composed  in  lines  rigidly 
parallel. 


A  PORTION  of  the  late  Mr.  T.  G.  Arthur's  collection 

of  Legros  etchings  and  lithographs  were  shown  at   the 

„    ,  ,  ,  galleries  of  Messrs.   P.  and  D.  Colnaghi 

...  and  Obach  1144-146,  New  Bond  Streeti. 

Alphonse  „,  .         „       •  -        „      ■  ,    •' 

,  Ihis  collection  was  exceptionallv  nch  m 

Legros  ^ 

the  scarce  examples  of  the  artist's  early 

period  ;  and,  though  not  all  the  rarities  were  included, 
there  were  numerous  subjects  and  states — all  in  excep- 
tionally fine  condition — practically  unknown  to  the  general 
public.  The  exhibition  bore  testimony  to  Legros's 
wonderful  versatility  with  the  etching  point.  In  his  range 
of  theme  and  variation  of  style  he  was  practically  un- 
equalled by  any  of  his  contemporaries ;  nor  can  it  be 
said  that  any  of  them  maintained  a  more  consistent  level 
of  accomplishment  in  their  work.  Yet,  despite  his  rare 
talent,  it  may  be  questioned  whether  he  attained  quite 
the  highest  rank  as  an  etcher ;  his  more  ambitious  works, 
technically  perfect  though  they  may  be,  often  grip  one 
less  than  the  productions  of  artists  of  far  less  mental 
equipment.  This  may  be  caused  by  the  austere  pessi- 
mism which  clouded  Professor  Legros's  outlook,  rarely 
permitting  him  to  introduce  into  his  themes  any  joyous 
or  tender  sentiment.  In  some  instances  this  limitation 
helped  him.  Thus  his  La  Mart  du  Vagabond,  in  its  curt 
realisation  of  the  stiff,  attenuated  figure  of  the  dead 
tramp  propped  up  against  the  hedge-bank  of  a  deserted 
road,  there  is  a  note  of  tragedy,  so  real,  unforced,  and 
yet  so  ovenvhehningly  sad  as  to  be  almost  too  painful  for 
artistic  utterance.  A  modified  version  of  the  same  theme 
— the  loneliness  of  poverty  and  old  age — is  set  forth  in 
Paysanne  assise  pres  d'une  haie,  but  in  this  the  expres- 
sion is  tempered  with  a  sympathy  which  gives  the  work 
an  undeniable  attraction.  The  same  sympathetic  feeling 
is  shown  in  many  of  those  landscapes  which,  too  numer- 
ous to  be  mentioned  individually,  perhaps,  on  the  whole, 
constitute  his  most  wholly  successful  works.  Among  his 
most  striking  figure  subjects  must  be  mentioned  the  well- 
known  Le  Mort  et  le  Bucheron,  which  w-as  here  repre- 
sented in  several  states,  and — equally  fine,  though  on 
account  of  its  scarcity,  far  less  well  known — La  Promenade 
du  Convalescent,  poignant  in  its  unforced  pathos,  and 
impressive  in  the  simple  austerity  of  its  design.  His 
power  of  portraiture  was  exemplified  in  such  plates  as 
Cardinal  Manning,  Carlyle,  Tennyson,  and  others,  all 
character  renderings  of  much  insight  and  dignity,  yet  in 
every  case  only  revealing  the  more  serious  side  of  the 
sitter's  personality. 
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Old  Furniture 

1  r  is  one  of  the 
attractions  of  old 
furniture  that  it 
lie  \  e  r  l)c  come  s 
sccond-liand.  'I'lic 
<h  lapidations  of 
lej^itiniate  wear  and 
tear  do  Tiot  affect 
its  \  al  ui'  as  they 
do  lliat  ol  nK)dcrn 
pieces,  wiiich  can 
always  be  replaced 
by  similar  ones  at 
the  same  initial 
cost.  For  old  fur- 
niture is  irreplace- 
able ;  the  pieces 
turned  out  by  Chip- 
])endale  and  the 
other  great  makers 
will  have  to  suffice 
for  the  needs  of 
future  generations 
as  well  as  present- 
day  collectors,  and 
as  the  demand  for 
them  is  increasing 
while  c  o  n  f  I  a  g  ra- 
tions in  country 
mansions  and  other 
causes  gradually 
diminish  their  num- 
ber, their  rarit  )■ 
and  value  are 
steadily  increas- 
ing. The  o  n  I  >■ 
wonder  appears  to 
be  that  so  many 
fine  seventeenth 
and  eighteenth  century  pieces  have  survived.  The  sight 
of, a  series  of  well  -  filled  show-rooms  like  those  of 
Messrs.  Maple,  Ltd.  (Tottenham  Court  Road),  comes 
as  a  revelation  to  the  coll^etdr  who  has  scoured  the 
country-side  for  old  pieces,  and  knows  how  scanty  |is 
the  harvest  that  remains  to  be  gleaned.  Yet  there  is 
little  cause  for  wonder.  The  labours  of  two  centuries  of 
craftsmen  must  have  resulted  in  the  production  of  a 
prodigious  amount  of  furniture,  while  the  pieces  that 
survive  have  been  largely  removed  from  their  original 
quarters  to  be  concentrated  in  a  comparatively  few  hands. 
The  furniture  shown  at  Messrs.  Maple's  is  preponderat- 
ingly  English,  and  the  Chippendale  period  is  best  repre- 
sented, though  there  are  numerous  earlier  examples, 
some  of  which,  by  \irtue  of  their  fine  quality  or  the 
uniqueness  of  their  design,  come  within  the  category  of 
museum  pieces.  Such  is  a  fine  oak  Commonwealth 
table,  standing  on  four  pillar  legs  which  support  a 
massi\e  top  which  by  an  ingenious  contri\-ance  can  be 
either  oblong  or  oval,  the  oval  side  and  end  pieces  being 
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arranged  to  t u r n 
over  and  screw 
under  the  square 
t  o  p  w  h  e  n  ti  o  t 
needed.  An  un- 
usual I  y  fine  red 
lac  cabinet  with  or- 
molu mounts,  and 
supported  by  a  gilt 
stand  elaborately 
carved  in  figures  of 
amorini  and  con- 
ventional flowers 
and  foliage,  was  a 
worthy  representa- 
t  i  \e  of  the  sump- 
tuous  decorative 
fu  rni  t  ure  of  the 
Charles  II.  period. 
Tables  of  all  kinds 
and  periods  were 
numerous,  ranging 
from  oak  refectory 
tables  of  ponderous 
weight  and  sub- 
stance, but  finely 
p  ro  portioned  in 
f o r m,  to  dainty 
Chippendale  and 
Sheraton  side- 
tables  executed 
with  delightful  deli- 
cacy a  n  d  ref  i  ne- 
men t.  An  Adam 
side-table  in  carved 
m  a  h  o  g  a  n  y  w  i  t  h 
serpent  i  n  e  front, 
and  an  Irish  Chip- 
pendale table  in  the 
same  material,  w  ith 
marble  top  and  claw-and-ball  feet,  carved  with  the  arms 
of  the  Blencoes  of  Lowick,  were  among  the  specimens 
specially  worthy  of  mention.  A  Queen  Anne  china  cabinet 
of  old  burr  walnut,  about  6  feet  long,  with  domed  top, 
and  having  a  single  door  extending  right  across  the  front, 
was  of  an  unusual  type.  A  special  feature  of  the  collection 
was  the  numerous  double  sets  of  Chippendale  chairs, 
these  being  far  more  difficult  to  obtain  than  the  orthodox 
sets  of  six.  Though  there  were  numerous  other  pieces 
worthy  of  mention,  space  only  permits  calling  attention 
to  a  fine  set  of  six  William  and  Mary  walnut  and  gilt 
chairs,  with  beautifully  car\-ed  leather  backs  and  seats — 
an  uncommon  feature — and  a  superb  Hepplewhite  side- 
table,  with  pedestals  and  urns,  showing  in  their  tine  lines 
the  Strang  classical  feeling  of  the  period. 

An  Exhibition  of  Old   Silver 

There  is  a  manifold  attraction  about  old  siher.  Its 
comeliness  of  form  commends  it  to  beauty- lovers,  its 
age  to  antiquarians,  and  its  intrinsic  value  to  the  vulgar ; 
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while  even  the  simpler  pieces  are  invested  with  associa- 
tions of  bygone  epochs  and  customs  that  invest  them 
with  an  unique  fiiscination.  Thus  the  representative 
"  Loan  Collection  of  English  Siher  and  Other  Plate 
of  the  1 6th,  17th,  and  1 8th  Centuries,"  exhibited  at  the 
premises  of  Messrs.  (iarrard  &  Co.,  Ltd.  (24,  Albemarle 
Street,  W. ),  possessed  an  interest  hardly  to  be  gauged 
by  the  artistry  and  fine  execution  of  the  pieces  included. 
They  epitomised  not  only  the  developments  of  the  silver- 
smith's craft  for  three  centuries,  but  threw  interesting 
side-lights  on  the  difference  between  the  English  and 
Continental  canons  of  taste  during  the  period,  and  on 
the  progress  of  national  wealth  and  luxury.  The  reign 
of  Elizabeth  was  the  beginning  of  the  great  era  of  English 
siher.  Then,  for  the  first  time,  "there  were  yeomen 
who  could  boast  of  a  fair  show  of  silver  plate,"  while  the 
tables  of  the  nobility  and  wealthier  merchants  were  riclily 
decorated  with  it.  But  of  Elizabethan  and  Jacobean 
silver  comparatively  little  survives.  Much  was  melted 
down  to  provide  currency  during  the  great  civil  war,  and 
even  more  has  been  re-moulded  to  suit  the  exigencies  of 
fashion,  for  our  forefathers  had  a  fine  conceit  of  their 
own  work,  and  were  never  in  doubt  but  that  it  bettered 
anything  which  preceded  it.  Among  the  earlier  pieces 
included  was  a  Henry  \'1I1.  mazer,  of  1527,  with  a 
maple  bowl,  and  having  a  plain  gilt  rim,  with  mouJded 
borders  and  escalloped  edging.  Severely  plain  in  its 
design — with  the  exception  that  the  centre  of  the  bowl 
was  raised  and  decorated  with  an  enamelled  flower — the 
piece  was  attractive  chiefly  by  reason  of  the  symmetrical 
proportions  of  its  design.  A  contrast  to  this  was  afforded 
by  the  sumptuous  decoration  of  a  pair  of  magnificent 
Elizabethan  silver-gilt  wine  flagons,  \\\  in.  high.  The 
date  on  them,  1597,  marked  the  period  when  the  influence 
of  the  Italian  Renaissance  had  permeated  the  literature 
and  art  of  England,  the  commingling  of  the  native  and 
foreign  elements  creating  a  style  which  for  richness  and 
exuberance  has  never  been  surpassed.  Unfortunately 
we  then  possessed  neither  painters  nor  sculptors,  and  to 
find  forms  of  contemporary  art  corresponding  to  the 
passionate  vigour  and  gorgeous  diction  of  the  Elizabethan 
poets  and  dramatists,  one  must  turn  to  the  creations  of 
the  architects  and  silversmiths.  Of  the  latter,  these 
silver-gilt  wine  flagons  are  among  the  finest  specimens 
extant.  The  motif  for  their  design  is  drawn  from  mari- 
time objects,  a  highly  appropriate  one  when  it  is 
remembered  that  the  silver  in  which  they  are  wrought 
was,  in  all  probability,  part  of  the  spoil  captured  in  the 
maritime  war  with  Spain,  and  that  the  foundation  of 
Elizabethan  greatness  was  based  on  the  maritime  exploits 
of  sailors  and  merchants.  And  so  the  bodies  are  formed 
of  three  shells  interspersed  with  fishes  on  a  wavy  ground- 
work ;  the  covers  and  billets  each  composed  of  a  single 
shell ;  the  feet,  of  moulded  con\ex  form,  are  adorned 
with  chased  dolphins  and  waves;  and  the  plain  scroll 
handles  are  formed  with  shell  ends.  In  the  copiousness 
of  invention,  the  richness  and  appropriateness  of  the 
ornamentation,  and  the  fine  quality  of  craftsmanship 
shown  in  the  work,  these  pieces  rank  with  the  choicer 
productions  of  the  Italian  Renaissance.     A  superb  square 


standing  salt  and  cover,  in  gilt  and  repousse,  belonged  to 
the  same  reign,  though  of  an  earlier  year  (1573).  It  was 
marked  by  the  same  feeling  for  ornate  decoration  shown 
in  its  enrichments  of  fruits  and  flowers,  fluted  ornaments, 
grotesque  masks  in  cartouches,  and  other  boldly  designed 
details.  It  stood  on  a  projecting  square-shaped  base, 
with  a  lid  of  the  same  proportions,  the  whole  being  sur- 
mounted by  a  finely  modelled  figure  of  a  warrior  girded 
with  spear  and  shield.  A  James  I.  bell-shaped  standing 
salt,  iri  in.  high,  of  1613,  though  ornate  and  elaborate 
in  its  decoration  of  conventional  formal  flowers  and  its 
ovolo  and  convoluted  borders,  showed  less  exuberance 
of  design,  as  though  the  intense  \itality  of  the  Eliza- 
bethan spirit  was  passing  away  and  the  silversmiths  an 
was  becoming  chastened  b\-  the  refining  though  anti- 
individualistic  influence  of  tradition.  One  could  trace 
this  process  in  its  developments  during  succeeding  cen- 
turies in  the  numerous  typical  pieces  included  in  Messrs. 
(Garrard's  exhibition.  The  variations  of  taste  and  the 
principles  of  design  from  the  time  of  Elizabeth  to  that  of 
(ieorge  III.  were  full\' illustrated  in  the  case  of  England, 
and  less  perfectly  so  as  regards  the  Continent.  Space 
forbids  the  description  of  the  many  fine  examples  typical 
of  their  periods  and  styles,  and  this  is  the  less  to  be 
regretted,  as,  while  a  collector  is  well  acquainted  with  the 
general  proportions  and  salient  features  of  Carolean, 
Queen  Anne,  and  Georgian  silver,  it  is  difficult  to  convey 
by  verbal  description  the  nice  and  subtle  variations  from 
the  general  rule  which  give  to  every  fine  piece  a  distinct 
individuality  of  its  own.  One  exception  ma\-  be  made 
in  favour  of  a  soup  tureen  (1750)  made  by  that  famous 
silversmith,  Paul  Lamerie.  This,  in  a  way,,  was  an 
eccentricity,  though  a  beautifully  wrought  one,  and  stood 
quite  apart  from  any  of  his  other  work,  being  probably  a 
piece  executed  as  a  special  commission.  The  tureen  was 
fashioned  in  the  form  of  an  inverted  turtle,  its  modelling 
closely  following  nature.  Another  turtle,  much  smaller, 
formed  the  handle  of  the  cover.  Only  a  superb  master 
of  his  craft  could  have  invested  such  a  motif  with  fine 
decorative  significance.  It  may  not  rank  as  one  of  the 
most  artistic  of  Lamerie's  inventions,  but  as  a  tour  de 
force  it  is  probably  unsurpassed. 

The  Connoisseur,  as  a  critical  judge  of  art,  must 

concern  itself  with  all  forms  of  beauty.     For  this  reason 

it  is  impossible  to  ignore  the  productions 

'^     .  of  German    and   Russian   opera  and 

Connoisseur         ,.  1     n   .      .    .i       i-i       »        u        1 

Russian   ballet    at   the  Theatre    Royal, 

^  Drury  Lane.     All  who  love  the  beauty 

of  exquisite  and  harmonious  colouring,  who  find  delight 

in  perfect  poise  and  balance  of  form,  who  worship  the 

true  spirit  of  music  and  rhythm,  owe  a  debt  of  gratitude. 

and  that  in  a  profound  degree,  to  Sir  Joseph  Beechani. 

Any  individual,  indeed,  who  devotes  his  own  gifts  of  taste 

and  idealism,  his  talents  for  organisation,  or  some  measure 

of  his  wealth,  towards  bringing  within  the  ken  of  even  a 

part  of  the  community  such  precious  aids  to  evolution  as 

music  and  dancing,  deserves  well  of  his  fellows. 

"Music  sets  the  spirit  free,"  wrote   Nietzsche.     .\nd 

man>-  another   philosopher   has   borne  wi-tness  that  the 
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in  unlocking 
certain  sub- 
conscious 
centres,  thus 
lettiny  loose 
creative  encr- 
g  i  e  s  along 
linesundrcanit 
of  by  the  un- 
initiated. It 
is  the  recogni- 
tion o  f  t  h  a  t 
r  h  y  t  h  ni  i  c  a  1 
motion  which 
scientists  tell 
us  lies  at  the 
basis  of  all 
creation,  and 
which  is  an  oc- 
cult law  of  the 
Cosmos. 

It  was  a  hap- 
py inspiration 
of  choice  to  be- 
gin the  season 
with  "  T  h  e 
Rose  Cava- 
lier." Apart  from  the  fact  that,' once  heard,  the  composi- 
tions of  Richard  Strauss  are  bound  to  attract  again  and 
again,  the  very  name  "  Der  Rosenkavalier"  is  alluring.  It 
stirs  the  imagination  with  a  desire  to  see  this  "Comedy  for 
Music,"  and  its  scenes — for  some,  no  doubt,  side-splitting 
enough— of  the  days  of  Maria  Theresa  and  old  Vienna. 

To  say  that  the  stage-setting  of  Hugo  von  Hofmanns- 
thal's  "  Komodie "  left  nothing  to  be  desired  sounds 
banal  and  stilted,  whilst  the  impression  of  perfection  or 
piquancy  or  charm  left  by  each  living  picture  is  still 
vividly  fresh  in  the  memor)'.  You  see  only  artistry  and 
distinction  of  taste  in  the  arrangement  of  the  Princess's 
"  Schlafzimmer,"  in  which  Act  I.  is  played.  The  same 
may  be  said  for  each  of  the  scenes.  The  colour-schemes 
are  subdued,  yet  as  warm  as  the  tones  of  Watteau — or 
of  his  times  ;  as  delicate  as  the  scent  ol pot poiiri  i.  You 
feel,   without  being  objectively,   or  at  least   obtrusively, 
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conscious  ot 
the  fact,  that 
much  careful 
attention  lias 
Ijocii  bestowed 
on  details.  \'ou 
are  as  grateful 
forthe  absence 
of  any  hint  of 
t^arishncss  or 
tinsel  as  you 
a  re  fo  r  the 
fidelity  to  his- 
toric accuracy 
in  the  c  o  s  - 
tumes.  And 
added  to  this, 
the  artists  wear 
the  clothes  ot 
the  peri  od — 
hoop-skirts, 
knee  -  breech- 
es, powdered 
wigs,  and  other 
glorified  gar- 
ments —  as 
easily  and 
familiarly  as  if 
tight -skirts, 
long  stays, 
trousers,  or 
top -hats  had 
n  e  \'  e  r  c  o  m  e 
into  existence 
to  s  t  i  ffe  n  or 
stultify  the 
grace  of  gait 
or  gesture  of 
mere  ordinary 
mortals. 

Taken  all 
round,  the 
voices  are 
superb,  and  it  is  not  too  much  to  say  that  every  singer  is 
a  dramatic  artist  of  quite  exceptional  power  and  finish. 
These  German  artists,  by  the  way,  know  the  interpretive 
value  of  every  movement  so  thoroughly  that  it  is  neither 
necessary  to  have  an  intimate  understanding  of  their  lan- 
guage nor  to  be  gifted  with  unusual  insight  or  imagination 
to  be  able  to  follow  the  plot. 

The  plot,  to  be  sure,  is  a  sorry  enough  one,  in  spite  of 
its  just  claim  to  comedy — if  not  broad  farce,  and  in  parts 
\ery  broad  farce  at  that.  It  is,  however,  utterly  un- 
worthy of  the  wonderful  music  composed  for  it  by  Richard 
Strauss.  He  might  well  scorn  such  outworn  conventional 
and  ignoble  themes  as  the  liasons  of  the  abominable  old 
baron  and  the  voluptuous  princess.  From  a  rc\olution- 
ary  in  art  we  expect  a  less  danode  subject  for  inspiration, 
and  in  all  conscience  there  should  be  no  lack  of  fitting 
material  in  the  many  and  varied  movements  of  modern 
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life,   which  ofYers  as  heroic  a  choice  of  problems  as  any 
bygone  age. 

Although  Strauss's  music  is  an  accurate  commentary 
on  the  comedy,  whilst  apparently  at  least  following  every 
emotional  change  of  tone  or  time,  yet  there  is  never  any- 
thing conventional  about  it.  It  is  great  ;  and  great  not 
only  in  achievement,  but  in  suggestion.  It  suggests  all 
nature's  marvellous  moods  and  rhythmic  movements — 
torrential  floods  majestically  swirling  towards  a  cataract, 
swift  clouds  floating  across  a  storm-swept  sky,  t'he  bend- 
ing of  huge  trees  before  a  gale  ;  or  it  symbolises  the 
unknown,  the  yet-to-be-evolved.  It  conjures  up  visions 
of  conflicts  between  great  elemental  forces  and  vague 
dreams  of  cosmic  beauty.  It  hints  at  mysteries  and  new 
secrets  of  our  ever-unfolding  yet  ever-youthful  universe. 

And  we  have  the  Russian  operas  and  the  Russian 
ballet  yet  to  come.  We  look  forward  to  them  in  joy- 
ous anticipation  of  a  whole  host  of  exhilarating  mental 
e.xperiences,  for  these  e.votic  forms  of  the  twin  arts  are 
still  sufficiently  unfamiliar  to  arouse  curiosity,  as  well  as 
the  desire  to  study  them  closely.  From  the  earliest  times 
in  ancient  civilisations  dancing  was  as  closely  connected 
with  religion  as  with  the  drama.  In  the  East  it  was,  and 
indeed  is,  the  very  utterance  of  almost  every  sacred  rite. 
We  read  in  the  Bible  that  David  danced  before  the  Ark. 
Perhaps  it  was  only  because  he  danced  with  such  vigorous 
devotion  that  he  failed  either  in  technique  or  in  some  sym- 
bolic movement,  and  thus  provoked  his  wife's  contempt. 

In  ancient  Greece  dancing  accompanied  the  perform- 
ance of  every  religious  ceremony  and  mystic  rite.  It  was 
universal  throughout  the 
Hellenic  world,  and, 
strange  as  it  may  seem 
to  us  who  are  wont  to 
regard  this  exercise  as  a 
kind  of  recreation — if 
not  a  mere  romp  nowa- 
days —  it  played  a  very 
important  part  in  the 
Hellenic  schools.  The 
youths  who  danced  in 
honour  of  Dionysius,  for 
instance,  were  taught  to 
portray  as  vividly  as  was 
possible  the  person- 
ality, as  well  as  the 
persecutions,  of  the  god 
from  city  to  c  i  t )'.  It 
was  f r  o  m  this  type  of 
dancing  that  dramatic  art 
evolved. 


Water-colour    Drawings 
of  Scotland  by 
Baragwanath  King 

Mr.  Baragwanath 
King,  in  his  water-colour 
drawings  of  Scotland, 
shown  at  the  galleries  of 
Messrs.  A.  W.  Wilde  &  Co. 


(■35,  Brook  Street,  W. ),  returned  largely  to  his  less  im- 
pressionistic style.  One  cannot  congratulate  him  on 
this,  for  the  etifects  he  attained  were  often  so  similar  to 
previous  ones  as  to  destroy  much  of  that  feeling  of 
novelt)-  and  strangeness  which  is  one  of  the  salient  at- 
tractions of  original  art.  Nevertheless,  his  recent  essays 
had  left  their  mark  upon  his  work  in  a  heightened  feeling 
for  colour,  and  several  of  his  transcripts  of  mountain 
scenery  —  such  as  Mists  dispersing,  Ben  Alder — with 
blue  heights  backed  by  sunset  skies  and  fronted  by 
the  deep  russets  and  greens  of  the  moorland,  formed 
highly  effective  colour-schemes.  More  restrained,  and 
closer  to  nature  in  its  realisation,  was  the  IVinter's 
Remnant,  Glen  Etizie,  with  the  late  snows  on  the  higher 
mountains  contrasted  against  the  still  sombre  hues  of 
early  spring.  Other  effective  drawings  included  On  the 
Shores  of  Derzocnt-watcr,  showing  a  corner  of  the  lake 
embowered  amidst  masses  of  lush  greenery  ;  the  richly 
coloured  Far  Lochaber ;  the  gloomy  Highland  Tarn; 
and  A  Sunlit  Gleam,  Coast  of  Skye,  with  its  beautiful 
mist  effect. 


Caricatures  by 
A.  Stern 


MRS.    HOR.NBY 


Mr.  a.  Stern's  exhibition  of  caricature  portraits  at 
his  studio  (118,  New  Bond  Street)  showed  him  to 
belong  to  the  order  of  artists  who  use 
their  pencils  in  a  kindly  spirit,  the 
salient  characteristics  of  his  sitters 
being  generally  merely  emphasised  so  as  to  enhance 
the  likenesses  instead  of  being  held  up  to  ridicule. 
Many  of  the  portraits,  which  were  executed  in  pencil  and 

gouache,  had  been  repro- 
duced in  Vanity  Fair 
and  other  publications. 
Considering  that  in  no 
instance  does  the  artist 
require  more  than  half 
an  hour's  sitting  from 
life,  the  likenesses  were 
remarkably  good,  the 
traits,  attitudes,  and  fea- 
tures of  the  subjects  being 
hit  off  most  happily. 
Among  the  best  of  the 
drawings  were  those  of 
Sir  Charles  Wyndham — 
a  pleasing  and  dignified 
rendering  of  the  well- 
known  actor,  despite  the 
introduction  of  an  ele- 
ment of  caricature  —  Mr. 
Gerald  Du  Maurier, 
Captain  Quintin  Dick, 
Sir  George  Askwith,  and 
H.S.  H.  Prince  Victor  of 
Thurn  and  Taxis.  An 
example  of  serious  por- 
traiture was  afforded  by 
a  well-drawn  and  charac- 
terised water-colour  of 
Mrs.  William  Wright. 
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"  A  Handy  Guide 
to  Jewish 
Coinage,"  by  Rev. 
E.  Rogers,  M.A. 
(Spink  and  Son 
Cloth,  3s.  6d. ; 
Paper,  2s.) 


Most  numismatic  books  are  either  interesting  only  to 
the  I'ollcctor,  or  to  the  liistorian,  who  gleans  from  the 
inscrii)tions  on  coins  knowledge  of 
the  duration  of  reigns  and  dynasties, 
and  from  tlie  fineness  of  their  work- 
manship an  idea  of  the  civilisation 
of  the  people  among  whom  they 
were  used  as  currency.  Because 
of  its  subject,  however,  the  Handy 
Guide  to  Jewix/i  Coiiuif^e,  b)-  the 
Re\'.  E.  Rogers,  M.A.,  should  possess  a  far  wider  appeal. 
A  knowledge  of  Jewish  coinage  is  indispensable  to  the 
proper  understanding  of  the  liible,  and  the  "(iuide," 
though  primarily  compiled  for  collectors,  will  also  ser\e 
admirably  to  satisfy  the  less  exacting  requirements  of  the 
biblical  student. 

To  many  it  may  be  a  matter  of  surprise  to  learn  that 
no  coinage  e.xisted  during  the  period  anterior  to  the 
death  of  Hezekiah,  for,  as  Mr.  Rogers  points  out, 
"  the  invention  of  money  as  we  understand  it,  issued  by 
authority,  of  a  definite  weight  and  fineness,  stamped 
with  a  recognisable  impress,  and  accepted  as  a  medium 
of  exchange  in  the  relations  of  commerce  or  ordinary 
life,  is  comparatively  modern."  According  to  Herodotus, 
whose  statement  is  generally  accepted  as  correct,  it  was 
initiated  by  the  Lydians.  The  earliest  coins  issued  are 
simple  staters,  composed  of  fcair  ])arts  of  gold  to  one 
of  silver,  which  are  attributed  to  B.C.  700-637.  As  the 
Jews  at  the  time  did  not  occupy  a  very  prominent  part 
in  the  world's  commerce,  it  is  not  probable  that  they  at 
once  took  advantage  of  the  in\ention  of  money,  and  no 
Jewish  coinage  is  known  to  e.xist  anterior  to  the  Captivity, 
B.C.  587.  The  money  mentioned  in  the  earlier  parts 
of  Old  Testament  history  was  not  coined  money,  but 
merely  represented  a  certain  weight  of  precious  metal. 
Notwithstanding  this,  there  are  many  coins  in  existence 
which  purport  to  have  been  issued  in  the  reign  of  King 
Da\id,  or  even  so  far  back  as  the  time  of  the  patriarch 
Abraham.  Mr.  Rogers  says  of  these  :  "They  are  quite 
common,  being  cast  in  iron  or  copper,  thinly  plated  with 
silver.  They  probably  go  back  as  far  as  the  sixteenth 
century.      Usually    they    are    as    large    as   a    florin."     A 


conclusive  proof  of  their  false  origin  is  to  be  found  in 
their  inscriptions,  which  are  invariably  in  square  Hebrew, 
whereas  "square  Hebrew  did  not  come  into  general  use 
until  the  first  century  before  the  Christian  era,  and  was 
never  placed  upon  the  Jewish  coinage." 

The  earliest  known  Jewish  coins  extant  were  struck  in 
the  second  century  before  Christ,  but  the  year  of  their 
issue  is  doubtful,  and  it  is  not  certain  which  were  the  first 
pieces  issued.  Mr.  Rogers  gives  the  priority  to  those 
three  copper  coins  which  are  inscribed  in  ancient  Hebrew 
with  the  legend,  on  the  obverse,  "Of  the  redemption  of 
Zion,"  and  on  the  re\erse,  "In  the  fourth  )'ear."  He 
brings  strong  reasons  for  concluding  that  the  phrase 
"redemption  of  Zion  "  refers  to  the  building  up  of  the 
walls  round  Jerusalem  in  B.C.  164,  and  the  coins  were 
therefore  issued  b\-  Judas  Maccabeus  in  B.C.  161,  the 
\'ear  in  which  he  defeated  Nicanor.  The  alternative 
theor\'  is  to  suppose  that  they  are  "the  coins"  which 
Simon  Maccaba;us  struck  as  the  outcome  of  the  per- 
mission of  Antiochus  VII.,  Sfdetes  (of  Syria),  to  coin 
money.  This  would  give  the  date  B.C.  139,  if  the 
"fourth  year"  on  the  coins  referred  back  to  B.C.  143, 
which  had  been  declared  the  first  year  of  Liberty. 

Whichever  year  is  correct,  the  period  during  which  coins 
ha\e  been  struck  having  special  reference  to  Palestine 
extends  to  fulh'  twcj  thousand  v'ears.  As  regards  many 
of  these  the  connection  with  the  country  is  only  senti- 
mental, but  the  majorit)'  have  been  issued  by  de  facto 
rulers,  and  a  scrutiny  of  their  legends  and  insignia  throws 
a  vi\id  light  on  the  chequered  history  of  Judica.  The 
earliest  are  those  of  the  Hasmonai-an  dynasty,  some  of 
which  have  already  been  described ;  then  follow  the  ones 
of  the  period  of  Roman  ascendency,  some  bearing  the 
effigies  of  the  titular  kings  of  the  Herodian  family;  and 
others  of  later  date,  those  of  the  Roman  emperors,  iDut 
the  majority,  in  deference  to  Jewish  susceptibilities,  being 
decorated  with  floral  or  other  emblems  not  introducing  a 
representation  of  the  human  figure.  Contemporary  with 
some  of  these  are  coins  struck  by  the  leaders  of  various 
Jewish  revolts.  A  few  coins  remind  one  of  the  short 
period  of  tranquillity  the  land  enjoyed  under  the  rule 
of  the   Byzantine  emperors  ;  others  of  the  earh-  Moslem 
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conquest.  Then  follow  the  coins  of  the  short  -  lived 
Christian  kingdom,  which  commenced  with  the  conquest 
of  Jerusalem  by  Godfrey  of  Bouillon  in  1099,  and  which 
finally  ceased  to  exist  after  the  capture  of  Saint-Jean 
d'Acre  by  the  Moslems  in  1291.  The  title  King  of 
Jerusalem  was,  however,  still  retained  by  the  kings  of 
Cyprus,  and  descended  from  them  to  the  House  of  Savoy. 
It  will  be  news  to  many  that  so  recently  as  1861  the 
kings  of  Sardinia  styled  themselves  on  their  coinage 
kings  of  Jerusalem,  the  title  not  being  dropped  until  the 
kingdom  of  Italy  was  constituted.  Besides  Arataloguing 
all  the  known  coins  of  these  various  issues,  Mr.  Rogers 
has  devoted  a  large  amount  of  space  to  the  identification 
of  the  coins  (generally  of  extra  local  origin)  mentioned 
in  the  Scriptures  or  which  were  in  circulation  in  Jud;ea 
during  the  New  Testament  period.  This  is  a  matter 
hitherto  somewhat  neglected  by  numismatic  experts,  with 
the  result  that  the  information  regarding  it  contained  in 
Bible  commentaries  and  dictionaries  is  generally  scanty 
and  misleading.  On  this  and  all  other  parts  of  his  work 
Mr.  Rogers  has  brought  to  bear  a  wealth  of  minute  and 
exact  knowledge,  which  makes  the  book  of  great  value  to 
the  numismatic  expert ;  but  he  has  also  put  this  know- 
ledge in  such  a  simple  and  accessible  form,  and  done  it 
in  such  an  exhaustive  manner,  that  the  volume  will  be  of 
equal  value  to  the  tyro,  or  even  to  the  scriptural  student 
who  is  not  directly  interested  in  numismatics.  Every 
coin  catalogued  is  fully  described,  the  significance  of  the 
emblems  or  effigies  it  bears  as  completely  expounded 
as  possible,  and  the  inscriptions  translated — the  Hebrew 
inscriptions  being  given  in  square  as  well  as  archaic 
Hebrew.  The  different  types  of  coins  are  illustrated  by 
upwards  of  250  clear  reproductions,  while  the  historical 
events  which  led  up  to  the  issues  of  the  various  coins 
are  recorded  at  some  length.  Such  a  work  renders  the 
study  of  Jewish  numismatics  an  easy  task,  and  the  author 
is  to  be  congratulated  on  having  produced  a  volume 
which  will  be  welcome  alike  to  the  libraries  of  the  coin 
collector  and  the  scriptural  student. 


"  A  Short  Account 
of  No.  3,  Savile 
Row,"  by 
Basil  Dighton 
(Privately  issued) 


Much  of  the  history  of  London  is  indicated  in  the 
nomenclature  of  its  streets  and  houses,  which  recall 
memories  of  almost  forgotten 
events;  conditions  of  life  which 
have  been  long  since  superseded, 
and  ownerships  by  illustrious  fami- 
lies, the  main  stems  of  which  have 
become  extinct,  or  whose  original 
appellations  are  concealed  under  newer  and  higher  titles. 
Thus  the  name  of  Burlington  House  recalls  that  of 
the  Earls  of  Burlington,  the  first  of  whom  built  the 
original  edifice,  which  was  reconstructed  by  his  grand- 
son, the  third  Earl,  who  also  laid  much  of  the  property 
in  the  neighbourhood.  Among  his  work  were  many 
of  the  old  houses  now  existing  in  Savile  Row,  the  name 
of  which  was  taken  from  his  wife's  maiden  surname,  she 
being  the  daughter  of  George  Savile,  Marquis  of  Halifax. 
An  interesting  description  and  history  of  one  of  the  finest 
of  these  old  houses  —  No.  3,  Savile  Row  —  has  been 
issued  by  its  present  owner,  Mr.  Basil  Dighton.     Kent,  the 


well-known  architect,  and  an  intimate  friend  of  Lord 
Burlington,  had  probably  a  considerable  share  in  its 
construction,  and  there  is  no  doubt  but  that  his  influence 
is  strongly  apparent  in  the  main  lines  of  its  design  and 
in  mouldings  which  still  exist  in  the  house.  There  is 
a  tradition  that  No.  3,  Savile  Row,  at  one  time  went 
under  the  name  of  Mornington  House,  which  is  probably 
correct,  for  Lord  Maryborough,  afterwards  the  Earl  of 
Mornington,  lived  there  from  1822  until  1844.  Before 
his  time  it  appears  to  have  been  occupied  by  the  Hon. 
Bryan  Fairfax,  whose  well-known  collection  of  pictures 
and  curios  was  sold  by  auction  in  it  after  his  death  in 
1749.  In  1792  it  was  acquired  by  John  Forbes,  Admiral 
of  the  Fleet,  who  died  in  1 796,  leaving  the  house  to  his 
daughter,  who  married  William  Wellesley,  afterwards 
Earl  of  Mornington.  Lord  Mornington's  successor  was 
a  James  Startin,  a  surgeon,  who  came  there  in  1849. 
Subsequent  occupiers  have  been  Mr.  George  Naylor, 
who  belonged  to  the  same  profession  ;  Mr.  Montague 
Guest,  the  well-known  collector  ;  and  Lady  Layard,  the 
wife  of  the  celebrated  collector,  after  whose  death  it 
was  acquired  in  1913  by  Mr.  Basil  Dighton.  Mr. 
Dighton  has  added  a  new  wing,  constructed  in  pure 
Tudor  style,  to  the  original  building,  and  has  stripped 
the  latter  of  all  the  meaningless  work  which  had  been 
introduced  by  various  Victorian  decorators,  restoring 
both  inside  and  outside  to  its  original  condition.  Con- 
tain'ng,  as  it  now  does,  a  wealth  of  fine  old  furniture, 
beautiful  tapestries,  eighteenth-century  prints  and  objects 
of  art,  all  shown  in  a  congruous  and  stately  environment, 
it  forms  one  of  the  most  interesting  of  the  old  London 
mansions  which  now  remain  to  us. 

The  Review  of  the  Principal  Acquisitions  to  the 
Victoria  and  Albert  Museum  is  issued  in  the  form  of 
a  substantial  quarto  pamphlet,  pro- 
fusely illustrated,  and  containing 
well-written  and  interesting  accounts 
of  the  many  recent  additions  to  the 
contents  of  the  institution.  Among  the  more  important 
of  these  are  the  fine  collection  of  English  costumes 
presented  by  Messrs.  Harroc^s,  already  described  in 
The  Connoisseur,  which  serve  to  fill  a  void  in  a 
department  in  which  the  Museum  was  especially  weak. 
Other  important  gifts  include  a  pair  of  life-sized  marble 
statues  of  the  Ming  period,  representing  civil  mandarins 
in  Korean  costume,  which  were  brought  over  from  China 
last  year  and  bought  for  presentation  on  behalf  of  the 
National  Art  Collections  Fund.  In  the  same  section  are 
included  the  two  large  seated  figures  in  painted  stone, 
probably  of  fourteenth-century  \'eronese  origin,  which 
for  many  years  were  lent  to  the  Museum  by  the  late 
Mr.  J.  H.  Fitzhenry,  and  were  permanently  secured  for 
it  by  the  generosity  of  four  private  subscribers,  who 
secured  them  at  the  recent  sale  of  his  collection.  Other 
interesting  objects  in  the  same  sale  were  purchased  out  of 
the  funds  of  the  Murray  bequest.  \'arious  fine  specimens 
of  woodwork  have  been  acquired,  among  the  donors 
to  this  section  being  Her  Majesty  the  Queen  and  the 
Princess   Louise,  while  some  fine  pieces  of  English  oak 


The  'Victoria  and 
Albert  Museum 
Report 


214 


The   Connoisseur  Bookshelf 


\  ^-  : 


.K.      OV 


•:RST1UICK    rKIKAUKAClIM  OF  SIMON 
SECOND    KHVOLT 


<<.^' 


N..    VESPASIAN    -RKV.,   IVU^EA   CAPTA 


.,sS!BrR> , 


vj: 


..:w^Xi«'. 


GROS   OF   AMAI.RIC    OF    TYRE,    WITH    ARMS 
OF  JF.RUSALEM    AND    CYPRUS 


' -i-  C" , 


/R. 


OVERSTRUCK    DENARIUS   OF    SIMON 
SECOND    REVOLT 


/R.       SIIICKF.I,    OF    SIMON    MACCAB/EUS 

furniture 
were  give  n 
by  Mr.  J  . 
D  o  w  e  1  1 
Phillips.  So 
many  a  n  d 
varied  have 
been  the  ac- 
quisitions to 
various  de- 
partments, 
however, 
that  it  is 
impossible  to  individualise  them.  Owing  to  the  with- 
drawal of  the  Fitzhenry  collection  and  other  objects 
deposited  on  loan  at  the  Museum,  one  or  two  of  the 
sections  have  been  denuded 
of  some  of  their  more  valu- 
able and  attract! \e  contents. 
To  replace  these  out  of  the 
very  limited  funds  allowed 
to  the  authorities  for  making 
new  acquisitions  is  an  im-  :- 
possible  task,  and  it  is  only 
as  the  outcome  of  private 
beneficence  that  these  gaps 
can  be  filled  in  the   future.  ,^.     domitian 
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"  Grinling  Gib- 
bons and   his 
Compeers  " 
Edited  by 
Albert  E, 
Bullock, 
A.R.  I.  B.  A. 
(J.  Tiranti    & 
Co. 
£i   I2S.  net) 


The  purist    :^_    half  shekel  of  simon  maccab/Eus 
might    reason- 
ably   complain 

that  in  spelling  the  surname  of  the  most  celebrated  of 
English  wood-carvers  as  "Gibbons"  instead  of  "Gib- 
bon," Mr.  Albert  E.  Bullock  has  adopted  an  orthography 

which  is  more  popular  than 

correct.    The  point,  however, 

is  not  an  important  one,  for 

i,  Mr.  Bullock's  letterpress 

merely  takes  the   form  of  a 

short  introduction  to  a  series 

V    '  .-«sii^  "-"f  si.xty  phototypes,  many  of 

\  »^  them  of  folio  size,   illustra- 

>«»,^^j^_^;, '-•  ■  ting  the  carvings  by  Grinling 

Gibbon  and  his  contempo- 
REv.,  PALM  tree  rarics  in  St.  James's  Church, 
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Piccadilly,  and  St.  Paul's  Cathedral.  For  this  purpose 
it  is  adequate,  giving  with  commendable  brevity  the 
more  interesting  details  about  the  examples  reproduced. 
The  selection  of  the  latter  has  been  made  with  nice 
discretion,  and  the  illustrations  generally  are  on  such  a 
large  scale  as  to  bring  out  the  details  of  the  carving  with 
great  minuteness,  so  that  one  is  able  to  appreciate  not 
only  the  salient  features  of  the  designs,  but  also  the 
finesse  of  the  work  and  the  perfection  of  its  execution. 
Gibbon's  connection  with  St.  Paul's  is  well  -known,  but 
the  general  public  are  rather  apt  to  attribute  the  whole 
of  the  woodwork  to  him  without  recognismg  the  assis- 
tance rendered  b)'  his  confreres  and  pupils.  The  master's 
share  in  it  was  substantial  ;  he  appears  to  have  received 
fur  it  nearly  £\,boo  in  all,  including  ^490  for  his  work 
on  the  organ-case — now  divided  into  two — and  ^210  for 
forty-two  cherubs'  heads,  most  of  which  crown  the  terms 
between  the  choir-stalls.  These  features  are  illustrated 
with  a  fulness  which  enables  the  reader  to  appreciate  the 
beautiful  detail  of  the  work  almost  better  than  by  seeing 
the  actual  pieces,  for  the  latter  are  often  far  removed 
from  the  eye  and  in  an  indifferent  light.  Other  portions 
of  the  wood,  stone,  and  iron  work  of  the  cathedral,  which 
are  reproduced,  include  details  of  the  library,  the  morn- 
ing prayer  chapel,  and  various  important  features  of  the 
south  transept.  Though  not  nearly  so  numerous,  the 
plates  of  St.  James's,  Piccadilly,  are  equally  interesting 
as  those  of  St.  Paul's.  In  the  former  the  fine  reredos 
carved  in  cedar  was  the  actual  work  of  Gibbon  himself, 
though  the  panel  of  The  Last  Supper^  which  now  forms 
its  centre,  is  probably  a  later  addition. 


"  The  Inner  Life 
of  the  Royal 
Academy,"  by 
G.  D.  Leslie,  R.A 
(John  Murray 
IDS.  6d.  net) 


Thosk  who  go  to  Mr.  Leslie's  volume  expecting  to  find 
an  intimate  revelation  of  the  inner  workings  of  the  Royal 
Academ)'  will  be  disappointed.  The 
author  relates  nothing  about  the 
premier  art  society  of  this  countr)' 
which  is  not  already  public  property  ; 
on  the  other  hand,  his  reminiscences 
of  past  generations  of  artists  and 
students  are  highly  interesting,  and 
are  told  with  the  sparkle  and  humour  of  a  skilled  raconteur. 
So  far  back  as  1844  Mr.  Leslie  attended  one  of  the 
varnishing  days  of  the  Academy,  entering  in  the  capacity 
of  attendant  on  his  father,  Charles  Robert  Leslie,  R.A. 
He  was  thus  able  to  come  into  contact  with  Turner,  whom 
he  pictures  in  a  kindly  and  affectionate  light.  To  those 
who  are  accustomed  to  think  of  the  great  landscape 
painter  as  a  "dismal  monomaniac"  during  the  latter  part 
of  his  fife  it  will  come  as  something  of  a  surprise  to  find 
the  author  writing  how,  when  Turner,  in  1850— the  year 
before  his  death — visited  the  house  of  Mr.  Leslie,  senior. 


"he  was  full  of  spirits  .  .  .  and  apparently  in  his 
usual  good  health.  He  quite  won  the  hearts  of  my  two 
sisters,  pretty  girls  of  twenty-two  and  twenty  at  the  time, 
flirting  with  them  in  his  queer  way,  and  drinking  with 
great  enjoyment  the  glass  of  hot  grog  which  one  of  them 
mixed  for  him. ''  Another  anecdote  shows  Turner  making 
friends  with  Leslie,  when  he  was  a  boy  of  nine,  helping 
him  to  slices  of  ham  and  tongue  at  the  varnishing  lunch 
at  the  Academy,  and  making  the  lad  feel  quite  at  home. 
Mr.  Leslie  adds,  "  I  could  not  understand  all  the  jokes 
and  fun  which  went  on,  but  I  very  well  remember  that 
Turner  held  his  own  in  it  all  uncommonly  well."  The 
author  carries  on  his  reminiscences  almost  up  to  the 
present  time,  giving  many  interesting  anecdotes  of 
Leighton,  Millais,  Watts,  and  other  celebrated  painters, 
frequently  exhibiting  them  in  a  strongly  humorous  light, 
but  ne\er  showing  an  unkindly  spirit.  In  fact,  throughout 
the  book,  though  there  is  abundance  of  wit,  it  is  never 
tinctured  with  malice,  unless  it  be  in  regard  to  art  critics — 
not  individually,  but  as  a  body.  A  portion  of  Mr. 
Leslie's  strictures  may  be  justified,  but  they  are  based  on 
a  somewhat  narrow  perception,  both  of  the  functions  of 
criticism  and  those  of  the  Royal  Academy.  The  latter 
institution  is  unconsciously  pictured  more  in  the  guise  of 
a  pleasant  social  club  than  as  the  greatest  of  English 
national  art  institutions.  The  restrained  jubilation  with 
which  the  author  describes  the  defeat  of  the  only  lad)- — 
Lady  Butler — who  had  a  near  chance  of  being  elected 
an  associate,  appears  based  on  the  fact  that  it  would 
ha\e  been  awkward  to  have  admitted  her  to  the  annual 
dinner,  men  only  being  invited  to  this  distinguished 
function.  His  eulogy  of  the  treatment  of  Whistler  and 
Holman  Hunt  by  the  Academy  would  hardly  have  been 
endorsed  by  those  artists  during  their  lifetimes.  There 
are  other  points  one  might  criticise,  but  to  do  so  might 
con\ey  an  unfair  impression  of  what  is  one  of  the  most 
genial  and  interesting  volumes  of  artistic  reminiscences 
that  has  been  issued  for  a  long  time. 
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MoRWENSTOW  and  its  environs  came  into  promi- 
nence   shortly    after    the    middle    of   the    nineteenth 
century.      On  the  death   of  the  non- 


The  Church  of 
St.  Morwenna 


resident  vicar  of  the  parish  in  1834, 
the  Hishop  of  Exeter  granted  the  in- 
cumbency of  Morwenstow  to  the  Rev.  Robert  Stephen 
Hawker,  the  famous  Cornish  poet,  litterateur,  and 
eccentric,  who  described  the  beautiful  old  church  as 
"  my  Saxon  shrine."  The  poet-vicar  erected  his  own 
vicarage,  which  still  stands  to  his  memory.  The 
picturesque  chimney-stacks  depict,  in  model  form,  the 
church  towers  of  Stratton,  Whitstone,  North  Tamerton, 
and  two  towers  at  Oxford,  where  Hawker  spent  his 
collegiate  days.  The  church  of  .St.  Morwenna  is 
renowned  throughout  Cornwall.  Like  Kilkhampton 
Church,  it  possesses  one  of  the  finest  Ncjrman  door- 
ways in  the  country,  and  its  interior,  consisting  of 
nave,  chancel,  and  two  aisles,  is  remarkable  for  the 
beauty  of  its  carved  woodwork.  The  font  is  an  un- 
shapen  block  of  stone  with  a  cable  pattern  ornament 
for  its  only  decoration.  It  is  .said  to  be  800  years  old. 
Not  far  from  the  church  is  St.  Morwenna  Well,  while 
in  this  land  of  saints  there  is  also  near  the  churchyard 
the  well  of  St.  John  in  the  Wilderness.  A  sabbath 
day's  journey  from  Morwenstow  is  Marsland  Mouth, 
the  lovely  coombe  which  figured  in  Charles  Kingsley's 
Westward  Ho  I 

King  Arthur's  castle  at  Tintagel,  properly  termed 
"Dundagel,"  and  described  by  the  Cornish  poet 
Hawker,  in  his  poem  "  The  Quest  of 
the  Sangrall "  (San,  the  breviate  of 
Sanctus  or  Saint,  and  Grail,  the 
Celtic  word  for  vessel  or  vase),  as  "  Grim  Dundagel 
throned  along  the  sea  !  "  stands  on  a  tremendous  cliff 
which  has  withstood  the  onslaught  of  the  savage 
Atlantic  sea  for  hundreds  of  years.  Nature  has  seen 
fit  to  set  on  this  spot  a  fortress  of  her  own  devising. 
Indeed,  it  is  difficult  to  note  to-day  where  the  forti- 
fications begin  and  where  they  end,  as  the  rock  is 
practically  impregnable,  and  the  sea  in  its  humours 


King  Arthur's 
Castle 


along  the  Cornish  coast  has  thrown  up  its  own  em- 
battlements,  observed  the  writer  of  these  notes  in  an 
appreciaticjn  of  Cornwall  in  T/ic  Cornish  and  Devon 
Post.  Carew,  in  1600,  wrote:  "The  cyment  where 
with  the  stones  were  layd  resisteth  the  furie  of  the 
weather  better  than  themselves."  The  castle  has  been 
in  ruin  since  about  the  middle  of  the  sixteenth  cen- 
tury, for  Leland  (approximately  1540)  wrote:  "The 
residew  of  the  buildings  of  the  castel  be  sore  wether- 
beaten  and  yn  ruine,  but  it  hath  been  a  large  thinge." 
The  castle  to-day  stands  on  an  island  rock  separated 
a  short  distance  from  the  mainland,  from  which  rises 
another  rock.  The  ravages  of  the  Atlantic  have 
played  their  part,  for  on  the  mainland  rock  there  are 
remains  of  the  keep  which  was  ccjnnected  with  the 
castle  by  a  drawbridge.  Coming  down  from  the 
village  of  Tintagel,  the  worshipper  at  St.  Arthur's 
shrine  crossed  a  wooden  bridge  which  connects 
Tintagel  Head,  or  Arthur's  castle,  with  the  mainland, 
and  climbed  a  precipitous  path  up  the  rock  to  the 
castle  door.  It  is  a  rude  stair,  almost  spiral  in  its 
winding,  and  a  knock  on  the  old  door  gives  a  welcome 
admission.  Only  fragments  of  the  castle  remain,  and 
it  must  be  remembered  that  these  broken  walls  have 
braved  a  thousand  Atlantic  storms  since  Arthur  passed. 
The  bare  walls  of  the  chapel  of  St.  Julitta  still  .stand 
within  the  castle  walls,  and  the  remains  of  an  altar 
are  also  to  be  seen.  Not  many  yards  away  there  is  a 
walled  cemetery  where  Merlin  is  buried. 

Mr.   G.  W.    Hawley  presided   at  the   opening  of 

an  exhibition  of  Old   Bristol  in  connection  with  the 

Society  of  Old  Bristolians  in  Cape 

ocic  y  o  Town.     The  honorary  secretary  of 

Bristolians 

the  society  is  Mr.  W.  A.  Bennett.  The 

exhibits  included  the  Dutch  House,   St.  Augustine's 

Gateway,  the  Cathedral,   Temple,    St.    Mary-le-Port, 

.St.  Stephen's  and  St.  Werburgh's  churches,  old  houses 

in  the  Horsefair,  Judge  JefTerys's  house,  St.  Peter's 

Hospital,  Redcliff  Street,  the  Old  Fox,  Steep  Street, 

Quakers'  Friars,   Christmas  .Street,  Wine  Street,  and 
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Leicester 
Pencil  Society 


Steep  Street.  On  the  invitation  card  was  reproduced 
the  arms  of  the  city  of  Bristol  and  of  the  ship 
Matthew,  in  which  Cabot  sailed  west  in  1497,  from 
an  authentic  illustration  in  the  possession  of  Mr. 
Louis  Keene. 

The  first  annual  Potter)'  Fair  organised  by  The 

Connoisseur   was    a  pronounced  success,  and  the 

Stoke-on-Trent   Council  recently 

o  e     o   ery      decided  to  allow  the  potters  to  have 
Fair  ,    ,,      •        , 

free   use   of   the   town   halls   m   the 

famous  towns  for  the   purpose   of  the   Pottery   Fair 

which   it   has   been  definitely  decided  to   hold   next 

year. 

The  feature  of  the  Leicester  Pencil  Society's  Exhi- 
bition, held  recently  at  the  local  museum,  was  the 
crayon  work  shown  by  Mr.  A.  Car- 
ruthers  Gould.  The  Valley  of  the 
Waveney  is  finely  drawn.  The  other 
exhibitors  included  Mr.  Joseph  Simpson,  Mr.  C.  Ross 
Burnett,  Sir  Charles  Holroyd,  Mr.  Vernon  Hill,  Mr. 
Stephen  Spurrier,  and  Mr.  George  Sheringham. 

Ne-vrly  three  thousand  people  visited  the  first 
Sheffield  Municipal  Art  Exhibition  at  Cutlers'  Hall 
during  May.  This  number  included 
168  scholars  and  their  teachers  from 
the  Central  School.  The  Corpora- 
tion of  Sheffield  are  doubtless  proud 
of  the  support  given  by  the  townspeople  for  the 
encouragement  of  a  worthy  movement.  The  Lord 
Mayor  of  Sheffield  opened  the  city's  exhibition. 

Among  the  pictures  purchased  by  the  Marquess  of 

Bute  from  the  South  Wales  Art  Society 

South  Wales      t^i-u-^-  ^  r~       j-a-  -i 

Exhibition  at  Cardiff  was  an  oil 

painting  entitled  Chi/ms,  by  George  F. 

Harris,  N.B.A.,  of  Cardiff. 

Mr.  Ludovic  Mann,  at  the  Society  of  Antiquaries 

of  Scotland,  dealt  with   the  purpose  of  elaborately 

carved  balls  of  stone,  Pictish  svmbols 

octe  y  o  carved    or    incised    on    rock    surfaces. 

Antiquaries  ,   ,         .,,  ,,       . 

of  Scotland       cross-slabs,  pillar-stones,  walls  01  caves, 

and  on  objects  of  bone,  bronze,  and 

silver.      Both  the  balls  and  symbols  belonged  to  the 

early  centuries    of  the   Christian  era,  and   both  are 

peculiar    to    Scotland.     Two    hundred  specimens  of 

balls  are  known  to  exist.     The  style  of  decoration  and 

the  places  where  they  have  been  discovered  testify 

that  the  balls  have  as  a  probable  centre-point  in  the 

chronological  range  the  first  two  or  three  centuries  of 

this    era.     Mr.    Mann   said   that   the  purpose  of  the 
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Stones  was  for  use  as  movable  poises  or  weights  on 
weighing  beams.  It  was  shown  by  the  aid  of  Mr. 
\\'ilfred  Airy's  investigations  that  the  balls  follow  in 
their  units  the  avoirdupois  system.  The  balls  are 
practically  always  found  singly,  as  each  small  com- 
munity would  not  require  more  than  one  weighing 
machine.  Their  period  coincides  with  the  earliest 
recognised  accurately  managed  system  of  trade  and 
barter  in  Scotland,  and  from  a  study  of  them  one 
could  get  a  glimpse  into  a  system  of  a  carefully  con- 
ducted trade  which  underlay  commercial  activity  in 
Scotland  at  a  time  not  short  of  2,000  years  ago. 

Mr.  Richard  Heape,  of  Healey  Hall,  presented 
thirty-two  artists'  proof  engravings  to  the  Rochdale 
Art  Gallery.  The  engravings  are 
mainly  the  work  of  Sir  E.  Landseer, 
Rosa  Bonheur,  Turner,  Lord  Leighton, 
and  Alma-Tadema.  Mr.  Robert  T.  Heape,  the  donor's 
brother,  has  given  over  a  hundred  paintings  to  the 
Art  Gallery. 

A  FINE  block  of  buildings,  which  are  to  serve  the 
purpose  of  a  library,  a  large  reading  room,  and  an 
art  gallery,  are  in  the  course  of  erection 
by  order  of  the  governing  body  of 
Shrewsbur)'  School,  the  chairman  of 
which  is  Lord  Barnard.  The  cost  is  estimated  to  be 
about  ;^6,ooo. 

The  art  of  photography  was  illustrated  at  the  spring 

exhibition  of  the  Birmingham  Photographic  Society  at 

the  gallery  of  the  Society  of  Artists, 

Birmingham       Birmingham    photographers    making 

0  ograp   ic      ^^  excellent  display.      Mr.  J.  Cruwys 
Society  ^    ^  . 

Richards   exhibited   a   fine   piece  of 

work  among  the  250  photographs  shown.     The  other 

exhibitors     included     Robert    Demarchy,     Rudolph 

Duhrkoop  of  Hamburg,  the  Netherlands  Photographic 

Society,  Herta  Klose,  P.  Stek,  the  Rev.  J.  W.  Isher- 

wood,    C.   Richardson,   A.    H.    Davis,    C.   Hayward, 

E.  Smithall,  W.  Harrison,  and  F.  G.  Ratcliffe. 

Two  miles  from  Bude,  on  the  Kilkhampton  road, 
is  the  historic  village  of  Stratton,  which  is  associated 
with  the  gallant  family  of  Grenville 
(sometimes  spelt  Granville),  and 
also  the  Cornish  giant,  Anthony 
Payne,  who  "stood  seven  feet  four  inches  in  his 
stockings."  A  height  outside  the  village  is  called 
Stamford  Hill,  where  the  famous  battle  took  place. 
In  this  encounter  Sir  Bevill  Grenville  and  Sir 
Ralph  Hopton  with  Royalist  forces  defeated  the 
Parliamentarians.    The  Tree  Inti,  Stratton,  an  ancient 
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liostclry,  was  formerly  ilic  manor  house  of  the  (iren- 
villrs.  It  was  here  that  was  born  Sir  Bevill  Clrenville's 
l)CHly-SLrvant,  the  above-named  Anthony  Payne.  It 
was  here  also  that  he  died.  On  the  walls  of  this  inn 
is  a  tablet  bearinj;  the  inscri])tion  :  "  In  this  place  ye 
army  of  ye  Rebels  under  ye  command  of  ye  Earl  of 
Stamford  received  a  signal  overthrow  by  ye  valor  of 
Sir  Bevill  Grenville  and  ye  Cornish  army  on  Tuesday, 
yc  i()th  May,  1643."  Stratton  ("hurch  is  a  fourtec'nth- 
century  erection.  The  interior  is  rich  in  old  carvings, 
and  the  timbered  roof  is  a  feature  of  the  sacred  edifice. 
The  font  is  Norman,  and  by  the  belfry  steps  is  an 
interesting  poor-box,  dated  1707. 

Therk  are  few  "sanctuary"  rings  in  the  United 
Kingdom,  but  the  iron  ring  set  heavily  in  the  south 

door  of  Poughill  Church,  Cornwall, 
A  "Sanctuary"     ^^   undoubtedly  one  of  these.      'Ihc 

lock  on  this  door,  be  it  noted,  is 
I  ft.  I  in.  long.  Poughill  (locally  pronounced  Poffil) 
sleeps  snugly  beneath  Stamford  Hill.  The  carved 
w'oodwork  is  equal  to  that  of  Kilkhampton  and 
Stratton  churches,  though  the  former  edifice  is  un- 
doubtedly, on  the  whole,  the  finest  sacred  structure 
in  Cornwall.  The  east  window  of  Poughill  Churcii 
dates  from  about  the  middle  of  the  fifteenth  century, 
and  the  frescoes  denote  an  earlier  period.  The 
parish  register  dates  from  1537.  The  Crucifixion  is 
represented  on  the  pew-ends  in  a  number  of  carvings. 


MiLi.MooK  is  an  artist's  rest ;  set,  as  it  is,  in  a  deej) 

ravine  between  two  delicately  tinted  hills  covered  with 

heather  and  flowering  bushes  in  sum- 

Poundstock       j^^^^^  ^^.j^i^   ^1^^,  picturesque  mill  ami 

Church  , 

Stream   fiowmg  out   to   meet   the   sea. 

Nearly  two  miles  from  this  spot  one  comes  to  Pound- 
stock  village,  in  whose  sheltered  hollow  is  to  be  found 
Poundstock  Church,  the  church  of  St.  Neot,  an 
interesting  relic  of  bygone  times.  The  frescoes  and 
Norman  font  are  particularly  interesting  to  connois- 
seurs. A  little  of  the  carving,  so  common  in  Cornish 
churches,  free  from  the  trammels  of  vulgar  beings,  is 
still  preserved,  especially  the  pulpit.  Some  old  brasses 
date  from  1616.  The  parish  stocks  are  in  the  church. 
The  register  dates  from  1615. 

BoscASTLK   is   only   recorded   here  for  its  chur(  li, 

tiiough  its  peculiar  haven  commands  attention.     The 

harbour  is  of  old  construction,  for  it  is 

orra  ury  chronicled  that  it  was  repaired  in  1584. 

Church  ,        r   ..      o         1       •         c 

Ihe  church   01   St.   Symphonan   laces 

the  wild  Atlantic  swell  on  the  cliff  overlooking  the 
harbour.  It  is  called  Forrabury  Church,  and,  though 
the  church  tower  has  no  bells,  the  Cc^rnish  poet  has 
made  them  ring  in  his  pcjem,  founded  on  the  quaint 
legend,  entitled  "The  Bells  of  Forrabury."  The  font 
of  the  church  belongs  to  the  late  Norman  period,  and 
the  carving  is  well  worthy  of  attention  from  connois- 
seurs and  students  of  objets  (Varf. 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


"Books. 

Early  Edition  of  Byron's  Poems. — A8,254(Bosconibe). 
—  Vour  edition  of  Byron's  poems  in  six  volumes,  variously  dated 
1815,  1817,  and  1818,  would  only  be  of  small  value. 

"The  Royal  Academy  of  British  Art,"  J.  Hogarth, 
London,  N.D. — AS, 371  ((Jreenock).  —  Vour  cojiy  c)f  the  Royal 
Academy  of  British  Ait  is  only  worth  a  few  shillings,  and  has 
no  particular  interest  to  collectors. 

"  Picturesque  Representations  of  the  Dress  and 
Manners  of  the  Chinese,"  by  W.  Alexander,  1874.— 

■AS, 379  (Salisbury). — It  would  be  necessary  for  us  to  see  this 
book  before  appraising  its  value,  as  this  largely  depends  on  the 
<]uality  of  the  illustrations. 

"The  General  Advertiser  and  Morning  lntelli= 
gence,"  No.  833,  Dec.  4th,  1770.— A8, 683  (Bromley).— 
Practically  the  only  value  attaclied  to  this  number  would  be  in 
the  case  of  somebody  genealogically  interested.  The  market 
value  under  ordinary  circumstances  would  not  exceed  a  few  pence. 

Engravings  and  Etchings. 

"  London  Cries,"  published  at  the  Temple  of 
Fancy,  London,  1812. — A8,oSi  (Liverpool). — We  fear  that 
you  are  confusing  your  four  stipple  engravings  with  the  well- 
known  Wheatley  series,  the  value  of  a  set  of  which  now  ranges 
between  /^6oo  and  ^1,000.  So  far  as  can  be  judged  from  the 
description  of  your  prints,  they  certainly  would  not  fetch  more 
than  ;^3  or  ^4  the  set. 

Engravings  after  Rubens.— A8, 320  (Southam]jton).— 
The  particulars  supplied  are  scarcely  adecpiate,  but  it  is  improbable 
that  the  two  engravings  are  worth  more  than  a  shilling  or  two. 

Engravings  published  by  Boydell.— A8,34S  (Bourne- 
mouth).—  As  remarked  in  former  answers,  there  is  no  particular 
value  attached  to  the  majority  of  Boydell  prints,  their  value 
seldom  exceeding  15s.  to  £l  each.  The  two  prints  you  describe 
would  be  unlikely  to  realise  more  than  los.  to  15s.  the  pair. 

George  Washington,  Lithograph,  1861. — A8,372 
^Forest  Gate).  —  Neither  of  the  engravings  you  mention  would 
be  likely  to  realise  any  sum  of  importance.  The  portrait  of 
Washington  is  of  too  recent  date,  whilst  the  Enraged  Antiquary, 
by  Dean,  after  Jenkins,  is  of  trifling  interest. 

Baxter  Prints.— A8, 374  (Malvern). — Your  Baxter  prints, 
if  with  mounts  and  in  good  condition,  should  fetch  the  follow- 
ing sums:  —  The  Parting  Look  (vii\\\ow\.  man  and  box),  £^  to 
£$;  large  Sitminer,  from  30s.  to  ;^2  ;  Netvs  fi-oiit  Australia, 
about  30s.  ;  The  St.  Beriiaid's  Dogs,  £7,  to  £^  ;  '/he  Recon- 
filiation,  about  £2  2s.  ;    'JVie  /.over''::  Letter-Box,  about  £'>,  los. 


Engraving  by  J.  Callot.  — A8,422  (Sutton).— ^'ou  do  not 
state  which  of  Callot's  prints  is  intended,  and  as  there  are  some 
hundreds  of  these,  it  is  clearly  impossible  for  us  to  assign  a 
definite  value.  It  is  unusual,  however,  for  a  Callot  to  realise 
an   amount  of  any  great  importance. 

Coloured  Engravings. — A8,446  (Horley).  We  cannot 
recall  the  two  prints  mentioned,  'J he  Fortunate  Sailor  and 
The  Unfortunate  Sailor,  as  having  been  noticed  in  our  pages, 
nor  can  we  trace  them  in  the  usual  works  of  reference.  Could 
you  send  one  of  them  up  for  inspection  ? 

Engravings  of  Flov^fers. — A8,456(Leeds).— Judging  from 
your  description,  there  is  little  likelihood  of  your  engravings 
Ijeing  of  any  im]3ortance  or  value.  We  should  be  interested  to 
see  the  Ruskin  drawing  and  autograph  letter. 

Engraving  by  Vivares,  after  Patel.— A8,46o(Maldon). 
— Your  engraving  of  Ritins,  inscribed  "  Patel  Pinxit,  1701. 
F.  Vivares  Sculpt,  1752,"  would  not  be  worth  more  than  a  few 
shillings  at  the  most,  as  there  is  practically  no  demand  for  the 
work  of  this  prolific  engraver. 

"  Col.  Mordaunt's  Cock  Match  at  Lucknow  .  .  . 
1786,"  by  Earlom,  after  Zoffany.  —  AS, 499  (Bourne- 
mouth).— If  this  engraving  is  a  genuine  impression,  it  is  of  con- 
siderable value,  and  worth  at  least  /^20  to  .^30.  This  print  has 
been  extensively  reproduced,  but  judging  from  the  pedigree  of 
your  example,  and  as  you  also  possess  the  key,  there  would  seem 
to  be  every  indication  that  it  is  an  original  impression. 

Etchings  by  E.  D.  Connell,  etc.— A8, 501  (Thornton 
Heath).  —  Judging  from  the  descriptions,  there  is  very  little 
likelihood  of  any  of  the  etchings  being  of  value.  More  than 
probably  they  are  from  some  periodical  publication,  and  as  such 
would  only  be  worth  a  few  pence  each. 

Coloured  Prints,  after  Morland.— A8,548  (Brighouse). 
— Your  two  coloured  stipple  prints,  Boys  Bathing  and  the 
companion,  in  spite  of  their  condition,  are  quite  possibly  ot  value 
if  fine  fresh  impressions.  We  cannot  place  a  definite  valuation 
on  them,  however,  without  an  ins])ection,  as  this  class  of  print 
has  been  largely  reproduced. 

Coloured  Engraving  after  Herring.— .\8,5S3  (Leam- 
ington).— The  value  of  'The  Start  for  the  Meinorable  Dnhy  of 
1S44,  by  C.  Hunt,  after  Herring,  sen.,  is  worth  about  £2  los., 
if  a  genuine  impress'ion. 

Bartolozzi  Colour=Prints.— A8,57i  (Ealing).— We  fe.ir 
that  there  is  little  likelihood  of  your  Bartolozzi  engravings  Ijeing 
genuine,  judging  from  your  description.  They  are  six  (Har- 
vesting, Hayiiiakini;,  Hop-piching,  Fishing,  etc.)  from  a  set  of 
twelve  representing  the  Months,   which,  when  genuine,  realise 


222 


.  hiswcrs   to    Correspuiiiiciits 


coiisiilcriiblL'  sinus.  If  you  care  to  forward  one  of  yours,  wu 
sliall  l)e  able  lo  lell  you  dclinitcly  whulher  it  is  genuine  or 
othcrwisi-. 

Aquatints. — A8,574  (Liverpool). —  Your  four  acjuatints, 
.]/.•>  iinii;\  Noim,  Evaniiif^,  and  Ni!;Jtl,  engraved  by  II.  .Sciiutz, 
1797,  would  be  unldiely  to  realise  more  than  from  30s.  to  £2, 
and  we  fear  llial  you  might  experience  some  difTicully  in  obtain- 
ing even  this  amount,  as  the  engravings  are  not  of  a  class  at 
present  in  demand. 

Colour- Prints,    Views   of    Switzerland.  —  AS, 654 

(  Ham  psi  cad).  —\'our  colour -prints  and  hand -colon  red  engravings 
of  .Switzerland,  from  seventy  to  eighty  years  old,  would  only  be 
of  small  value. 

"The  Sortie  made  by  the  (iarrison  of  (iibraltar 
....  1781,"  by  Sharp,  after  rrumbuil.  A8,o62 
(Llandudno).  —  If  in  perfect  condition,  the  steel  engraving  after 
Trumbull  is  worth  about  30s.  The  six  small  Hogarth  engrav- 
ings are  only  of  trifling  value. 

Furniture. 

Hanging  Clock  by  Adam  (Jrove,   London.— AS, 420 

(Lyme  Regis).  -Judgnig  Irom  the  [jhoto,  yinn-  clock  would 
appear  to  be  an  eighteenth-century  production,  with  worn  lacquer 
ornamentation  on  the  lower  part.  The  clock  is  not  a  fine 
specimen,  and  would  be  unlikely  to  realise  more  than  £l  under 
ordinary  circumstances.  We  are  unable  to  trace  the  maker 
in  any  of  the  usual  channels  of  information,  although  several 
people  of  this  name  were  practising  during  the  eighteenth 
century. 

Queen  Anne  Mirror.— A8, 514  (Onchan,  Isle  of  Man).— 
It  is  (|uile  imiiossililc  for  us  to  give  an  opinion  on  the  mirror 
from  a  description  only.  Why  not  send  us  a  photograph, 
together  with  full  particulars? 

Mirror.  — A8, 640  (Dublin). — The  photo  sent  us  shows  a 
line  e\ample  of  an  eighteenth-century  carved  and  gilt  mirror 
frame.  \'ou  do  not  state  the  size,  but  if  genuine  old  pieces,  the 
liair  of  mirrors  should  fetch  from  ^30  to  £^^,  so  far  as  can  be 
judged  from  a  photograph. 

Hepplewhite  Suite.— AS, 651  (Dublin).— We  have  noth- 
ing but  a  description  to  judge  from,  but  if  genuine,  your  suite 
of  eleven  pieces  should  fetch  from  ^35  to  ^'50  ;  but  it  would 
be  necessary  to  see  the  actual  pieces  before  giving  an  exact 
valuation. 

Metal    Work. 

Lead  Wool  Weights.— A8, 497  (Royston).— So  far  as  can 
be  judged  from  the  rubbing  sent  to  us,  the  leaden  weight  does 
not  date  from  a  period  anterior  to  the  reign  of  George  I.,  or 
later  than  the  year  1801,  when  the  title  King  of  France  was 
dropped. 

Pewter  Plates,  by  Henry  Little.— AS, 570  (Lapworth). 
— This  is  probably  the  work  of  Henry  Little,  of  London,  who 
took  up  the  livery  of  the  Pewterers'  Company  in  1 739,  and  was 
successively  Steward  in  175 1  and  Renter  Warden  in  1755. 

Ohjets  d'Art,  etc. 

Clock. — A8,540  (Jamaica). — With  reference  to  your  clock, 
in  metal-gilt  case  with  china  dial,  and  panels  painted  with 
flowers  on  a  blue  ground,  figures  gold  in  white  circle,  by  Japy 
Freres  et  Cie,  with  star  of  the  Legion  of  Honour  surmounted  by 
a  crown,  we  find  that  Frederic  Japy,  of  Beauoourt,  was  born  in 
1749  and  died  in  1812.  He  was  the  pioneer  of  machine-made 
clocks. 

Needlework  Picture,  etc.  —  AS, 544  (Valladolid).— If 
your  needlework  picture,  I'lie  Saviow  at  the  ^I'dlwith  theivoinan 
of  Samaria,  should  chance  to  be  a  fine  sevenleenth-century 
piece,  it  would  be  of  some  value.  We  cannot  definitely  assign 
a  sum  without  an  inspection.  Brass  Mortars. — A  similar 
question  was  answered  in  our  June  issue  under  this  heading, 
but  here  again  we  have  not  sufficient  data  to  appraise  a  value. 
If  there  are  some  fine  genuine  Gothic  pieces  amongst  them, 
they  would  naturally  be  of  some  value. 

Ivory  Disc. —  A8, 597  (Wimbledon  Park,  S.W.)— Your 
circular  ivory  disc  inscribed  "V.  F.  Discount  only,  London," 
would  appear  to  be  in  the  nature  of  the  token  which  abounded 
about  the  junction  of  the  eighteenth  and  nineteenth  centuries. 


It  would  not  have  any  commercial   value  or  otlierwise,  save  as 
a  curiosity. 

"Pictures  and  Painters. 

Portrait  of  Dorothy,  daughter  of  Anthony  Har- 
rison, of  Yarm.  -.^8,342  (Varm).  —  This  is  an  interesting 
]jortrail,  the  lady  being  repretfcnted  eii  bergere,  as  was  fashion- 
al)le  at  her  period.  This,  of  course,  accounts  for  the  sheep's 
head.  It  is  not  possible  to  readily  identify  the  artist  from  the 
])hoto  sent  u-,  but  we  should  certainly  recommend  you  to  insert 
it  among  the  unidentified  pictures  in  our  Noi'ES  and  (^ueriks 
pages.  We  note  your  statement  that  this  lady  was  born  in  1743, 
and  died  in  17S4,  being  a  niece  of  Hon.  George  Perrott,  Baron 
of  the  Court  of  Kxchetpier,  and  became  wife  to  Gordon  Skelly, 
grandson  of  the  Duke  of  Gordon,  in  1766. 

Oil  Painting  by  Stephanoff.  A8,4i3{Fenton).— There 
was  more  llian  one  painlt-r  of  lliis  name — Fileter  Stei)hanoll, 
died  1790,  his  wife  Gertrude,  and  their  two  sons  and  daughter, 
all  followed  the  profession.  Francis  Phili|),  one  of  the  two 
sons,  painted  pictures  which  agree  somewhat  with  your  descrip- 
tion, but  we  cannot  definitely  assign  the  work  to  any  one  of  the 
family  without  an  inspection. 

Water-colours  by  J.  R.  Smith,  Jnr.,  1825.— A8, 488 
(Warwick).  —  It  is  not  possible  to  assign  a  value  to  the  views  of 
Margate  by  J.  R.  Smith,  Jnr.,  without  an  inspection.  We  may 
remark  that  the  well-known  John  Smith,  of  Chichester,  died  in 
1764  ;  an  interesting  letter  about  his  life  and  work  appeared 
on  page  97  of  our  June  issue.  In  any  case,  the  value  of  the 
paintings  wouUl  not  be  of  any  special  importance. 

"  Departure  of  Helen  of  Troy,"  attributed  to 
Qiulio  Romano.— AS, 723  (Loughborough).  — Giulio  Pippi, 
oalleil  Romano,  was  born  1492,  and  died  1546.  We  should  say 
that  your  painting  of  the  Departure  of  Helen  of  Troy  was 
certainly  not  the  work  of  this  eminent  artist,  but  is  more 
probably  a  production  of  the  seventeenth  century.  We  cannot 
venture  an  opinion  as  to  the  value  of  the  painting  from  the  photo 
sent  us. 

Pottery  and  Porcelain. 

Bellarmine. — AS,45S  (London,  K.C.)— As  your  Bellar- 
mine,  which  was  found  in  (jutter  Lane,  E.C.,  is  im|ierfect,  it  is 
unlikely  to  be  worth  more  than  about  15s. 

Wedgwood  Bust  of  Bunyan,  etc. — AS, 461  (Dewsbury). 
— Judging  from  the  mark,  and  also  from  the  photos,  there  is  little 
doubt  that  the  bust  is  a  modern  reproduction,  the  value  being 
certainly  not  over  £\.  Vase. — Judging  from  the  decoration, 
this  is  of  comparatively  modern  manufactuie,  and  of  a  similar 
value  tfi  the  above. 

Dessert  Service,  etc. — AS, 507  (Dundee).— All  the  china 
described  in  your  letter  would  be  of  considerable  value  if 
genuine,  but  it  is  quite  impossible  to  place  a  valuation  on  it 
from  a  written  description  only. 

Tea  Service. — A8,529  (Al)erdeen). — So  far  as  we  can  judge, 
your  tea  service  is  of  poor  quality,  and  we  think  it  quite  unlikely 
that  its  value  would  exceed  a  pound  or  two  at  the  most.  The 
specimen  of  design  which  you  send  places  its  manufacture  some- 
where in  the  first  quarter  of  last  century. 

Musician     Groups.— AS, 567    (Saltash).  — It   is   extremely 

probable  that  your  figures  are  imitations  of  the  well-known 
series  of  Dresden  musicians.  These  have  been  so  largely  repro- 
duced that  we  hesitate  to  advance  any  further  opinion  about 
your  groups. 

Chelsea  Figure  of  "  Autumn."  —  AS, 568  (Stoke-on- 
Trent). —  If  genuine,  your  Chelsea  figure  is  of  considerable  value, 
as  it  bears  the  rarest  mark  of  the  factory  (Gold  anchor).  So 
many  reproductions  have  been  put  on  the  market,  however,  that 
it  is  (|uile  impossiljle  to  assign  any  definite  value  in  this  case 
from  your  description  only. 

Staffordshire  Figure  of  "Time."— AS, 634  (Stoke-on- 
Trent). — Judging  from  the  photo,  it  is  very  doubtful  whether 
the  figure  is  of  any  great  age.  The  modelling  is  poor,  the  face 
too  conventional  to  allow  of  placing  it  amongst  the  work  of  the 
earlier  Stafil'ordshire  potters. 

Cup,  Saucer,  and  Plate.— A8, 643  (Waterloo).— Despite 
the  mark  (a  crown,  Coalport  A.D.  1750),  it  is  probable  that  your 
three  pieces  of  china  are  quite  modern  and  of  very  little  interest 
or  value. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  kno^vn  to  the  applicant,  should  be  set  forth. 


The  Genealogical  Editor  will  be  conducting  searches  in 
the  counties  of,  and  adjoining,  Derby,  Stafford,  Leicester, 
Worcester  and  Salop,  and  will  be  pleased  to  hear  from 
any  readers  of  The  Connoisseur  interested  in  these  dis- 
tricts, as  he  will  be  in  a  position  to  undertake  any  research 
for  them  at  a  lower  rate  than  if  he  had  to  make  a  special 
journey  on  their  behalf. 

Shuger. — On  12  May,  1591,  William  Shuger,  gent.,  received 
a  confirmation  of  the  following  arms  :  Sa.  two  bars  Arg.  in  chief 
three  plates,  over  all  on  a  bend  gu.,  a  lion's  head  erased  erm. 
CresL — A  demi-lion  ramp.  Arg.,  armed  and  lang.  gu.,  issuing 
from  the  top  of  a  castle  of  the  second  and  holding  up  a  torch  of 
the  first,  fired  ppr.     The  following  descent  is  given  : — 


William  Mungerford,  =  . 
who  came  into  Lin- 
colnshire.   First 
husband. 


.  dau.  of  .  , 
Paynell. 


John  Shuger,  from 
whom  the  children 
of  the  first  husband 
came  to  be  called 
.Shuger.  Second 
husband. 


MiTAN. — James  Mitan,  the  engraver,  was  born  in  London  in 
1776.  His  principal  productions  are  Gerard  Douw's  A/«j:V?'aM  ; 
Leslie's  Ann  Pag^e  :  The  Interior  of  Worcester  Cathedral;  many 
plates  for  Dibdin's  Bibliographical  Tour ;  and  a  gem,  after 
Palemberg,  of  the  MasquedBall,  for  Dibdin's  Aidse  Althorpiantr. 
He  died  before  October,  1822,  for  in  that  month  a  sale  of  a  part 
of  his  effects  was  advertised. 

Deans. — Robert  Deans,  Captain  R.N.,  married  on  the  4th  of 
July,  1785,  Eliza  Earle,  eldest  daughter  of  Alexander  Earle, 
Esq. 

Bookplate. — The  earliest  woman's  plate  known  to  have 
been  engraved  in  England  is  the  name  label  of  Elizabeth 
Finder,  dated  1608.  The  only  impression  Vcnown  is  in  the 
Bagford  collection  of  title-pages,  etc.,  in  the  British  Museum. 


t 


John  Shuger,  alias  Hungerford. 


Thomas  Shuger,  of  Gedney,   in 
Marshland,  co.  Lincoln. 

i  ~ 

John  Shuger,  son  and  hejr. 


William    Shuger,     Barrister  -  at 
Law. 


Queries 

To  whom  do  the  following  arms  lielong  ?  They  occur  on  an 
old  gilded  pier  glass  :  the  tinctures  are  not  known.  They  may 
possibly  be  French  : — Dexter  3  boars'  heads  couped  erect  im- 
paling semee  of  Latin  crosses,  3  greyhounds  courant  on  a 
canton,  a  lion  passant.  Crest. — Lion  statant  on  a  tree  trunked, 
branched  and  leaved. 

ScoBELL  (Sarah).— Born  19  Sept.,  1785:  baptised  14  Oct., 
1785;  recorded  in  Batter  Street  Chapel,  Devonport.  Died 
19  Feb.,  1787  ;  buried  23  Feb.,  1 787.  Born  in  Dock,  alias 
Devonport.  Wanted  confirmation  of  place  of  burial:  dates 
believed  to  be  correct. 
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GENERAL  INDEX  TO 
THE  CONNOISSEUR 
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From  the  commencement    

September,  1901,  to  December,  1913. 

The  Proprietors  of  The  Connoisseur  are  pubh'shing  a  Com- 
plete Index  to  the  first  37  Volumes  of  The  Connoisseur  (from  the 
commencement  in  September,  1901,  to  December,  1913).  The  price  is 
€1  Is.,  but  to  prepaid  subscribers  before  publication  10s.  6d.  As  the 
edition   is  limited,  early  application  is  advisable. 

From  all  Bookstalls  and  Booksellers,  or  from 
The   Publishers,   35^39   Naddox   Street,  W. 
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THE  CONNOISSEUR 

HISTORY  OF  FURNITURE 

EARLY  OAK 

"By  FRED  ROE,   R.I. 

Author  of  "Ancient  Coffers  &  Cupboards" 
111=111=111=111=111 

Volume  I.,  fully  illustrated  from  authenticated  pieces,  will  be  published  shortly. 

Price  2s.  6d.  nett. 

The  volume  may  be  ordered  from  all  Booksellers  or  Newsagents,  or  from 

THE  CONNOISSEUR,  Hanover  Buildings,   35-39   Maddox   Street,  LONDON,  W. 
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GRAND  CHINESE  PALACE  COROWIANDEL  SCREEN,  comoosed  of  twelve 
wooden  panels,  embellished  witn  an  elaborate  pictorial  decoration  carved 
and  lacquered.  The  picture  proper  is  flanked  on  three  sides  by  an  edging 
composed  of  multiplied  variations  of  the  "Shou"  character,  the  lower 
space  being  profusely  decorated  with  fabulous  animals.  The  motive  of 
the  screen  represented  in  this  picture  is  the  Imperial  Palace  and  its  precincts  on  an  occasion  of  ceremony,  when 
the  Emperor  K'ang-hsi  is  receiving  and  distributing  presents.  The  reverse  side  of  the  screen  is  similarly  executed 
with  slight  variation,        Height,  8  ft,  6  in.        Width  of  each  panel,  19  in,        K'ang-hsi  period  (1662—1722) 


Yamanaka  <s  Co. 


127  New  Bond  Street,  London,  W. 


Unttque  Cbincse  and  Japanese  Works  of  M 


BRANOHES  : 


OSAKA 


KYOTO  PEKING 


6HANQHAI 


BOSTON 


NEW  YORK 


HE   CONNOISSEUR 

(ILLUSTRATED! 


AUGUST,  I9I4 


ONE  SHILLING  NET 
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AUGUST,    1914 


One  Shilling  Net,     Subscription:   12/'  per  Annum,  Post  Free  16' 
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By  Royal 
Appointment 


SPINK  &  SON   L? 

17    &    18,    Piccadilly,    London,  W. 


Established     1772 


Telephone:    519    Regent 


ANTIQUE    SILVER 


Collections    or   single 

specimens 
purchased     for    cash 


Many  rare  specimens 

in  stocR  at 
very  moderate  prices 


CHARLES  II. 


JAMES  I. 


CHARLES 


VALUATIONS 


It  is  most  essential  to  secure  an  accurate  schedule  of  all 
Jewels,  Antique  Silver,  Curios,  and  general  effects  in  order 
to  be  fully  protected  against  Fire  and  Burglary.  SPINK  &  SON  Ltd.  keep  an  efficient  staff  for  this 
purpose.     Specially  low  terms  for  valuations  and  fully-protecting   Lloyd's  Policies. 


FINE    AND     RARE 

COINS   AND   MEDALS 


Ancient      GreeK      and 
Roman  Coins 

Coins    of   the    Ancient 
Britons 

Anglo=Saxon    Pennies 

English,  Scottish,  and 
Irish    Coins 


AT    MODERATE    PRICES 


SYHACUSAN    DEKADRACHM 

By  Ki.MON,  the  most  celebrated  coin-engraver  of 

ancient  times.         Circa  B.C.  400. 


Trade  ToKens 

Colonial    and    American 
Coins 

Indian    and    Oriental 
Coins 

Historical    Medals 

War    Medals 


Collections  purchased  for  cash,  or  catalogued  for  auction  sale 


Valuations  for  Probate 


Specimen  copy  of   The  Numismatic  Circular,  containing  a  Price  List  of  Coins  and  Medals, 

sent  post  free  on  application. 
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The  Connoisseur 


LITCHFIELD  &  Co. 


Partners 


THOS.  G.  LITCHFIELD 
WALTER  L.  BROTHERS 


ANTIQUE    FURNITURE         ^         ^         WORKS    OF    ART 

OLD    ENGLISH     MARBLE    B    WOOD    MANTELPIECES 

OAK    &    PINE    PANELLED    ROOMS 


A    very    beautifully    Carved    Adams    Statuary    Mantelpiece,    with    finely   sculptured   Centre 
Tablet     and     Pilasters,     carved     cornice,     fluted     frieze,     architrave,     and     opening.  Length     of 

shelf,    6  ft.    10  in.  Total    height,    5  ft.    lOi  in.  Opening,   3  ft.  8^  in,   high,    4  ft.  0  in.   wide. 

LITCHFIELD   &   Co. 

DECORATIVE     AND     FURNISHING     CONTRACTORS 

3  ♦  BRUTON   STREET  ♦  BOND    STREET  ♦  LONDON  ♦  W. 


Telephone:  Mayfair  456 


Telegrams:  "Litchbro,  Wesdo,  London" 


The  Connoisseur 


Old  Sheffield 
Plate 

The  Company  have  displayed  a^  their 
London  e^ablishments  a  fine  colledion 

of  Old  Sheffield  Plate. 
Connoisseurs  and  others  intere^ed  are 
cordially  invited  to  pay  a  visit  of  in- 
spedion.  Full  particulars  and  photo- 
graphs of  special  pieces  will  be  po^ed 
free  to  intending  purchasers. 

MAPPIN 
&WEBB 


LTD. 


158-162  Oxford  Street,  W, 

220  Regent  Street,  W. 

2  Queen  Vidoria  Street,  E.G. 


Paris  Rome 

Rio  de  Janeiro 


Montreal 


Buenoi  Aires 
Sao  Pauio 


Old  Sheffield  Plate  Centre-piece,  with  four 
arms  and  Centre  Dish,  column  consisting 
of  three  figures  supporting  upper  part  and 
branches.      Period    1800-1810. 


Telegraphic  Address:  Telephone:  288-72 

"Kleinbere^,  Paris"  

"Sperberge,  New  York"  Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality: 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 
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Court  Cupboard,  in  original  condition,  dated  IS70 


MACFARLANE  81  SMITH 

Jlntique  'Dealers, 


,  AT, 


48,  Castle  Street,  CARLISLE 


August,  1914. — No.  clvi. 


And  also  at  .  . 

186&  188  West  Regent  Street  &  1 18  Main  Street,  BIythswood  Square,  GLASGOW 
Telegrams  :  "  Redecorate.  Glassow 
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ILL  ^  FWIEIGATEl™ 


The  Soho 


Galleries. 


DECORATIONS  ANTIQUES  REPRODUCTIONS 


A  fine  and  rare  genuine  Oak  Elizabethan  Bedstead 


73-85  Oxford  Street,  LONDON,  W. 


and  18  East  57th  Street,  NEW  YORK 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in    bringing    Readers    of    The    Connoisseur    into    direct 

communication  with  private  individuals  desirous  of  buying 

or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  The  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  Manager, 
Hanover   Buildings,  35-39,    Maddox  Street,   London,   W., 

to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a   blank  envelope  with 

the  Register  Number  on  the  right-hand  top  corner,  with 

a  loose    penny    stamp    for    each    reply,   and    placed   in    an 

envelope  to  be  addressed  to  The  Connoisseur  Register, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W. 

No  responsibility  is  taken   by  the  proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL   NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or   Manufacturer  should  appear  in  these  columns. 


Pictures   Wanted    by   Franit   Buchser  (also  signed 

F.  B.),  painted  in  England,  1853-66.    Offer  subject  and 
price.  [No.  R6,6i2 

Private  Collection  for  Sale.  — Fine  Etchings  by 
Rembrandt,  Diirer,  Leyden  and  others. 
Mezzotint  Portraits.     No  dealers.        [No.  I\6,6i3 

Wanted  by  a  Lady,  small  Collection  of  English 
China,   also   CJriffin  =  marl<ed   Rockingham,  for 

cash.  [No.  I<6,6i4 

Wanted.  —  Liverpool  Transfer  Tiles;  also  Coloured 
Bristol  Tiles.  [No.  R6,6i5 

For  Sale.  — Few  Fine  Old  English  Engravings  and 
Mezzotints;  few  Curios  and  pieces  of  Furni- 
ture.     Private  [iroperty.  [No.  I\6,6l6 

Wanted.  — Arundel  Society's  Coloured  Prints. 

[No.  R6,6i7 

Inlaid  Buhl  Cabinet,  very  tine  specimen,  with  ormoki 
mounts,  6  ft.  6  in.  long,  3  ft.  8  in.  high  ;  believed 
Louis  XV.  period  :  cupboard  centre  and  china  wings. 
Photo,  or  view  in  London.  [No.  R6,6i8 

Genuine  Portrait  of  Soldier,  by  Van  Dyck,  in  magnifi- 
cent carved  frame.      Certified  by  expert.     .;{^loo. 

[No.  R6,6i9 

Nos.  I  to  90  of  The  Connoisseur  inclusive.  Complete 
as  issued  with  extras,  and  in  perfect  condition.  What 
offers  ?  [No.  R6,620 

Wanted.— Battersea  enamel  Scent  Bottle  or 
Necessaire.  Finest  design,  execution,  condition. 
Advise  colour,  size,  complete  information.     [No.  R6,62i 

For  Sale. — Two  Genuine  Oak  Chairs  (Stuart  period). 
VaUied.      Fifteen  guineas  the  pair.  [No.  R6,622 

For  Sale. — Sheraton  Bureau,  early  \'ictorian.  Flat 
top,   pigeon-holes,  drawrr  desk.      Particulars. 

[No.  R6,623 

For  Sale.— Two  Rockingham  Vases,  11  in.  and  6i  in. 

high.      Finest  period,  marl<ed.      Shown  by  appointment, 
London.  [No.  R6,624 


For  Sale. — Original  Sketch  bv  Bartolozzi. 

[No.  R6,625 

For  Sale. — Goss  China,  various  crests,  all  models,  6d., 
9d.  [No.  R6,626 

For  Sale.— "  Nature,"  by  Lawrence.  Purchased  from 
the  Crofts  family,  1X79.  Also  Fine  Examples  by 
Turner,  Constable,  Crome,  Morland,  Hon- 
decoeter,  Birket  Foster.  Collected  during  last 
40  years.  [No.  R6,627 

Old  Sheffield  Carving  Hot-Water  Well  Dish,  22  in. 

by  18  in.      Handles,    feet.       Ditto,    Pewter. 

[No.  R6,628 

Set    of   Antique    Mahogany    Chippendale     Chairs. 

Two  arm,  six  small.      .S])lendid  condition.     [\<i.  !\6,629 

Wanted.— London  Almanacks,  18th  and  19th 
Century.  [No.  1x6,630 

Genuine  Old  Sheffield  Cruet.—  Seven-hole.  Five 
bottles.     Photo.     £'i  3s.  [No.  1x6,631 

Connoisseur,   complete,  unbound.     What   offers? 

[No.  R6,632 

Wanted.— Old  Cast  Brass  uncommon  Horse  Amu- 
lets,     .^end  photogra]ihs  or  brasses  on  approval. 

[No.  K6,633 

Old  Chippendale  Chairs  and  Tables  for   Sale. 

[No.  1x6. 634 

Antique  Lacquer  Table,  £(>  13s.  Two  Antique 
James  I.  Chairs,  £j  15s.  [No.  1x6,635 

Fine  Old  Chippendale  Table,  £1/^  10s.  Rare  Hepple- 
white  Arm  Chair,  £^  10s.  [No.  R6,636 

Old  Bow=front  Sheraton  Sideboard,  £21.  Sheraton 
Settee,  £\o  los.   Sheraton  Bureau.   [Xo.  1x6,037 

For  Sale.— Finely  carved  Walnut  Credence  and 
Chair,  from  ducal  mansion,  and  few  Oil    Paintings. 

Prices  moderate.     View,   London  (appointment).   Photo- 
graphs sent.  [No.  k6,63S 


Continued  on  Page  XXII. 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
scime  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 
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ANTED.— A  good  specimen  of  NEEDLEWORK  HO.\-  or 
CABINET,  Stuart  period.  Write  Box  ll.^A.  co  The 
Cox.N'oissKi-'R.  35 '39  Maddox  Street.  London.  W 


S.   ALLEN   &  CO.,   3.  The  Facade. 
CHARING  CROSS,  W.C. 

Early  Arms.    —   Antiques.   —    Curios. 
Curious  old  Clocks  and  Entraviit^s  a  Speciality. 
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STONER     {3     EVANS 


Telograms  : 
**  Tnlofa,      London* 


FINE     ART     GALLERIES 


Tolephone  : 
66S8     Gerrar  d 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


I 
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DERBY     DESSERT    SERVICE,    Puce    Mark,    consisting    of    Pair   Ice    Pails.    Covers    and    Liners;    Pair    Suj-ar   Boats. 
Covers  and   Stands  ;     Diamond-shaped    Dish    on    toot  ;     Four  Squaj-e-shaped.   Two    Kidney-shaped,    Two    Ouatrcfoil    and. 

Two    Diamond-shaped    Dishes  ;     and    Twcntv-four   Plates'.  ~ 

The  Illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Quarto,  £1    Is.   nett. 

SPECIALITY      Choicest  examples  of  Old  English  Porcelain  and  Pottery.      Collections  valued,  arranged,  or  purchased. 
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A  GOTHIC  REFECTORY  OF  THE  FIFTEENTH  CENTURY.     By  Maurice  Franklin  Sparks. 

(With  six  illustrations)      -         -         -         -         -         -         -         -         -         -         -         -         -         -227 


RINGS    IN    PICTURES.       By   Rhode   Knight.      (With  thirty-one  illustrations) 


233 


BRITISH  ARCHITECTURE  IN  THE  REIGN  OF  GEORGE  I.     By  E.  Beresford  Chancellor. 

(With  four  illustrations)    --------------     242 

A    FURTHER     SELECTION     OF     PICTURES    FROM     THE     DARMSTADT    HISTORICAL 

LOAN    EXHIBITION.       (With  fourteen  illustrations) 248 

\Contitiued  on  page    VIII. 


XambCrtt    Slhersmiths 


TO    H.M.    THE    KING. 


Goldsmiths  8  Jeivellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


B  large  an&  unique  selection  of  liable,  Decorative 
anCi  Ecclesiastical  Silver  an&   Silver=(3ilt  iplatc. 


ANTIQUE     SILVER. 


OLD     SHEFFIELD     PLATE. 


OLD     PLATE     AND    JEWELS     BOUGHT     OR     EXCHANGED. 
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J.  ELLETT  LAKE  U  SON, 

Experts  in  "Precious  Stones, 
Goldsmiths  &  Silversmiths. 
Licensed  Valuers  for  Probate,  &c. 

43,  High  Street,  EXETER 


Established    1833. 


TeleBhont  320. 


Collection  of  Old  Cameii  suitable   for  mounting  as  Pen- 
dants, Brooches,  6c.      Some   are   already  mounted. 

InterestinR    Collection    of     OLD     CHINA,     ANTIQUE     SILVER     PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c.  (Guaranteed  Genuine.) 

Utmost  Value  given  for  above,  either  in  Cash  or  Exchange. 
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Old   English   Furniture. 


For   many  years  past   Hamptons   have    made   a    specialty   of   Old    English    Furniture    in    original   condition, 
and   a    Collection    of  fine    Old   English    exainples    may    ahvays    be    seen    in    their    Galleries  for    A)iti</nes. 


n 


B.— A  William  and  Mary  Eight-day 
Clock  by  William  Sellers,  London. 
Exceptionally  fine  Old  English 
marqueterie  case.  Dial  fitted 
with  date  calendar.  The  entire 
clock  is  in  perfect  condition. 

C. — The  six  English  Carved 
W^alnut  Chairs,  one  of 
which  is  illustrated,  are 
remarkably  fine  exam- 
ples of  the  best  English 
Seventeenth  -  Century 
Craftsmanship.  The 
panels  in  the  back  are 
filled  with  beautiful 
marquetry  and  the 
seats  are  covered  with 
needlework. 


—A  genuine  (Jueen  Anne 
Mirror,  with  fine  Oyster 
Pattern  Walnut  Frame  and 
the  Original  Vauxhall 
Plate,  of  the  very  rare  size 
of  3  ft.  o  in.  by  2  ft.  7  in. 


( 
I 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection  whatsoever 
with  any  other 
Furnishing    House. 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain  or  to  any 
port   in    Ireland. 
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NOTES   AND    QUERIES.       (With   three  illustrations) -         -  257 

NOTES.       (With  three  illustrations) 259 

IN    THE    SALE    ROOM      -         - 263 

CURRENT    ART    NOTES.       (With  three  illustrations) 273 

THE    CONNOISSEUR    BOOKSHELF.       (With  two  illustrations)       -..-.--  283 

ANSWERS    TO    CORRESPONDENCE ".....  288 

HERALDIC    CORRESPONDENCE 290 

PLATES 

PORTRAIT  OF  H.R.H.  PRINCESS  SOPHIA.     By  John  Hoppner,  R.A.     In  the  Royal  Collection 

at  Windsor.      (Photogravure)  -----------  Frontispiece 

{^Continued  on  page  X. 

Mr.   Basil  Dighton 


'■WMWS'Mm^^:-^ 


ENGLISH    FURNITURE 


TAPESTRIES 


NEEDLEWORK 


OLD    PERSIAN    CARPETS 


ENGLISH    COLOUR    PRINTS 


FRENCH    COLOUR    PRINTS 


FRENCH    LINE    ENGRAVINGS 


DECORATIONS 


A  Marqueterie   Mirror  of  the  time  of  William  and  Mary 


3,    SAVILE    ROW,    LONDON,    W. 
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iW^J^ 


Jewellers    by   Appointment 
TO    Their    Majesties 
The    Kino  and   Queen 


Messrs.  Garrard  ^  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion    of     their    choice    colledion    of 

Pearls,  Emeralds,  Sapphires 


and  Representative  Pieces  of 


Antique   Silver 


of  all  periods 


on  view  at  their  New  Show  Rooms 


24  Albemarle  Street,  London, W 


E^ablished  in  the   Haymarket  1721 


CALCUTTA 


SIMLA 
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VENUS   AND    CUPID.       By   H.   Tressham        ....         - 237 

THE     MARQUIS     OF     DOWNSHIRE    AND     LORD     ARTHUR     HILL     (LORD     SANDYS). 

By  P.   CoND^,,  after  R.  Cosway,   R.A. 255 

MRS.    ELINOR   COPLEY.       By  J.   Smith,  after   Godfrey   Kneller 267 

LA    PETITE    MARIE.       By   Mortimer   Menpes 281 

L'ETANG.       By  J.   B.  C.  Corot (loose  plate) 

SPECIAL   COVER    DESIGN.     By  Dion  Cl.\yton  Calthrop. 


The  Photogravure  from  the  Picture  in  the  Royal  Collection  at 
Windsor  is  published  in  conjunction  with  the  Fine  Arts  Publishing 
Company,   of    15,   Green   Street,    London. 
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You  are  cordially  invited  to  call 
and  inspect  the  exhibition  of 
Chinese  and  Japanese  Curios, 
both  Antique  and  Modern,  now 
on  view  at  the  Company's  show, 
rooms.  Bronzes,  Silverware, 
Wood  and  Ivory  Carvings,  Lac- 
quer Work,  Cloisonne,  Enamel 
Work,  Satsuma  and  Imari  China, 
Silk,  Kimonos,  Cushion  Squares, 
Rare  Old   Netsukes,  etc. 


A  Masterpiece  in  Ivory  by 
'  Tomoaka."       Height,  III    inches 

£42      10     0 


i)i«i??^?ft*»s^* 


1- 


RasuiE 


LUr^PA^NelHEirAP. 


/  If  unable  to  call,  write  for  a  copy  of  "Art         \ 

V         Treasures    of    Japan    and    the     Far     East."        J 


Very  fine  old  Iniari  Porcelain 
Bowl.      91   inches  diameter 

£4     5     0 


-%§^*PfcB»ai^ 


V^ery  fine   Ivory   Carving   by 
"  Muniyasu."       3  inches  high 

£4     12     6 


gompony  J[Jd, 


188  Oxford  St 
LONDON. W 

PARIS.  Barclay,  18-20  Avenue  de  lOpera 


k      125  Fenchurch  St 
*^-  LONDON.  E.C. 
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Collectors 


particularly  of  original  etchings 
and  mezzotints  printed  in 
colour  .   .   . 

should  not  fail  to  examine  periodi- 
cally the  display  of  works  by  the 
leading  craftsmen  exhibited  in  the 
various  galleries  of  Boots  the  Chemists 

IN  numerouscases,  completeeditions 
of  rare  prints  have  been   bought 
up  by   this   well-known   firm,  and 
frequently     a     large     percentage     of 
original  etchings  and  other    publica- 
tions     are       taken       over      by      them 

BY  constantly  keeping  in  touch  with 
the  best  sources  of  supply.  Boots 
are   able   to   offer  a  wonderful 
selection  of  rare  and  beautiful  works, 
without  which  no  collection  is  complete 


LEADING    ART    GALLERIES: 

SHEFFIELD— 6,   High   Street 
MANCHESTER -15,   17,   19,   ST.   ANN   Street 
LIVERPOOL— 1  10-112,   Bold  Street 
GLASGOW— 101-105,  Sauchiehall  Street 
BRIGHTON— 158-162,   WESTERN   Road 
LONDON     112-118,   EDGWARE   Road,   W. 

AND    AT 

182,    REGENT   STREET,    W. 

gnrjfs    Pi.re    Dtua    Co..    I 


GO  TO  ■% 

SOUTH  AMERICA 

Luxury  and  Comfort 

!?    SPLENDID    EXPRESS    STEAMERS 

OF   THE 

Hamburg'Stidamerikanische 
Dampfschifff  ahrts  -  Gcsellschaft 

Hamburg-Amerika  Linie 

Weekly  Express  Service  every  Thursday 

FROM 

SOUTHAMPTON 

RIO  DE  JANEIRO,  SANTOS, 
MONTE  VIDEO  and  BUENOS  AIRES 


H.S.D.G 


s.s. 
s.s. 
s.s. 
s.s. 
s.s. 
s.s. 


'  CAP  TRAFALGAR 
'  CAP  FINISTERRE ' 
'  CAP  ARCONA  '• 

•  CAP  VILANO  " 
'CAPORTEGAL" 

*  CAP  BLANCO  •' 


Shaw,  Adams  &  Co 

78  Gracechurch  Street 
LONDON 
E.C. 
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HORSFIELD  BROS. 


LONDON 

19,  Orchard    Street,  W. 


AND 


NEW  YORK 

59,  East  52i\d   Street 


SPECIALISTS  IN  OLD  ENGLISH 
OAK  &  WALNUT  FURNITURE 


An  unusually  early  Walnut  Love  Seat 

covered  in  contemporary  needlework 


AMERICAN    PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

Vf* 


Address:    THE   GENEALOGICAL    EDITOR, 

THE  CONNOISSEUR.  HANOVER  BUILDINGS. 
35  lo  39  MADDOX  STREET      ::      LONDON.  W 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(ESTABUSHED    1880) 

AVE    a    Large   Collection   of 
Old  English  &  Foreign 

Arms  ^  flrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 

II,  New  Oxford  Street  '^::k:i^^^^^^^, 
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pedigrees. 


PEDIGREES    TRACED. 

FAMILY  HISTORIES,  ) 

LOCAL  HISTORIES,  [COMPILED. 

LISTS  OF  INCUMBENTS    J 

RIGHT  TO  ARMS  PROVED,  etc.,  etc. 

BEFORE    putting   the   matter    into    other     hands,    all 
interested    in    the    above    subjects    should    consult 
THE   GENEALOGICAL  EDITOR, 
whose   advice   upon   all   matters  dealing  with    this    subject 
can  be  obtained  free  of  cost. 

THE    CONNOISSEUR, 
Hanover   Buildings,  35  to  39   Maddox  Street,  L  ondon,  \X'. 


POWELL  &  POWELL 

LTD 

Dealers  in   Hntiques 

17-18,  Old  Bond  St.,  BATH 


This  month's  speciality  : 
Antique  Stone   Sundials,   Vases, 
Water  Troughs,  Well  Heads,  etc. 

.Also  several  charming  and  inex- 
pensive reproductions 


NOW     IN      STOCK 


Please    write  for    photographs 
and  particulars 
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ESTABLISHED     1 760 


W.  Williamson  &  Sons 


LARGEST    COLLECTION    OF 

Old  English  Furniture 


IN    THE    KINGDOM 


GUILDFORD 

SURREY 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


Open   Saturdav 
Malf-dav    Ucdncsdav 


TELEPHONE     No.    19 


27  miles  frofify<fliUiflffGAME^ 

Vans  Deliver  #4«!BLIQ 
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ANTIQUE    CLOCKS 


^HE  Goldsmiths  &  Silver- 
smiths  Company  invite  in- 
spection of  their  unique  display 
of  English  and  French  Antique 
Clocks  of  various  periods. 

"THE  Clock  illustrated  is  a 
rare  and  valuable  specimen 
in  white  marble  and  ormolu 
of  the  Louis  XVI.  period,  and 
is  an  example  of  the  collection 
on  view  in  the  showrooms  of 
The  Goldsmiths  &  Silversmiths 
Company  Ltd.  at  112,  Regent 
Street,   London,    W. 
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Some  Curious  &  Early  Staffs.  Jugs. 

Small  Slip  W'ai-e  Jiij^.  30/-  ;  Harly  Fish-shaped  Jug  with 
Tail  Handle,  45/-  ;  Pinl<  Lustre  Flower  Jug,  25/-  ;  Early 
Jug  with  Chinese  decorations,  25/-  ;  Large  ^Mason's  Iron- 
stone Jug,  blue  and  gold,  42/-  ;  Curious  Reform  Jug  with 
figures  in  red,  30/-  ",  Bayley  &  BatUin  Jug,  red  transfer, 
20/- ;  Turner  Hunting  Jug,  large  size,  30/-  ;  Fine  Jug  by 
Meigh   of   Haiilcy.    15/-:     Liverpool  Jug,    25/-. 

J.KYRLE  FLETCHER  ^':^: 

Collectors   of  Antiques, 

79  High  Street,  The  Bridge,  Newport,  Mon. 


RARE    OLD    SCOTCH    WEAPONS. 

ANTIQUE    FCRNITITRE.    Etc. 


ARTtCI.E9 


PCRCHASBD. 


TOM  BROWN  &  LAUDER, 

16&17,  Chakinu  Cross  Mansions,  GLASGOW. 


Antiques  in  the   City  of  Hereford. 

Rare  Blue  Spode  Peacock  Decorated  Plates,  6  6  each. 

Fine  set  of  3   Mason's  Ironstone  Vases,   £4    10  0. 

Set  of  3   Rare  Worcester  Vases,   £5   5   0. 

Two-handled    early    Pewter    Bowl,   Raised   Decorated 
Border,   fine  marks,  £5. 

LEONARD  MILNE, 

in  the  CHURCH  STREET. 
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You  are  cordially  invited  to  inspect  our  Stock 

AND   ARE    NOT   ASKED 
TO    PURCHASE 

Call  or  Write  : 

D.  AINSLIE  LTD. 

For  ■   Genuine 
Antiques   only 

18,    QUEEN'S    ROAD 
BAYSWATER,     W. 


No     Fancy     Prices 

Gothic  Oak  Cupbiiard,  magni-  

licently  caPNcd,  with  massive  r>         j  c    i  j         /" 

doors.     S  ft.  high.     £16.    Antiques  Boughl  or  bold  on  Commission 
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GENUINE  ANTIQUES 


^A   BEArriFrLLT   CARVED 

^^DAM     SIDE      TABLE 

hi  -SMint   Condition 

On    "oieiv    in    the    (galleries    of 


A  Booklet  illustrating 
many  other  choice 
examples  of  Genuine 
Antiques  will  be  sent 
free     on     application 


MAPLE  &  C0 

Tottenham  Court  Road  London  W 


Paris 


Buenos  Aires 


l!!!l!!lilllllllllllll!ll{i!illl!l{||||l!llillll!!llill| 


Monte  Video 


XV. 


The  Connoisseur 


T.  J.  LARRIN 


FINE  OLD 
CHINESE 
PORCELAIN 


One  of  a  pair  of  fine  oviform  Jars.  Yellow  ground, 
decorated  with  formal  flowers  and  foliage  in  bright 
green.       Period,    Kang-Hi,   1661-1722.        Height.   ^M   in. 


104 

NEW  BOND  ST. 

W. 


Pictures  by 
William  de  Zwart 


At  the  E.  J.  van  Wisselengh  Gallery  (14,  Grafton 
Street)  an  exhibition  was  held  of  the  works  of  William 
de  Zwart,  a  distinguished  and  typical 
representative  of  the  modern  Dutch 
school.  Mr.  de  Zwart  belongs  to 
that  section  which,  discarding  the  feeling  of  Israels  and 
his  contemporaries  for  low  tones  and  grey  atmospheric 
effects,  strives  boldly  to  give  the  full  value  of  bright  colours 
in  sunlight.  He  is  possessed  of  undeniable  strength,  and 
records  impressions  of  green  fields  and  foliage  backed 
by  blue  and  white  skies  with  uncompromising  directness 
of  statement.  In  Milking  Time  the  artist  showed  a 
greater  suavity  of  treatment  than  in  most  of  the  -larger 
works,  and,  without  losing  strength,  gained  greater 
atmospheric  feeling.  The  figure  subjects  included  were 
also  distinguished  by  a  more  finished  handling,  and  were 
marked  by  powerful  and  individual  treatment. 


The  Ripon 
Horn 


The  Lancashire  and  Cheshire  Antiquarian  Society 
made  an  interesting  tour  recently  of  North  Yorkshire 
and  Durham.  Ripon  Cathedral  was 
visited,  where,  in  the  seventh  century, 
Eata,  an  abbot,  instituted  a  monastery. 
Later  the  King  of  Northumbria  conferred  the  monastery 
with  additional  endowments  upon  Wilfred,  who  after- 
wards became  not  only  Abbot  of  Ripon,  but  Bishop  of 
York.  It  was  he  who  began  the  erection  of  the  present 
Abbey  Church  at  Ripon,  and  at  its  dedication  in  670  he 
presented  a  copy  of  the  four  Gospels,  written  with  gilded 
letters  on  parchment,  adorned  with  purple,  its  binding 
being  enriched  with  gold  and  precious  stones.      There  is 
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an  ancient  statue  of  St.  Wilfred  in  the  Cathedral.  The 
beautiful  ruins  of  Fountains  Abbey  were  next  visited,  and 
at  Ripon  members  of  the  Society  were  shown  the  earliest 
Ripon  horn,  supposed  to  date  back  to  Saxon  times.  The 
horn,  which  has  silver  fittings  and  chains,  was  once 
blown  nightly  in  the  market-place  at  9  o'clock.  Durham 
Cathedral  was  inspected,  and  the  tomb  of  the  X'enerable 
Bede  in  the  Galilee  Chapel  not  far  from  the  tomb  of 
Bishop  Langley,  who  rebuilt  Middleton  Church,  near 
Manchester,  was  viewed  by  the  members  of  the  Society. 

The  quaint  stone  effigy,  carrying  a  crozier,  on  the  out- 
side of  the  eastern  end  of  the  Church  of  Bathampton, 
proved  of  interest  to  the  members  of  the 
Quaint  Stone    Somerset  Archaeological  and  Natural 
'^^  History  Society.      The  \'icar  of  the 

parish,  the  Rev.  H.  Gibbon,  said  that  his  theory  was 
that  as  the  church  was  dedicated  to  St.  Nicholas,  and 
the  Prior  of  Bath  had  a  house  in  Bathampton,  the 
effigy  was  probably  that  of  one  of  the  lay  bishops  who 
were  elected  on  St.  Nicholas's  Day.  The  Rev.  E. 
Harbin  Bates  stated  that  the  effigy  was  variously  said 
to  be  a  Roman  priestess,  an  Anglo-Saxon  abbess,  or  an 
Anglo-Saxon  abbot.  Professor  Haverfield  had  declared 
that  it  distinctly  was  not  Roman.  The  Rev.  J.  F.  Chanter 
said  that  the  only  mitred  abbess  in  the  West  of  England 
entitled  to  carry  a  crozier  was  the  Abbess  of  Shaston, 
who  came  to  Bathampton  with  the  bones  of  King  Edward, 
and  it  was  probable  that  she  died  there,  and  that  the 
effigy  had  been  put  up  in  her  honour.  The  effigy  still 
remains  unexplained. 
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Henry  Graves  ^  Co.  Ltd 

6,  PALL  MALL,  LONDON,  S.W. 


T 


Size  of  work,  I6i  id    by  20}  in. 


Duchess  of  Devonshire  and  her  Daughter 

Engraved   in   Mezzotint   by   JULES    PAYRAU 
After    SIR    JOSHUA    REYNOLDS,    P.R.A. 

250     ARTIST    PROOFS,     IN     COLOUR,     at    £12     12    0 

No  other  state.       Plate  destroyed 

Messrs.  HENRY    GRAVES    S    Co.  Ltd.  COHnOISS^Ur   OfdCr    ?Orm 

Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof,  in  colour,  DUCHESS  OF  DEVONSHIRE 
AND  HER  DAUGHTER,  by  Jules  Payrau,  after  Sir  J.  Reynolds,  P.R.A.,  and  covenant  to 
pay   the  balance   by  montJily  payments  of  20s. 

Name 

Address         QUHUNGAMB 

PUBLIC 

Oate ...Lia- 
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Harrodsl 


for 
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Antiques 

The  most  interesting  galleries  in  London 
may    be    found    at 

HARRODS 

who   have   one    of    the   finest   collections 

of  choice  examples,      if  desirous  of 

purchasing,  visitors  will  find 

prices  are  not  in  any 

way  prohibitive 


VERY  FINE  OLD   MARQUETERIE  CHEST 
OF    DRAWERS 


HARRODS     Ltd.      (Richard    Burbidge,     Managing    Director),     LONDON,     S.W. 


Ipatroncss— 1I.-»./lb.  Queen  BleyanC>ia 

WEST  END   HOSPITAL 

FOR    DISEASES    OF   THE    NERVOUS    SYSTEM, 
PARALYSIS    AND    EPILEPSY, 

73,   WELBECK  STREET 


Chaintitin  ■ 

Leonard   Brassev,   Esq..   M.P. 

Hon.    Treasurer  : 

Col,   The    Hon.   Charles  S.   H.  D.  Willoughby 


Secretary  : 
D.    D.    KiRKALDY 


THE   HOSPITAL   TREATS   ALL   NHUVOIS  DISKASI.S,  

INCLUDING    ST.   VITUS'   DANCE,    EPILEPSY,    NEURASTHENIA, 
NERVOUS    HREAKDOVVNS,    VARIOUS    lOR.MS    01-    PARALYSIS, 

—  NOTABLY    INFANTILE   PARALYSIS  (POLIOMYELITIS)- — 

IT     SPECIALLY    CARES     FOR     CHILDREN 


DURING  the  course  of  a  single  year,  ln-1'atients  have 
been   received  from   India,   West   Indies,    Australia 
and    South    Africa.       The  work  is    IMPERIAL. 
Patients   come  from    all   parts  of  the   Kingdom,   and   even 
Out-Patients  come  from   such  far-distant  towns  as  Liver- 
pool and   Southampton. 

Some  ."^OO  In-Patients  are  treated  yearly,  each  of 
whom  is   resident  on  an  average  for  60  days. 

7  here  are  also  over  4,000  Out-Patients  on  the  books, 
and  these  paid  during  191.1  nearly  .'^0,000  visits  to  the 
Hospital.  In  1913  over  22, COO  special  treatments  with 
electricity  or  massage  were  given. 

Funds  are  urgently  needed,  and  donations,  sub- 
scriptions and  gifts  of  clothing,  linen,  game,  eggs, 
etc.,   will  be  eagerly  welcomed. 


N  ARRAMORE,  A.  D.,  Ltd. 

77    Newman    Street,    W. 


Aii;>iist,  19M.— No.  civi. 


We  recent!)-  had  the  pleasure  of  an  interview  with 
Mr.  A.  D.  Narramore,  and  it  is  well  that  we  should  e.splain 
that  tlie  liquidation  of  the  company,  recently  announced, 
is  a  purely  formal  matter,  necessitated  by  irregularities  in 
the  articles  of  association  of  the  old  company.  These 
have  been  rectified,  and  a  new  company  registered,  but  to 
comply  with  the  law  the  liquidation  of  the  old  company 
lias  to  be  advertised  in  the  ordinary  way.  Everything  is 
now  in  proper  order,  and  as  far  as  the  old  creditors  are 
concerned,  they  will,  of  course,  be  paid  in  due  course. 
The  business  stiirted  in  a  small  way,  but  it  has  been  so 
successful  that  it  is  now  one  of  considerable  magnitude. 
.Mr.  A.  D.  Xarramore  is  very  well  known  in  the  antique 
trade,  having  been  originally  with  Messrs.  Waring  & 
Gillow.  He  is  an  expert  in  the  knowledge  of  antique 
furniture,  and  has  a  staff  of  skilled  workmen  in  his 
employ.  Having  recently  acquired  the  extensive  and  fine 
old  warehouses  formerly  occupied  by  the  well-known  firm 
ot  Jackson  &  Graham,  he  undertakes  the  restoration  of 
old  furniture,  the  reproduction  of  fine  old  mirrors,  and 
also  leproduces  with  material  of  the  period  any  special 
orders  which  may  be  required.  The  business  was  started 
onls  seven  years  ago,  and  to-day  .Messrs.  Xarramore  hold 
probably  the  largest  stock  of  genuine  antiques  of  any 
wholesale  dealers  in  London.  Their  many  showrooms 
are  handsomely  furnishe<.i  for  the  convenience  of  customei-s 
and  the  Trade,  and  all  wlio  deal  with  the  firm  may  rely 
upon  perfectly  fair  treatment.  Genuine  antiques  only  arc 
liandled,  whieli  include  all  periods  of  English  furniture, 
and  they  also  hold  a  large  stock  of  old  architectural 
fitments'  They  w  ill  at  any  time  be  pleased  to  hear  from 
country  dealers  poss-ssing  genuine  antiques,  as  they  are 
always  open  to  pincliase  same. 
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WHITELEYS 


Mahogany  Chest  of  Drawers,  nicely  inlaid. 
3  ft.  4  in.  wide.  Price,  £7  .  1  O  .  O. 


Old  English  Oak  Tall-Boy  Chest  of 
Drawer's.  3  ft.  6  in.  wide,  R  Tt.  2  in. 
hiyh.  Price.  £10  .   15  .  O 


WILL    FURNISH 

YOUR    HOME 

OUT  OF  INCOME 

All  goods  are  supplied  at  the  marked 
cash  prices.  A  deposit  of  10  per  cent, 
of  the  total  purchase  is  required  and 
payment  of  the  balance  may  be  ex- 
tended over  a  period  of  one,  two  or 
three  years,  according  to  the  value  of  the 
goods  selected.  The  only  addition  to  the 
net  cash  price  is  interest  at  the  rate  of 
5  per  cent,  per  annum  on  the  outstand- 
ing monthly   balances.      An  example — 

(iuods  selected  at 

cash  prices  £200    0    0 

l)eposit  at  oiie-tentM 
()f  total  value  £20    0  0 

Thirtv-six  Monthly 

Payments  of  £5  7  9    £195  19  0    £21J  19  0 
The  ainonnt  of  interest  is  only  £15  19  0  for 
three  years  -       ••■ 


dentlenien's  Old  Hntilish  Mahoj;any 
War^lrohc,  \ery  Bne  Kijured  wood  in 
fronts.  3  ft.  9  in.  wide.  7  ft.  2  in. 
hiRh.  Price,  £21    .   10  .  O 


Gentlemen's  Old  English  Mahosjany 
Wardrobe,  the  front  of  very  tine  Kgured 
Mahogany,  3ft.  8  in.  wide,  lift.  11  in. 
high.     Adam  design. 

Price,  £17  .  10  .  O 


Tall-Boy  Chest  of  Drawers.  Old  Ens;Iish 
Mahogany,  inlaid  with  satin  banding, 
3  ft.  B  in.  wide,  (i  ft.  high 

Price,  £17  .  10  .  O 


Old  English  Walnut  Bureau  of  Hne  figured  wxiod, 
Ktled  interior.     3  ft.  3  in.  wide. 

Price,  £9  .  15  .  O 


Old  two-tier  Mahogany  Stand, 
top  opens  from  the  centre  and 
is  fitted  as  a  washstand. 

Price,  £3  .   1  5  .  O 


Old    English    Mahogany  Chest   of   Drawers,  Kncly 
inlaid  with  satin  banding.     3  ft.  1  in.  wide. 

Price,  £6  .   1  5  .  O 


WM.  WHITELEY  Ltd.,  Queen's  Road,  London,  SVw..  .game 


\ 
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f  I'^^^OANE  &  SMITH  E"'  \| 

?'6lj''l^  162.  OXFORD  STREET 


T/ie  Connoisseur 

R.   SHENKER 

70,  Red  Lion  St.,  Holborn,  LONDON 


LONDON      W 


Spec  (allots    vn  the  Reproduction  of  CTd  China  nnd  <jl(]S5    -v  ~ih^^ 


■■ANTIQUE    VINE"    WINE    SERVICE,  No.   1325. 


r^ 


^  This  reproduction  of  an  Early  English  design  is 
manufactured  on  exceedingly  quaint  shapes,  the  sim- 
plicity of  which  make  it  distinctive  and  unique  in 
character. 

Wine  Glasses         ..      25/- doz.  Goblets     •• 

Champagne  Glasses   42/6    .,  Finger  Basins 

Claret  Glasses  32/6    ,.  Liqueur  Glasses 

Tumblers  40/-     ,.  Decanters 


Complete  Service  for   12  persons 


1  5  guineas. 


60/-  doz. 
60/-     .. 
10/6    .. 

17/-  each. 


SOANE  &  SMITH,  LTD.,  OF  OXFORD  STREET 


Arclil 


early  Oak 
Specialist 


Telephone    2223    Holborn 


Elizabethan  period  Oak  Cabinet  in  original  condition. 
A   LARGE  AND   VARIED  STOCK  OF 

GENUINE    ANTIQUE     FURNITURE 

FINE     EARLY    SPECIMENS    NOW    ON    VIEW. 


Th€  Connoisseur  REGISTER 

Continued  from   Page  IV. 


Cries   of    London." 

sale. 


I\Tezzotint   proofs  in   colour.      For 
[No.  R6,639 

For  Sale. — Anticpe  Mahogany  Desk,  f®ld-over  top, 
drawers  oak  lined.      Very  rare  piece.      Photos. 

[No.  R6,640 

Deal  Panelling,  old. — About  3,000  feet,  covering  three 
rooms  of  a  "  Wren  "  house  at  Chichester.  For  sale, 
owing  to  alterations.  [No.  R6,64i 

For  Sale.— Set  of   12  Dining=room  or  Hall  Chairs. 

Louis  XIV.  style,  made  over  i-oo  years  ago.     Mahogany 
legs  and  stretchers.     Excellent  condition.     Photos. 

[No.  R6,642 

For  Sale.— Very   Fine   Collection    of    Old    English 

Drinking  Glasses,   etc.      Seen    by   appointment   or 

photos  sent.  [No.  R6,643 

For  Sale.— 3oo=Year-old  Wheatmill,  10  in.  high. 

[No.  R6,645 

Lady  (28)  interested  in  Historical,  Literary,  Sport= 
ing,  and  Natural  History  subjects  desires  post 
as  Secretary.  —  Help  edit  family  papers  ;  arrange 
collection,  library,  research  work.      Anything;  interestins;. 

[No.  R6,646 

Mezzoprint  by  Fred  Miller  of  "  La  Penserosa,"  after 
Ellis  Roberts,  offered  for  sale.  [Nu.  R6,647 

Old  Collector  (unable  to  use)  offers  Jacobean  PaneU 
led  Room,  carved  frieze  and  chimney  =  piece ; 
also  Charles  II.  Staircase  (four  flights),  alternate 
spiral  balusters.  [No.  R6,64S 

Genuine  Queen  Anne  Dressing=Table  (Oak).— Inlaid 
walnut  ;  straight  legs.      No  dealers.      London.      ^^3. 

[No.  R6,649 

AuRust,  1914. — No.  clvi. 


OLD  OAK 

The  finest  stock   of  Old  Oak   in    the    World 

Fine  Beams  of  all  sizes  from  old  houses. 
Panelling,  6c.  ^  Thin  Panelling  Wood. 
Staircases,  Old  Doors  of  Jacobean  and 
other  periods.  Also  Carved  OaR  Beams 
and  other  parts  of  fine  old  houses. 


Wm.  LONG    -rlTl'^ZV^ky.    Chingford 

Appointment   by  letter   to  view  stocK,  which  is  in 
East    London,  10    minutes    from    Liverpool   Street 


For  Sale.— Van  de  Velde  (reputed),  fine  old  Historical 
Picture,  on  oak  panel,  in  massive  old  English 
frame,  depicting  sea  fight  between  English  and  Dutch. 
Much  detail  and  most  interesting  piece  ;  size  of  panel 
42  in.  by  29  in.     Apply  [No.  R6,650 

Pair  of  Spode  or  Davenport  Va.ses.— Perfect :  green  and 
gold.  AKo  Pair  French  Vases.  .Ml  1830.  Wha^ 
offer?  [No.  R6,65i 

Exceptional  opportunity  to  acquire  two  fine  old 
Pictures. — One  15  in.  by  12  in.  (canvas  Murillo  period), 
other  iS  in.  by  14  in.  (Madonna}.  Very  beautiful  work. 
Photos  sent.  [No.  R6,652 

Dispersing  Collection.  — Eight  =  day  Brass  Grand- 
father, 8  feet  :  Inlaid  Bureau,  4  fee;  :  William 
and  Mary  Table.  [No.  R6,653 

Wanted.— Prints  and  Etchings  of  Heads,  by  Van  = 
dyke.  [No.  R6.654 
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THREE  WEEKS  SALE 

AT   GREAT  REDUCTIONS 


In    order    to    effect    a    laro-e    reduction   of 

/»  the   stock,   and    to  enable   vis   to   carry   out  t 

■'■  ...  .  '  ^■ 

I  extensive   additions    and    alterations   to   the  | 

<t>  ,      .  .  •       1    •  1  * 

^^  l"\iicin/^cc      r\r^v   irMic      f-/^      it-c       Kf^inrr      f-aL'<=»n       /^^//^r  ^ 


business   previous   to    its    being    taken    over 

by    the   New   Company,   we    have   decided  | 

to    hold    a    special 


of  the   whole   stock   of  t 


w 


i  Antique    and    other    Furniture  f 

/(\  OF                                                                              \i/ 

i  A.  D.  NARRAMORE.  t^  I 

w  AT                                                                        ^!^ 

/l\  \»/ 

/(\  --                                                                                                                     \)/ 

I  77  Newman  Street,  London,  W  I 

I  and    you    are    invited    to    take    this                 I 

'»>  ...                                  <•< 

I  exceptional    opportunity                            | 

/|V  vl/ 

/»>  vl/ 

I  OF  SECURING  SOME  REAL  BARGAINS  i 

i»>  vl/ 

W  vl/ 

ts\  «/ 

/!>  vl/ 

^^  Telegrams :                                                                                             Telephone :         j{> 

%  "NARRANTICS,  OX.  LONDON  '                                                             15  MUSEUM       1 

t  ^'' 
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Very  early  and  rare  Jacobean  Buffet.     From  Sir   Charles  Knightley, 
Bt.,  Collection,  Fawsley  Park,  Northamptonshire. 


Tel.  Address:   ■'Kernoozer  Reg.  London,' 


Telephone  :  Mayfair,  79 


HUBERT  GOULD,  LUCAS  &  GO,  LTD. 

Dealers  in  Hntiquea,  Decorations,  <§tc. 
19,    CONDUIT   STREET,    W. 

ILLUSTRATED    CATALOGUE    ON    APPLICATION 


T.  EDWAI^DS 

By   the    Old    Pump    Room 

HARROGATE 

Genuine 

Oia  englisl) 

furniture  ^  Siiuer 


Visitors    to    Harrogate    during    the    coming 

season    wishing  to  dispose  of   Old  Jewels, 

Silver,  etc.,  are  requested  to  call 


A  ucTioN  Sale  Prices 

The   June    Number    is    now    on    sale,    and    contains    the    usual    lists    of    Prices    obtained    at    sales    of 
ANTIQUES,   WORKS   OF   ART,    AND   ARTICLES    OF   VERTU. 

Quarterly,   Price  5/-  net. 
Annual  Subscription,  21/—    post   free. 

The  total  cost  of  Auction  Sale  Prices 

to  date,  including  the  current  issue,  is 

£9    17s.    8d. 

A  Volume  of  Auction  Sale  Prices,  which  costs 
21/-,  or  post  free  21/6  inland  and  22/-  abroad, 
contains  over  five  hundred  pages  of  prices  of  all 
the  chief  books,  pictures,  engravings,  furniture, 
china,  coins,  medals,  miniatures,  musical  instru- 
ments, silver,  lace,  tapestry,  and  objects  of  art  generally,  which  change  hands  under  the  hammer  during  a  season. 
All  the  back  numbers  can  be  supplied,  and  Collectors  and  Dealers  should  not  fail  to  hold  these  books  as  works 
of  reference.  Nos.  I  to  7,  and  9  to  17,  at  8d.  per  part;  18  to  49,  at  1/-  per  part;  8,  50,  52  to  54,  and  56  to  58, 
at    2/6    per    part;     51,   55,   59  to  82,   at  5/-  per  part.      82  was  the   March,    19r4,   issue. 

"Publishers :— THE    CONNOISSEUR.    Hanover    Buildings,    35    to    39    Maddox    Street.    London.    W. 

INDEX  AND  TITLE  PAGE  TO  VOLUME  XXXIX.  OF   THE   CONNOISSEUR 

Now  on  Sale    ::    SIXPENCE  NETT 

All  the  previous  indexes  for  Volumes  I.   to  XXXVllI.  can  also  be  obtained  at  the  same  price 
From  any  Bookseller  or  Newsagent,  or  Post  Free  from  THE  PUBLISHERS,  35-39,  Maddox  Street,  London,  W. 


A.ijjust,   1914.— No.  clvi. 
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The  Hatfield  Gallery  of  Antiques, 


Ltd. 


{Facing  Hatfield 
'Parish   Cliuich) 

20  miles  motor  ride,  or 
25  minutes'  rail  by 
frequent  express  trains 
from  King's  Cross 
(G.N.K.) 


Chippendale  Arm  Chair  with  finely  carved  legs  and 
stretcher  and  fret  cut  brackets 


The  famous  Queen  Anne 
Room,  with  its  magnificent 
panelling,  containing  an 
unique  Fxhibition  of 
Furniture  of  the  period, 
is  now  open 


F.  W.  SPEAIGHT 

Chairman  of  the 
Court  of  Governors 


8  in.  Baluster  Stem  Goblet 
with  folded  foot 


1  in.  Baluster  Stfm 
Ale  Glass 


6^  in   Baluster  Stem  Glass 
with  folded  foot 


THREE   RARE  BALUSTER  STEM   GLASSES   NOW   IN    STOCK 

CECIL    DAVIS 

(LATE  OF  DAVIS  &.  DAVIS) 

"  Rathbourne,"    1 ,    Walliscote     Road     South, 

WESTON-SUPER-MARE 


Speciality  :   Rare   Old   English   Drinking  Glasses  (upwards 

of  200  different   specimens  in  stock),    Nailsea    and    Bristol 

Glass,   Cut   Glass,   etc. 

PHOTOGRAPHS    AND    PARTICULARS    ON    APPLICATION 

Best  prices  given  for  Single  Specimens  and  Collections 


REEVES 

Antique 
Furniture 


Brewery  House,  and 
1,  5,  7,  9,  Stone  Street 
MAIDSTONE 


w 


Kent 


CHINESE    CHIPPENDALE    CHINA    (^^ifltlNGAMfe 

LI  a 
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Very  Hne    Toby  Jugs:  a  few  examples  of  the  collection  of  Staflordshire.   Ralph  Wood,  and  \\  hicldon  Juts  now  in  Stock. 

ROSEN  &  Co.  Ltd.,  21  Piccadilly  Arcade,  LONDON,  \V 

Telephone  Regent  5410 

Dealers  in  Old  English  and  Continental  Porcelain  and  Pottery 


Included     in     the     Collection     of    OLD     ENGLISH 
FURNITURE,    now    being    shown    by         

MARRYAT, 

T)ealer   in    Old    English     Furniture, 

Largest  Collection  of 
Antique  Furniture, 
China,   etc.,   in    the 
West  Country  0  0  0  0 

T.  CHARBONNIER 

Art  Gallery   00000 
Lynmouth,  N.  Devon 

NO           REPRODUCTIONS 

15a,  Baker  Street,  W. 

are 

A     FIVE-FOOT     DOUBLE-PEDESTAL    WHITING 
TABLE  ;  A  WALNUT  CABINET,  WITH  DOUBLE- 
DOME  CORNICE  ;  and  TAMBOUR  WRITING  DESK 

DARMSTADT 

(3rcat  Hrt  Xoan  Erbibition 

Arranged  by  His  Royal  Highness  the  Grand  Duke  of  Hesse-Darmstadt 
From  3\day  i  o^th  to  Octobe?-  /\.th,  in  the  Grand  Uucal  Castle 

"7WLL  the  Reigning  Princes  of  the  German  Empire,  as  well  as  the  Emperors  William  and  Francis 

pi      Joseph,  have  lent    their  choicest  art  treasures  to  the    Exhibition — treasures  which    for  the   most 

J  I       part    have    never    been    previously  shown    in    public,  and  are  entirely  unknown  even  to  experts. 

The  Exhibition,  comprising  Paintings,  Drawings,  Miniatures,  Sculpture,  Works  in  Gold,  Silver  and 
Ivory,  Silhouettes,  &c.,  gives  a  complete  picture  of  the  Arts  in  Germany,  Austria,  and  Switzerland 
during   the   period    from    1650-1800.  OPEN  DAILY  from  9  to  6 


August,  1914.  —  No.  clvi. 
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OLD     ENGLISH    GLASS    OF    THE    EIGHTEENTH     CENTURY 


Collections 
or  Single 
Specimens 
Purchased 

Good  prices 
given  for 
perfect 
specimens 


III 

liil: 

flu : 

^^    ^^K^^^^k\liid^H 

t?  1 

f  T^  ^ 

ff  f  w 

1  T  ^   ! 

LAW,  FOULSHAM  &  COLE,  7,  SOUTH  MOLTON  STREET 


iTwo  minutes'   walk   fri.nii    P.imd   StfCt   Tubi;   Station,    Lundon.   \\'J 


INDEX  &  TITLE  PAGE  TO  VOLUME  XXXIX.  OF  THE  CONNOISSEUR 


NOW    ON     SALE 


SIXPENCE    NEXT 


All  the  previous   indexes  for  Volumes   1.  to   XXXVlll.   can  also  be  obtained  at  the  same  price 
FROM   ANY  BOOKSELLER  OR  NEWSAGENT,  OR  POST  FREE  FROM  THE  PUBLISHERS,  35-39,  MADDOX  ST.,  LONDON.  W. 


Telephone 
3491     — 


To 

Collectors 
and  Trade^ 

Genuine 

Furniture, 

China, 

Pictures, 

Coloured 

Prints,  etc. 

No  Re- 
productions 


A  Genuine  Old  Chinese  Lacquer  Display  Cabinet 
on  Original  Stand  -         -         Price  £25     0     0 


at 


WAY'S  ANTIQUE  ART  GALLERY 

41,    Park    Street,    BRISTOL 


FOR     SALE  A     "BARGAIN 

FINE  OLD  STONE  FIREPLACE      : :      DATE  1580 


as      illustration 


Also    a   fine 
Carved     Wood 
Fireplace 
Charles    II. 

B 

Large   StocK 
of  Genuine 
Antiques    at 
reasonable 

prices 

a 

Catalogues  on 
application 


C.    ANGELL 


34,     MILSOM 


STREET,     BATH 
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ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,   Worcestershire. 

The  City  of  C/7urc^e5— BRISTOL 

Superb   stock   of  fine    ANTIQUES,  and   any  article    REPRODUCED 
from  the  original  examples  at  cost  of  modern  manufacture  only. 

WOOD  Cs  HEMMONS     Established  in  the  Georgian  age 

W.  J.  MCCOY  &  SONS,  Ltd.,   BELrAST, 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES    ALWAYS    ON    HAND. 


BOOKS    PURCHASED.  LIBBARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  at]  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.     .\o  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
given — THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  &   SONS,  312,  313,   Broad    Street,   BIRMINGHAH. 

Booksellers  and  Eiporters.  Established  1845. 

Telephone:  Midland  687.  Telegrams:  "  Bibliopole.  Birmingham." 


PIPER, 


Large  Stock  oi  Old 
English  Furniture,  unrcstored. 
Hntique  Dealer,    BISHOPS    STORTFOHD. 


^raJe  SuppliaJ. 


T^elephone  26. 


H.  VAN  KOERT  &  CO. 


OF 


38,  HANWAY  ST.,  OXFORD  ST ,  W. 

MUSEUM    II56 


G.  GUERIN  18  Red  Lion  Street, 

Dealer  and  Buyer  Holbom,     W.C. 

GENUINE  OLD  PRINTS  IN  COLOURS  :  ENGRAVINGS 
ETCHINGS  :  ILLUSTRATED  BOOKS  :  OIL  PAINTINGS 
WATER  COLOURS  :  DRAWINGS  :  FRENCH  AND 
ENGLISH  MINIATURES  :  RARE  STAMPS  :  and  all  Cunos 

Goods  sent  on  approval  to  all  parts 

E.  A.  JOHNSON        WANTED  to  PURCHASE 


Licenseci  \'aluer  

49    MUSEUM    STREET, 
New  Oxford  Street,  W.C. 

Telephone    No.   Gerrard    8934 


OLD  CHINESE  and 
EARLY  ENGLISH 
PORCELAIN    .    .    . 


Cf  A  Ik^DC  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
*-'*'^"'*^^  from  Id.  to  £50  each.  Sets,  6d.  to  £14.  Packets.  28. 
to  £225  each.     Post  free.     Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C. 

^  fi  FFNXnN  Dealer  in  Works  of  Art  :ind  Antiques.  The 
^J.  u.  llvHlvn,  department  of  War  Medals,  Mililary  Relics,  &c.. 
is  in  charge  of  Mr.  Henry  Gaskell,  who  has  been  many  years  well 
known  as  a  collector. 

Collections  of  China,  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  &c.,  arranged  and  catalogued. 


CO.M.MISSIONS    lAlTH  FULLY    EXECLTED. 


33  Cranbourn  Street 


OPPOSITE  LEICESTER 
SOUARE  TfEE   STATION 


London,  W.C. 


Wish  to  purchase  large  or  small  collections, 
or  single  specimens  of  all  kinds  of  early 
Porcelain  and  Pottery.  Ralph  Wood  Toby 
Jugs,  Figures  and  Groups  especially  required 


E.  BURR 

Silver  St.,  BEDFORD 


GENUINE    ANTIQUES 

The  Trade  Supplied 


FIRE-BACKS    ♦    ♦    FIRE-DOGS 


Photos.       Trade  Sup/ilied, 


CHAS.   WAYTE,  EOENBRIOCE,  KENT 


OLD  OAK  IN  LAKELAND-};^?  h--  of  Rusk.n  and  of  the  Poets 
Coleridge,  Southey,  and   Wordsworth. 

FOR    SALE.— Fine   Old   Jacobeao    Cabiaels,  Chests. 

Tables,    Chairs.    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W,G. 

The  Hnest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  EnglishPottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  fife,  fife.     Special:  line  Ciillectiun  (if  Uld  (ilass.    Enquiries. 


THLhPHUNE   Nu.  540,    PUTNEY. 


hSTABLISHED  1883. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES. 
MARBLE,    SILVER,    PEWTER,    <&c. 

Having  a  large  assortment  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  \^e  are  enabled  to  replace  missing  parts. 

NEVILLE   HALL   &   Go.,    Tlcktnar  Studios. 
Parson's    Green,     Fulham.     London,     S.W. 

PICTURES    WANTED. —  Gentleman    wishes     to    buy    important 
work  by  Frank  Buchser.  who  lived  in  England  in   1853-54-64-66 
and   1876.      Some    of    his  w^orks   are  signed  in    full,  others  only 
initialled  F.B. —  Kindly  address  offers,  giving  all  particulars,  subject. 
size,  price,  to  Mr.  Bollag,  Utoschloss.  Zurich,  Switzerland. 

BUY    GENUINE    OLD    FURNITURE 

in  the    Country,  and    at   less  cost  than  high  city  prices.       Let  us 
help  you  to  find  what    you  are    seeking.     Send   list    of  wants    to 

E.  H.  LAURENCE   ::   Antiques   ::   BUCKINGHAM 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 
8,    UPPER     LIFFEY    STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
anquestionable  authenticity. 


DUBLIN 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Peuter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodicalh' 

H.     &    A.     KIMBELL, 

182,  Aldersgate    Street,   London,   E.C. 


R.  E.  TREASURE,  ilnliquc  Turniture  Dealer. 

has  removed  lo  larger  and  more  commodious  premlaes 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also    128,    High    Holborn,    LONDON,    W.C. 

E.    HARRISON,    47,    DuKe    Street, 

Manchester     Sq.,     W.    (Close  to  Wallace  Collection). 

WANTED.— Genuine   Old    Hunting.    Racing 
and    Coaching    Paintings    and     Engravings. 

An  unusually  fine  8-dav  GRANDFATHER    CLOCK  with   brass  and 
silvered  arch  top  dial,  m  old  Green   Lacquer  Case,  unrestored. 
G.    W.    FORD    &   SON,    NEWARK-ON-TRENT 
And  290,  GIossop  Road,  Sheffield. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birtningham,  England. 


August.  1914.— No.  clvi. 


'i.TW'hcelbacU  Arm  Chairs;  100  Whcelhack  Chairs  (singles); 
,S0  Oal>  Gate  Lcj>  Tables  :   2.S  OaU  Coffers.    All  j^cnuinc  old  at 

Prentice's  Antique  Stores,  44,  Sheep  St.,  Bicester. 

Baxter    Oil     Prints.      Fine     colleetion     always     in     stoek. 
Old    English    China    and    Pottery.       .Many    fine    and    rare 

marked   speeimer.s. 

C,  L.  PICKARD,  12,  GUILDFORD  STREET.  LEEDS 

XXVIII. 
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By  Royal  « 

Warrant  \ 


to  H.M. 
the  King 


POLISHED   FLOORS. 

R0NUK,  Ltd. 

are  prepared  to  Estimate  for  the   Poli>;hing  and  the 

Maintenance  of  all  kinds  of  Floorini^  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES   and    INSTITUTIONS 

Write  for  Pamphlet . 

Manufacturers  of  "RONUK"   SANITARY  POLISH 

"  RONUK"  Ltd.,  Head  Office  &  Factory:  Portslade,  Brighton,  Sussex. 

West    End    showrooms:      16,    SOUTH    MOLTON    STREET,    W. 

MANCHliSTEK  Di:p6t  :    285,    DEANSGATH. 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

The  Oltl  Curiosity  Shop 

NORTHGATE     STREET 


Immense  Stock  to  select  from 


LEA  &  Co. 

Troprieton 
Telephone   267 


Old  Carved  Oak  Bedstead. 
£45    0    0       Carriage  paid 


TUESDAY  &  WEDNESDAY,  8th  &  9th  SEPTEMBER 

AT  11   FORENOON  EACH  DAY,  WITHIN 

BRADY'S  ROOMS,  HIGH  STREET,  PERTH, 

SCOTLAND 

RAl^;!-:  and  VALUABLE  ANTiyUE  FURMTURi:,  iii- 
cltaling  CNamples  of  the  period  of  Chippendale, 
Sheraton,  Adams,  and  I  lepplewhite,  in  Cabinets, 
Boolxases,  Sideboards,  Wardrobes,  Bureaux,  Settees, 
Elbow  and  Small  Chairs,  Stools,  Card  and  Sitic  Tables, 
ete.  ;  Rare  Old  Jaeobean  and  Gothic  Carved  Oak  Furniture 
in  Buffet  Cabinets,  Hif^h-back  Chairs,  Tables,  Settees, 
Dressers,  Chests  of  Drawers,  Dower  Chests,  ete.  ; 
William  &  Mary  and  Queen  Anne  Furniture  in  Cabinets 
and  Bm-eaux,  Chests  of  Drawers,  Tables,  Mirrors  ;  Old 
Dutch  Marciueterie  Furniture;  French  Furniture,  including 
Superb  Commode,  Cabinet,  and  Settee,  and  two  Fauteuils  ; 
Old  Brass  Dial  Long-case  and  Bracket  Clocks  ;  Georgian 
Carved  and  Gilt  Mirrors  :  Rare  Old  China  in  marked  Dres- 
den, Crown  Derby.  Spode,  Worcester,  Oriental,  Mason's, 
and  other  Dinner,  Dessert  and  Tea  Sets,  Dishes,  Vases, 
Inkstands,  etc.;  Figure  Groups;  Old  Delft;  Old  Brass 
and  Copper  Work  ;  Old  Bronze  Mortars,  Bells,  etc.  ; 
Choice  Old  Shef'Held  Plate  in  Wine  Coolers,  ete.  ;  Old  Silk 
Sewed  and  Glass  Picttires,  and  other  Antique  Propertx', 
including  property-  belonging  to  the  Estate  of  tlie  late  Miss 
Caroline  H.  Macnaughton.  3,  Barossa  Place,  Perth;  the 
Estate  of  the  late  .Miss  Cliarlotte  Stewart,  17,  Barossa 
Place,  Perth,  and  from  otlier  sources. 

Catalogues  on  Application  to  the  Auctioneers  One  Week 
previous  to  date  of   Sale. 

May    be    viewed    Four    Days  previous  to  and   Mornings 
nf   S.ile, 


BRADY     &.     SONS, 

AUCTIONEERS,    PERTH,    SCOTLAND. 


VoL  XXXIX 

..     OF     .. 

The    Connoisseur 

May    to    August,    1914 

This     Volume     will     be     ready     14th     August.        The     whole     of     the     remaining     Volumes — I.     to 
XXXVIII.-   can    also -be    obtained.       The    cost    of    the    whole    thirty-nine    to    date    is     £16     17     6 


4    at    12/6 


2    at    21/6 


1    at    18/6 


32    at    7/6 


\.  W^  RI6D0R  ^.f'm^i^^''^^^  w- 


ation,  Tottenham  Court  Road 


anciQues 


INSPECTION 

CORDIALLY 

INVITED 


SPECIAL      NOTICE 


A  N  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
/  %  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
-Z  ^..  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magaznie  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  retiu-ned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "  Xotes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  shi  uld  be  addressed  to  tlie  Enquiry  Manager, 
The  Connoisseur,   Hanover  Buildings,  35   to  39,   Maddoi:   Street,   London,  W.  Tel.  No.  7995   Gerrard. 


i 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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Telephone:    Mayfair,    6158 


ARTHUR   ACKERMANN    6    SON,   Ltd. 

157a,    NEW     BOND     STREET,     W. 

€xbibit)on    of   Old    Coloured    Sporring  and   milirarp   prints  and  Paintings 

WANTED    TO    PURCHASE    OLD    SPORTING    AND    FANCY  PRINTS 


Very  rare   Kalph    Wnod 


C.  ANDRADE 

Dealer  in  Fine  Oriental  L'hina 
and  Old  English  Pottery 

24   Ryder    Street, 

ot.  J  ames  s    y  o  /?  ^ ,  f 


Collections  and   Single   Specimens 
purchased  for  cash 

A  COLLECTION  of  RALPH  WOOD 

now   on    view  and   FOR   SALt 


GENUINE 
UNRESTORED 
OAK  and 
WALNUT 
FURNITURE 

Trade  supplied 


HITNER  BROS. 

35,  Bridge  Street 

(off  Deansgate) 
Late  55  &  55a,  Princess  St. 

MANCHESTER 


Fine  Selection 
of  High-class 

Cut  Glass, 

Sheffield   Plate, 

and  Pewter 


Tel.:   City  7296 


HENRY   FORD 

22,    Filzroy    Street 
^LONDON,  W.= 


For  genuine   unrestored 

Antique  English  Furniture 

a    Tel.  No.  4402  Mayfair    a 


S.    BARON.   235-239    Old    Street.    LONDON.    E.C. 

Large  Stock  of    GENUINE    ANTIQUES    at    Lowest  Prices. 
Inspection  inrittd.  Tal.  No.  3938  London  Wall 

antiques  Bntiqucs  antiques 

NOW  READY  and  Post  Free,  SUPPLEMENTARY  CATALOGUE,  containing 

RECENT     PURCHASES    of     Rare     Genuine     Bn  tunics, 

Bric-a-Brac,  Curios,  Objets  d'Art,  Sic,  &c..  on  Sale  by 

FRANK       vl.       EAR^E 

THE    Hntiquc    galleries,    Cimbridge  House,  St.  Ethelberfs    Gate. 

an.l  The  ■Curfew"  Lodge  (129  Earlham  Roadi,  NORWICH,  Eng. 

Overseas  and  otiier  visitors  .irespi;ci.illy  invitL-d  to  visit  llie  quaint  old  Gotliic  Resitlence. 

'■  Curfew  "  Lodjie,  and  its  fine  collection.     All  are  marked  in  plain  figures. 

TELEPHONES:— Cambridge  House.  No.  599.    "Curfew  "  Lodge,  No,  861. 

A  Fine  Collection  of  Genuine  Old  Glass.        'HlltiOUCS  purchased  to  any  amount. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration. 
OLDMAN,  77,  Brixton  Hill,  London,  S.W.      Tel.  :  Brixton  7065. 

Sets  of  Chairs  in  Oak.  Walnut,  and  Mahogany;  (Jueen  Anne  Mirrors; 
rare  Carved  Chests.  &c.  ;  also  \ery  fine  decorative  Spode  Dessert 
Service.  43  pieces.  Large  Colieclion  of  Genuine  .\ntiques. 

PHILIP  HALL  i&^Ir£"iH  BIRMINGHAM 


a 


^^- 


Telephone  ■ 
Midland  2404 


For  genuine  anci  fine  specimens  of 
Antique  China,  Glass,  Salt  Glaze, 
Whieldon  and  other  early  Pottery, 
Baxter  and  Le  Blond  Prints,  &c. 

ERNEST    ETHERIDGE, 

25  John  Bright  Street,  BIRMINGHAM 


ANTIQUES     IN     GI.ASGOVV 

F       FfillNTAINF   RROHIF     ''•'''  several   Showrooms  in   which    is 

L.      rUUniAinC-OnUyiC     d.splavedan  mterestins.  collecti-.n  ot 

Ar^tique    Furniture,    China,    Brass,    Pewter, 

*T  .  .  .  Silver,   Sheffield    Plate,   Jewellery,   Ci   Lace. 

286    6    288.  Renfrew    Street.  Charing    Cross. 

Branch  for  Decoration  .•—254,  Woodlands  Road. 


London  Branch  ; 

"The  Neuk,"  26.  Portugal  Street. 
Lincoln's  Inn  Fields,  London,  W,C, 


FOREIG.V  AGENCY  : 

Calle  Libertad  1249, 

Bjenos  Aires.  The  Argentine. 


T  ARGEST  Exhibition  Antipue  Furniture  ever  shown  in  one 
.'-'  place.  Takes  hours  to  inspect.  Those  furnishing  should  see  this 
huge  collection  before  going  elsewhere.  Nothing  to  equal  it  in  London 
or  the  Provinces.  Retail,  wholesale,  and  export,  at  very  moderate 
prices.  Telephone  264.  — COUCH,  Memivale,  Shrewsbury. 

OLD     MINIATURES    COPIED    and    COLLECTIONS 
RESTORED     and     put     in    order    by    a     SKILLED     and 


EXPERIENCED   ARTIST - 


MissLESA  HALLAM,  18  Berners  Street,  London,  W. 


ASHBY  &  SON 

:  ye  ilntique  Shoppe 

:  TOWCESTER 

HALFWAY 

BETWEEN    LONDON    AND    BIRMINGHAM 

ALL 

KINDS 

OF     GENUINE 

MOTORISTS     PLEASE     NOTE 

ANTIQUES 

ARTHUR    JOHNSON 

10     DAVIES     STREET 
BERKELEY    SQUARE     :    W. 

Tel.    No.    4215   WrtK/n.r  


A   SPECIALITY    

Old    Chinese  Vases 
mounted  as  Lamps 

DESIGNS        SUBMITTED 


Pair  Old  Oak  Carved  Arm  Chairs  iust  bought  at  country  mansion  ; 
also    beautiful     Walnut     Bureau     Bookcase.     Vauxhall    mirrored 
doors,  full  of  drawers  and  well  inside. 


r\  CMThMTC    ff»   Cr,        CROWN  4  MITRE  BtTtLDINGS,   Neit  door  to 
LLEIIIEIN  I  J   CI   V-0., CARLISLE, 4  Mitre  B 


Crown 

Hotel. 


COLLECTION    OF    GENUINE    OLD    MINIATURES 

IN  WAX,  dated  1817,  one  signed  "  Flaxman  "  ;  also  Genuine 
Old   Miniatures  on  Ivory,  in  good  condition  

Miss  LESA  HALLAM,  18  Berners  Street,  London,  W. 
Use  STEPHENSONS'^ 

urniture  Cream  I 
nd  Floor  PolishJ 

STEPHENSON     BROS.    Ltd..    BRADFORD    S^HP 

AUCTION     SAL.E     PRICES 

THE     JUNE     NUMBER     IS     NOW     ON     SALE. 
Quarterly,  Price  5  -  net.  Annual  Subscription,  21  -  post  free. 


Reference  No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENSIUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address   in  full  _ _. 

Subject  of  enquiry 


Date  .-- 1914. 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING    PAGE. 


August,  1914. — No.  civi. 
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From  all  Booksellers 

Or  if  from    the    Publishers  : 
Inland,  3/=;        Abroad,  3/3 


Will    be    published    October   30th 
Press  date,  October  7th 


Sire  of  Page 

Size  Printing  Page 


16  in.         12  in. 
13A  in.   X    10  in. 


HE  CONNOISSEL'R  Christmas  Annual  will  surpass 
anything  of  the  kind  previously  achieved  in  this 
country.  The  coloured  illustrations  will  be  beauti- 
fully reproduced,  and  of  a  special  character,  being  equal  in 
effect    to    the    finest    proof    plates    of    the    XVI 1 1th    century 


From  all  Booksellers,   or  the   Publishers — 

Hanover   Buildings      :     35-39    Maddox   Street 

LONDON,  W. 


TELEPHONE 
No.  7995  GERRARD 


TELEGRAMS 
"NOVEDAD,  REG,  LONDON" 


CABLES 
"NOVEDAD, LONDON' 
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The  Connoisseur 


Our  Specialities  are: 
Old  English  Porcelain. 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain' 


T.  STANLEY-JOHNSTON 


Open  to  buy  marked  Swansea 
and  Nantgarw  China  Ware  and 
PICTURE    RESTORING    ARTIST  Iron  Decorated  Tea  .  rays,  l^c 

Established  179Q         CHURCH     STREET,     SWANSEA 


ANTIQUE  STORES 
Kay  St..  PRESTON 


15     Sq.    Taper    Leg    Sideboards 
458-day  Grandfather  Clock  movements 

Will    pay  Dealers  lo  call 


■IN   THE   SHADOW   OF  CONWAY   CASILE" 

ARERCONWY   IAD.    IMO],    Ccmway.    the   oldest   house   in    \V,iIes,    contains 

a  fiscinatinfi  collection  of  Genuine  Old  Welsh  FuRNiTuiiE.  Antiques,  and 

Curios  for  Sale,  at  modest    prices.       A  place  of  pleasure   and   profit  for   the 

Connoisseur  and  Collector. 

Proprietor,  E.  E.  MEACHER.  Ani  at  Penmaenmawr 

MEZZOTINTS  O"  SALE-The  complete  Works  of 
(PRINTED  IN  COLOUR)  .E-J"»'=".,i"..sifP«'l  Artist  Proof  state:- 
V                               ^     1-^-^1. y  Nature.         Miss   rarren.         Countess 

Blessington,"  "  Cowitess  Grosvenor."  *'  Miss  Croker,"  "  Countess  Gower 
and  Child."  and  "The  Stafford  Children."  Also  Mezzotints  in  Colour 
by  Sidney  E.  Wilson  and  other  foremost  engravers.  Many  scarce  proofs 
i"  stock. J.    R.    COOKSON.    Printseller.    KENDAL 

WANTED,  from  private  sources,  Old  China,  Glass, 
Prints  and  Engra\ings,  Furniture,  etc.  High  price  paid 
for  hue  specimens. 

H.  A.  HACKETT,  8,  Perry  Road,  BBISTOL. 

A.    SPARKS    &    CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  in  Porcelain,  Pottery,  China,  etc., 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYSWATER,  W. 

R.     MORRISON  ANTIOUAPIAN    PtPOSITORY 

130b,     NETHERGATE,     DUNDEE 

Dealer    in    Antique    and    Art    Objects.     Furniture,    Armour,    China. 

Silver,  Jewellery,  Fine  Scotch   Pearls,  Patch  and   Snuff  Boxes. 

Fine   specimen   of  Purple   Nailsea  Glass   Bottle,    1  7 '6 

GENUINE    ANTIQUES 

Lanman,  Framlingham,  Suffolk 

ALL     GOODS      GUARANTEED 
A     LARGE     AND     VARIED     STOCK     OF 

Genuine    Unrestored    Old    English    Furniture 

Several  choice  specimens  Also  quantity  of  China 

THE    BEEHIVE    STORES 
Trade  Supplied  71,  Week  Street,  MAIDSTONE 

HULL  POTTERY.-Wanted  any  inarked  pieces.  -Belle  Vue.  Hull." 
also  Resist  Lustre  and  Baluster  Stem  \X  ine  Glasses. — Box  No.  I  1  7, 

c /o   The    Connoisseur.  35/39  Maddox  Street,   London,  NX'. 

THE    COLSON    COLLECTION. 

This  valuable  collection  of  Antique  English  and  French  Furniture. 
China,  Curios.  Works  of  .4rt.  etc..  for  sale  at 

THE    WYKEHAM    ANTIQUE    GALLERY. 
10.    The    Square.    WINCHESTER.  


ALBERT  GOLD 

P0TTERS     BAR 
MIDDLESEX 

Tihiihi,,,,'       ..  ■:.-,  I'lilltis  Hiir 


Genuine  Antique  Furniture.  A 
set  of  T  Carved  Chippendale 
Chairs,  each  one  in  original  con- 
dition. Price  £10.  also  several 
interesting  Walnut  pieces 


&50  REWHRO.  — Lost,  on  or  since  15th  July.  1913.  the  Headpiece 
of  the  Beadle's  Staff  of  the  Plaisterers'  Company  in  embossed  Silver, 
shewing  on  both  sides  the  Arms  of  the  Company  surmounted  by  the 
Holy  Virgin  and  Child  (date  1705).  The  above  reward  will  be  paid 
for  information  leading  to  the  return  of  the  Staffhead  to  the  Clerk 
of    the    Company.   Mr.  A.   F.   Mott.  11.  Bedford    Row.   London.  W.C, 

Paintings  by  Pannini,  Vanvitelli,  Mag= 
nasco,  etc.,  wanted.  Write  W.  King,  65, 
Hatton  Garden,  London,  E.C. 

Aiis;ust.  1914.— No.  cUi. 


OLD   LACQUER  RESTORED 

Grandfather    Clocks,    Chinese    Cabinets,    Csc 

CHINESE    DECORATIONS 

Wall   Panels,  «&c.  JS         'Phone-^North  2010 

W.  BRADWELL.  Studio.  116  BRECKNOCK  ROAD,  N. 

I.gJ.ASHFORD.Ltd. 

SAXMUNDHAM  AND  ALDEBURGH. 


A\TISUL  DEALERS 

AND    COLLECTORS. 

One    of    the   lari^est  st^icks 
in    t!ie    H.istern    Counties. 


GENUINE       ANTIQUES 

TO       THE      TRADE. 

C.  GRAINGER-BROWN,  2,  High  Street,  Warwick. 

SCARBOROUGH  VISITORS  call  and  see  largest  collection  Old 
China,  etc.  in  town.    Special :  Square  marked  Worcester  Service. 
20  Toby  Jugs,  etc.— C.  T.  FOWLER.  8-16,  Castle  Road.  Scarborough. 

E.  A.  LINDOW,  1,  Sandgate  Road,  TOLKESTONE 

Old  Engravings,  English  Potter>  &  China,  and  Old  English  Glass. 
Speciality:     Fine   Impressions,   Old    Mezzotints,  and    Coloured 
Engravings. 


SAUL    BERCOTT 

7)ea/er  in  J^ntiques,  Curios,  j^ 
Old  Sheffield  plate,  j^urnifure. 
Ceramics,  &c.  ^ 

OBAN 


F.  MReiYER, 

10,     eHURCH     ST., 

IIVYERIVESS. 


For  Genuine  Antique  Furniture. 
Mirrors.  Prints.  China.  Silver. 
Sheffield  Plate.  Jewellery.  Old 
Highland  Curios.  Guns.  S^vords. 
Dirks,  Pistols.  Books,  etc.,  etc. 


Try 
NEWBURY 
for    Antiques 


YE    OLDE    SHOPPE 

WM.  ELIEL  LEWENDON 

56,  57,  58,  Oxford   St.,  Newbury,  Berks. 

Complete  sets  of    The    Connoisseur    for  sale,    in    spotless   condition. 

rOLLECTIOIN   of   Apothecaries'  Jars,  Mortars  aitd  Books 
from  16th  Century  for  sale.      Baxter   attd   Napoleonic 

Prints.     Fine  Silk  Needlework  Pictures.     Ladies'  Portraits 

on   Glass.     Old   Beadwork,   Jewellery,   China   and    Glass. 

Fine    Chiming    Chi|ipendale    Clock    lunrestoredl.      Carved 

Church    Treasure    Cupboard.     Chippendale    and    Sheraton 

Bookcases,  etc.  ^^^ 

MASKEW'S   (recently  opened i  ANTIQUE   SHOWROOMS 
Opposite  Town  Hall.  CLACTON  ON  SEA. 
1 100  minutes  from  London.^ 

Hanseatic  Iron  Chest,  with  twelve  levers  in  lid  controlled  by  one 
key.  and  a  small  strong  box  inside  with  sitnilar  type  of  key  and 
levers.  Brought  from  Danzig  by  its  present  owner,  and  stated  on 
what  is  believed  to  be  good  authority  to  have  been  used  in  the 
Danzig  Custom  House  for  upwards  of  400  years.  May  be  seen  in 
London  by  appointment  if  desired. — Write  Box  916.  Clark  s  Adver- 
tising Offices.  -49.  Great  Portland  Street.  London.  W, 


WANTED 


Fine  English  Eighteenth- 
Century  Prints  in  Colour 

more  especially  portraits  after 
Reynolds,  Gainsborough,  Romney, 
Hoppner  and  Lawrence  ;  and  sub- 
jects    after     Morland     and     Ward 

A    high    price    will   be    given    for 
choice  specimens  in  good  condition 

Write   Box    110,   c/o 
The  Connoisseur,  35/39,   Maddox  Street,   W. 


X.Wll. 


V 


llie  Connoisseur 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVKNIE,  W.      ,  nNnHN 
and  39,  DUKE  STREET,  ST.  JAMES',  S.W.     LrUHUUH 


lust  Published.     CM kLOQ\}^   OF 

Engraved  British  Portraits 

(Part  I.,  A  to  F),  coniprisina  Artists,  Ladies  of 
Ranii  and  Fashion,  Ncdical,  Men  of  Letters, 
Military,  Naval,  Nobility,  Royalty,  Statesmen, 
Theatrical,  &,c.,  I^c.      885  items. 


Books    and   Engravings    bought,    exchanged,   or    valued. 


■^"o 


5 


.^^^  ,^o^  ,^-^' 


# 


.^^ 


V^^ 


J^^^ 


iS^o^:;^^ 


x<*' 


\\  ill  be  found  the  most  satisfactory 
solution  of  the  book-housing  prob- 
lem.    An  elegant  piece  of  furniture 
iTi  itself,  it  has  no  unsightly  metal 
hands,  rollers  or  felt  strips,  and  is 
the  only  sectional   bookcase  which 
doesnotgivean  'Office'  appearance 
th   a   room.      No   deal  or  common 
wood  is  used  in  any  part  of  it. 
IVrite  for  boohjet,  post  free  from  the 
Inventors  and  Makers: 

WILLIAM   BAKER  &   Co., 

Library    Specialists,    OXFORD. 

Established  over  100  years. 


Librairie  Auguste  PICARD,  82,  rue  Bonaparte,  Paris 

Vjent  de  paraitre : 

MANU  EL 

LAMATEUR  DE  PORCELAINES 

Manufactures  europeennes  (France  exceptee) 

S L  I \'  1    I) L 

REPERTOIRE  ALPHABETIQUE  ET  SYSTEMATIQUE 

DE    TOUTES    LES    MARQUES    GONNUES 

Hedge   d'apres   les  notes  du    .Marquis   i>h;    (jROLI.ieu 
et   du   Comte   de    Chavaonac 


Charles    DE    QROLLIER 

2  vol.  gr.  in-80 

Jiiiition  tiree  a  onze  cents  cxejnplairt's  nuntcrotes 


25  fr. 


eountry  Cottage 


c%^ 


furniture 


K3f^ 


30  Genuine  old   Gate-leg      -C  Q    .    C    .  A 
tables  in   all    sizes,  rrom     

^arkers  always  have  a  large 
Jy  collection  of  Old  Oak  furniture 
suitable  for  the  Cottage  or  Jylansion 

Competitive  ?riees  ^Iv/oys 


Old  Welsh  Oak  Dresser,    4?  1  3    .    1  Q   .  Q 

5   ft.   4  in.   wide  '_ ' 


John  BarKer  «5  Co  Ltd 
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W.  F.  GREENWOOD  &  SONS 


ESTABLISHED     1829 


LTD. 


LONDON 


14a  Clifford  St. 
Bond  St.,  W. 


YORK 

24  Stonegate 


HARROGATE 

10  Royal  Parade 


One  of  the 
Sights  of  Scotland 


A.  FRASERaPCo.  INVERNESS 


An  exceptionally  fine  Louis  XV.  Carved  and  Gilt  Suite  of  Settee,  4  Armand  4  Single  Chairs,  in  fine  Aubusson  tapestries— for  Sale. 

MANUFACTURERS    OF    HIGH-CLASS    FURNITURE    ''°sZ'J,Vc''loim'^^o^^^'T^ 

EsUmales  given  in  ibis  Country  and  Abroad 
FAMOUS    FOR    RARE   JACOBITE    RELICS,    ANTIQUE    FURNITURE,    OLD   CHINA,    OLD    SILVER 


A.   FRASER  &  Co. 


The  Old  Curiosity  Shop 

August,  1914.— .\o.  clvi. 


INVERNESS 


"  The  visitor  to  Inverness  at  this  season  will  not  regret  an  hour  spent  in 
the  bifi  warehouse  in  Union  Street,  where  several  of  the  departments, 
with  their  stock  of  quaint  and  beautiful  articles  of  all  periods,  from  four 
hundred  years  ago  to  the  present  day,  have  the  aspect  of  a  museum." — 
Scots  Pictorial,  July  15th,  1899. 

XXXIV. 
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I 
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PORTRAIT    OF    H.R.H.    PRINCESS    SOPHIA 

By  John   Hoppner,   R.A. 

In  the  Royal   Collection  at    Wmdsoj'-. 


August,  1914. 


In  that  part  of  Salisbury  termed  the  Canal, 
now  one  of  the  main  business  thoroughfares  of  the 
city,  there  is  still  standing,  and  in  a  remarkably 
perfect  state  of  preservation,  the  beautiful  banquelting 
halle,  or  refectory,  built  in  the  fifteenth  century,  and 
known  as  the  "  Halle  of  John  Halle." 

The  City  Records  recently  unearthed  from  the 
muniment  chests  in  the  cathedral  have  confirmed  the 
researches,  made  in  the  year  1834,  by  the  late  Rev. 
Edward  Duke,  of  Lake  House,  that  the  halle  was 
erected  in  the  year 
A.D.  1470  by  John 
Halle,  an  affluent 
wool -merchant,  who 
flourished  in  the  reigns 
of  Henry  VI.  and  Ed- 
ward IV.  The  records 
inform  us  that  he  was  " 
three  times  elected  as 
one  of  the  representa- 
tives of  the  city  in 
Parliament,  and  four 
times  chosen  mayor. 
He  might  be  con- 
sidered a  "Great 
Commoner  "  of  his 
day,  as  we  learn  that 
he  steadily  and  persist- 
ently resisted  the  feudal 
exactions  made  by  the 
bishop  upon  the  city, 
and  daring  to  approach 
the  king  in  person, 
suffered  imprisonment 
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in  the  Tower.  His  son  married  the  daughter  of  a 
country  squire  named  Berenger,  and  settled  down  in 
the  Manor  House  of  Shipton  Berenger,  one  of  the 
old  manor  houses  in  Hampshire  that  is  still  standing. 
Their  daughter  married  Sir  Thomas  Wriothesley, 
Garter  Principal  King  of  Arms  :  while  the  daughter 
of  John  Halle  married  Sir  Thomas  Hungerford,  of 
Down  Ampney,  in  the  county  of  Wilts. 

\Mien  it  is  remembered  that  there  was  at  this  period 
a  Royal  Palace  at  Clarendon,  only  two  or  three  miles 

away,  and  that  Parlia- 
ment was  often  sum- 
moned to  hold   its 
deliberations  in  the 
cathedral  city,  it  is 
not   surprising  to  find 
that  some   effort   was 
made   by  individual 
citizens  to  entertain  in 
a  worthy    manner  the 
distinguished  guests 
that  arrived  from  time 
to    time  within   its 
borders.      It  was  un- 
doubtedly for  this  pur- 
pose   that  the  Halle 
was  erected,  and  it 
formed  a    part  of  the 
mansion  in  which  the 
owner  resided.     After 
the   death  of  John 
Halle  in   1479,    it   ap- 
pears that   the   Halle 
was  used  for  civic  and 
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SECTION    OF    WINDOW,    SHOWING    ARMS   OF   JOHN    HALLE,    SALISBURY,    AND     MERCHANTS    MARK 


Other  feasts,  and  for  the  general  meetings  of  the 
guild  of  wool-Staplers  for  a  period  of  about  one 
hundred  years ;  but  at  the  decline  of  the  commer- 
cial prosperity  of  the  city  in  the  seventeenth  and 
eighteenth  centuries,  it  fell  on  evil  days,  and  Aubrey, 
the  Wiltshire  historian,  writing  of  it  in  1669,  tells  us  it 
was  then  used  as  a  tavern.  About  that  time,  however, 
some  portion  of  the  interior  of  the  dwelling-house 
was  rebuilt,  as  is  e\adenced  by  a  beautiful  oak  stair- 
case and  an  embossed  ceiling  of  conventional  design 
that  must  have  been  the  work  of  a  late  seventeenth- 
century  craftsman. 

The  Halle  itself  is  an  architectural  bijou.    Rescued 
from  destruction  eighty  years  ago  mainly  by  the  efforts 


of  A.  Welby  Pugin,  then  residing  in  Salisbury,  it  illus- 
trates the  surprising  altitude  that  Gothic  art  in  timber 
and  stone  attained  in  those  distressed  and  politically 
troubled  times.  Probably  Pugin  knew  little  about  the 
histor)-  of  the  Halle  or  its  builder,  but  as  the  cumber- 
ing partitions  that  divided  up  the  apartment  into  a 
number  of  rooms  were  cleared  away  and  exposed  to 
full  view  the  open  timber-roof  with  its  semi-circular 
and  scolloped  panelling  of  rich  black  oak  alternating 
with  the  lighter-coloured  plaster,  and  the  mullioned 
windows  filled  with  ancient  storied  glass,  and  profusely 
decorated  with  armorial  bearings  and  devices,  his 
delight  found  expression  in  the  commemorative  fresco 
that  still  adorns  the  wall  at  the  southern  end  of  the 
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THE     FIREPLACE,     HALLE    OF    JOHN     HALLE,     SALISBURY 


Halle.  Pugin  was  an  artist  as  well  as  an  architect, 
and,  with  an  enthusiasm  that  was  characteristic,  finished 
this  bit  of  work  at  one  sitting,  working  at  it  for  eight 
hours  without  intermission,  a  task  that  would  have 
occupied  most  artists  as  many  days. 

The  presentment  of  the  owner,  the  ancient  merchant 
himself,  has  been  fortunately  preserved  in  a  compart- 
ment of  one  of  the  windows.  He  is  represented, 
habited  in  the  rich  costume  of  the  time,  supporting 
with  one  hand  the  banner  of  Edward  V.  (heir-apparent 
to  the  throne),  and  with  the  other  grasping  his  dagger, 
as  in  the  act  of  swearing  fealty  to  the  reigning  dynasty. 
The  portrait  presents  an  interesting  specimen  of  the 
costume  of  the  wealthy  merchant  of  the  Middle  Ages. 
The  long-toed  shoes  are  like  those  worn  in  the  time 
of  Richard  H.,  when  it  was  the  custom  among  gallants 
to  fasten  the  long  projecting  toe  of  the  shoe  up  to 
the  knee  with  chains  of  gold  and  silver.  The  parti- 
coloured hose  was  then  the  garb  of  the  gentleman, 


though  subsequently  it  was  made  the  "  motley "  of 
the  fool.  The  "  doublet,"  fastened  bv  a  girdle,  and 
surmounted  by  the  "partelet,"  formed  the  covering 
for  the  body  ;  while  the  hat  of  white  cloth,  high  in  the 
crown,  with  a  feather  secured  by  a  gold  brooch,  com- 
pleted a  costume  that  might  even  now  be  considered 
picturesque.  In  the  adjoining  compartment  of  the 
window  is  the  cognizance  of  the  "  Earl  of  Warwick 
and  Salisbury,"  which  depicts  the  famous  "Bear  and 
Ragged  Staff."  Now  this  shield,  with  two  Neville 
shields  in  the  opposite  window,  recalling  as  they  do 
the  celebrated  "  King-maker,"  are  quite  interesting. 
Richard  Neville  collected  the  customs  duties  on 
exported  wool  at  the  "staple  "  port  of  Southampton, 
coming  often  in  contact  personally  with  John  Halle, 
and  was  in  several  ways  identified  with  the  trade  and 
welfare  of  the  city.  In  these  shields  are  the  armorial 
insignia  of  the  great  families  that  had  by  marriage 
built    up   the    house   of   Neville,    and    that    enabled 
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A  Gothic  Refectory  of  the  Fiftcciitli  Century 


DOOR    AND     DOORWAY,     HALLE    OF    JOHN     HALLE,     SALISBURY 


Richard  at  the  age  of  twenty-one  to  take  his  place 
among  the  chief  earls  of  the  realm.  Within  six  months 
of  the  opening  of  the  Halle  he  was  slain  on  the 
field  of  battle  at  Bamet. 

Another  interesting  shield  of  heraldic  glass  impales 
with  the  family  arms  of  Halle  the  "  merchant's  mark," 
which  also  appears  on  one  of  the  shields  of  the  transom 
stone  of  the  chimney-piece.  It  is  one  of  the  earliest 
merchant  marks  extant.  The  upper  part  of  it  has  a 
religious  significance — the  "  Cross,"  as  a  symbol  of 
Christianity  ;  the  "  Circle,"  indicating  a  belief  in  Eter- 
nity ;  and  the  "  Triangle,"  an  emblem  of  the  "Trinity." 
These  are  grouped  above  the  "staple,"  which  was  the 
distinguishing  mark  of  the  wool-merchant.  Surround- 
ing all  the  armorial  shields  in  the  windows  is  a  richly 
decorative  scheme,  in  which  the  motto  of  John  Halle, 


viz.,  the  word  "  Drede,"  is  painted  on  narrow  scrolls, 
and  alternating  with  sprigs  of  the  "  Planta  Genista." 
The  word  is  a  kind  of  rebus,  signifying  "  Dominus 
Rex  Edwardus  Domina  Elizabetha,"  in  allusion  to 
Edward  IV.  and  his  queen.  The  colours  of  the  old 
stained  and  painted  glass,  now  much  mellowed  by 
time,  remain  to  delight  the  eye  of  the  virtuoso,  and 
to  recall  some  glories  of  the  past.  At  the  north  end 
of  the  Halle  is  the  minstrel  gallery,  and  as  lately  as 
the  spring  of  this  year  the  comparatively  modern  ceil- 
ing of  this  part  of  the  building  has  been  removed, 
exposing  the  fine  massive  timber-work  of  pre-Tudor 
days  quite  intact,  and  as  sound  as  ever. 

Turning  to  the  south  end  of  the  Halle,  below  Pugin's 
fresco  there  is  the  oak  serving  chest,  transformed  now 
into  an  alcoved  screen,  but  blackened  by  age,  and 


y 


The  Connoisseur 


retaining  all  the  power  and  rugged  beauty  of  the 
original  carving.  In  the  south-eastern  corner  is  the 
doorway,  built,  like  the  rest  of  tlie  building,  of  Caen 
stone.  The  door  itself,  after  romantic  wanderings  in 
different  parts  of  the  city,  was  accidentally  discovered 
and  restored  to  its  original  position.  The  stone  fire- 
place is  on  the  western  side  of  the  Hallet  and  is 
deeply  carved  in  quatrefoils  with  central  shields  and 
some  allegorical  emblems.  Traces  of  the  original 
colouring  still  remain,  testifying  to  the  craving  for  rich 
effects  so  characteristic  of  that  age.  The  stone  itself 
is  almost  calcined  owing  to  centuries  of  continual  use. 
The  gorgeous  tapestries  that  once  hung  upon  the 
walls,    after    lying    practically    unnoticed    for   half  a 


century  in  the  cellars  of  the  local  museum,  have  now 
been  returned,  and  it  is  intended  to  restore  them  to 
their  original  home.  Meanwhile,  there  are  hung  upon 
the  walls  some  interesting  portrait  paintings,  notably 
one  by  Sir  Peter  Lely  representing  a  lady  from  the 
gallery  of  the  court  beauties  of  the  days  of  Charles  II., 
painted  in  the  character  of  "  Cleopatra  and  the  Asp," 
and  another,  an  unknown  "aristocrat,"  by  Godfrey 
Kneller.  These  paintings  were  acquired  when  the 
two  artists  named  were  executing  commissions  for 
the  Earl  of  Radnor  at  Longford  Castle.  On  the 
staircase  also  is  a  beautiful  Magdalen  by  Guido 
Reni,  but  under  what  circumstances  it  was  secured 
cannot  now  be  told. 


MINSTREL    GALLERY,    HALLE    OF   JGH.N    HALLE,    SALISBURY 
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Rings   in    Pictures 

Although  the  literature, 
both  ancient  and  modern,  con- 
nected with  finger-rings  is  fairly 
voluminous,  for  the  most  part  it 
consists,  unfortunately  for  the 
student,  rather  of  scattered  frag- 
ments than  of  compendious 
treatises.  One  finds  a  series  of 
sketches,  so  to  speak,  often 
very  imperfect  in  matters  of 
detail,  but  rarely  a  finished  pic- 
ture by  an  artist  whose  name  is 
authoritative.  Each  artist  —  to 
continue  the  simile — has  selected 


By    Rhode    Knight 


No.  II.  —  "marriage  of 

ST.  CATHERINE  OF  SIENA  "    BY  LORENZO 
DI  SAN  SEVERING       NATIONAL  GALLERY 


our  information  on  many 
points  is  somewhat  frag- 
mentary and  uncertain,  and 
opinions  formed  on  them  are 
too  often  based  upon  the 
treacherous  bog  of  conjec- 
ture, and  not  the  solid  ground 
of  well-established  fact. 
Historical  or  contemporary 
evidence  is  not  always  forth- 
coming to  settle  a  disputed 


No.   I. — LUCAS    VAN    LEYDEN'S    "  ST.  AGNES  ' 


for  treatment 
such  aspect  or 
aspects  of  the 
subject  as  most 
strongly  ap- 
pealed to  him, 
or  with  which 
he  was  best  ac- 
quainted. The 
result,  almost 
inevitable  under 
the  circum- 
stances, is  that 


as  the  artists 
have  truth- 
fully  de- 
picted the 
costumes, 
the  orna- 
ments, the 
ever-varying 
modes  of 
their  own 
time,  their 
work  ma y 
be  regarded 


point,  and  even  where  available 
it  is  sometimes  ambiguous,  if  not 
absolutely  contradictory. 

But  in  the  search  for  evidence 
there  is  at  least  one  field  to  which 
the  attention  of  investigators  has 
not  been  so  thoroughly  and 
systematically  directed  as  the 
probabilities  of  success  seem  to 
merit.  We  refer  to  portraits  and 
other  paintings,  but  particularly 
the  former,  which  often  repre- 
sent in  a  convincing  manner  the 
fashions  of  past  days.      In  so  far 


SET 


NOS.    IV(;    AND   h. — GOLD     EPISCOPAL     RING 
SAPPHIRE,  POLISHED   BUT    UNCUT        DRAGON'S  HEAD 
ON  EACH  SHANK  SETTING    I2TH  CENTURY  (?) 

HOOP    I4TH    CENTURY    (?)  BRITISH    .MUSEUM 


No.   III.  —  "ST.  JEROME   WITH 

ST.   DAMASUS    AND    EUSEBIUS  " 

ARTIST    UNKNOWN      TUSCAN   SCHOOL 

NATIONAL   GALLERY 


as  reliable  historical  evidence. 
Is  it  not  a  fact  that  the  late 
Andrew  Lang  was  once 
enabled  to  determine  the 
authenticity  of  a  disputed  por- 
trait of  Mary  Queen  of  Scots 
solely  by  a  singular  article 
of  jewellery  which  she  was 
known  to  have  possessed,  and 
which  the  artist  had  reproduc- 
ed with  scrupulous  fidelity  ? 


-JO 


1. 


The  Connoisseur 


Even  the  anachronisms  to  which  so  many  old 
masters  were  prone  are  useful  and  suggestive,  for, 
however  incongruous  they  may  appear  in  the  eyes  of 
a  stickler  for  absolute  historic  accuracy,  yet  a  moment's 
reflection  will  show  that,  as  every  student  of  art  is 
aware,  they  may  represent  a  style,  fashion,  or  custom 
contemporaneous  with  the  artist  himself.  Tht^e  strik- 
ing examples  of  this  form  of  evidence  may  he  cited. 
In  Raphael's  Sponsalozio,  now  in  Milan,  Joseph  is 
placing  a  massive  plain  gold  ring  on  the  Virgin's  right 
hand — a  marriage  rite  which,  of  course,  did  not  come 
into  general  observance  till  many  centuries  later. 
Again,  in  Lucas  Van  Leyden's  painting  of  St.  Agnes, 
now  in  the  Royal  Gallery  at  Munich,  the  saint's  left 
hand,  which  holds  a  book,  is  gloved,  and  the  glove  is 
split,  or  bears  a  lozenge-shaped  opening  on  the  third 
finger,  in  order  to  show  the  richness  of  the  jewel  in 
her  ring — which,  by  the  way,  is  on  the  middle  joint — 
a  very  general  fashion  during  the  lifetime  of  the  artist, 
who  died  in  1533,  but  a  glaring  anachronism,  never- 
theless, for  Agnes  died  in  304  a.d.,  aged  13,  during 
the  persecution  by  Diocletian  (No.  i.).  Even  more 
glaring  is  the  error  committed  by  Lucas  Cranach  in 
his  powerful  but  gruesome  picture  of  Judith  decapi- 
tating Holofernes,  the  warlike  amazon  being  shown 
with  the  puffed  and  slashed  gloves,  with  numerous 
rings  showing  through  the  openings,  which,  on  the 
Continent  at  any  rate,  succeeded  the  less  ornate 
adornments  of  Van  Leyden's  time  (see  No.  xxv.). 

By  a  rather  exasperating  contrariness,  however,  it 
sometimes  happens  that  the  evidence  furnished  by 
art  in  regard  to  the  fashion  in  wearing  rings  is,  or 
seems  to  be,  in  direct  conflict  with  that  furnished  by 
history.  One  or  two  instances  of  this  must  suffice. 
It  is  on  record  that  when  a  certain  Spanish  Ambas- 
sador presented  his  credentials  to  Queen  Elizabeth 
and  kissed  hands  on  his  appointment  to  her  court,  he 
afterwards  remarked  that  he  could  scarcely  see  the 
royal  fingers  by  reason  of  the  numerous  glittering 
rings  which  encircled  them.  Yet  in  the  portraits  of 
"  Good  Queen  Bess  " — and  many  are  still  extant — it 
is  the  exception  rather  than  the  rule  for  her  shapely 
hands  to  bear  more  than  one  or  two  annular  adorn- 
ments. Another  striking  instance  of  this  kind  is 
found  in  Sir  Godfrey  Kneller's  portrait  of  Queen 
Mary  II.,  whose  hands  are  quite  unadorned  even  by 
a  wedding-ring,  though  it  is  well  known  that  Mary  not 
only  possessed  many  valuable  rings,  but  habitually 
wore  several.  Neither  these  nor  similar  instances, 
however,  necessarily  involve  a  contradiction  of  literary 
evidence.  They  may — and  most  probably  do — merely 
indicate  the  artist's  not  unnatural  reluctance  to  destroy 
the  symmetry  of  the  hands  by  introducing  the  massive 
and  unsightly  rings  so  generally  worn  by  the  wealthy 


classes  from  the  sixteenth  to  the  eighteenth  century. 
But  on  this  point  we  shall  have  something  further  to 
say  later. 

Speaking  generally,  it  may  be  said  that,  so  far  as 
the  various  fashions  of  wearing  rings  and  the  different 
styles  of  the  rings  themselves  are  concerned,  the 
painters  of  the  fifteenth  to  the  seventeenth  century 
furnish  the  fullest  and  most  exact  information. 
Especially  is  this  the  case  with  artists  of  the  German, 
Dutch,  and  Flemish  schools.  Diirer,  Holbein,  Mem- 
ling,  Cranach,  Frans  Hals,  Rembrandt,  Van  Dyck, 
Amberger,  and  Martin  Schaffner — to  mention  only  a 
few — exercised  the  greatest  care  as  a  rule  in  painting 
even  so  trivial  an  accessory  as  a  ring ;  and  by  means 
of  their  works  it  is  often  possible  in  a  number  of 
cases  to  identify  the  designs  with,  and  determine  the 
exact  period  of,  those  of  many  rings  in  the  British  and 
Victoria  and  Albert  Museums,  to  say  nothing  of  other 
famous  collections.  But,  on  the  other  hand,  many 
painters — a  large  majority  of  them  in  fact,  especially 
among  the  more  modern — were  content  merely  to 
indicate  the  jewels  in  the  most  approved  Whistlerian 
manner. 

Considering  the  generous  patronage  which  the 
Church  extended  to  art  for  several  centuries,  it  is, 
perhaps,  not  altogether  surprising  that,  among  the 
earliest  examples  of  the  old  masters  to  be  found  in 
European  and  British  collections,  quite  a  wealth  of 
evidence  may  be  gathered  concerning  the  varying 
fashions  of  wearing  rings  which  obtained  from  time 
to  time  among  ecclesiastical  dignitaries.  It  is  un- 
necessary for  the  English  reader  to  go  further  than 
the  National  Gallery  or  the  print-room  in  the  British 
Museum  in  order  to  glean  a  wide  variety  of  know-- 
ledge  on  this  point.  Take,  as  a  starting-point,  the 
Marriage  of  St.  Catherine  of  Siena,  by  Lorenzo  di 
San  Severino  (1416),  in  the  National  Gallery.  The 
bishop's  hands  (No.  ii.)  are  gloved,  and  bear  four 
massive  gemmed  rings,  including  a  thumb-ring.  Again, 
in  a  fifteenth-century  example  of  the  Tuscan  school, 
St.  Jerome  ivith  St.  Damasus  and  Eusebius,  a  prelate's 
hands  are  shown  with  richly  embroidered  gloves  and 
five  rings,  all  gemmed,  including  a  richly  chased 
thumb-ring  (No.  iii.).  What  the  gems  are  actually 
intended  to  be  it  is  difficult  to  say,  but  the  colours 
suggest  rubies  and  sapphires,  which  would  be  quite 
in  accordance  with  the  usage  of  the  time,  when  a 
special  symbolic  meaning,  moreover,  was  attached  by 
the  Church  to  several  precious  stones.  The  hoop, 
but  not  the  setting,  of  the  ring  on  the  right  forefinger 
resembles  the  design  shown  in  No.  iv. — a  massive 
gold  ring  set  with  a  polished  but  uncut  sapphire,  each 
shank  being  enriched  with  a  dragon's  head. 

A  further  illustration  of  the  fashion  just  described 
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No.  V 


MADONNA    ENTHRONED 
BY   BENEVENUTO    DA  SIENA 
NATIONAL   GALLERY 


is  Itikcn  from 
Benevenuto  da 
Siena's  (1436- 
15 18)  Mado/i/ia 
E71I hroiicd,  in 
which  St.  Nicho- 
las of  Bari  is 
wearing  five 
rings  (No.  v.). 
Note  the  ring  on 
the  middle  joint 
of  the  left  second 
finger,  evidently 
a  fashion  of  the 
day,  for  it  is 
found  in  several 
contem  porary 
paintings  and 
prints.  The 
C  a  r  d  i  II  a  I  de 
B  u  rhon  ( N  o. 
vi.),  by  Hugo 
Van  der  Goes 
(1435-1482),  is 
a  still  more 
remarkable  in- 
stance. 

This   duplica- 
tion  of  rings, 

though  on  a  different  finger — the  smaller  one  was  prob- 
ably used  as  a  guard — was  common  during  the  latter 

half  of  the  fifteenth  and  the  early 

part    of  the  sixteenth  centuries. 

Gheeraerti  David's^  Canon  of  the 

Church  with  his  Patron  Saints, 

in  the  National  Gallery,  shows  a 

bishop  with  seven  rings,  and  also 

gives  prominence  to  the  square 

bezel  (No.  vii.),  a  style  which  is 

still  more  strongly  emphasised  in 

Matthias   Griinewald's  St.   Maurice  and  St.  Erasme 

(No.  viii.).     How  exceedingly  rich  and  ornate  some 


No.  VII. — "a   canon    of    THE    CHURCH 

WrrH    HLS    PATRON    SAINTS" 

BY    GHEERAERTI     DAVID 

NATIONAL     GALLERY 


No.  VI. — "CARDINAL   DE    BURBON  ' 
BY    HUGO    VAN    DER    GOES 


No.  X.- 
BY    RAPHAEL 


of  the  episcopal 

rings  of  this 

period    were 

may  be  gauged 

from  one  in  the 

R  (_)  y  a  1     Irish 

A  cade  m  y 

(No.  ix.). 
The  bishops 

of  the  llfteenth 

and  sixteenth 

centuries   were 

not  alone  in 

their  love   for 

these  massive 

and   numerous 

annular  adorn- 
ments.    As  an 

examination  of 

the  portraits  in 

our  public  gal- 
leries or,  better 

still,   of  the 

singularly  com- 
plete  range   of 

prints  in  the 

British   Muse- 
um will  prove, 

even  the  Popes 

themselves  were  for  a  long  period  given  to  a  similar 

display  of  extravagance.  One  of  the  most  familiar 
cases  in  prnnt  is  Raphael's  por- 
trait of  Julius  n.,  in  the  National 
(xallery.  The  pope  is  wearing 
six  massive  jewelled  rings,  and 
the  enlarged  drawings  in  the 
accompanying  sketch  (No.  x.) 
will  serve  to  give  a  better  idea 
of  some  of  the  designs.  The 
ring  on  the  third  finger  of  the 

right    hand  is  specially  interesting   as    illustrating  a 

form  of  setting  very  popular  not  only  at  the  time,  but 


No.    VIII.  —  "ST.    MAURICE     AND 

ST.     ERASME  " 

BY     MATTHIAS     GRUNEWALD 


POPE   JULIUS    II. 
NATIONAL   GALLERY 


No.   IX. — GOLD    EPISCOPAL    RING 

SET    WITH    AMETHYST       1 5TH  CENTURY 

ROYAL    IRISH    ACADEMY 


NOS.   XIa,    b,    AND   f. — GOLD    FOREIGN    ORNAMENTAL    RING 
SET   WITH    EMERALD  BRITISH    MUSEUM 
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No.  XII.  —  "pope   GREGORY    XIV." 
FROM    A    PRINT  BRITISH    MUSEUM 


for  many  years 
after.  Several 
beautiful  ex- 
amples may  be 
found  in  public 
collections,  but 
one  of  fhe  most 
beautiful,  set 
with  an  oblong 
emerald,  is  in 
the  British 
Museum  (No.s. 
xia,  b,  and  c). 
The  g  o  1  d- 
smith'sworkon 


the  flanges  of  the  bezel  is  par- 
ticularly graceful  and  delicate. 

Judging  from  the  prints  in  the 
British  Museum,  equally  ornate 
rings  must  have  been  worn  by 
several  popes,  those  in  the  por- 
trait of  Gregory  XIV.  (1590-91) 
being  exceptionally  elaborate  in 
design  (No.  xii.).  The  portraits 
of  Urbanus  VIII.  (1623-44)  are 
remarkable  in  two  ways — (a)  he 
is  the  first  pope  shown  with  a 
thumb-ring,  and  {b)  with  a  ring 
on  the  middle  joint  (Nos.  xiiia 
and  b).  One  portrait  of 
Clement  XIV.  (1769-75)  is  made 
distinctive  by  the  fact  that  it  is 
the  only  instance  of  a  pope  being 
shown  on  horseback,  gloved, 
and  wearing  a  ring  (No.  xiv.). 
In  other  prints  Clement  is  shown 
with  rings  as  sketched — one  is  apparently  a  coloured 
gem  surrounded  by  an  oval  of  smaller  stones  ;  the 
other  is  apparently  a  cameo.  If  so,  this  would  be 
quite  in  accord  with  historical  and  other  evidence, 
because,  during  the  latter  part  of  the  eighteenth 
century,  cameos  were  largely  worn. 

As  might  perhaps  be  naturally  expected,  nowhere 
are  the  vagaries  of  fashion  in  the  matter  of  finger- 
rings  so  conspicuously  displayed  as  in  the  portraits  of 
ladies  of  high  degree.  While  certain  members  of  the 
sterner  sex  continued  to  show  some  extravagances 
and  idiosyncrasies  of  taste  and  style  till  far  on  in 
the  eighteenth  century,  the  other  sex,  as  a  rule, 
greatly  eclipsed  them  in  both  respects.  And,  were  it 
not  for  other  information  in  our  possession,  it  would 
be  quite  impossible  to  determine  conclusively  from 
portraits  and  engravings  on  what  finger  the  wedding- 
ring  in  particular  was  worn.    On  this  point  the  evidence 


Nos.   Xllla   AND   /5.  — "POPE 

URBANUS   VIII  "  FROM    OLD    PRINTS 

BRITISH    MUSEUM 


furnished  by  art  is  baffling  and  perplexing  to  the  last 
degree,  for,  in  cases  not  a  few,  the  most  important 
of  all  rings  is  omitted,  while  others  are  made  still 
more  conspicuous  by  its  absence.  In  this  connection 
it  must,  of  course,  be  remembered  that,  although  the 
plain  gold  hoop  was  widely  adopted  early  in  the  six- 
teenth century,  the  custom  was  by  no  means  universal, 
and  much  latitude  was  allowed  or  taken  not  merely 
as  regards  the  design  of  the  ring,  but  the  finger  on 
which  it  might  be  worn. 

Our  next  sketch  (No.  xv.)  shows  the  hands  of  Anne 
of  Cleves,  the  fourth  wife  of  Henry  VIII.,  taken  from 
the  portrait  by  Hans  Holbein.  As  one  glances  at  the 
very  plain  features  of  the  lady,  one  wonders  whether 
or  not  this  was  the  portrait  which  caused  "  Bluff  King 
Hal  "  to  fall  in  love  with  her,  and 
send  her  a  ring  with  the  poesy, 
"  God  send  me  well  to  kepe." 
Anyway,  the  poesy  was  singularly 
unhappy,  as  Henry  disliked  her 
from  the  first. 

The  following  illustration  (No. 
xvi.)  recalls  another  of  Henr)''s 
matrimonial  adventures,  for  here 
we  have  the  hands  of  Christina 
of  Denmark,  who  subsequently 
became  the  Duchess  of  Milan, 
as  shown  in  Holbein's  famous 
portrait  of  her  in  the  National 
Gallery.  This  was  the  lady,  it 
will  be  remembered,  who  declined 
Henry's  offer  of  marriage — it  was 
made  after  Anne  Boleyn  had 
met  her  tragic  and  untimely 
death — with  the  remark  :  "  She 
had  but  one  head;  if  she  had 


two,  one  of 
them  should 
be  at  his 
Maj  e  sty's 
s  e  r  V  i  c  e." 
The  solitary 
ring  here 
shown  was 
probably 
Christina's 
wedding- 
ring,  in  har- 
mony with 
a  design 
widely 
used  on  the 
Continent 
in  her  time. 


No.  XI\".— "  POPE   CLEMENT    XIV." 
FROM    A    PRINT  BRITISH    MUSEUM 
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In   No.    xvii.   is   shown  the   left  hand  of  Mary   of 
Loraine,  Queen  of  James  V.  of  Scotland  (1515-60), 


No.  XV. — "annk  of  cleves  " 

BY    HANS    HOI.ISEIN  THE    LOUVRE 

sketched  from  a  portrait  by  an  unknown  artist  in  the 
National  Portrait  Gallery — surely  it  is  one  of  the  most 


No.  XVI.  —  "CHRISTINA   OF    DENMARK,    DUCHESS    OF 
MILAN"  BY    HANS    HOLBEIN  NATIONAL   GALLERY 

unshapely  hands  ever  drawn  or  seen  1 — and,  as  in  the 
case  of  Holbein's  Duchess  of  Milan,  the  right  hand  is 


liut  in  \'an  Dyck's  portrait  of  Marie  de  Carnudio, 
Barotine  de  Saventkem,  painted  about  the  same  period, 
the  lady's  hands  are  adorned  in  a  much  more  extrava- 
gant .style  (No.  xx.).      It  is  noteworthy,  by  the  way, 


No.    XV'III.  —  "MARY    MEDICIS,    WIFE   OF 
HENRY    IV.    OF    FRANCE"  BY    RUBENS 

that  many  of  Van  Dyck's  portraits  of  married  women 
— English   especially  —  show  no   rings   whatever  on 


No.  XIX.  —  "CORNELIA    REMOENS" 
BY    VAN    CEULEN  NATIONAL   GALLERY 

either  hand,  a  rather  curious  point  when  it  is  remem- 
bered how  careful  this  artist  was  in  matters  of  detail. 


f^^ 


No.  XVII.  —  "MARY    OF   LORAINE, 

CONSORT    OF    JAMES     V.     OF    SCOTLAND  " 

NATIONAL   PORTRAIT   GALLERY 

unadorned.      In  a  portrait  of  Catherine  de  Medicis, 

wife  of  Henry  II.  of  France,  a  massive  ring  is  displayed 

on  each  forefinger,  while  in  Rubens's 

portrait    of   Alary  Medicis,  tvife  of 

Henry  IV.  of  France,  a  solitary  plain 

gold  ring  is  worn  on  the  right  thumb 

(No.  xviii.).  So,  too,  in  Van  Ceulen's 

portrait  of  Cornelia  Remoens,  in  the 

National  Gallery,  though  the  design 

is  much  more  elaborate  (No.  xix.). 


No.  XX.  —  "MARIE    DE    CARNUDIO,    BARONNE 
DE    S.-\VENTHEM  "  BY    VAN    DYCK 


Evidence 
or  about   V 


No.  XXI. — "PORTRAIT   OF   A 

woman"    by cranach     from 

A    print         BRITISH    MUSEUM 


is  not  wanting,  however,  to  prove  that  in 
an  Dyck's  time  continental  fashions  in 
this  respect  were  extravagant  almost 
to  the  point  of  absurdity.  Take, 
for  example,  Cranach's  Portrait  of 
a  Woman,  in  which  each  forefinger 
is  encircled  by  no  fewer  than  four, 
and  each  middle  finger  by  two, 
jewelled  rings  (No.  xxi.).  It  is 
highly  probable  that  the  thumbs 
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were  also  girdled,  for  such  was  then  the  ftishion,  even 
among  men,  as  may  be  seen  from  Schaffner's  por- 
trait of  Count  Wolfgatig  d'Oettifigen,  though  two 
rings  on  the  same  thumb  was  somewhat  out  of  the 


No.   XXII.  —  "count    WOLFGANG   d'OETTINGEN  " 
BY    SCHAFFNER  FROM   A    PRINT  liRITISH    MUSEUM 

ordinary  (No.  xxii.).  Holbein,  however,  furnishes 
another  illustration  of  this  in  hi^  Jaco/)  Meyer,  Burgo- 
master of  Basle  (No.  xxiii.). 

Anticipating  the  history  of  fashions,  it  may  be 
mentioned  that  it  was  not  until  fully  two  centuries 
later — in  Lawrence's  time,  in  fact — that  the  custom  of 


No.  XXIII.  —  "JACOB    MEYER,    BURGOMASTER   OF    BASLE  " 
BY    HANS    HOLBEIN  PRINT  BRITISH    MUSEUM 

overloading  the  fingers  with  rings  became  conspicuous 
in  this  country.  Several  of  Sir  Thomas's  portraits 
furnish  remarkable  examples  of  it,  notably  those  of 
the  Duchess  of  Devonshire,  Lady  Burghersh,  and  the 
Marchioness  of  Londonderry.  Another  very  remark- 
able  example  is   seen  in  his  well-known   portrait  of 


Lady  Peel,  the  third  finger  of  whose  left  hand  bears 
six  rings,  four  of  them  being  jewelled  (No.  xxiv.). 

But  to  revert  to  the  former  period.     One  of  the 
most  singular  fashions  is  that  depicted  in  our  next 


No.  XXV.  —  "PORTRAIT   OF   THREE    LADIES"      CRANACH 

sketch  (No.  xxv.),  taken  from  one  of  the  figures  in 
Cranach's  Portrait  of  Three  Ladies,  the  gloves  being 
puffed  and  slashed  to  admit  of  the  rings  being  seen 
through  the  openings.  Even  High  Church  dignitaries 
yielded  to  this    absurdity  in  order    to  display   their 


I 


No.  XXVI.  — "A    BISHOP"  BY   CRANACH  PRINT 

BRITISH    MUSEUM 

rings,    pontifical    and    other,    as   may   be    seen  from 
Cranach's  A  Bishop  (No.  xxvi.). 

A  word  or  two  may  be  permitted   respecting  the 
massive  rings  worn  by  office-holders  in  the  State  as 


No.  XXIV. 


' LADY    PEEL 


BY   SIR   THOMAS    LAWRENCE 


No.  XXVII.  — "  WILLIAM    PAULET,    FIRST   MARQUIS  OF 
WINCHESTER  "  NATIONAL    PORTRAIT   GALLERY 
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a  sign  or  emblem,  according  to  some  auUioritics,  of 
ilicir  rank.  The  National  Portrait  Gallery  furnishes 
two  striking  illustrations.  The  first  in  a  portrait  of 
William  Paulct  {or  Poivlett),  first  Man/itis  of  Win- 
chester (1475-1572),  who  was  Lord  High  Treasurer 
of  England  in  1549,  and  of  whom  it  was  said  that 
he  kept   court    favour   "by  being    a  willow  and   not 


as  witness  the  portrait  of  Sir  Nicholas  Bacon,  father 
of  Lord  Bacon,  in  the  National  Portrait  Gallery. 
Many  other  instances  might  be  cited.  The  striking 
and  picturesque  appearance  of  these  rings  may  be 
judged  from  No.  x.xxi.,  depicting  one  now  in  the 
British  Museum.  It  is  of  massive  gold  ;  the  dexter 
side  of  the  shield  is  also  gold,  the  sinister  black,  the 


No.  XWIII.—"  WILLIAM, 

FIRST    BARON    PAGET" 

NATIONAL  PORTRAIT 

GALLERY 


No.  XXIX. — "PORTRAIT 

OF   A    MAN  " 

ARTIST  UNKNOWN      GERMAN 

PRINT        BRITISH    MUSF.UM 


No.   XXX. — GOLD    SEAL    RING 


an  oak"  {No.  xxvii.)  ;  the  second  in  a  portrait  of 
William,  first  Baron  Paget  (1505-63),  whose  thumb- 
ring  is  very  massive  (No.  xxviii.). 

Following,  and  for  some  time  contemporaneous 
with,  the  fashion  of  wearing  comparatively  plain 
signet  rings  (Nos.  xxix.  and  xxx.),  was  that  of  wear- 
ing rings  with  shields  of  arms  emblazoned  in  colour, 
some  of  which  are  exceedingly  rich  and  handsome. 
At  first  confined  to  those  people  who  were  not  entitled 
to  use  armorial  bearings,  the  custom  must  have  be- 
come popular  among  those  who  enjoyed  this  privilege, 


martins  being  coloured  in  the  reverse  order.  The 
background  is  of  crimson  foil,  and  the  whole  is  set 
under  crystal,  which  is  slightly  engraved  with  the 
arms. 

Numerous  other  sketches  of  curious  fashions  in  the 
wearing  of  rings,  as  depicted  in  old  paintings,  prints, 
and  engravings,  could  be  given  did  space  permit ;  l)ut 
the  selection  here  submitted  will,  it  is  hoped,  suffice 
to  show  how  rich,  varied,  and  interesting  a  field  awaits 
the  investigator.  He  will  most  certainly  be  amply 
rewarded  for  his  time  and  trouble. 


No.  XX.XI. — ENGLISH    GOLD    RING 
WITH    SHIELD    OF   ARMS  BRITISH    MUSEUM 
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British    Architecture    in    the    Reign    of    George    I 
By    E.   Beresford    Chancellor 


The  bicentenary  of  the  accession  of  the 
House  of  Hanover,  which  occurs  on  August  ist, 
seems  an  appropriate  moment  in  which  to  try  and 
recall  what  architecture  in  England  owes  to  the  reign 
of  the  first  George.  It  is,  of  course,  not  very  easy 
to  define  what  architects  can  properly  be  said  to 
belong  to  a  reign  which  was  not  only  short  in  itself, 
but  which  must  always  be  regarded  as  a  period  of 
transition  between  two  strongly  marked  epochs.     The 


Augustan  era  could  not  but  largely  influence  the 
earlier  portion  of  the  thirteen  years  during  which 
George  I.  reigned  over  us ;  while  the  remainder  of 
that  period  was  really  a  preparation  for  the  time 
when  the  art  of  architecture  in  England  took  on 
itself  an  altogether  new  character. 

When  George  I.  ascended  the  tJirone,  Wren's  work 
was  done,  although  Wren's  influence  was  dominant. 
The    dome    of   St.    Paul's    was   completed   in    1710; 


ST.     GEORGES,      HANOVER     SQUARE 
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Marlborough  House  had  been  finished  a  year  earHer. 
Wren's  remarkable  contemporary,  Vanbrugh,  did  not 
die  till  1726:  but  at  that  date  he  had  already  com- 
pleted a  quarter  of  a  centur)'  of  gigantic  creations, 
and  although  the  famous  dispute  over  Blenheim 
went  on  with  redoubled  fury  after  the  great  duke's 
death  in  1722,  Vanbrugh's  further  connection  with 
the  Oxfordshire  palace  can  at  best  be  said  to  have 
been  an  indirect  one.  Certain  less  ambitious  designs 
were  completed  by  the  architect,  however,  during 
the  reign  of  George  I.     Thus  he  built  Eastbury  for 


Bubb  Uodington,  Lord  Melcombe,  from  17 16  to 
1 7 18,  and  during  the  following  six  years  he  designed 
a  number  of  private  houses,  including  King's  Weston, 
near  Bristol ;  Easton  Neston,  in  Northamptonshire  ; 
Oulton  Hall,  Cheshire :  and  Seaton  Delaval,  in 
Northumberland  :  besides  making  very  considerable 
additions  to  Grimsthorpe,  in  Lincolnshire.  In  most 
of  these  he  showed  more  restraint  and  less  ponder- 
ousness  of  design  than  he  had  exhibited  in  his 
earlier  work  :  and  as  up  to  the  time  of  his  death 
he   was  advancing   in   the  same   right  direction,    his 
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work    from    17 14    onwards    is    significant    and    im- 
portant. 

It  is  interesting  to  remember  that  it  was  in  17 18 
that  he  appHed  for  a  lease  of  some  ground  in 
Scotland  Yard,  on  which  he  built,  for  •'himself,  a 
small  but  rather  pretentious  residence  in  a  very 
mixed  style,  which  was,  on  more  than  one  occasion, 
the  butt  of  Swift's  satire. 

Wren  and  N'anbrugh  were,  however,  practically 
little  more  than  survivals,  and  the  two  outstanding 
architects  of  George  I.'s  period  were  Hawksmoor 
and  Gibbs.  The  former  is,  of  course,  closely 
associated  with  Vanbrugh,  and  was  actually  born 
some  years  the  earlier.  He  did  not  die,  however, 
till  1736,  and  as  he  was  working  continuously  up 
to  his  death,  he  has  left  much  that  is  connected 
with  the  sovereignty  of  our  first  Hanoverian  ruler. 
He  had  been  associated  with  Wren  in  the  work  at 
Kensington  Palace  ;  he  had  been  Vanbrugh's  right- 
hand  man  during  the  building  of  Castle  Howard 
and  Blenheim,  his  connection  with  the  latter  build- 
ing extending  from  17 10  to  17 15,  in  which  year 
he  was  made  Clerk  of  the  Works  at  Whitehall,  and 
continued  his  superintendence  of  Greenwich,  where 
he  had  been  Deputy-Surveyor  since  1705.  In  1723 
he  succeeded  Wren  as  Surveyor-General  of  \\'est- 
minster  Abbey,  and  was  largely  responsible  for  the 
two  west  towers  which  he  designed,  but  which  were 
completed  by  James  of  Greenwich  in  1736,  the 
year  of  Hawksmoor's  death.  In  1726,  during 
Vanbrugh's  illness,  Hawksmoor  filled  the  post  of 
Ueputy-Comptroller  of  the  Royal  Works,  so  that 
he  may  be  thus  regarded  as  the  official  architect 
of  George  I.'s  closing  years.  Of  his  individual 
creations,  apart  from  the  work  he  did  at  All  Souls 
and  Queen's  College,  Oxford,  the  former  restoration 
commencing  in  1714,  the  latter  being  completed  in 
1730,    the    most    important    are    the    five    churches 


(some  of  the  fifty  arranged  for  during  Queen  Anne's 
reign)  which  he  built  between  17 12  and  1730. 
These  were  St.  Anne's,  Limehouse,  1712-1720:  St. 
George's -in -the -East,  1715-1729  ;  St.  Mary  Wool- 
noth,  1716-1719:  St.  George's,  Bloomsbury,  1720- 
1730;  and  Christ  Church,  Spitalfields,  1723-1729. 
The  last-named  is  perhaps  the  most  notable  of 
Hawksmoor's  contributions  to  the  church  archi- 
tecture of  London,  and  in  many  respects  one  of 
the  most  original  in  design  of  any  in  the  Metropolis. 
It  will  not  please  all  tastes,  but  it  cannot  be  denied 
that  its  planning  was  an  inspiration ;  whether  for 
good  or  bad  will  depend  largely  on  the  feelings  of 
its  critics.  Hawksmoor  was  associated  with  another 
church  at  this  period,  that  of  St.  Alphege,  Green- 
wich, the  rebuilding  of  which  occupied  him  from 
1711  to  1718.  As  an  architect  he  was  to  some 
extent  influenced  by  the  ponderosity  of  Vanbrugh, 
but  he  had  a  marked  vein  of  originality,  a  minute 
technical  knowledge  of  his  art,  and  a  sincerity  and 
earnestness  of  aim,  which,  taken  together,  make  of 
him  a  greater  and  better  architect  than  many  who.se 
names  are  better  known.  One  of  these,  however, 
was  undeniably  a  still  greater  architect,  and  that  was 
James  Gibbs.  Gibbs's  dates  are  1682  to  1754,  so 
that,  although  covering  the  reign  of  George  I.,  he 
belongs  both  to  an  earlier  and  a  later  period.  This 
being  so,  it  is  only  needful  here  to  remind  the 
reader  of  what  he  actually  produced  during  the 
period  I  am  now  treating.  The  first  building  he 
erected  at  this  time  is  one  of  the  best  known  in 
London,  St.  Mary-le-Strand,  the  foundation-stone  of 
which  was  laid  on  February  15th,  17 14,  although  it 
was  not  consecrated  till  six  years  later.  Gibbs  him- 
self produced  an  elaborate  monograph  on  the  church, 
in  which  he  describes,  and  accounts  for,  the  shallow- 
ness of  the  steeple,  which  has  been  .so  often  criticised. 
It  was  Gibbs's  initial  attempt  at  church-building,  and 
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is  a  remarkably  fine  creation,  even  if  we  do  not 
allow  this  circumstajice  to  sway  our  judgment. 
Wren's  influence  is,  of  course,  apparent,  and  the 
steeple  may  be  favourably  compared  with  some  of 
Wren's  most  successful  efforts  in  this  direction.  In 
1719  (jibbs  was  employed  in  adding  the  belfry  stage 
and  spire  to  St.  Clement  Danes,  which  'Wren  had 
built  and  left  unfinished.  This  church  thus  exhibits 
the  joint  work  of  the  two  best  architects  of  the 
time. 

In  1 721  Gibbs  was  to  prove  his  great  qualities  as 
an  independent  designer  by  producing  one  of  the 
finest    of   London's    churches  —  St.    Martin's-in-the- 


Fields.  The  beauty  and  majesty  of  this  building 
almost  excuse  Savage's  famous  panegyric — 

"  O  Gibbs  !  whose  art  the  solemn  fane  can  raise, 
Where  God  delights  to  dwell  and  man  to  praise." 

The  foundation-stone  was  laid  on  March  19th,  1722, 
and  the  church  received  consecration  on  Octo- 
ber 20th,  1726.  The  fabric  is  especially  interesting 
to  us  here,  apart  from  its  architectural  excellencies, 
for  George  I.  was  churchwarden,  and  on  being  elected 
to  that  post,  gave  ^1,500  for  the  purchase  of  the 
organ. 

That    Gibbs    recognised   the    importance    of    this 
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particular  undertaking  is  proved  by  the  fact  that  he 
made  several  alternative  plans.  Two  of  these  pro- 
vided for  a  circular  church,  but  were  rejected  because 
of  the  expense. 

In  1722  Gibbs  erected  St.  Peter's,  Vera  Street, 
for  the  Earl  and  Countess  of  Oxford  ;  in  t'.ie  follow- 
ing year  he  began  All  Hallows',  Derby,  which  was 
completed  in  1723.  The  new  buildings  at  King's 
College,  Cambridge,  occupied  him  during  the  follow- 
ing year ;  and  for  some  time  he  was  busy  over  work 
at  Caius  College,  as  well  as  in  erecting  the  Senate 
House. 

I  must  turn,  for  want  of  space,  rather  abruptly 
from  the  work  of  the  great  Gibbs  to  that  of  other 
less  distinguished  architects  of  the  period.  One  of 
these,  Thomas  Archer,  who  fell  under  the  lash  of 
Walpole's  ridicule,  is  remembered  as  the  designer 
of  St.  John's,  Westminster,  about  which  Chesterfield 
and  Charles  Dickens,  inter  alia,  waxed  facetious. 
This  church  was  built  between  17 14  and  1728.  It 
is  certainly  designed  on  original  lines,  but  I  doubt 
if  Archer  deserves  all  the  unkind  things  .said  of  him 
concerning  it.  The  nature  of  the  ground  necessitated 
those  four  heavy  towers ;  and  then  the  architect, 
when  confronted  with  this  problem,  intended  to 
raise  the  body  of  the  building.  The  original  design 
in  the  Crowle  Pennant  proves  that  Archer  intended 
something  quite  different,  and  that  the  present 
appearance  of  the  church  was  due  to  an  afterthought 
necessitated  by  unforeseen  circumstances.  Archer 
was  a  pupil  of  Vanbrugh,  and  \'anbrugh's  touch  is 
apparent  in  a  certain  heaviness  in  St.  John's.  But 
Archer  showed  he  could  do  better,  for  St.  Philip's, 
Birmingham,  designed  by  him,  has  many  merits, 
and  possesses  a  steeple  which  is  a  particularly  fine 
and  interesting  piece  of  work. 

James  of  Greenwich,  a  pupil  of  Hawksmoor,  was 
a  very  different  man  from  Archer,  and  what  he  has 


left  us  proves  his  superiority.  He  was  equally  suc- 
cessful in  domestic  and  ecclesiastical  architecture. 
In  the  former  direction  he  designed  Canons  (com- 
pleted in  1730)  and  other  less  pretentious  mansions; 
in  the  latter  he  was  responsible  for  St.  .Mary's, 
Twickenham  (an  example  of  his  treatment  of  brick- 
work), and  .St.  George's,  Hanover  Square,  probably 
his  most  notable  production.  The  excellence  of  this 
church,  particularly  the  impressiveness  of  its  famous 
portico,  is  spoilt  by  the  fact  that  there  is  no  room 
to  admire  it.  If  St.  George's  were  in  a  commanding 
position,  it  would  be  recognised  how  fine  a  piece 
of  work  James  here  produced.  The  tower  is  not  so 
happy,  partly  from  its  heaviness,  and  partly  from  the 
fact  that  it  is  placed  on  the  roof  without  an  apparent 
support,  a  feature  which  James  is  said  to  have  intro- 
duced— not  happily,  one  cannot  but  think. 

Colin  Campbell  is  so  closely  associated  with  his 
Maecenas,  Lord  Burlington,  in  the  building  of  Burling- 
ton House  (1717-18),  the  chief  work  connected  with 
his  name,  that  it  is  difficult  to  discuss  his  merits 
without  entering  into  those  of  the  architectural  peer. 
A  mansion,  however,  to  which  he  seems  to  possess 
a  more  individual  claim,  was  Wanstead  House,  over 
which  he  was  employed  from  1715  to  1720,  and 
which,  from  the  elevations  given  in  Campbell's  own 
publication —  Vitruvins  Britannitus — must  have  been 
most  imposing — in  the  style  of  Stowe  and  Went- 
worth  A\'oodhouse.  Another  of  Campbell's  splendid 
domestic  designs  was  Houghton  Hall,  while  Mere- 
worth,  like  Chiswick  House  which  must  be  given 
to  Lord  Burlington  himself,  and  Pembroke  House, 
Whitehall,  prove  him  to  have  been  imbued  with  that 
classic  convention  in  domestic  architecture  of  which 
the  reign  of  George  I.  saw  the  first-fruits. 

']"he  mention  of  Lord  Burlington  reminds  one  that 
Lord  Pembroke,  another  architect  of  the  peerage, 
must  not  be  forgotten,  although  the  outcome  of  his 


246 


British  Architecture  in  the  Reign  of  George  I . 


industry  was  not  to  api)ciir  till  a  rather  later  date. 
Kent,  too,  had  begun  his  career  as  the  sort  of 
lack-cjf-all-lrades  in  which  he  was  t<j  have  so  marked 
a  success  during  the  reign  ol'  (leorge  II.  ;  while 
Ripley  was  building  ^\'olterton  in  Norfolk  and  tin; 
Admiralty  in  \V'hitehall,  concurrently,  during  the 
years   1724  to   1730. 

liut   Ripley,   who  was  not  great,   but   occasionally 


did  good  work,  must  be  regarded  as  properly  be- 
longing to  a  rather  later  period.  The  others  I  have 
mentioned  cannot  be  placed  in  the  first  flight  of 
architectural  excellence.  But  a  reign  which  can 
boast  of  two  such  able — even  pre-eminent — men  as 
(jibbs  and  Ripley  cannot  be  disregarded  in  the 
history  of  an  art  in  which  iuigland  has  so  often  and 
so  remarkably  excelled. 


CHRIST     CHURCH,      SPITALFIELDS 


The  illustrations,  from   tlic  u-ritcr's  "Lives  of  the  British  Architects,"  kindly  lent  by 

Messrs.  Diick'U'ortli  &  Co. 
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Painter :  J ohann  Baptist  Lam/ti  the  Younger,  born  lyyj  at  'I'rient ;  died  1S37  at  I'ienna  Title  0/ picture :  "Elisabeth  Ale.ricvna, 

Consort  0/  the  Grand  Duke  Alexander  Pattlowitsck   of  Russia"   lyyg-iSsb  On  canvas:  height,   o'6S  m. ;  width,   o'jjs   "'- 

Owned  by  His  Royal  Highness  the  Grand  Duke  0/  Oldenburg,  Schloss  Eutin 
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A  Further  Selection  of   Pictures  from 

The  Darmstadt  Historical  Art  Loan  Exhibition' 


Painter:  Heinrich  FHedyich  Fiiger,  bo?-n  ij^i  at  Heilbronn  :  died  iSiS  at  Vienna  Title  of  picture :  ''^Portrait  Group  of  the 

Empress  Maria  Theresia  and  her  FaviHy"  A  viiniature  on  7'elluni :  height,  0'34  m.;  'width,  o'jSj  m.  Signed:  "p.  H, 

Fiiger^   lyjb"  Owned  by  His  Imperial  Majesty  the  Eviperor  of  Austria 


"^'^    A   critical  article  upon   the  exhibition   appeared  in   tJie  Jnlv  Number^ 
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Painter :  J ohann  Heinrich  Raviberg,  born  1763  at  Hanover;  died  1S40  at  Hanover  Title  0/ picture:  ''''  Parodierte   Tanzscene' 

(Caricature  of  a  Dancing  Scene)  A  drawing  Oumed  by  the  Kestner  Museum ^  Hanover 


Painter:  Georg  Daznd  Matthieu,  born  1747  at  Berlin;  died  177S  at 
Ludivigslust  Title  0/ picture  :  ''''  Prinz  h'riedrich  /'ranz  niit  seineni 
Gouverneur  von  IJsedom"  i  Prince  Friedrich  Franz  with  /lis  tutor 
Von  Usedoni)  On  canvas :  height^  2'2S  in.  ;  7vidt/i,  i'60  m.  Owned 
by  His  Royal  Highness  the  Grand  Duke  0/  Mccklenburg-Schwerin 


Painter :    Anton    Grraff^    born    173O   at    IVinierthur,    S'witzeriand ; 

died  1S13  at  Dresden         Title  0/ picture  :  ^*  Prince  Heinrich  Xflf. 

0/ Keuss  (elder  line)  "        On  canvas :  height,  2'2S  m. ;  widths  i'47  m. 

Otvned  by  His  Highness  the  Prince  0/  Reuss  (elder  line) 
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Painter:  Johann  Heinrich  Sdunidt^  born  iy4Q  at  Hildburghausen  ;  died  1S2Q  at  Dresden  Title  of  pic  t  tire :  ^^  Die  Gattin  des  Kihistlers^ 

{the  zvi/e  0/  the  artist)  On  7uood :  height,  o'jg  }n.  ;  width,  075  ///.  O'zuned  by  Fraulein   Theresc  Bredan,  Bonn 
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Painter:  Anton  Graffs  born  ifjb  at  IVinterthnr,  Stvitzertand ;  died 

iSij    at    Dresden  Title   of  picture :    ''' Rajfael   Mengs"  {the 

painter)^  iy2S-iyjQ         On  cardboard :  height,  o'jd  m.  ;  width,  o'jS m. 

Owned  by  Professor  Dr.   Freiherr  von  Bissing^  Munich 


Painter:  Johann  Heinrich  M'ilhelm   Tischbein,  born  ijji  at  Haina; 

died  iSzQ  at  Eutin  Title  of  picture :  ^''  Portrdt  der  Dichterin 

Christine  Westphalen"  ( Portrait  of  the  Poetess  Christine  WestphaUn) 

On  canvas:  height,  o'4i  m.  ;  width,  o'jjj  w. 

Owned  by  Kunsthalle.  Hamburg 


Painter:  Antoine  Pesne,   born  1683  at  Paris;  died  7757  at  Berlin 
Title  of  picture  :  ^'^  Elisabeth  Oberbiichler,"  ryj2  On  canvas: 

height,  o'So  «. ;  width,  o'Os  '".  Owned  by  the  Ducal  Museunt, 

Braunschxveig 


Painter:   Unknown         Title  of  picture :  'fohann  Sebastian  Bach" 

On  canvas  :  height^  o'jo  "'•  .'  ^>idth,  e'62  m.  Owned  by  If  err 

If.   U'aldecker./tn  Hof  Berlin 
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Fainter:  Jnhann  Ludivig  Aherli,  born  iy23  at  M'interthur^  Switzerland;  died  ilSb  at  Berne         Title  oj  picture :  ''  Das  OberliasUtal" 
(The  Oberliasli  Valley)  On  wood:  height,  o'^jj  m.  ;  width,  ojdj  m.  Owned  by  Frau  Professor  Bacho/en-Burckhard,  Basel 


/ 


II 


Painter:  Daniel  Nicolaus  Chodo^viecki,  born  1726  at  Danzig;  died  iSoi  at  Berlin 

Title  of  picture:  "  Silzendes  Mddchen"  (Girl  seated)  Blaek  chalk 

Owned  by  Konigliches  Kufiferstichkabinett,  Berlin 
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[  The  Editor  invites  the  assistance  of  readers  of  T 

i7ifor7nation  required 

Unidkntikikd  I'aintinc;  (No.  138). 
Dkar  Sir, — I  herewith  enclose  photograph  of  an 
oUl  oil  painting  I  have  in  my  possession.  It  is  on  an 
oak  panel,  size  about  23^  in.  by  14  in.  I  have  not 
been  able  to  find  any  .signature,  but  in  the  right-hand 
bottom  corner  there  appears  to  be  two  initials,  one  of 
whicli,  the  final  one,  is  almost  certainly  a  W.  I  shall 
be  glad  to  have  any  information  you  can  give  me 
about  this  work,  either  by  letter  or  through  your 
magazine.  The  work  is  of  very  fine  quality,  and  the 
panel  shows  signs  of  great  age.  I  shall  be  obliged  if 
you  will  insert  this  at  your  earliest  opportunity. 

Yours  faithfully,   Alfred  J.  Ives. 

Unidentified  Mini.\ture  (No.  139). 
Sir, — I  should  be  glad  to  know  if  any  of  your 
readers  could  give  me  any  information  about  the 
miniature  in  my  possession  reproduced  on  next  page. 
The  colour  of  the  hair  (or  wig)  is  between  a  light 
brown  and  grey,  the  band  of  ribbon  over  shoulder, 
blue,  and  the  serpent  encircling  the  arm  is  gold. 
The  armour  is  steel,  and  the  inscription  in  ink  at  the 
back  of  the  painting  is  in  French,  as  follows  :   "  Pieu 


Hv.  Connoisseur  ^vho  may  be  able  to  impart  the 
by  Correspondents.  ] 

a  St.  Germain  en  Lay  pour  armie  C.  Jeron  femme 
de  Belle  on  Ion,  1704."  The  painting  is  on  a  card, 
on  the  other  side  of  which  is  a  red  heart.  A  second 
glass  at  the  back  of  the  frame  covers  an  ornamental 
arrangement  of  hair  in  fine  shades,  united  by  a  small 
band  of  pearls. 

Yours  truly,   Elsie  Tench. 

Unidentified  Painting  (No.  140). 
Dear  Sir, — A  friend  and  myself,  both  readers  and 
subscribers  of  The  Connoisseur,  wish  to  ask  your 
opinion  on  the  picture  on  panel,  a  photo  print  of 
which  we  herewith  enclose.  Size  of  panel  (painted 
surface)  15  in.  by  10^  in.  The  Madonna  has  a  pale 
oval  face  surrounded  by  golden  hair  ;  the  hands  are 
long  and  slender,  resembling  the  work  of  Botticelli ; 
the  background  is  a  landscape,  framed  by  Gothic 
arches.  The  picture  shows  considerable  traces  of 
rough  treatment,  but  the  lack  (jf  colour  in  the  black- 
and-white  photograph  makes  the  appearance  worse 
than  it  really  i.s.  The  frame,  with  signs  of  gilding,  is 
secured  to  panel  with  wood  pegs,  which  come  out  in 
photograph. — Yours  faithfully,  B.  C.  CIrav. 


(138)  UNIDENTIFIED      PAINTING 


257 


< 


The  Connoisseur 


Unidentified  Picture 
(No.  114),  May  Nu.muer. 
Sir, — Referring  to  the 
above,  to  me  it  looks  like 
a  copy  of  the  noted  pic- 
ture, the  Head  of  Our 
Lord,   a  fresco  at  Milan 
in  one  of  the  churches. 
Of   course  the  picture 
(No.  114)  is  intended  to 
represent  the  beautiful 
Legend  of  St.  Veronica. 
Yours  faithfully. 
Miss  Hornby. 

Unidentified  Painting 

(No.  125),  June  Number. 

Sir,  —  With  reference 
to  the  above,  I  have  a 
similar  picture  signed  by 
Meissonier  —  one  of  his 
very  early  works — 6|~  in. 


('39) 


UNIDENTIFIED      lUNIATURE 


by  si  in.,  on  panel,  which 
I  bought  in  France  some 
twenty  or  more  years  ago. 
Hoping  this  information 
may  be  of  use  to  your 
correspondent. 
I  am,  sir,  yours  truly, 
G.  L.  S. 

Unidentified  Painting 
(No.  1 25 ),  June  Number. 

Sir, — I  beg  to  iniorni 
you  that  full  information 
regarding  the  above  will 
be  found  in  the  Art  An- 
nual for  i88j  (Virtue), 
J.  L.  E.  Meissonier, 
Soldiers  Playing  Dice, 
pages  9  and  10,  with 
picture  of  same. 

Yours  sincerely, 

James  Campbell. 


(140)  UNIDENTIFIED      PAINTING 
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The  sillioLictte  reproduced  on  this  page  is  an 
extremely  interesting  example  of  an  art  and  handicraft 

which    now   has  few  exponents. 

An  Interesting       t,     ,  ^i        r^  ■         •    ^■ 

„.,,  '^       it    bears    the    German    inscription, 

Silhouette  ,.  .  ,    . 

"  Einkleinesdenken  von  dein  alten 

Grosmutter,  Juni,  1866,"  which  translated  reads  ;  "A 
little  remembrance  of  our  old  Grandmother,  June, 
1866."  The  grand-daughter  was  a  Fraulein  Wilden- 
stein,  who  lived  in  Wiesbaden.  It  is  said  to  have 
been  cut  after  the  Napoleonic  wars,  probably  by  the 
grandmother  in  question. 

The  owner  of  the  silhouette,  Mrs.  Paul  de  Castro, 
would  be  glad  if  any  reader  of  The  Connoisseur 
could  enlighten  her  as  to  the  meaning  of  the  design. 

The  publication  of  "  Some  Notes  on  the  Tempest," 
which    appeared    in    the   February  number    of   The 

Connoisseur,  has  led  to  an  interest- 
When  Shake- 
speare wrote 

"The  Tempest" 

Ginnett,  and  Mr.  Ernest  Law,  B.A., 

F.S.A.,  author  of  Shakespeare  as  a  Groom  of  the 
Chamber,  The  History  of  Hampton  Court,  etc.  The 
effect  of  this 
corre  s  pond- 
en  ce  is  sum- 
in  a  r  i  s  e  d  by 
Mme.  (linnett, 
who  writes:  "In 
'Some  Notes 
on  the  Tem- 
pest '  I  gave  the 
opinions  of 
various  autho- 
rities as  to  the 
date  on  which 
the  play  was 
written,  and 
showed  that  it 
must  have  been  an    interesi 


ing    correspondence  between   the 
writer   of  the  article,   Mme.  Lillian 


composed  between  1610  and  1612.  When  dealing 
with  this  much-discussed  question,  I  mentioned  Some 
supposed  Shakespeare  Forgeries,  a  book  published  in 
191 1  by  Mr.  Law,  in  which  the  author  asserted  that 
the  so-called  Cunningham  forgeries  were  not  forgeries 
at  all,  but  genuine  documents.  To  appreciate  the 
importance  and  interest  of  Mr.  Law's  contention,  we 
must  remember  that  ever  since  1868  certain  entries 
in  the  Atcount  Books  of  the  Revels  Offiee  for  the  years 
1604-5  and  1611-12,  manuscripts  which  liad  been 
found  under  the  vaults  of  Somerset  House  by  Peter 
Cunningham  in  1842,  have  been  regarded  as  forgeries. 
The  view  that  they  were  spurious  has  been  accepted 
by  practically  every  critic  of  note,  including  Dyce, 
Halliwell-Phillips,  Furness,  Fleay,  Furnivall,  Lee,  and 
Brandes.  If  Mr.  Law  could  prove  his  contention, 
then  the  critics  had  been  deceived  for  forty-three 
years,  an  undeserved  slur  had  been  cast  upon  the 
reputation  of  Peter  Cunningham,  and  we  had  in 
these  entries  a  decisive  settlement  of  the  vexed 
(juestions  as  to  the  dates  of  production  of  '  Measure 
for  Measure,'  'Othello,'  'A  Winter's  Tale,'  and  'The 
Tempest.'     I   pointed  this  out  in  my  'Notes  on  the 

Tempest,'  but 
when  writing  I 
did  not  think 
that  Mr.  Law's 
contention  had 
been  generally 
accepted,  this 
view  being 
based,  to  some 
extent,  upon  a 
series  of  arti- 
cles disputing 
his  conclusions 
which  appeared 
in  The  Athe- 
ihvum.  But  Mr. 
riNG    SILHOUETTE  Lavv   inforiTis 
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me  that  the  genuineness  of  these  disputed  entries  has 
now  been  accepted  by  practically  every  authority  of 
note,  including  Dr.  Wallace ;  Sir  George  Warner,  ex- 
Keeper  of  Manuscripts  at  the  British  Museum  ;  Sir 
Henry  Maxwell-Lyte,  Deputy-Keeper  of  the  Public 
Records ;  Professor  Dobbie,  the  chief  Government 
analyst,  who  has  tested  the  ink  ;  and  Professor  Feuil- 
lerat.  Mr.  Law  published  a  second  boc'.c  on  the 
subject  last  autumn,  entitled  More  about  Shakespeare 
Forgeries,  in  which  he  dealt  at  length  with  the  objec- 
tions raised  by  his  critic  in  The  Athenceum.  I  am 
grateful,  as  all  students  of  Shakespeare  must  be,  to 
Mr.  Law,  and  since  '  Tlie  Tempest '  entry  shows  that 
the  play  was  produced  on  November  ist,  1611,  we 
now  know  that  the  play  was  written  in  1610-11." 

To  those  who  cherish  a  romantic  interest  in  the 
mysterious    and    half-understood   cities   of  old  time, 

Professor  Garstang's  excavations  at 

The  Mysteries        ,,        ■•    ■  ^u      e      j            -n               1 

r  ,_      ..                 Meroe,  m  the  Soudan,  will  appeal 

of  Meroe                               . '  '                '  ' 

especially.  At  last,  after  centuries 

of  ignorance,  we  are  beginning  to  form  a  decided 
knowledge  of  the  life  and  customs  of  this  erstwhile 
great  commercial  centre,  which,  owing  to  its  unde- 
ciphered  inscriptions,  still  remains  in  many  ways  a 
closed  book  to  the  Egyptologist. 

It  seems  almost  strange  that  the  city  of  the  valiant 
Queen  Candace,  who  in  B.C.  29  made  an  abortive 
attempt — pathetic  in  its  greatness  of  purpose — to 
resist  the  spread  of  the  Roman  Empire,  should  have 
received  such  small  attention  until  comparatively  late 
years. 

Those  of  our  readers  who  are  familiar  with  the 
relief  from  the  tomb  of  a  Candace  (for  all  the  Meroitic 
queens  bore  the  name  in  common),  now  in  the  British 
Museum,  will  at  once  recognise  the  similarity  between 
the  art  of  Egypt  and  that  of  Meroe.  Just  as  the  Hit- 
tite  sculptures  at  Carchemish  closely  reflect  Assyrian 
methods,  so  does  the  art  of  the  Napata  country  seem 
to  depend  upon  the  purer  styles  prevalent  upon  the 
upper  reaches  of  the  Nile. 

A  very  fine  wall-slab  depicting  a  lion-headed  god 
in  incavo  -  relievo  was  exhibited  at  the  Society  of 
Antiquaries  in  July,  19 10.  The  sculptor  had  so 
closely  realised  the  spirit  of  the  Egyptian  masters 
that  the  interesting  series  of  carvings  which  have  re- 
appeared from  time  to  time  have  come  almost  as  a 
disappointment,  owing  to  (in  the  majority  of  cases) 
clumsy  treatment  and  lack  of  feeling.  Professor 
Garstang's  latest  excavations  will  doubtless  prove  to 
us  that  the  inhabitants  of  Meroe  were  more  artistic 
than  we  have  taken  them  to  be  hitherto.  The  report 
given  by  Professor  Sayce  at  a  recent  meeting  of  the 
Egyptian  Exploration  Fund  includes   mentions  of  a 


magnificent  royal  palace,  a  subterranean  astronomical 
apartment,  and  the  unusually  interesting  discovery  of 
an  ancient  native  ware  in  biscuit  china. 

It  is  to  be  hoped  that  the  excavations  will  soon 
produce  a  bilingual  inscription,  which  will  not  only 
reveal  to  us  the  full  history  of  the  Ethiopian  capital, 
but  also  the  nature  and  extent  of  the  local  pantheon, 
which  is  known  to  have  included  Osiris  and  Ra 
among  other  Egyptian  gods. 

Under   this    heading    I    wrote   an   article    which 
appeared,  by  the  courtesy  of  the  Editor,  in  The  Con- 
noisseur of  November  last.  Among 


London  in  the 


the  pleasant  results  of  this  were  cer- 


tain letters  which  it  brought  me,  one 


Works  of 

Canaletto  and         '^"'"  '^"•'•^'■'  ■■■■■^'■"-  ^•■^^~,-^ 
g^Qjj  from  America,  one  from  Italy,  and 

one  from  Canada,  ititer  alia.  Of  these 
the  last  here  concerns  me,  for  it  was  accompanied  by 
the  photograph,  concerning  which  its  owner — Bernard 
Ryan,  Esq.,  of  Toronto — seeks  further  information. 
Mr.  Ryan  inclines  to  the  idea  that  his  picture  may  be 
identical  with  A  Vieiv  of  London  showi/ig  Westminster 
Abbey  and  Bridge,  presumably  by  Scott,  which  was 
sold  in  \y.  Taylor's  sale  in  1823.  Further,  Mr.  Ryan 
says  that  the  sky  effect  in  his  picture  is  much  like 
that  in  the  picture  of  Old  London  Bridge,  by  Scott, 
reproduced  with  my  article.  He  points  out,  as  an 
interesting  item,  the  fact  that  on  the  sign  of  "  Godfery 
and  Seary,  Boat-builders,"  on  the  spectator's  right  of 
the  picture,  the  former  name  is  spelt  thus,  and  not, 
as  usually,  Godfrey.  Mr.  Ryan  adds  that  on  the  top 
board  of  the  boat,  between  the  two  figures  to  the 
right  and  the  one  to  the  left,  a  letter  can  be  discerned 
which  some  have  thought  to  be  an  "  S." 

It  is  proverbially  difficult  to  judge  a  work  from  a 
photo,  especially  when  the  latter  is  inevitably  much 
reduced ;  but  it  is  hoped  that  someone  may  be  able 
either  to  identify  the  work  in  question,  or  at  least  to 
propound  some  solution  which  may  help  to  put  its 
owner  on  the  track  of  its  authorship  and  provenance. 
— E.  Beresford  Chancellor.  [The  illustration 
will  be  inserted  in  our  next  number. — Ed.] 

The  Right  Hon.  Henry  Hobhouse  presided  over  the 

68th  annual  meeting  of  the  Somersetshire  Archasologi- 

cal  and  Natural  History  Society  at 
Somersetshire  j^.^^j^        j^^  ^..^jj  ^j^^^^  ^.j^j,  ^^„^^^^^  jq 

o     .  what  had  happened  since  they  met 

iociety  '  '  .       " 

last,  he  thought  the  most  important 

archaeological    event    had    been    the    passing   of  the 

Ancient  Monuments  Act  last  year,  because  under  that 

Act  a  great  deal  could  be  done  for  the  preservation  of 

those  monuments  in  which  they  all  took  such  a  keen 

interest.     There  were  various  authorities  now,  one  or 
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PORTRAIT    OF    A     WOMAN- 


SIGNED     "JAC    LOIS     FECIT,     1650" 


Other  of  whom  would  be  wiUing  to  take  possession  of 
monuments,  and,  he  hoped,  would  spend  the  necessary 
funds  on  their  preservation,  if  bodies  like  their  society 
would  only  put  them  in  action.  It  was  for  them  to 
appeal  to  those  bodies — the  Office  of  Works,  the 
National  Trust,  the  County  Council  and  Borough 
Council  of  Bath,  and  also  the  Diocesan  Trust.  The 
president  introduced  his  successor  in  office,  and  said 


that  he  was  sure  they  would  find  Lord  Waldegrave  a 
most  worthy  occupant  of  the  presidency. 

The  annual  summer   exhibition   at   the  Worthing 

,„,      ,  ,        .  Corporation  Art  Gallery  numbers 

Worthing  Art  „  u  ■  u  ■  . 

Gallery  338  exhi  bi  ts,  as  against  417   last 

year.     The  fall  in  the  figures  is  due 

to  the  fact  that  the  committee  have  this  year  limited 
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each  exhibitor  to  three  pictures.  The  exhibits  include 
170  oils,  many  water-colours,  and  a  few  etchings. 
Mr.  F.  \V.  Patching  (Fine  Art  Custodian)  capably 
undertook  the  hanging,  while  Mr.  A.  C.  Osborn  was 
entrusted  with  the  responsible  office  of  honorary 
secretary.  The  exhibitors  include  J.  H.  Amschewitz, 
Joseph  Wolinski,  A.  J.  W.  Burgess,  Miss  Lota  Bowen, 
Miss  Dixon,  C.  H.  Davis  Richter,  Miss  M.  J  Moberley, 
H.  Fulvvood,  John  Hassall,  A.  Ward,  Horace  Pethe- 
rick.  Miss  Mabel  Luck,  Miss  Bethia  Clarke,  Mrs.  C. 
Valentine  Morgan,  Miss  M.  F.  Raphael,  and  ^\■. 
Peter  Watson. 

Our  prediction  in  a  recent  issue  of  The  Con- 
noisseur proved  true  :  the  Sheffield  Municipal  Art 
Exhibition  at  the  Cutlers'  Hall  was 
a  pronounced  success,  being  visited 
by  over  20,000  people.  The  edu- 
cational authorities  showed  wisdom  in  sending  400 
pupils  from  the  Central  Secondary  School  to  view  the 
work  of  modern  artists.     These  means  of  training  the 


Sheffield  Art 
Exhibition 


young  mind  how  to  shoot  might  well  be  followed  by 
other  towns  in  the  provinces.  That  the  enterprise  of 
the  Sheffield  Corporation  has  been  well  appreciated 
is  evinced  by  the  sale  of  nearly  6,000  catalogues. 
Several  letters  of  appreciation  from  the  public  and 
from  artists  have  been  received  by  Mr.  E.  Howarth, 
the  curator  of  Weston  Park  Museum.  A  Sheffield 
lad  might  employ  his  Latin — Floreat  Sheffieldia  '. 

The  stool  illustrated  is  a  characteristic  example  of 
English  work  of  the  late  fifteenth  century,  and  is  of 
a  type  which  is  mostly  found  in 
the  Eastern  provinces.  Its  sim- 
plicity of  construction  is  remark- 
able and  its  condition  perfect.  The  incised  cross 
above  the  arch  on  the  side  stretchers  indicates  an 
ecclesiastical  origin. 

Plate  Notes 

For  notes  on  the  plates  in  the  present   Number, 
see  Current  Art  Notes  pages. 


Fifteenth  Century 
Oak  Stool 


LATE   FIFTEENTH   CENTURY  OAK   STOOL 
IN    THE    POSSESSION   OF    THE    MARQUESS   OF   GRANBY 


/;< 
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Il'  is  a  curious  paradox  that  ,^ood  times  are  ]M-obably 
the  worst  times  for  tlie  pictui'e  market.     Good  times  mean 

good  trade,  under 
which  condition  there 
are  plenty  of  remunera- 
tive outlets  for  capital. 
When  trade  quietens 
and  the  urgent  de- 
m  and  f  o  r  money 
ceases,  then  the  capita- 
list feels  tempted  to 
lock  up  some  of  his 
spare  cash  in  pictures. 
As  the  trade  boom  still  continues,  though  there  are  signs 
that  it  is  past  its  climax,  probably  some  little  time  will 
elapse  before  there  is  any  appreciable  improvement  in 
the  prices  realised  for  the  rank  and  file  of  modern  pictures 
in  the  auction-room.  In  the  meanwhile  shrewd  collectors 
may  pick  up  many  a  good  bargain. 

At  the  sale  of  modern  works  held  by  Messrs.  Christie 
on  June  5th,  few  items  attained  the  dignity  of  three 
figures.  They  comprised  the  following  pictures  : — P.  J. 
Clay,  Entree  du  Port  de  Marseilles,  29J  in.  by  43  in., 
^183  15s.  ;  H.  Harpignies,  1895,  The  Ba7iks  of  the  Loire, 
\\\  in.  by  21  in.,  ^105  ;  J.  Linnell,  sen.,  1872,  TJie  Ford, 
45  in.  by  60  in.,  ^131  5s.  ;  and  E.  Pieters,  Meal-Time, 
43  in-  by  34*  in.,  ^105.         ■    ■- 

The  e.xamples  of  the  older  school,  dispersed  by  the 
same  firm  on  June  8th,  largely  consisted  of  sketches  and 
works  whose  attribution  did  not  appear  to  command  the 
confidence  of  the  trade.  Among  the  most  important 
items  were  a  Portrait  of  a  Lady,  in  luhite  niiislin  dress 
and  white  head-dress,  35  in.  by  27  in.,  by  Sir  W. 
Beechey,  R.A.,  ^189;  and  a  Portrait  of  Sir  Robert 
Bro-iUnrigo;  Bart.,  G.C.B.,  in  iiniforin,  29  in.  by  24  in., 
by  Sir  Thomas  Lawrence,  P.R.A.,  /152   5s. 

The  present  popularity  of  old  coaching  and  hunting- 
pictures  was  e.\emplified  at  Messrs.  Christie's  on  June  I2th, 
when  the  collection  of  an  anonymous  gentleman,  who  had 
disposed  of  his  London  residence,  together  with  various 
other  properties,  were  sold.  Some  of  the  prices  realised  far 
exceeded  previous  records  for  works  of  a  similar  character. 
The  most  expensive  item  was  a  set  of  four  "hunting 
scenes,"  painted  by  John  N.  Sartorius  in  1807,  entitled 
Tlte  Covert  Side,  Going  into  Covert,  Full  Cry,  and  The 


Death,   each 


by  47  in.      These,   after  a  spirited 
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competition,  fell  to  a  bid  of /^i, 365.  Other  works  by  the 
same  artist  included  Huntsmen  and  Hounds  Breaking 
Co7'er,  1 78 1,  255  in.  by  47  in.,  /'220  ;  Full  Cry,  1820, 
20  J  in.  by  29J  in.,  ^157  los.  ;  and  a  set  of  four  "hunting 
scenes,"  each  only  4  in.  in  diameter,  ^63.  J.  F.  Her- 
ring, sen.,  has  always  been  a  popular  artist,  though  the 
\alue  of  his  work  has  been  somewhat  impaired  by  the 
productions  of  his  son  being  frequently  passed  oft'  as  those 
of  the  father.  There  could  be  no  mistake  in  this  respect 
as  to  the  authenticity  of  a  pair  of  hunting  scenes  painted 
in  1829 — Taking  t lie  Brook  ?a\A  Taking  the  Fence''— <i-Ac\\ 
1  5A  in.  by  21J  in.,  which  made  ^504.  By  the  same  artist 
were  Tlie  Gold  Cup,  Doncaster,  1826,  painted  in  1827,, 
18  in.  by  35^-  in.,  /"162  15s.  ;  'The  Glasgow  and  London 
Mail-Coach  on  tlte  Road,  1845,  23^  in.  by  32!  in.,  /'168  ; 
Rockingham,  Winner  of  the  St.  Leger,  1833,  27^  in.  by 
352  'n-i  i^'j^  los.  ;  and  the  Portrait  of  John  Afvtton, 
mounted ott  a  bay  hunter,  21!  in.  by  29  in.,  £-()A-  Four 
lots  by  J.  Pollard  all  brought  good  prices.  The  Peacock 
Inn,  27i  in.  by  35A  in.,  making  ^315  ;  George  IV.  in  his 
carriage  with  outriders  going  to  Newmarket,  zi\  in.  b)' 
354  '"-i  /£^'^-  •  The  Manchester  Independent,  25^  in.  by 
"iZh  '"-i  /^'-6;  and  The  Goodwood  Cup,  1833,  and  The 
Derby,  1833,  both  painted  in  the  same  year  as  the  races 
depicted,  14  in.  by  24  in.,  £"546.  Until  a  few  )ears  ago. 
the  name  of  Charles  Cooper  Henderson  was  scarcely  to. 
be  found  in  an)'  biographical  dictionary,  and  it  appeared 
that  the  only  chance  of  his  works  being  remembered  by 
posterity  lay  in  the  fact  that  engravings  of  various  of  his 
coaching  scenes  existed.  How  great  is  the  re\ulsion  of 
feeling  concerning  them  was  shown  by  the  high  prices 
realised  by  the  items  in  the  collection  catalogued  to  this 
artist.  They  included  the  following  coaching  scenes  : — 
The  London  and  Louth  Coach  and  The  London  and 
Leeds  Coach,  a  pair,  each  2o|  in.  by  29J  in.,  £(^^0;  The 
London  and  Hull  Coach  and  Changing  Drivers  :  Night 
Time,  a  pair,  each  i  7I  in.  by  29J  in.,  £2,^7  ;  The  London 
and  Leeds  Coach  and  The  London  and  Dover  Coach,  a 
pair,  each  13^  in.  by  24!  in.,  /"441  ;  The  London  and 
Devonport  Mail :  Changing  Horses  and  On  the  Road, 
a  pair,  each  14  in.  by  24  in.,  ^283  los.  ;  The  London 
and  Hull  Coach  and  Through  the  Turnpike :  Night,  a 
pair,  each  14  in.  by  24  in.,  ^^273  ;  Coach-Horses  waiting 
the  Arrival  of  the  Coach  and  After  the  Departure,  a  pair, 
each  17  in.  by  20  in.,  £\^,7  \  The  London  and  Devon- 
port  Coach  and    The  London  and  Yeovil  Coach,  a  pair, 
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each  io\  in.  by  29 J  in.,  ^420;  The  London  and  Louth 
Mail — A  Horse  Down  and  Changing  Drivers,  a  pair, 
each  2o|  in.  by  292  in.,  ^588  ;  The  London,  Exeter  and 
Yeovil  Coach  and  77^1?  London  and  Hull  Coach,  a  pair, 
each  20j  in.  by  29^  in.,  £•,(^7  ;  and  The  London,  Norwich 
atid  Ipswich  Coach  and  The  London  and  Louth  Coach 
passing  the  Return  Mail :  Night,  a  pair,  20  in.  by  29J  in., 
^420.  The  following  included  the  most  important  items 
by  H.  Aiken  : — Coaching  Scenes :  Incidents  n  the  Road, 
a  set  of  four,  each  13  in.  by  lyjin.,  ^609;  Fox-Hunting : 
The  Meet,  Breaking  Coi'er,  Full  Cry,  and  The  Death,  a 
set  of  four,  each  10^  in.  by  14J  in.,  ^{^420  ;  Going  to  Cover 
and  Breaking  Coi'er,  a  pair,  each  19  in.  by  25  in.,  ^147  ; 
The  Derby,  1844,  15J  in.  by  23J  in.,  ^105  ;  Full  Cry  and 
The  Death,  a  pair,  each  iij  in.  by  234  in.,  £i\S  'os.  ; 
and  Breaking  Cover  and  The  Death,  a  pair,  each  io|  in. 
by  i2f  in.,  ^iio  5s.  Henry  Aiken's  lesser-known  uncle 
Samuel  was  represented  only  by  a  pair  of  his  works. 
Going  to  Cover  and  Breaking  Cover,  each  19  in.  by  25  in., 
which  brought  ^147.  Outside  the  Crown  Inn,  34  in.  by 
43  in.,  by  D.  Wolstenholme,  ^231  ;  The  Death,  2^  in.  by 
32^  in.,  ^iio  55.  ;  and  Mr.  Pay?ie^s  Foxhounds,  a  set  of 
three,  each  17  in.  by  22  in.,  both  by  the  same,  ^252; 
and  The  Red  Rover — The  Alton,  Alresjord  and  London 
Coach,  \-]\  in.  by  23I  in.,  by  W.  Shayer,  ,^89  5s. 

The  remaining  pictures  sold  chiefly  consisted  of  examples 
of  the  Barbizon  school,  but  among  them  were  the  follow- 
ing English  works  : — R.  P.  Bonington,  Vue  dans  les 
Environs  de  Dieppe,  9J  in.  by  1 2 J  in.,  ^504 — against  ^420 
in  the  Munro  sale,  1879;  E.  Bristovve,  1829,  A  Mare 
and  I'oal,  23^  in.  by  igi  in.,  ^iio  5s.  ;  J.  Linnell,  sen.. 
The  Woodcutters,  on  panel,  gj  in.  by  iiA  in.,  ^168 — 
against /430  at  the  Nield  sale,  1879;  R.  Cosway,  Por- 
trait of  Maria  Cosway,  in  white  muslin  dress,  seated 
before  an  easel,  39  in.  by  28|^  in.,  ^735  ;  P.  Nasmyth,  A 
Rough  Road,  on  panel,  14  in.  by  18  in.,  ^{^231  ;  A  Road 
by  a  Stream,  on  panel,  8i  in.  by  11  in.,  ^336;  and  A 
Woody  Landscape,  gf  in.  by  i3f  in.,  /^i26;  J.  Stark, 
A  View  near  a  Farm,  ivith  woodmen  and  timber-waggon, 
on  panel,  15^  in.  by  23  in.,  ^131  5s.— less  by  ^5  5s. 
than  it  made  at  the  Cuthbertson  sale  in  1909  ;  \'icat 
Cole's  Near  Leith  Hill,  \\\  in.  by  17^  in.,  which  came 
from  the  same  collection,  brought  only  ^26  5s.,  against 
£\\o  5s.;  Sir  L.  Alma-Tadema,  1867,  Glaucus  and 
Nydia,  15  in.  by  25  in.,  ^189;  and  Peter  (iraham,  R.A., 
1897,   The  Sea  Bii'd's  Resting- Place,   23^  in.  by  35J  in., 

^388     IDS. 

The  English  works  were  not  the  only  ones  to  show 
declension  in  price.  La  Bergcre,  a  peasant  girl  carrying 
a  satchel,  31  i  in.  by  25  in.,  by  Ch.  Jacque,  1883,  which 
made  ^2,205  at  the  Cuthbertson  sale,  now  fell  to  a  bid 
of  ;6i»3'2  I  OS.  Two  more  works  by  the  same  artist.  The 
Flock,  on  panel,  i8i  in.  by  25I  in.,  and  E Abreuvoir,  a 
shepherd  bringing  his  flock  down  to  drink,  13  in.  by 
18S  in.,  made  respectively  ^JPX  los.  and  £^\o.  Other 
])ictures  belonging  to  the  modern  continental  schools  in- 
cluded the  following  : — H.  Harpignies,  Twilight,  2o|  in. 
by  27i  in.,  .£714;  H.  Fantin-Latour,  The  Temptation 
of  Saint  Atithony,  18  in.  by  2ii  in.,  /'136  ids.;  Th. 
Rousseau,   Springtime,  a  ]Kisture  scene,  with  a  stream. 


cattle,  and  peasant  women,  on  panel,  14J  in.  by  20i  in., 
^525  ;  J.  B.  C.  Corot,  E Ouragin,  19!  in.  by  27^  in., 
^840;  J.  Israels,  Returning  Home,  415  in.  by  53  in., 
/136  IDS.  ;  C.  F.  Daubigny,  1872,  A  Grey  Day,2i  view 
on  a  coast  with  breakwater,  on  panel,  8j  in.  by  i6i  in., 
£\l-]  ;  Albert  Neuhuys,  1875,  Knitting,  a  young  peasant 
woman  with  a  baby  in  a  cradle,  11^  in.  by  I5i  in., 
£\--^2  5s.  ;  B.  J.  Blommers,  The  Young  Mother,  on  panel, 
6  in.  by  5i  in.,  ^94  los.  ;  \V.  Maris,  In  the  Pasture,  a 
black  and  white  cow,  near  some  reeds,  7  in.  by  10  in., 
^252  IDS.  ;  and  A.  IMauve,  Tendiiig  Cattle,  a  peasant 
woman  leading  two  cows  across  the  dunes,  iii  in.  by 
'9i  i"-)  ij399-  The  last  three  lots  were  sold  by  order 
of  the  beneficiaries  under  the  will  of  the  late  Right  Hon. 
James  A.  Campbell,  of  Strathcathro.  Two  drawings  by 
H.  G.  E.  Degas,  A  Ballet  Girl,  a  black  chalk  heightened 
with  white,  184  in.  by  12  in.,  and  Ronds  de  Jambe  a 
Terre,  in  charcoal  on  pink  paper,  12  in.  by  97  in.,  both 
of  which  had  passed  through  the  Henri  Rouart  collection, 
made  £y-j-]  and  ^94  10s.  respectively. 

The  pictures  and  drawings  the  property  of  Sir  Hubert 
Jermingham,  K.C.M.G.,  deceased,  late  of  Longridge 
Towers,  Berwick-on-Tweed,  sold  by  Messrs.  Christie  on 
June  19th,  included  few  items  of  importance.  Two  lots 
which  appeared  in  the  J.  Hargreaves  sale,  1873,  The  Miss- 
ing Boat,  \2\  in.  by  17*  in.,  by  Frank  Stone,  A.R.A.,  and 
Sunday  Morning,  17  in.  by  13J  in.,  by  Sir  David  Wilkie, 
now  made  ^11  os.  6d.  and  £46  4s.,  against  ^115  5s.  and 
£\o-)  on  the  former  occasion.  Other  properties  disposed 
ofat  the  same  sale  included: — drawings:  C.  Fielding,  1 841, 
A  Common  Scene,  with  a  farm-cart,  figures  and  cattle, 
iii  in.  by  16  in.,  ^115  los.  ;  and  A  Scottish  Loch,  with 
peasants,  cattle  and  sheep  in  foreground,  1845,  17^  in.  by 
-Si  in.,  £-\-0-  ^'icat  Cole,  i860,  Hari'est  Time,  13  in. 
by  igi  in.,  ^98  14s.  ;  Clara  Montalba,  The  Grand  Canal, 
Venice,  2ii  in.  by  32^  in.,  ^84  ;  and  P.  de  Wint,  Kenil- 
worth,  cattle  and  sheep  in  foreground,  I2|  in.  by  19^  in., 
^210.  Belonging  to  the  late  James  Sidebottom,  Esq., 
of  Millbrook,  Hollingworth,  were  an  oil  picture  by 
B.  W.  Leader,  R.A.,  1878,  On  the  Thames,  47  in.  by 
72  in.,  which  made  ^325  los.  ;  and  another,  An  Inver- 
ness-shire Glen,  39  in.  by  58  in.,  by  Louis  B.  Hurt,  1890, 
made  /81  18s.  ;  a  third.  On  the  A  run,  2H  in.  by  35  in., 
by  Keeley  Halswelle,  A.  R.S..A..,  1883,  included  in  the 
miscellaneous  properties,  realised  .£110  5s. 

The  most  important  collection  of  pictures  by  old  masters 
put  up  so  far  this  season  was  dispersed  by  Messrs.  Christie 
on  June  26th.  It  realised  ^106,148  7s.,  which  is  the 
second  largest  sum  ever  obtained  at  the  King  Street 
rooms  in  a  single  day.  Of  the  115  items  dispersed,  67 
were  the  property  of  Arthur  M.  C.renfell,  Esq..  whose 
name  is  associated  with  a  recent  cit\-  bank  failure.  In 
spite  of  the  high  prices  made.  .Mr.  Grenfell  must  have 
dropped  considerably  on  his  original  outlay,  some  of  his 
most  expensive  in\estments  realising  less  than  half  of 
what  he  paid  for  them.  The  picture  which  attracted  the 
most  interest  was  the  fine  portrait  of  A  Man  7C'ith  a  Red 
Cap,  31  in.  by  26J  in.,  catalogued  as  b_\-  Titian.  This 
work  has  a  comparati\ely  brief  but  exentfiil  history. 
Mr.    Maurice    Brotkwell     has    traced    its    possession    to 
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Gratiana,  daughter  of  I'anI  Mcthuen — not,  however,  the 
well-known    collector  ot'  that   name.      She   married   the 
Rev.    John    Rogers,    through    whose   son    it    came    into 
the  possession  of  the  niece  of  the  latter.      She  married 
the  Rc\'.  Kdward  EdgcU,  Rector  of  Rodilen,  Frome.    The 
son    of  this    gentleman,    the    Re\-.    E.     15.    Etigell,    late 
Rector  of  Bromhead,   sent   the   jjicturc  up  to   Christie's 
on  Jimc  24th,   1876,  when  it  was  bought  in  at  ,^95    lis. 
After    his    death  in    1904,    it   was   placed  with  a  firm  of 
anticjue  dealers  in  the  countr>',  who  could  obtain  for  it 
no  higher  offer  than  /30.      It  was  brought  to  London, 
and  sold  at    Christie's  on   May   i2lh,    1906,   for  _^2,205, 
Sir   Hugh    Lane   being   the   purchaser.      Tlie   picture  was 
generally  accepted  as  a  Titian,  though  it  was  also  ascribed 
by  various  authorities  to  (^liorgione,  Sebastian  del  Piombo, 
Moretti,    and    other    artists.       Sir    Plugh    Lane  sold   the 
picture  to  Mr.  (Irenfell  for^3o,ooo,  and  now  re-purchased 
it  for  ^'13,650.      For  Sir  Thomas  Lawrence's  Portrait  of 
Lady  Elisabeth  Foster,  a f to  wards  Duchess  of  Devon- 
shire, 92J  in.  by  57  in.,  exhibited  at  the  Royal  Academy, 
1805,  Mr.  (Irenfell  is  said  to  ha\e  given  ,^15,000;  it  now- 
made  ^5,880.      Mr.  Grenfcll   is  also  said  to  ha\e  given 
^15,000    for     (Gainsborough's    Landscape    -cvith    Cattle, 
50I  in.  by  39  in.,  which  now  fell  to  a  bid  of /,"8,6io.     The 
other  jiictures  in  the  collection  included  : — J.    Bogdani, 
A   Flotoer  Piece,  59  in.    by  41  in.,  ^262    los.,  and  Fruit 
in  a  Landscape,  47^  in.   by  52  in.,  /178   ids.  ;    F.    Bol, 
Portrait  of  a   Lady,  in  black  figured  dress,  deep  white 
lawn  ruff,  lace  cuffs  and  cap,  seated  in  arm-chair,  signed 
and  dated  1644,  38  in.  by  28|  in.,  ^892   ids.  ;  Q.  Breke- 
lenkam,  A  Frugal  ^L■al,  representing  a  cottage  interior 
with  figures,  signed  and  dated  1657,  on  panel,   19^  in.  by 
14  in.,  ^^756;  A.  Cuyp,  A  Cookmaid,  i\\  in.  by  19^  in., 
^315  ;  G.  Dow,   Portrait  of  a  Lady,  in  black  silk  dress 
edged  with  fur,  in  an  oval,  with  inscription,   " /Etat' 92, 
A'^  1643,"  on   panel,    26^  in.    by  21   in.,   ^^3,045  ;  Pieter 
Dubordieu,  A  Portrait  Group,  consisting  of  a  gentleman 
and    his    wife    seated,    with   their    son    standing    behind, 
signed  and  dated  1637,  471  in.  by  42^  in.,  _£i,26o  ;  A.  van 
Everdingen,  A  Rocky  Waterfall,  45  in.  by  39  in.,  ;^2io; 
J.   van   der   Heyden,    A    Ckateait,    on    panel,    8i   in.    by 
\\\  in.,  ^'315  ;  Ph.  de  Koninck,  An  Extensi-'c  Landscape, 
3ii  in.  by  43  in.,  ^892  ;  N.  Maes,  Portrait  0/  A.  Meyers, 
47  in.    by  2,7  in.,    J^i,oso,   and  Portrait  of  a  Youth,   in 
black  dress,    with  cloak  thrown  over  his   left  shoulder, 
with  long  flowing  hair,  on  panel,  23J  in.  by  iSfin.,  f^,\\\  ; 
M.  J.  Mierevelt,  Portrait  of  a  Lady,  in  black  dress  and 
black    head-dress    edged    with    beads,    with    inscription, 
".-Etatis   63,    A°   1645,"    on    panel,    26   in.    by   22^   in., 
^598   IDS.  ;    D.    Mytens,    Portrait  of  King   Charles  /., 
86  in.  by  53^  in.,  ^861  ;  A.  van  der  Neer,  A  River  Scene : 
Moonlight,    22  in.  by  i%h  in.,   £116  \  S.    van    Ruysdael, 
A  River  Scene,   394  in.  by  55  in.,  £l\^;   H.  Steenwyck, 
King  Charles  L  at   Theobald's  Park,   43^  in.  by  58  in., 
^588 ;    Sir  .A..    \'an    Uyck,   Portrait  of  the  Countess  of 
Chesterfield,    29  in.    by   244   in.,    / 1,380— against    ^357 
in  1910  ;  H.  C.  van  Vliet,  The  Lnterior  of  the  Oude  Kerk, 
Delft,    y^,   in.    by   27  in.,   ^451  ;  Ph.  Wouvermans,    The 
Door  of  a  Cabaret,  signed  with  initials,  on  panel,  19  in. 
^y   '7   in.,    /861— against   ^840   in    1913;   J.    Hoppner, 


Portrait  of  Mrs.  Fuller,  seated,  in  white  muslin  dress 
with  blue  sash,  49  in.  by  39  in.,  £s)<)-j  ids.  ;  G.  Morland, 
Gipsies,  2jh  in.  by  35^  in.,  £,j(^7  los.  ;  J.  0])ie,  The 
Country  Girl,  48  in.  by  38  in.,  exhibited  at  the  Royal 
Academy,  1795,  .£651  ;  Sir  J.  Reynolds,  Portrait  of 
George,  2nd  Earl  of  'Tyrconnel,  47^  in.  by  38:!  in.,  ^325  ; 
Portrait  of  Mrs.  Frances  I'ortescue,  29^  in.  by  24J  in., 
engraved  by  Ci.  H.  Every  in  1867  as  La  Pensei osa, 
.£378  ;  Portrait  of  Miss  Tlwophila  Palmer,  oval,  28i  in. 
by  23  in.,  _^i,207  los.  ;  and  Portrait  of  Admiral  .Sir 
Edward  Hughes,  K.P.,  aval,  27J  in.  by  22^  in.,  £357; 
S.  Scott,  A  I  'ieiv  through  the  Archway  of  Old  West- 
minster Bridge,  35  in.  by  465  in.,  .£504,  and  7'hi'  Church 
of  Saint  Magnus  the  Martyr,  Fish  Street  Hill,  29^  in. 
by  24^  in.,  ^420;  G.  F.  Watts,  A  Greek  Idyll,  sea 
nymphs,  a  Triton  and  infants  sporting  on  a  rocky  coast, 
35 i  m.  by  49  in.,  ;/,'294  ;  A.  Canaletto,  The  Atrium  of  a 
Palace,  50  in.  by  36|-  in.,  ^441  ;  and  Paolo  Ucccllo,  'The 
Fitll  of  Pisa  in  1406  and  The  Battle  of  Anghiaf  i  in  1440, 
a  pair,  on  panel,  each  23!  in.  by  804:  in.,  ^1,522  los. — 
against  ;^2, 100  at  the  Charles  Butler  sale  in  191 1. 

It  will  be  remembered  that  in  June  last  year  Romney's 
full  length  of  Anne,  Lady  de  la  Pole,  made  ^"41,370,  the 
record  auction-room  price  for  a  picture.  Sir  Frederick 
Arundel  de  la  Pole,  Bart.,  now  sent  the  companion 
picture  for  sale,  Portrait  of  Sir  fohn  William  de  la 
Pole,  Bart.,  945  in.  by  58^  in.,  painted  by  Romney  in 
1786.  This  realised  /"3, 150.  Another  picture  from  the 
same  source  — T.  Hudson's /"^^rM?//  of  Sir  fohn  and  Lady 
Pole,  94  in.  by  70  in. — made  ^546. 

The  anonymous  properties  included  se\eral  \aluable 
works.  The  most  expensive  proved  to  be  Gainsborough's 
Portrait  of  a  Lady,  in  white  muslin  dress  cut  low  at  the 
neck,  blue  sash,  with  her  hair  done  high,  and  dressed 
with  a  blue  ribbon,  oval,  29  in.  by  24J  in.,  which  brought 
;/^7,35o.  Other  items  included  ; — Daniel  Gardner,  Por- 
trait of  Albinia  Louisa,  Countess  of  Buckinghamshire,  in 
pastel,  33  in.  by  21  in.,  /^577  los.  ;  Sir  T.  Lawrence, 
Portrait  of  Raby  Williams,  Esq.,  29I  in.  by  24I  in., 
^420,  and  Portrait  of  Lewis  Williams,  Esq.,  29^  in.  by 
24^  in.,  .£483  ;  T.  Gainsborough,  A  Pastoral  Scene,  46  in. 
by  58  in.,  ^"966;  Sir  H.  Raeburn,  Portrait  of  Colonel 
Duff,  of  Fetteiesso,  zqh  in.  by  24^  in.,  ^^504;  Portrait  of 
Mrs.  ALtclean,  of  Kiiiloihaline,  29I  in.  by  24 J  in.,  /!44i  ; 
Portrait  of  Mrs.  folin  Pit  cairn,  nee  Miss  Jean  Robertson, 
35  in.  by  ib\  in.,  ^1,836  los.  ;  and  Portrait  of  Pruvost 
John  Pitcairn,  of  Dundee,  35  in.  by  26 j  in.,  ^"892;  G. 
Romney,  Po)  trait  of  Mi  s.  Btucc,  293  in.  by  24  m.,  £j'i>l ; 
and  Henry  Thomson,  R.A. ,  Crossing  the  Biook,  72  in. 
by  54  in.,  J^}„o\^.  The  last  price  is  far  and  away  the 
largest  sum  paid  for  any  of  this  artist's  works.  The 
picture  was  exhibited  at  the  Royal  Academy,  1803,  and 
engraved  by  W.  Say.  It  was  sold  from  the  collection 
of  Lord  de  Tabley,  1827,  for  J\XJ  \  and  from  that  of 
J.  Heugh,  Esq.,  1878,  for  ^819. 

The  other  properties  included  G.  Romney's  Portrait 
of  Sarah,  daughter  of  the  Rev.  Thomas  Constable,  Rector 
of  Sigglesthorne,  Yorkshire,  29  in.  by  24  in.,  the  property 
of  Colonel  F.  .Strickland  Constable,  which  made  £7,  560. 
It   was  painted   in    1787  by   Romney,    who   received    27 
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guineas  for  it.  Two  other  Romneys,  both  painted  in 
1789,  the  property  of  Captain  Drummond,  of  Megginch 
Castle,  Perthshire,  were  Portrait  of  Miss  Jean  Atlioll 
Dritinmond,  29  in.  by  24  in.,  ^{,840,  and  Portrait  of 
Catherine,  tuife  of  Colin  Drummond,  of  Megginch, 
mother  of  the  foregoing,  295  in.  by  24^  in.,  ^525.  Sir 
Herbert  Ramsay,  Bart.,  sent  a  portrait  of  his  ancestress, 
Elizabeth  Lady  Ramsay,  of  Balmain,  35  in.  by  27  in., 
by  Sir  Henry  Raeburn,  which  made  _£4,830.  '1  wo  other 
Raeburns  were  the  property  of  W.  Lindsay  Aie.\ander, 
Esq.,  Pinkieburn,  Musselburgh.  Of  these,  the  one  of 
Dr.  Alexa?ider,  of  Pinkieburn,  92^  in.  by  58J  in.,  painted 
in  1807,  brought  £0,2^-,  ;  and  the  other  of  The  Rev. 
James  Lindsay,  of  Pinkieburn,  35  in.  by  27J-  in., 
^367  IDS.  A  set  of  seven  decorative  panels  by  H.  Robert, 
comprising  A  Rnier  Scene,  104  in.  by  82^  in.  ;  A  Colon- 
nade, 91  in.  by  59  in.  ;  A  Rocky  Archtvay,  82  in.  by 
61  in.  ;  A  Woody  River  Scene,  97^  in.  by  loi  in.  ;  A 
Rocky  Waterfall,  loi  in.  by  65^  in.  ;  A  Bay  Scene,  96J  in. 
b\-  61  in.  ;  A  Colonnade,  98^  in.  by  57  in.  ;  and  a  copy  of 
A  River  Scene,  98  in.  by  105  in.,  after  the  same,  tlie 
property  of  H.  J.    King,  Esq.,  of  138,  Piccadilly,  made 

The  Dashwood  heirlooms,  removed  from  Whitstead 
Park,  Ipswich,  and  sold  by  direction  of  Charles  E. 
Dashwood,  Esq.,  included  an  important  Romney  in  the 
Portrait  of  Sir  Robert  Harland,  Bart.,  1791,  935  in.  by 
57|  in.,  which  brought  _:^5,46o.  Among  the  other  works 
in  the  collection  were  : — F.  Cotes,  R.A.,  Portrait  of  Alice, 
Countess  of  Shipbrook,  nee  Ibbetson,  49J  in.  by  392  in., 
;i{^86i,  and  Portrait  of  Lord  Orwell,  eldest  son  of  Lord 
Shipbrook,  when  a  boy,  drawing,  signed  and  dated  1757, 
23J  in.  by  17  in.,  ^220;  R.  Cosway,  Portrait  of  Frances 
Countess  Dillon,  2jh  in.  by  354  in.,  ^325,  and  Portrait 
of  Miss  Marianne  Dorothy  Harland,  afterwards  Mrs. 
Dalrymple,  27i  in.  by  35^  in.,  ^{^892  los. ;  T.  Gainsborough, 
Portrait  of  Admiral  Edward  Vernon,  49  in.  by  39  in., 
£73S  ;  K-  du  Pan,  Portrait  of  a  Boy  standing  in  an  arch- 
way, a  dog  by  his  side,  signed  and  dated  1704,  36  in.  by 
53  in.,  ^304  IDS.  ;  and  Sir  J.  Reynolds,  Portrait  of 
General  Charles   Vernon,  in  armour,  35J  in.  by  27^  in., 

Thk  sale  of  engravings  of  the  Early  Englislj  school 
held  by  iMessrs.  Christie  on  June   i6th  derived  its  chief 

distinction  from  several 
items  included  sold  by 
order  of  the  executors 
of  Lady.\nnaChandos- 
Pole,  deceased,  late  of 
Harrington  House,  13, 
Kensington  Palace 
(iardens,  W.  Of  these 
the  most  important 
were  a  first  state  of 
the  mezzotint  of  The 
Countess  of  Harrington,  by  \'.  Green,  after  Sir  J. 
Reynolds,  which  made  £212,  by  no  means  an  extra- 
ordinary price  ;  Mrs.  Fitzherbert,  by  J.  Conde,  after 
R.  Cosway,  printed  in  colours,  £77  14s.  ;  and  The  Birth 


of  Shakespeare  &r\d  Shakespeare's  Tomb,  h\  F.  Bartolozzi, 
after  A.  Kauffmann,  a  pair,  printed  in  colours,  ^25  4s. 
Other  properties  included  Crossing  the  Brook,  by  \V.  Say, 
after  Thompson,  printed  in  colours,  ^35  14s.  ;  ten  of  The 
Months,  February  and  May  being  missing,  by  Bartolozzi 
and  (iardner,  after  Hamilton,  ,^262  los.  ;  England, 
Scotland,  Ireland  and  Wales,  by  Roberts  and  Stadler, 
after  A.  Buck,  a  set  of  four,  printed  in  colours,  ^63  ; 
Children  feeding  Chickens,  by  P.  \V.  Tomkins,  after 
J.  Russell,  printed  in  colours,  ^48  6s.  ;  Mrs.  Chambers 
and  Child,  by  T.  Cheesman,  after  R.  Westall,  printed 
in  colours,  ^56  14s.  ;  The  Mask  and  The  Ghost,  by 
Schia\onetti,  after  Sir  J.  Reynolds  and  R.  Westall, 
printed  in  colours,  ^50  8s.  ;  Simplicity  {Miss  Gw^atkin), 
by  F.  Bartolozzi,  after  Sir  J.  Reynolds,  printed  in  colours, 
^40  \()s.  ;  A  Visit  to  the  Grandfather,  h\  W.  Ward,  after 
J.  R.  Smith,  printed  in  colours,  ^71  8s.  ;  John  Corbet 
and  his  Foxhounds,  by  R.  Woodman,  after  T.  Weaver, 
printed  in  colours,  £48  6s.  ;  and  Tom  Oldaker  on  his 
favourite  hunter,  ^'Pickles,"  after  T.  .Marshall,  proof 
before  all  letters,  £7^,  los.  A  few  early  etchings  dis- 
posed of  in  the  same  sale  included  The  Cottage  with 
White  Pales  (M308),  by  Rembrandt,  ;^48  6s.  ;  and 
Ephraim  Bonus  (M158),  by  the  same,  ^39  iSs. 

A  sale  of  engravings  and  etchings  from  various  sources 
held  at  Messrs.  Sotheby's  on  June  17th  included  several 
proofs  by  David  Lucas,  after  Constable,  the  property  of 
a  private  collector.  Of  these  The  Lock  made  ^80  ;  The 
Cornfield,  ^102;  The  Vale  of  Dedham,  on  india  paper, 
relaid,  ^92 ;  The  River  Stour,  Suffolk,  £29 ;  and  Had- 
leigh  Castle,  ;^38.  In  the  same  collection  were  the 
follow-ing  : — Lord  Nelson,  by  Edw-ard  Bell,  after  Sir  W. 
Beechey,  printed  in  colours,  ^26 ;  Lord  Ashburnham, 
Mr.  Bai-re,  and  Lord  Sheiburne,  by  James  Waj-d,  after 
Sir  J.  Reynolds,  ist  state,  ^35  ;  Sir  Francis  and  Charles 
Baring  and  Mr.  Wall,  by  the  same,  after  Sir  Thomas 
Lawrence,  ist  state,  £yi;  Edmund  Burke,  by  J.  Jones, 
after  George  Romney,  ist  state,  ^98  ;  Robert  Burns,  by 
S.  Cousins  and  William  Walker,  after  A.  Xasmyth,  4th 
state,  signed  by  Cousins,  ^27  ;  and  Master  Lambton,  by 
S.  Cousins,  after  Sir  Thomas  Lawrence,  ist  state,  signed 
by  the  engraver,  ^130.  Among  the  other  properties  in 
the  sale  were  The  Lovely  Brunette,  b)-  E.  Wilkins,  after 
W.  Ward,  printed  in  colours,  £i\  ;  and  The  Right  Honblc. 
Edmund  Burke,  by  J.  Jones,  after  G.  Romney,  £10. 

The  finest  collection  of  mezzotints  after  Reynolds  that 
has  been  offered  on  sale  for  many  years  was  dispersed  by 
Messrs.  Christie  on  June  22nd  and  tluee  following  days. 
These  were  the  prints  bought  by  John,  second  Lord 
Xorthwick,  probably  as  a  casual  adjunct  to  his  famous 
collection  of  pictures  and  objects  of  art.  The  latter  was 
dispersed,  after  his  death,  in  1859,  the  sale  being  con- 
ducted by  Mr.  Phillips,  of  Bond  Street,  at  Thirlestane 
House,  near  Cheltenham,  Lord  Northwick's  principal 
country  seat.  It  occupied  18  days,  during  which  ^94,722 
was  realised.  The  mezzotints  were  not  included,  prob- 
ably because  at  that  time  they  were  so  little  appreciated 
that  they  would  only  have  made  a  few  shillings  apiece. 
A  large  proportion  of  them  were  bought  by  Lord  North- 
wick  from  Sir  Thomas  Lawrence,  and  were  stamped  with 
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llu'  laltcr's  iiKuk,  tlu'  letters  "  T.  L. "  in  a  double  circle. 
Till'  ])rints  h.ul  nut  W-vw  tVanied,  but  wcic  kept  in  folios 
since  their  purchase.  As  showing  the  erratic  state  of  the 
mezzotint  market,  it  is  noteworthy  that  though  a  first  stale 
|)roof  of  Lady  Betly  Pcliiir  and  C/iild>-cn,  h\  Valentine 
dreen,  made  ^1,^37  los.,  which  sur|)asses  by  over  ^300 
the  pre\ious  mezzotint  record — that  of  ^1,522  los.  for 
Thomas  Watson's  Lady  Bainpfylde  in  1912 — the  ]jrices 
only  rarely  approached  the  maximums  attained  foi-  similar 
subjects  in  previous  sales. 

Taking  the  engravings  after  Reynokls  in  alphabetical 
sequence,  according  to  the  names  of  their  subjects,  the 
following  include  the  more  important  items: — Mrs. 
Abington,  by  E.  Judkins,  ist  state,  £yj  i6s.  ;  Mrs. 
Ahington  as  the  ''^  Comic  Muse"  whole  lengtli,  by  J. 
Watson,  1st  state,  before  any  letters,  /J199  los.  ;  .Sir 
Jeffrey  Amherst.,  by  J.  Watson,  ist  state,  ^96  12s. 
Countess  of  Aylesford,  b)'  \'alentine  Green,  2nd  state, 
^^52  IDS.  ;  Lady  Bampfylde,  whole  length,  by  Thomas 
Watson,  1st  published  state,  ^420 ;  Lady  Beaumont,  \>y 
J.  K.  Smith,  1st  state,  ^65  2s.  ;  Hon.  Mrs.  Beresford 
-n.<itli  Mrs.  Gardiner  and  Anne  Viscountess  Towns hend, 
by  Thomas  Watson  (not  V.  Cireen,  as  stated  in  the  cata- 
logue), 1st  state,  ^204  15s.  ;  Miss  Julia  liosi'ille,  by 
J.- Watson,  1st  state,  before  any  letters,  ^'54  12s.  ;  Master 
Jacob  Bouverie,  by  J.  McArdell,  ist  state,  before  any 
letters,  ^44  2s.  ;  Hon.  Mrs.  Bouverie  and  Son,  by 
J.  Watson,  1st  published  state,  ^65  2s.  ;  Master  Thomas 
Braddyl,  by  J.  (irozer,  proof  before  the  title,  ^48  6s.  ; 
Mrs.  Buubury,  by  J.  Watson,  ist  published  state, 
^46  4s.  ;  Rt.  Hon.  Edmund  Ihirlce,  by  J.  Watson,  1st 
state,  ^54  I2S.  ;  Miss  .Sarah  Campbell,  by  X'alentine 
Green,  ist  state,  ^136  los.  ;  Countess  of  Carlisle,  by 
J.  Watson,  1st  published  state,  ^1,050  ;  Lcody  Almeria 
Carpenter,  by  J.  Watson,  ist  state,  before  any  letters, 
/"43  IS.  ;  Mrs.  Carnac,  whole  length,  by  j.  R.  Smith,  ist 
published  state,  ^/^  1,050;  Mrs.  Cholmley,  by  J.  Watson, 
1st  state,  /^39  i8s.  ;  Lady  Elizabeth  Compton,  whole 
length,  by  \''alentine  Cireen,  ist  state,  ^^252  ;  Countess  of 
Coventrv,  by  J.  Watson,  before  any  letters,  before  the 
plate  was  cleaned,  ^50  8s.  ;  The  Misses  Emma  and 
Elizabeth  Crewe,  by  ].  Ui.xon,  ist  state,  £1,2  los.  ;  Diana, 
Viscountess  Crosbie,  whole  length,  by  W.  Dickinson,  ist 
state,  ^693 ;  Anne,  Duchess  of  Cumberland,  whole 
length,  by  J.  Watson,  2nd  state,  ^50  8s.  ;  Lady  Anne 
Dawson  as  "  Diana,"  by  J.  McArdell,  proof  before  any 
letters,  ^46  4s.  ;  Lady  Betty  Delme  and  Children,  whole 
length,  by  \'alentine  Green,  ist  state,  ^1,837  los. — the 
previous  ma.ximum  price  for  this  subject  was  ^{^966,  at- 
tained at  the  Blyth  sale  in  1901  ;  Elizabeth,  Countess 
of  Derby,  whole  length,  by  W.  Dickinson,  ^50  8s.  ; 
Geori^iana,  Duchess  of  Devonshire,  whole  length,  by 
Valentine  (ireen,  2nd  state,  £2,^  I4S-  ;  General  Sir 
William  Fawcett,  by  J.  Ward,  1st  published  state, 
;£35  14s.  ;  David  Garricic,  b)'  T.  Watson,  ist  published 
state,  £^1  1 6s.  ;  The  Masters  John  Bellenden  and  Henry 
Gawler,  by  J.  R.  Smith,  ist  published  state,  J^Z-l  \ 
Oliver  Goldsmith,  by  J.  Marchi,  ist  published  state, 
j^99  15s.  ;  Jane  Duchess  of  Gordon,  by  W.  Dickinson, 
1st  state,  ^262   IDS.  ;  John    Marquis  of  Granby,  whole 


length,  by  J.  Watson,  ist  published  state,  ^86  2s.  ;  Lady 
Jane  Halliday,  whole  length,  by  X'alentine  (Ireen,  ist 
state,  ^588;  Lady  Hamilton  as  a  '"'•  Bacchante,"  by 
J.  R.  Smith,  3rd  state,  ^78  15s.  ;  Mrs.  Hardinge,  by 
T.  Watson,  1st  [jublished  state,  ^262  los.  \Jane,  Countess 
of  Harringtoti,  and  Children,  stipple,  by  F.  IJartolozzi, 
1st  state,  in  bistre,  £'^j  15s.  \Jane,  Countess  of  Harring- 
ton, whole  length,  by  V.  Green,  2nd  stale,  £(-)%  5s.  ; 
Miss  Frances  Harris,  whole  length,  by  J.  (Irozer,  ist 
state,  before  any  letters,  ^304  ;  Warrefi  Hastings,  by 
T.  Watson,  ist  state,  ^86  2s.  ;  Lady  Harriet  Herbert, 
by  v.  Green,  2nd  state,  with  publication  line,  ^152  5s.  ; 
Lady  Lllizabeth  Herbert  and  Son,  whole  length,  by 
J.  Dean,  ist  state,  ^52  ids.  ;  Miss  Mary  Horneck,  whole 
length,  by  R.  Dunkarton,  ist  published  slate,  £\\  2s.  ; 
Lady  Caroline  Howard,  whole  length,  by  V.  (Ireen,  ist 
state,  ^283  IDS.  ;  Hon.  Frances  Ingrain,  by  j.  R.  Smith, 
1st  state,  ^173  5s.  ;  Miss  Jacobs,  by  J.  Spilsbury,  proof 
before  an)'  letters,  before  the  plate  was  cleaned,  ^162  5s.; 
Dr.  Samuel  Johnson,  by  J.  Watson,  ist  state,  ^44  2s.  ; 
Miss  Frances  Kemble,  in  white  dress,  by  J.  Jones,  ist 
published  stale,  Jbi,  2s.  ;  the  same,  with  the  scroll  of 
flowers,  ^92  8s.  ;  Miss  Frances  Kemble,  in  black  dress, 
by  J.  Jones,  1st  state,  ^152  5s.  ;  Lady  Elizabeth  Keppel, 
whole  length,  by  E.  Fisher,  ist  stale,  before  any  letters, 
/47  5s.  ;  John,  Viscount  Ligonicr,  whole  length,  by 
E.  Fisher,  before  any  letters,  before  the  plate  was 
cleaned,  ^84  ;  Viscount  Maiden  and  Lady  Elizabeth 
Capel,  by  C.  Turner,  with  full  margin,  ^73  los.  ;  Lady 
Louisa  Manners,  whole  length,  by  V.  Green,  ist  state, 
^462  ;  Mrs.  Matliew,  whole  length,  by  W.  Dickinson, 
^420 ;  Lady  Melbourne  and  Child,  whole  length,  by 
T.  Watson,  ist  state,  ^42  ;  Hon.  Miss  Monclcton,  whole 
length,  by  J.  Jacobe,  proof,  with  title  and  isl  publication 
line,  ^86  2s.  ;  Lady  Caroline  Montagu  as  "  Winter," 
whole  length,  by  J.  R.  Smith,  2nd  state,  ^'44  2s.  ;  Lady 
Elizabeth  Montagu,  by  J.  McArdell,  ist  published  state, 
^42  ;  Mrs.  Musters,  whole  length,  by  J.  R.  Smith,  proof 
with  publication  line,  "  Engraved  from  a  painting,"  etc., 
£i\\  15s.  ;  Miss  Nelly  O'Brien,  by  C.  Phillips,  ist  stale, 
£%.\;  Mrs.  Payne-Gakvey  and  Son,  by  J.  R.  Smith,  2nd 
state,  £10  7s.  ;  Mrs.  Pelham  feeding  Chickens,  whole 
length,  b)-  W.  Dickinson,  only  state,  £a-0  ;  Lhe  Peitn 
Family,  by  C.  Turner,  presentation  proof  to  Sir  Thomas 
Lawrence,  ^136  los.  ;  Sir  Joshua  Reynolds  as  President 
of  the  Royal  A  cade  my,  hy  \'.  Green,  ist  state,  ^8845.  ; 
Dr.  Richard  Smith,  Primate  of  Ireland,  by  J.  R.  Smith, 
1  St  state,  ;^84  ; /^/^«,  Earl  of  Rothes,  by  J.  McArdell, 
1st  State,  before  any  letters,  £()()  15s.  ;  Isabella,  Duchess 
of  Rutland,  whole  length,  by  V.  Green,  ist  state,  ^^756  ; 
Countess  of  Salisbury,  whole  length,  by  X .  Green,  2nd 
state,  ^68  5s.  ;  Marchioness  of  Sligo,  by  S.  W.  Reynolds, 
before  any  letters,  ,^44  2s.  ;  Lady  Smyth  and  Children, 
stipple,  by  F.  Barlolozzi,  ist  published  state,  in  bistre, 
£^1^  103.  :  Countess  Spencer,  stipple,  by  F.  Barlolozzi, 
proof  before  any  letters,  in  bistre,  ^33  12s.  ;  Lavinia, 
Countess  Spencer,  by  C.  Hodges,  ist  published  state, 
£?i()  5s.  ;  Lady  Stanhope,  whole  length,  by  J.  Watson, 
1st  slate,  before  any  letters,  £^0  8s. ;  Hon.  Mrs.  Stanhope, 
by  J.  R.  Smith,  ist  stale,  £62,;  Countess  Talbot,  whole 
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length,  by  \'.  (neen.  ist  state,  ^86  2s. ;  Colonel  Tarle/on, 
whole  length,  by  J.  R.  Smith,  ist  state,  ^257  5s.  ; 
Lady  Taylor,  by  \V.  Dickinson,  only  state,  ^63 ;  Marquess 
of  Tavisioc/c,  by  J.  Watson,  proof,  with  the  artist's  name 
only,  £\z  ;  T/ie  Ladies  Waldegrave,  by  \'.  Green, 
^367  los.  ;  and  Guardian  Angels,  by  C.  Hodges,  ist 
published  state,  £()\  los. 

The  fourth  day's  sale  was  occupied  with  engravings  by 
other  artists  than  Reynolds,  among  which  the  following 
may  be  noted  : — Sir  Francis  and  Charles  Baring  and 
Mr.  Wall,  by  J.  Ward,  after  Sir  T.  Lawrence,  ist  pub- 
lished state,  ^46  4s.  ;  Nature  (Lady  Hamilton),  by 
J.  R,  Smith,  after  V,.  Romney,  ^346  105.  ;  Cupid  and 
Cephisa,  by  Thomas  Burke,  after  A.  Kauffmann,  a  pair, 
open  letter  proofs  in  bistre,  before  the  quotation  from 
Montesquieu,  ,,^44  2s.  ;  Lady  Rushout  and  Daughter,  by 
and  after  the  same,  in  bistre,  with  wide  margin,  ^45  3s.  ; 
and  Venus  attired  by  the  Graces,  by  F.  Bartolozzi,  after 
A.  Kauffmann,  £'^0  8s.  The  grand  total  for  the  sale  was 
£i(),Z-7  6s.  6d.,  of  which  the  356  items  after  Sir  Joshua 
Reynolds  made  .£17,583  5s.   6d. 

At  Messrs.  Sotheby's  on  June  24th  an  open  letter  proof 
of  Lord  Newton,  by  Charles  Turner,  after  Sir  Henry 
Raeburn,  made  ;{^i86. 

During  the  month  several  interesting  sales  of  old  and 
modern  engravings  were  held  at  Messrs.  Puttick  & 
Simpson's,  of  which  the  following  include  some  of  the 
principal  items  : — On  June  12th  the  property  of  a  gentle- 
man removed  from  Hampshire  :  La  Stryge,  by  C.  Merj'on, 
2nd  state,  on  Japan  paper,  ^89  5s.  ;  The  Isle  de  la  Cite, 
Paris,  by  J.  M.  Whistler,  W  55,  only  state,  ^39  i8s.  ; 
Breaking  up  of  the  ^^Agauiemnon,"  by  Seymour  Haden, 
1st  state,  signed,  £26  5s.  ;  and  Lady  Chariot le  Duncovibe, 
by  H.  Scott  Bridgwater,  after  J.  Hoppner,  ^5.  Other 
lots  included  The  Billeted  Soldier,  b\-  J.  Hogg,  after 
G.  Morland,  in  colours,  ^21  ;  The  Welter  Stakes,  by 
C.  Turner,  after  H.  B.  Chalon,  in  colours,  £11  6s.  ;  and 
La  mere p res  du  Bois,  by  A.  Legros,  signed  proof,  ^5  5s. 
On  June  23rd  the  same  firm  disposed  of  a  large  collection 
of  Baxter  colour-prints  from  various  sources.  The  follow- 
ing included  the  highest  prices  realised  '.—Sunshine  and 
Cloudy  Sky,  £2  15s.  ;  The  Small  Bride,  full  pocket-book 
paper,  uncut,  £6  5s.  ;  Paul  and  Virginia,  small,  uncut, 
^4  7s.  6d.  ;  The  Andalusians,  £^  ;  Dove  Dale,  £^  3s.  ; 
Temples  of  Philcc,  £\;  Edmund  Burke,  without  mount, 
£(3  5s.  ;  J^Yr  i'v'f/^ifr//'f^/,  with  Colnaghi  lettering,  stamped 
mount,  £},  3s.  ;  Opening  of  First  Parliament  of  Queen 
Victoria, i\x\\  size,  £\i\  and  Coronation  of  Queen  Victoria, 
£%  1 8s.  6d.  On  June  26th  Messrs.  Puttick  sold  a 
number  of  engravings  of  various  periods,  which  included 
The  Alpine  Traveller  (Miss  St.  Clair),  b>-  J.  Ward, 
after  Northcote,  in  colours,  £j^  ids.  ;  Elizabeth,  Consort 
of  Alexander  L,  Emperor  of  Russia,  by  C.  Turner,  after 
Monier,  impression,  with  large  margins,  ^42  ;  Le  Reunion 
des  Plaisirs,  h\  Janinet,  after  Le  Clerc,  ist  state,  before 
ail  letters,  in  colours,  ^105  ;  The  Stormy  Night  and 
Aforning  after  the  Storju,  b>-  W.  Vv'ard,  after  W.  R. 
Bigg,  in  colours,  ^52  los.  ;  The  Hard  Bargain,  by  \\". 
Ward,  after  G.  Morland,  in  colours,  ^^78  15s.  ;  Rustic 
Conversation,    by   S.    W.    Rexnolds,    after   J.    Ward,    in 


colours.  £2,2,  I2S.  :  Salisbury  Cathedral,hy  Da.\\d  Lucas, 
after  Constable,  engraver's  proof,  ^{^22  is.  ;  Little  Devil's 
Bridge,  by  C.  Turner,  after  J.  ^L  W.  Turner,  ^19  19s.  ; 
and  Norham  Castle,  by  and  after  the  same,  ^37   i6s. 


The  great  event  of  the  month,  and  so  far  of  the  season, 
was  the   sale  of  the  famous  Pembroke  library,  most  of 

which  was  acquired  by 
Thomas  Herbert,  8th 
Earl  of  Pembroke 
I  1656-1733!,  a  distin- 
guished politician  and 
an  enlightened  col- 
lector and  patron  of 
learning.  His  judg- 
ment as  a  bibliophile 
has  been  confirmed  by 
posterity,   for  the  col- 
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lection,  when  dispersed  by  Messrs.  Sotheby  on  June  25th 
and  26th,  realised  ^{^38,936  for  21 1  lots,  the  largest  amount 
ever  made  in  a  two  days'  book-sale  in  Wellington  Street. 
The  previous  record  for  a  single  day  was  attained  on  the 
fourth  day  of  the  first  Huth  sale,  Nov.  20th,  191 1,  when 
1 50  lots  brought  i^  17, 187.  This  record  was  surpassed  on 
both  the  days  of  the  Pembroke  sale,  ^^20,409  being  made 
on  the  first  and  ^18,527  on  the  second.  The  first  im- 
portant item  was  a  Nurnberg  1 5th-century  block-book  of 
the  Apocalypse.  This  book  went  through  several  editions, 
but  of  all  the  editions  only  53  copies  or  fragments  of 
copies  are  known  to  e.xist,  of  which  all  but  8  are  locked 
up  in  private  libraries.  Dr.  Schreiber  regarded  this  copy 
as  the  2nd  impression  of  the  original  issue ;  only  one 
other  complete  copy— at  Munich— is  known.  The  Huth 
Apocalypse,  which  brought  ^1,200,  belonged  to  another, 
and  what  is  generally  thought  a  later,  edition.  It  con- 
tained 48  woodcuts,  forming  24  sheets  of  2  leaves  each, 
whereas  the  Pembroke  copy  had  50  woodcuts  printed  on 
one  side  of  the  leaf  only.  The  date  assigned  to  it  was 
circa  1460.  It  was  marred  by  a  few  minor  blemishes,  but 
otherwise  in  good  condition.  The  price  realised  for  it, 
£1, 1 20,  though  more  than  had  been  anticipated,  can 
hardly  be  said  to  be  excessive.  Other  block-books  com- 
prised the  first  xylographic  edition  of  the  Ars  Moriendi, 
an  even  scarcer  work  than  the  Apocalypse.  Unfortunately, 
6  out  of  the  24  leaves  were  missing,  a  fact  which  probably 
accounted  for  it  faUing  to  a  bid  of  ^^500,  against  / 1,500 
realised  for  a  complete  2nd  edition  at  the  Huth  sale. 
.•\  similar  defect  marred  the  copy  of  the  Bihlia  Tauperum, 
which  consisted  of  30  leaves  only  out  of  40.  Only  two 
complete  copies  of  the  work  are  known.  According  to 
Dr.  Schreiber,  the  Pembroke  copy  belonged  to  the  6th 
edition  of  the  book ;  it  was  a  large  copy  measuring 
I  ly'i;  in.  by  SJ^  in.,  and,  beyond  some  minor  blemishes,  in 
good  condition.  It  realised  .£780.  Copies  of  the  Latin 
and  I  )utch  editions  of  the  Speculum  Humana"  Salvatiojiis 
brought  ^900  and  /]i,2oo  respectively.  The  former  be- 
longed to  the  2nd  edition,  and  should  have  contained 
20  ]ea\es  printed  xxlographically,  and  46  from  movable 
metal  t\pe  :  it  had,  however,  8  leaves  missing,  which  had 
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been  ])artly  supjilied  in  facsimile.  The  Dutch  copy,  2nd 
edition,  shoultl  have  had  62  leaves,  but  only  contained  58. 
Of  ihf  tour  copies  of  this  work  known  to  Schi-ciber, 
houcxci',  not  one  is  coni])lete. 

TI1C  Early  English  books  included  eight  Caxtons.  A 
I  St  edition  of  The  Game  and  Playc  of  the  Chesse 
moralised  —  regarded  as  the  second  book  printed  in 
the  English  language  —  measuring  loj  in.  by  7',  in., 
sni.  fol.,  Bruges,  c.  1475  (old  mor.  gilt,  gilt  back, 
g.e.j,  made  ^1,800;  the  2nd  edition  of  the  same,  West- 
minster, c.  1483,  similarly  bound,  ^300;  the  original 
edition  of  the  Earl  of  Worcester's  translation  of  Cicero's 
Tidlius  de  Aviicitia,  fol.,  Westminster,  12th  August, 
1481 — a  fine  clean  copy,  with  wide  margins,  measuring 
\o\  in.  by  fl  in.,  similarly  bound — .£1,050;  the  Dictes 
and  Notable  Wyse  Savings  of  the  Philosopliers,  3rd  ed., 
sm.  fol.,  9j\  in.  by  6J  in.,  Westminster,  c.  1489 — the 
date  is  erroneously  reprinted  1477  —  similarly  bound, 
^1,050;  Godfrey  de  Bouillon,  sm.  fol,  Westminster, 
1481,  similar  binding,  ^255  ;  Ralph  Higdcn  :  Poly- 
cronfion,  sm.  fol.,  Westminster,  c:  1482,  similar  bind- 
ing, ;/^27o  —  this  copy  contained  only  388  lea\es  out  of 
450,  or  else  it  would  have  realised  considerably  more. 
A  similar  fault  marred  the  copy  of  Raoul  Le  Fevre's 
Reciiyell  of  the  Historyes  of  Troy,{o\.,  Bruges,  c.  1472-5 
— the  earliest  book  printed  in  English — which  contained 
only  280  leaves  out  of  322,  otherwise  it  was  in  good  con- 
dition, bound  the  same  as  the  others.  It  made  ^{^500. 
The  last  Caxton  was  John  Mirk's  Festival f  sm.  fol., 
Westminster,  c.  1490,  similarly  bound,  which  made 
^320.  Ca.xton's  only  contemporary  ri\'al  in  England — 
the  anonymous  schoolmaster-printer  at  St.  Albans — was 
represented  by  a  perfect  copy  of  the  ist  edition  of  Dame 
Juliana  Berners'  Book  of  St.  Albans,  i486,  sm.  fol.  (old 
English  mor.,  gilt  back,  g.e.j,  one  of  the  scarcest 
volumes  in  the  English  language,  the  only  other  com- 
plete copy  known  being  in  the  Rylands  Library  at  Man- 
chester. As  1 2, GOD  dollars  has  been  given  merely  for  a 
nearly  perfect  copy,  the  amount  it  brought,  /^  1,800,  was 
not  excessive.  The  only  other  English  printed  books  in 
the  sale  were  the  Hieronymous,:  Exposito  in  Syniboliini 
Apostolontiii  and  the  Aristotcles :  Ethica,  the  first  and 
second  books  printed  at  Oxford,  both  being  the  work  ot 
Theodoric  Rood,  an  immigrant  from  Cologne.  By  the 
accidental  omission  of  an  "x,"  the  first  work  bears  the 
date  of  1468  instead  of  1478;  it  is,  nioreo\'er,  wrongly 
attributed  to  St.  Jerome,  being  really  written  by  Tyran- 
nius  Rufinus  of  Aquilea.  The  Aristotle  is  correctly 
dated  1479.  Both  books  were  bound  together  in  a 
single  vol.,  4to  (old  English  mor.  gilt,  gilt  back,  g.e. ), 
which  made  /760. 

The  German  printed  books  included  a  vellum  copy  of 
the  Rationale  Dininortiin  Officorinn  of  Gulielmus  Duranti, 
printed  by  J.  Fust  and  P.  Schceffer,  Mainz,  6th  October, 
1459,  and  usually  regarded  as  the  third  book  printed 
with  a  date.  The  copy  was  a  large  one,  with  wide 
margins,  measuring  15I  in.  by  11  in.  (old  English  mor., 
gilt  back,  g.e.),  and  is  one  of  the  only  three  known  in 
private  collections.  It  made  ^1,950.  A  vellum  copy 
of  Schrt'ffer's  1471    Valerius  Maxinius  :  Facta  et  Dicta, 


sm.  fol.  (old  English  mor.,  full  gill  back,  g.e. ),  made  ^^500  ; 
and  a  1st  edition  of  the  Catholicon  of  Joannes  Balbus  of 
Genoa,  attributed  to  Gutenberg,  1460,  fol.,  similarly 
bound,  ^440.  Among  the  Italian  works  were  Cicero: 
De  Oratore,  sm.  fo.  or  large  410,  by  Swejnheym  and 
Pannartz,  before  30th  September,  1465,  similarly  bound, 
the  earliest  printed  edition  of  a  Latin  classic  and  the  first 
book  printed  in  Italy,  which  made  _£i,ooo;  Cicero's 
De  Oratore  ad  (Ji/intinn  l-'ratrcin,  by  the  same,  sm.  fol., 
I  2th  January,  1469,  similar  binding,  /^2oo  ;  his  Epistokr 
ad  Faniiliarcs,  the  2nd  edition  by  these  printers,  fol., 
after  4th  November,  1469  (old  mor.  gilt,  gilt  back,  g.e.), 
^150  ;  and  the  1469  edition  of  the  same  work  by  Johann 
of  Speier — the  first  book  printed  in  Venice — fol.,  similar 
binding,  ^{^245  ;  and  the  second  Venetian  of  the  same, 
fol.,  1469,  ^190;  the  1470  Rome  edition  of  the 
EpisloUc,  fol.  (old  English  mor.  gilt,  gilt  back,  g.e.), 
made  ^135  ;  the  contemporary  Venetian  edition  by 
Nicolas  Jenson,  fol.,  similar  binding,  ^68;  the  same 
printer's  Rhetoricorum,  4to,  1470,  similar  binding,  ^200; 
and  his  Tuscuhvuc  (luestioties,  sm.  fol.,  1470,  similar 
binding,  £\'i>o.  A  ist  edition  of  Franciscus  de  Columna's 
Hypne?-otoinachia  Poliphili,  with  172  woodcuts  after 
Botticelli  and  other  artists,  fol.,  1499 — which  generally  is 
ranked  as  the  finest  production  of  the  Aldine  Press — 
similar  binding,  made  /[150;  a  1st  edition  of  Dante's 
La  Divina  Cominedia,  fol.,  Fuligno,  Johann  Neumeister, 
April,  1492,  similar  binding,  measuring  iiJ  in.  by  8  in., 
^990;  the  1st  edition  of  Homer,  printed  in  Greek,  fol., 
F"lorence,  9th  December,  1488,  similar  binding,  f,2>^o; 
the  1st  edition  of  Horace,  4to,  Venice,  c.  1471,  similar 
binding,  ^'500  ;  what  is  thought  to  be  a  unique  copy  of 
the  I  st  edition  of  Justitius,  In  Fi'Ogi  Pompei  Historias 
Libri  XL/]'.,  with  a  woodcut  border  surrounding  the 
first  page  of  the  text,  sm.  fol.,  Venice,  Nicolas  Jenson, 
1470,  ^205  ;  the  Works  of  Lactantius,  folio,  Subiaco, 
30th  October,  1465 — the  first  book  printed  in  Italy  with 
a  date — similar  binding,  ^810;  the  2nd  edition  of  the 
same,  folio,  Rome,  1468,  similar  binding,  ^250;  Constan- 
tinus  Liiscaris,Grainmatica  Gricca,  4X0,  Milan,  1476 — the 
first  book  printed  in  Greek — similar  binding,  £2^^;  Titus 
Liviiis,  Historiarum  Romanarum,  fol.,  Swe\mheym  and 
Pannartz,  1469,  similar  binding,  ^320;  the  rare  ist 
edition  of  Macrobius :  Expositio  in  so/iniutn  Scipionis, 
etc.,  printed  on  vellum,  fol.,  Nicolas  Jenson,  1472, 
similar  binding,  _£i,6oo;  the  1471  Bologna  edition  of 
Ovid,  sm.  fol.,  3  vols,  in  i,  similar  binding,  /^2oo  ;  the 
1st  edition  of  Landino's  Italian  version  of  Pliny,  fol., 
Venice,  1476,  similar  binding,  £,-2^;  Qui9itilianus  : 
Institutionum  Oratoriarum  Libri  XIL,  fol.,  ist  ed., 
Rome,  1470,  similar  binding,  ^166  ;  another  edition,  fol., 
printed  by  Jenson,  1471,  similar  binding,  ^140  ;  Seneca  : 
Traga'dicc,  fob,  Ferrara,  c.  1474 — usually  regarded  as 
the  1st  edition — similar  binding,  ^160;  the  Virgil, 
printed  by  Berando  Cennini  at  Florence,  1471-2 — the 
first  book  printed  in  that  cit)',  and  of  excessive  rarity — 
fol,  155  in.  by  \o\  in.,  similar  binding,  ^790;  Suetotiius  : 
Vitce  XH.  Ccrsaruin,  2nd  edition,  fol.,  Sweynheym  and 
Pannartz,  1470,  similar  binding,  ^360;  Virgilius  Maro  : 
Opera,  sm.   fol.,   \'enice,    1470,   similar   binding,    /300 ; 


!7I 


u 


/ 


The  Coimoisseitr 


Virgilius  Opera,  fol.,  Philipu  de  Lawagnia,  1474,  similar 
binding,  ^340. 

The  manuscripts  included  an  important  geographical 
MS.  of  the  1 5th  century  on  vellum  :  Codex  of  the  twenty- 
seven  ancient  traditional  maps  illustrating  the  Geographia 
of  Ptolemy,  54  11.,  18  in.  by  12  in.  (English  i8th-centur)- 
mor. ),  which  was  ascribed  to  the  hand  of  the  celebrated 
geographer  Donnus  Nicolaus  Gemanus,  more  frequently, 
but  erroneously,  cited  as  Nicolaus  Donis.  This  realised 
^1,850.  A  French  15th-century  Horcr,  89  11.,  92  in.  by 
6|-  in.,  30  long  lines  to  a  full  page,  with  16  large  and  19 
miniatures,  and,  in  addition,  9  full-page  Flemish  15th- 
century  miniatures  inserted,  made  /J 600. 

On  the  first  day  of  the  Pembroke  sale  Messrs.  Sotheby 
also  sold  two  illuminated  manuscripts,  the  property  of 
Harry  Yates  Thompson,  Esq.  The  first  of  these,  a 
F"rench  15th-century  Hone,  190  11.,  8^  in.  by  6  in.,  long 
lines,  I  5  to  a  full  page,  with  16  large  miniatures  and  12 
smaller  ones,  realised  £700  ;  and  the  second,  an  Anglo- 
Norman  13th-century  MS.  of  The  Vulgate,  360  11., 
14  in.  by  10  in.,  written  in  double  columns  of  60  lines, 
and  decorated  with  133  large  initial  miniatures,  brought 

.£500- 

The  three  days'  sale  of  books  and  manuscripts  held 
by  Messrs.  Sotheby  on  June  loth,  iith  and  12th  was 
derived  from  the  collections  of  six  named  owners,  as  well 
as  numerous  anonymous  sources.  The  principal  contri- 
bution to  the  ^1,460  19s.  realised  by  1,104  lots  was 
afforded  by  a  Collection  of  all  the  Dramatic  Pieces  pub- 
lished iti  the  reign  of  King  George  III.,  formed  by  Horace 
Walpole,  and  sold  by  order  of  A.  Christie-Miller,  Esq., 
of  Britwell  Court,  Hurnham,  Bucks.  It  was  bound  in  57 
volumes  and  a  volume  lettered  Prologues,  etc.,  in  410, 
old  calf,  gilt  backs,  with  the  Walpole  arms  in  gold  on 
the  sides  of  53  volumes,  and  the  named  crest  of  Horace 
Walpole  on  the  remainder.  Nearly  all  the  plays  were 
first  or  original  editions,  and  included  many  rarities. 
The  collection,  which  was  sold  in  one  lot,  made  ^210. 
The  collection  of  the  late  R.  T.  Porter,  Esq.,  of  Becken- 
ham,  Kent,  contained  a  number  of  the  \'illon  Society's 
publications.  These  were  all  translated  from  the  originals 
by  J.  Payne,  and  were  8vo,  in  orig.  parchment,  uncut  g.t. 
The  following  comprised  the  most  expensive  items  : — The 
Poems  of  Master  Francis  Villon,  1892,  ^i  6s.;  The  Book 
0/  the  Thousand  and  One  Nights,  I)  \o\s,.,  1881-4,  £6  los.  ; 
Tales  from  the  Arabic,  3  vols.,  1884,  £2  4s.  ;  The 
Decameron  of  Giov.  Bocacci,  3  vols.,  1886,  £2  12s.  ;  The 
Novels  of  Matteo  Bandello,  (->  \ols.,  1890,  £^  ys.  6d.  ;  and 
Poems  of  .Sliemseddin  Moha^mned  Hafiz  of  Shiras,  3  \-ols. , 
1901,  £2  5s.  The  same  collection  contained  a  copy  of 
the  Kelmscott  Press  edition  of  Chaucer^s  Works,  edited 
by  F.  S.  Ellis,  one  of  425  copies  printed  in  black  and 
red,  with  87  designs  by  Sir  E.  Burne-Jones,  etc.,  fol., 
1896,  oak  boards  covered  with  pigskin,  stamped,  g.  e. 
clasps,  in  mor.  case,  which  made  £^^.  .Swinburne's 
Alalanta  in  Calydon,  one  of  250  copies,  8vo,  Kelmscott 
Press,  1894,  limp  vellum,  with  ties,  £1  15s.  ;  while  two 
Ashdene  Press  reprints,  Tutte  le  Opere  di  Dante, 
nuovamente  rivedute  e  emendate  dal  Rev.  Dot.  Edorado 
Moore,  fol.,    Chelsea,    1909,    rubricated,   oak    bds.,    red 


mor.  back,  clasps,  in  mor.  case,  and  Le  Morte  D^ Arthur, 
by  Sir  Thos.  Malory,  from  Caxton's  1485  edition,  wood- 
cuts, one  of  153  copies,  fol.,  Chelsea,  191 3,  rubricated, 
brown  mor.  ex.,  made  respectively  ^18  and  ^14.  The 
other  properties  included: — Wm.  Heath,  Life  of  a  Soldier, 
a  Narrative  and  Descriptii'e  Poem,  18  coloured  plates, 
imp.  8vo,  1823,  orig.  picture  bds.,  back  missing,  ^8  los.  ; 
Isaac  Walton,  Li-t'es  of  Donne,  Wot  ton,  Hooker,  and 
Herbert,  ist  ed.,  portraits,  8vo,  1670,  cf.  ex.,  g.e.,  £\\  3s. ; 
and  George  Eliot,  Adam  Bede,  isted.,  3  vols.,  8vo,  1859, 

£(^  5s. 

The  most  interesting,  if  not  the  most  valuable,  of  the 
items  contained  in  the  sale  of  books  and  manuscripts  held 
by  Messrs.  Sotheby  on  June  19th  were  a  number  of 
Bronte  relics,  the  property  of  the  widow  of  the  Rev.  A.  B. 
Nicholls,  whose  first  wife  was  Charlotte  Bronte.  These 
included  various  pieces  of  furniture,  as  well  as  numerous 
manuscripts.  Charlotte  Bronte's  birchwood  rocking  arm- 
chair made  ^22  ;  her  ebonised  wood  arm-chair,  £2^  ; 
and  her  small  mahogany  side-table,  29  in.  high  by  24  in. 
by  17}  in.,  ;/^28,  all  three  articles  being  purchased  on 
behalf  of  the  Bronte  Society.  The  manuscript  possessing 
the  most  poignant  interest  was  the  autograph  draft  of  the 
fragment  called  Emma,  written  in  pencil,  igi  pp.,  8vo, 
dated  Nov.  27th,  1853,  which  was  Charlotte  Bronte's  last 
literary  effort.  It  was  published  in  Cornhill,  April,  i860, 
five  years  after  the  death  of  the  authoress,  with  a  preface 
by  W.  M.  Thackeray.  This  brought  ^105,  by  far  the 
highest  price  made  by  any  of  the  relics.  Charlotte's 
Exercise  Book,  used  by  her  when  with  M.  Heger — the 
original  of  the  "Professor" — at  Brussels  in  1843,  con- 
taining two  English  poems  apparently  translated  from  the 
French  and  a  lengthy  composition  in  French,  in  all  25  pp., 
made  ^36 ;  and  a  second  exercise  book  belonging  to  the 
same  year,  27  pp.,  4to,  containing  among  other  items 
the  rough  draft  of  the  poem  Gilbert,  brought  ^34.  Of 
the  miniature  books  written  by  the  Brontes  when  chil- 
dren, to  which  Charlotte  w-as  the  chief  contributor,  the 
second  of  the  two  MS.  \olumes  o{  The  Poetaster,  a  Drama, 
written  under  the  nom  deplume  of  Lord  Charles  Wellesley, 
but  signed  in  full  by  Charlotte  herself,  and  dated  June  8th, 
1830,  when  she  was  fourteen,  14  pp.  of  text,  yellow  paper 
covers,  brought  ^22  ;  the  same  price  was  brought  by 
Charlotte's  MS.  story  beginning  "  There  was  once  a  little 
girl,"  8  pp.,  partly  in  pencil,  covered  paper  covers;  and 
^23  by  her  auto  MS.,  The  Young  Men's  Magazine, 
second  series,  August  13th,  1830,  22  pp.,  brown  paper 
covers.  Another  auto  MS.  by  Charlotte,  entitled  A 
Book  of  Rhymes,  sold  by  nobody  and  printed  by  herself, 
Haworth,  Dec.  17th,  1829,  15  pp.,  brown  paper  covers, 
made  £2,^;  >in  auto  MS.  poem,  entitled  Miss  Hume's 
Dream,  2  pp.,  3 J  in.  by  if  in.,  64  11.,  dated  Jan.  29th, 
1830,  at  the  end  of  which  is  written,  "  I  wrote  this  in 
half  an  hour.  C.  Bronte,"  which  was  interesting  as  show- 
ing both  the  rapidity  of  the  author's  composition  and  the 
minuteness  of  her  early  handwriting,  brought  ^15  ;  and 
another  auto  MS.  poem  by  the  same,  32  11.,  beginning 
"He  saw  my  heart's  woe,"  i  p.,  8vo,  on  the  back  of  which 
are  two  draft  letters  in  pencil  defending  the  morality  of 
Jane  Eyre,  made  ^20   ids. 
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A  PORTRAIT   I'AINTKR  who  h;is  been  in  the  front  rank 
since  the  early  nineties,  whose  work  has  been  secured  by 


Mr.  Lavery  and 
Modern   Art 


most  of  the  Continental  governments 
as  that  of  a  leading  English  artist, 
and  who  commands  a  large  and  en- 
thusiastic following  among  contemporary  painters,  may 
fittingly  be  taken  as  a  representative  of  modern  English 
portraiture.  Mr.  John  La\er\',  a  retrospecti\e  exhibition 
of  whose  work  has  been  on  view  at  the  ('.ros\enor 
Gallery  (51  a,  New  Bond  .Street),  fulfils  all  the  conditions 
mentioned.  The  exhibition  of  his  work  in  a  gallery  so 
largely  de\'0ted  to  the  display  of  examples  by  Old 
Masters,  more  especially  of  those  of  the  English  school, 
irresistibly  invites  the  comparison  of  his  pictures  with 
the  latter,  and,  indeed,  offers  a  tempting  ojjportunity  for 
that  purpose.  Perhaps  the  first  impression  that  occurred 
to  the  spectator  on  entering  the  large  gallery  was  the 
general  absence  of  positive  colours  in  Mr.  Lavery's 
pictures.  Reynolds,  Ciainsborough  and  Romney  re\elled 
in  rich  and  sensuous  hues  ;  Mr.  Lavery,  with  little  ex- 
ception, paints  with  a  carefully  restrained  palette.  IMack, 
which  was  generally  avoided  by  the  older  masters,  is  his 
favourite  pigment;  and  he  uses  it  generally  in  conjunction 
with  white.  This  was  not  his  earliest  manner.  His 
pictures  painted  in  the  eighties,  before  he  adopted  por- 
traiture as  his  main  pursuit,  show  little  special  affinity 
for  either  pigment.  In  their  tones  and  handling,  es- 
pecially those  of  the  landscapes,  one  can  faintly  trace 
the  influence  of  Rastian  Lepage,  transmitted  through  a 
British  personality,  for  Mr.  Lavery,  in'  his  early  days,  was 
sometimes  English  and  sometimes  Scottish  in  his  feel- 
ing. To  the  former  mood  belongs  the  Teniiis  Party  of 
1886,  with  its  close  yet  pleasant  imitative  realisation  of 
nature ;  the  figures  all  seen  individually  and  distinctly 
rather  than  as  components  of  a  homogeneous  whole.  Mr. 
Lavery,  however,  even  then  possessed  abilities  sufficient 
to  atone  for  any  deficiencies  in  his  outlook.  He  did  not 
descend  to  conventionalism  in  any  part  of  his  rendering 
of  the  scene,  bestowing  the  same  care  on  the  accessories 
— as  most  artists  would  then  consider  the  sky,  sward, 
sunshine  and  foliage,  when  introduced  into  a  figure  piece 
— as  upon  his  main  theme,  and  thus  the  picture  attains 
unity  in  spite  of  its  conception,  while  its  spirit  of  sunshiny 
joyousness  is  delightful.      The    Dawn,   after  Langside, 


yj6S,  which,  though  finished  ten  years  later,  was  com- 
menced in  1 886,  is  the  antithesis  of  this.  It  is  seen  as  a 
whole,  the  figures,  as  it  were,  being  merged  in  the  land- 
scape, and  the  effect,  as  befits  the  subject,  gloomy  and 
sombre.  This  work  may  be  classed  as  belonging  to  the 
Scottish  school.  A  third  picture  of  the  same  year,  the 
partially  -  draped  Ariadne,  with  its  rich  coloration  and 
stronger  impasto,  betrays  Continental  influences,  and 
could  hardly  be  matched  in  contemporary  English  work. 
None  of  these  three  pictures  were  shown  in  the  large 
gallery,  which,  whether  accidentally  or  not,  was  reserved 
for  examples  of  a  later  date.  They  may  be  said  to  ha\e 
represented  him  when  he  had  passed  the  experimental 
stages  of  his  art,  and  assumed  the  style  which  we  now- 
associate  with  his  name.  It  is  these  pictures  which  most 
decisi\ely  exemplify  the  trend  of  modern  art  in  recent 
years,  and  which,  therefore,  can  best  be  compared  with 
the  work  of  the  eighteenth-century  masters.  On  the 
whole  one  awards  the  technical  superiority  to  Mr.  Laver)'. 
His  draughtsmanship  is  sure,  whilst  theirs  rarely  was, 
and  his  pictures  are  informed  with  a  scientific  knowledge 
which  they  never  attained.  Moreover,  unlike  so  many 
of  the  moderns,  he  has  the  gift  of  seeing  feminine  beauty, 
whilst  he  is  a  colourist  of  no  mean  attainments.  With 
such  gifts  at  his  command,  it  might  be  thought  that  Mr. 
Lavery  should  have  the  advantage  over  his  compeers  01 
a  century  and  a  half  ago,  and  yet  it  must  be  confessed 
that,  generally  speaking,  his  pictures  are  less  attractive 
than  theirs.  They  are  interesting,  they  satisfy  the  eye 
aesthetically,  but  they  rarely,  if  ever,  captivate  the  senses 
to  the  same  degree  that  would  a  fine  specimen  of  an 
eighteenth-century  master. 

Attention  has  already  been  called  to  the  limitation  of 
the  colour-schemes  displayed  in  so  many  of  his  works, 
but  this  is  less  a  cardinal  weakness  than  a  symptom  of 
one — and,  moreover,  a  cardinal  weakness  which  is  gene- 
rally shared  in  by  the  modern  school  of  painting.  One 
might  describe  it  as  the  application  of  scientific  methods 
to  art,  so  that  every  theme  is  approached  as  a  problem 
to  be  solved  in  as  few  brush-strokes  as  possible.  This 
procedure  implies  a  certain  poverty  of  attainment.  The 
art  it  produces  is  likely  to  lack  the  full  expression  of 
personality  and  to  be  limited  in  scope  and  conception. 
Magnificent  as  are  some  of  the  results  attained  by  Mr. 
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L'lvery,  there  is  among  them,  since  his  earlier  efforts 
were  made,  liardly  any  attempt  at  a  faithful  realisation 
of  nature,  while  his  portraits  are  apt  to  reveal  only  surface 
truths,  without  penetrating  into  any  psychological  secrets. 

The  beautiful  Rocking  Chair  of  1896  may  be  taken 
as  an  example  of  Mr.  Lavery's  methods.  It  is  painted 
with  delightful  7'er7'e  and  crispness,  and  its  tqnes  are 
harmonised  with  consummate  ability.  One  says  "tones'' 
because  be)'ond  the  carnations  in  the  face  o,  the  lady 
seated  in  the  rocking  chair  and  the  blue  of  some  pieces 
of  ribbons  scattered  about  her  apparel,  there  are  no 
positive  colours — only  blacks,  whites,  and  neutral  greys. 
The  handling  of  these  is  superb — the  blacks  are  lustrous, 
the  whites  rich  and  luminous,  and  the  whole  nicely 
calculated  to  set  off  by  the  way  of  contrast  the  warmer 
flesh-tones.  It  must  be  confessed  that  the  first  impres- 
sion of  the  picture  is  fascinating;  but  it  fails  to  remain 
con\'incing,  and  gradually  the  spectator  understands  the 
reason.  All  the  accessories  in  the  work  are  so  subordi- 
nated to  the  main  arrangement  in  black  and  white  that 
local  colour  is  practically  eliminated,  and  they  are  rendered 
without  any  attempt  at  chromatic  truth.  The  picture, 
instead  of  being  a  frank  attempt  to  realise  nature,  resolves 
itself  into  a  three-colour  problem  beautifully  solved. 
Most  of  Mr.  La\-ery's  portraits  might  be  described  in 
similar  terms,  for  though  the  combinations  are  varied,  the 
colour-scheme  is  generally  subject  to  the  same  limitations. 
The  works  are  dexterously  painted,  they  often  achieve 
exquisite  harmony  ;  but  they  all  approach  nature  from 
an  artificial  standpoint,  and  make  no  attempt  at  a  full 
interpretation. 

In  the  narrow  limitations  of  his  aims,  it  is  not  suggested 
that  Mr.  Lavery  stands  alone,  for  it  is  equally  character- 
istic of  the  work  of  most  modern  artists.  It  would  seem  that 
modern  scientific  training  is  gradually  developing  them 
into  a  race  of  specialists.  Each  regards  nature — if  he 
chooses  to  regard  her  at  all — from  an  artificially  narrowed 
standpoint.  The  seekers  after  tone  make  no  attempt  to 
realise  colour  ;  the  seekers  after  colour  make  no  attempt 
to  realise  tone,  and  sincere  draughtsmanship  is  equally 
tabooed  by  both.  These  methods  have  found  their  logical 
outcome  in  the  works  of  the  Post-Impressionists,  the 
Futurists,  and  other  advanced  cults.  The  garish  primary 
colours  favoured  by  the  first-named  body  are  really  the 
fruits  of  a  reaction  against  the  sombre  hues  imposed  upon 
art  by  the  tonists ;  the  crude  attempts  to  express  emotion 
without  regard  to  colour,  form,  or  tone  exemplified  by 
the  productions  of  some  of  the  advanced  modernists  are 
an  unconscious  protest  against  the  painting  of  pictures 
that  had  no  emotional  inspiration,  but  were  simply 
beautiful  colour-harmonies  or  beautiful  arrangements  of 
form.  One  might  multiply  instances  indefinitely  ;  but 
while  these  eccentric  forms  of  art  are  widely  divergent  in 
expression,  they  all  derive  their  source  from  the  same 
fundamental  idea,  the  institution  of  an  artificial  stand- 
point for  the  observation  of  nature.  Artists,  of  course, 
unconsciously  eliminate  from  their  outlook  what  they  can- 
not translate  into  paint,  but  in  the  modern  schools  the 
process  has  gone  much  further.  Indi\idual  outlooks  have 
been  deliberatelv  narrowed  so  as  to  attain  facile  effects 


with  the  greatest 'economy  of  labour.  The  danger  is  that 
the  process  will  be  extended  to  the  destruction  of  art  ; 
in  the  most  modern  schools  of  all  the  observation  of 
nature  has  been  so  narrowed  down  that  in  some  instances 

it  has  been  eliminated  altogether. 

The    interest   of  the   spectator   in    the   twenty-fourth 

exhibition  of  the  Royal   Society  of  Portrait   Painters,  at 

_  the   I.  raft  on  Gallery,  filtered  out 

e     .  r  before  he  had  reached  the  end  of  the 

bociety  of 

t>     ,     ■,  n   •  nfth  room.        1  here  were  too  many 

Portrait  Painters  ' 

portraits  shown  to  permit  the  general 

quality  of  the  works  to  be  e.vceptionally  good  ;  and  a 
modern  portrait,  a  male  one  especially,  must  be  excep- 
tionally good  to  be  of  interest  to  anyone  except  the 
artist,  the  sitter,  and  their  immediate  friends.  The 
hanging,  perhaps,  did  not  altogether  help  the  effect  of 
the  pictures,  which  were  arranged  more  with  an  idea 
to  contrast  than  to  harmony.  Thus  in  the  first  room 
Mr.  Mouat  Loudan's  Siifgeon-General  Stevenson^  C.S.I., 
which  stood  out  boldly  from  its  frame,  companioned 
Mr.  H.  Harris  Brown's  Major  G.  FilzGerald  Stantts, 
which  retired  back.  Both  artists  were  justified  in  the 
convention  they  had  adopted,  but  the  close  juxtaposition 
of  the  two  works  falsified  the  appearance  of  both.  In 
the  last-named  picture  Mr.  Harris  Brown  has  seen  nature 
through  a  cool,  blue  atmosphere;  Mr.  Arthur  Hacker, 
whose  picture  of  Elmer  Southwell,  Esq.,  adjoined  it  on 
the  other  side,  had  adopted  a  warm  brown  for  the  pre- 
vailing tone  of  his  work.  The  contrast  may  have  been 
piquant,  but  it  helped  neither  work.  Mr.  S.  Melton 
Fisher's  Miss  Frances  Galbraith  was  well  modelled  and 
pleasing  in  its  colour  arrangement,  though  the  pose  of 
the  sitter  was  a  little  conscious.  Mr.  Fiddes  Watts  was 
represented  by  two  portraits,  both  of  them  distinguished 
by  his  appreciation  of  the  intellectual  characteristics  of 
his  subjects.  In  that  of  Hugh  Macnaughton,  Esq.,  his 
palette  was  perhaps  a  little  unduly  limited,  but  the 
colour  was  harmonious,  and  the  likeness  of  the  well- 
known  divine  presented  with  dignity  and  conviction.  His 
other  portrait,  that  of  Charles  Colin  Macrae,  Esq.,  was 
equally  successful.  Mr.  Solomon  J.  .Solomon's  portrait 
of  Mrs.  Robert  B.  Solomon  showed  good  colour  and 
firm  modelling  ;  the  latter  remark  equally  applied  to 
Mr.  Arthur  T.  Nowell's  Arthur  Pitman,  Esq.,  though 
the  carnations  in  the  sitter's  face  appeared  somewhat 
exaggerated.  Mr.  Ellis  Roberts's  work  is  always  pretty, 
and  always  attains  a  high  surface  finish,  both  of  which 
traits  were  exemplified  in  his  portrait  of  The  Countess  of 
Clonmell — a  criticism  which  would  almost  equally  suit 
Mr.  William  Logsdail's/^aw  and  Marion,  daughters  of 
Viscount  Dalrymple.  Two  small  sketch  portraits  by  Mr. 
I.  H.  Lorimer,  the  sitters  for  which  chose  to  veil  their 
identity  under  the  semi-anonymity  of  initials,  almost 
\  erged  upon  caricature,  yet  gave  the  impression  of  being 
striking,  albeit  unflattering,  likenesses.  A  few  works  of  this 
kind,  which  reveal  with  brutal  truth  the  artist's  real  im- 
pressions of  his  sitters,  form  a  relief  to  the  honeyed  guises 
in  which  he  usualh'  endeavours  to  set  forth  his  visions. 
.Mr.  Waldo  Murray's  portrait  of  Walter  Fowler,  Esq., 
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showed  a  certain  affinity  to  Mr.  Lorinier's  works.  The 
element  of  caricature  was  absent,  but  there  was  the 
same  incisive  desire  to  reaHse  the  personality  of  the 
sitter  without  flattery.  The  result  was  an  animated  and 
convincing  portrait.  Mr.  Leslie  Ward  sent  a  careful!)- 
rendered  likeness  of  M.  P.  Grace,  Esq.,  and  Mr.  John 
da  Costa  the  head  of  a  girl,  entitled  Dolly,  which  had 
something  of  the  feeling  and  attraction  of  an  eighteenth- 
century  portrait. 

in  the  large  gallery  Mr.  G.  Spencer  Watson's  Hilda 
and  the  Daby  was  the  most  interesting  attraction.  The 
theme,  a  mother  bending  over  an  infant  sprawling  on  a 
couch,  is  far  from  being  a  novel  one,  as  there  are  cele- 
brated embodiments  of  it  by  Sir  Joshua  Reynolds,  Sir 
W.  Q.  Orchardson,  and  other  artists,  yet  Mr.  Spencer 
Watson's  treatment  of  it  was  sterlingly  original.  For  one 
thing  he  employed  the  full  strength  of  his  palette  in  his 
version,  for  another  he  had  made  no  effort  to  minimise 


the  difficulty  of  his  composition  by  slurring  over  details 
of  costumes  and  accessories.  The  lady's  shot-silk  dress 
was  rendered  with  the  fidelit)'  of  a  fashion  plate  ;  the 
upholstering  of  the  couch,  the  rug  on  the  floor,  and  the 
curtains  in  the  background  were  given  in  the  same  exact 
manner.  Few  modern  jiainters  could  venture  on  this 
particularity  of  treatment  with  any  chance  of  an  artistic 
success,  but  Mr.  Watson  had  attained  one,  and  that  of 
no  mean  order.  The  vividly  contrasting  colours  were 
wrought  into  complete  harmony,  while  the  essential  senti- 
ment of  the  picture  was  not  impaired.  It  was  a  touching 
rendering  of  maternity,  all  the  more  poignant  for  being 
given  without  exaggeration.  Another  picture  based  on 
the  same  theme,  entitled  Baby,  was  contributed  b\'  Miss 
Flora  Lion,  slighter  in  treatment,  and  unmarked  by  a 
certain  note  of  austerity  which  Mr.  Watson  had  imparted 
to  his  work.  This,  too,  was  a  success.  Mr.  Richard 
Jack's  natural    and   easih'   posed   portrait   of  Mrs.  Jack 
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lookin};  out  of  a  Window  placed  one  at  once  en  rapport 
with  the  sitter  ;  one  felt  that  one  had  surprised  her  at  an 
intimate  moment  when  she  was  unconsciousof  the  presence 
of  an  outsider.  The  lighting  was  true  to  nature  and  well 
arranged,  and  the  colour  good.  Mr.  John  Bowie  was 
represented  by  a  striking  likeness  of  Spy  (Mr.  Leslie 
Ward);  Mrs.  Waller  by  a  pleasing  one  of  The  Honour- 
able Margaret  J oicey,  and  Mr.  Daniel  .\.  ^t'ehrschmidt 
by  a  roughly  and  strongly  painted  porl'"iit  of  Edgar 
Farants.,  Esq.  Mr.  William  Orpen's  pictures,  painted 
on  rough  canvas  in  light  keys  of  colours,  with  thin  layers 
of  pigment,  gave  one  an  impression  of  slightness  which  is, 
perhaps,  unjustified.  Nevertheless,  one  feels  his  canvases 
would  gain  in  effect  if  he  adopted  a  thicker  impasto.  His 
portrait  of  Miss  Muriel  Wilson  suffers  from  this  defect, 
and  perhaps  a  little  from  the  want  of  individuality  in  its 
characterisation.  One  was  disposed  to  consider  it  as  a 
pleasing  and  successful  colour  arrangement  —  orange, 
salmon,  and  light  brown  against  white — rather  than  as 
a  revelation  of  personality.  Mr.  Oswald  Birley's  Lady 
Rai-ing  yia.s  attractive.  Mr.  Hugh  G.  Riviere's  presenta- 
tion portrait  of  The  Rci>.  Canon  Spooner  escaped  the 
conventional  stiffness  generally  incident  to  such  works 
by  representing  him  examining  a  book  through  a  magni- 
fying-glass  ;  the  colour,  if  not  particularly  distinguished, 
was  adequate,  the  flesh-tones  being  especially  well 
rendered.  Mr.  J.  McLure  Hamilton's  Portrait  of  an 
Old  Lady  was  practically  a  monochrome  ;  though  painted 
with  undeniable  power,  the  impression  it  left  was  not 
altogether  pleasing,  the  artist  having  realised  the  pathos 
and  loneliness  of  old  age  with  almost  painful  insight. 
What  may  be  termed  hunting  and  shooting  portraits  were 
contributed  by  several  artists.  Mr.  Herbert  A.  Oliver's 
picture  of  H.  H.  Maharaja  Holkar  of  Iiidore  was  rather 
overwhelmed  by  its  background  of  heather  -  covered 
mountain  slope,  while  that  to  the  portrait  of  Gerald  H. 
Hardy.,  Esq.,  and  Hounds — the  joint  work  of  the  Hon. 
John  Collier  and  Heywood  Hardy — would  have  better 
helped  the  picture  if  it  had  been  rendered  with  more 
reticence.  The  highly-finished  painting  of  the  figures 
lost  something  of  its  effect  by  being  set  up  against  the 
equally  elaborate  rendering  of  a  plain  wooden  door  and 
brick  wall.  Mr.  John  Charlton's  picture  of  a  Lady  on 
Horseback,  if  slight,  was  graceful ;  Mr.  F.  Markham  Skip- 
worth  contributed  a  clever  study  in  Naida;  and  Mr. 
P.  .\.  de  Laszlo  showed  his  usual  feeling  for  feminine 
beauty  and  facile  and  effective  handling  in  his  Port/ ait 
Sketch  of  Baroness  Mcyendorff  and  The  Countess  San 
Martina.  The  hands  in  Mr.  J.  J.  Shannon's  portrait  of 
Afrs.  Harry  E.  Brittain,  if  beautifully  painted,  were  a 
little  obtrusive  ;  still  this  picture  was  one  of  the  most 
completely  satisfying  works  in  the  exhibition. 

In  the  tliree  end  galleries  there  seemed  little  to  attract 
especial  attention,  though  this  may  be  partly  owing  to 
the  order  of  their  arrangement,  the  unbroken  array  of 
portraits  in  the  preceding  rooms  wearying  the  eyes  and 
patience  of  the  visitor.  Ne\-ertheless,  one  noted  an 
effective  self  portrait  by  Mr.  Mouat  Loudan ;  Mr. 
Frederic  Whiting's  vigorous  little  canvas  of  P'rederic 
Ca%>endish  Bent  inch,  Esq.  ;  Mr.  J.  Young  Hunter's  well 
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characterised  profile  portrait  of  The  late  Duke  of  Argyll : 
and  a  pleasing  colour  arrangement  by  Mr.  Alfred  A. 
Wolmark,  entitled  In  the  Sun,  which,  though  it  possessed 
but  slight  pictorial  significance,  was  refreshing  to  the 
eye  as  marking  a  complete  change  from  the  ordinary  run 
of  pictures.  Nor  should  Mr.  Harold  Speed's  portrait  of 
Master  Derrick  Studley  be  forgotten,  a  charming  Peter 
Pan  like  figure  backed  by  a  grove  of  trees  opening  out 
from  the  border  of  an  old-world  garden.  Though  there 
was  a  feeling  of  incongruity  in  placing  a  barefooted 
figure  on  a  gravelled  path,  and  one  was  not  quite  con- 
vinced that  the  lighting  of  the  figure  agreed  with  the 
lighting  of  the  background,  the  whole  effect  was  singularly 
attractive,  recalling  in  its  sentiment  the  traditions  of  the 
eighteenth-century  school  of  portraitists. 

Mr.  Lionel  Cust,  M.V.O.,  referring  to  our  frontis- 
piece, states:  "H.R.  H.  Princess  Sophia,  fifth  daughter 
and  twelfth  child  of  George  I II.  and  Queen 
Charlotte,  was  born  on  November  3rd. 
1777,  and  christened  on  December  ist  at  St.  James's 
Palace.  Mrs.  Delany,  writing  from  Bulstrode  on  Octo- 
ber loth,  1779,  and  describing  a  visit  to  the  Queen's 
Lodge,  Windsor,  says  :  '  Princess  Mary,  a  most  sweet 
child,  was  in  cherry-coloured  tabby  with  silver  leading 
strings.  She  is  all  but  four  years  old.  .  .  .  The  King 
carried  about  in  his  arms,  by  turns,  Princess  Sophia  and 
the  last  Prince,  Octavius,  so  called,  being  the  eighth  son. 
I  never  saw  more  lovely  children,  nor  a  more  pleasing 
sight  than  the  King's  fondness  for  them  and  the  Queen's. ' 

''H.R.  H.  Princess  Sophia  died  unmarried  on  May  27th. 
1848,  after  a  long  and  not  very  happy  life.  Greville 
says  of  her :  '  She  was  blind,  helpless,  and  suftered 
martyrdom  ;  a  very  clever  and  well-informed  woman, 
but  who  never  lived  in  the  world.'  This  portrait,  with 
that  of  Princess  Mary,  was  sent  on  loan  to  the  British 
Pavilion  at  the  International  Exhibition  in  Paris,  1900." 

Among  the  numerous  Irish  artists  who  have  settled 
in  England  and  attained  honourable  distinction,  Henry 
Tressham,  R.A. — a  Dublin  man  by  birth— deserves  a 
more  than  passing  regard.  He  received  his  early  art 
instruction  in  West's  Academy  in  his  native  town,  not 
migrating  to  England  until  1775,  when  he  was  in  his 
twenty-sixth  year,  and  after  a  short  sojourn  there  proceeded 
to  Italy.  Here  he  followed  in  the  wake  of  his  com- 
patriot Barry  by  turning  his  attention  almost  exclusi\ely 
to  classical  themes  ;  but  his  work,  if  the  less  ambitious, 
was  the  more  pleasing,  and  with  the  aid  of  a  little 
amateur  dealing  he  secured  a  competence.  His  picture 
of  Venus  and  Cupid  was  painted  after  his  return  to  Eng- 
land and  his  election  to  be  an  A.  R.A.  in  1791,  for  it  may 
be  probably  identified  with  the  work  he  exhibited  under 
the  title  of  Nymph  and  Cupid  at  the  Royal  .'Vcademy. 
1797.  It  is  a  good  example  of  his  work,  graceful  in 
composition,  pleasing  in  colour,  and  a  little  suggestive 
of  the  influence  of  .\ngelica  Kaufifmann.  Tressham  be- 
came an  R..\.  in  1799,  was  elected  Professor  of  Painting 
in  1807,  and  died  in  1814.  L'Etang,  one  of  the  finest  of 
the  works  which  represents  J.  B.  C.  Corot  in  the  Louvre. 
is  too  well  known  to  need  description.      It  is  one  of  those 
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luminous  atmospheric  effects  sutlused  with  dehcate  idvHic 
colour  which  gained  for  him  the  title  of  a  painter-poet. 
The  plate  of  Mrs.,  or,  as  we  should  style  her  according  to 
present  usage,  Miss  Eleanor  Copley,  is  reproduced  from 
a  mezzotint  by  John  Smith,  after  Sir  Godfrey  Kneller, 
published  in  1694,  and  is  a  characteristic  example  of  both 
artist  and  engraver.  The  lady  was  the  daughter  of  Sir 
(jodfrey  Copley — first  baronet — of  Sprotley,  Yorkshire. 

Water-Colours  and  Drawings  of  the   Early 
English  School 

Lire  its  predecessors,  the  tenth  annual  exhibition  of 
pencil  sketches  and  water-colour  drawings  by  early  water- 
colour  masters,  held  at  Walker's  Galleries  '118,  Xew  Bond 


.Street,  \V.  1,  gained  much  of  its  interest  by  the  inclusion  of 
works  by  artists  who  are  too  seldom  represented  in  retro- 
spective exhibitions.  .A.  case  in  point  was  that  of  John 
.■\bsoion,  two  of  whose  works  formed  the  opening  items  of 
the  exhibition.  The  most  important  of  these,  Lwiitia, 
was  a  typical  production  of  the  \'ictorian  middle  period, 
highly  finished  and  overloaded  with  paint ;  but  the  other, 
a  portrait  of  The  Duchess  of  Kent,  showed  the  artist 
still  under  the  influence  of  Lawrence,  and  if  not  attaining 
the  fascination  of  that  painter,  was  more  true  to  life,  and 
showed  that  Absolon  could  handle  his  pencil  with  con- 
siderable freedom.  Two  delicately  -  tinted  sketches  of 
Mrs.  Clarke  of  the  ''  Duke  of  York,"'  by  Huet-Villiers.  were 
interesting  examples  of  an  artist  w-ho  is  now  better  known 
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by  the  en^Tav- 
i  n  g  s  a  f t  e  r  his 
works  than  the 
works  them- 
selves. The 
same  d  e  s  c  r  i  p  - 
tion  now  almost 
applies  to  James 
Ward,  the  en- 
gravings from 
whose  youthf u  1 
pictures  are  now 
bringing  high 
prices,  while  his 
mature  work  is 
comparati  vely 
neglected.  He 
was  here  repre- 
sented only  by  a 
pencil  sketch, 
entitled  Mother 
and  Matilda, 
well  drawn,  but 
more  interesting 
for  biographical 
reasons  than  on 
account  of  its 
artistic  merits. 
The  "Mother" 
in  the  case  was 
John  Ward's 
first  wife,  and 
their  daughter, 
Matilda,  subse- 
quently married 
John  Jackson, 
the  well-known 
portrait  painter. 
The  Norwich 
school  was 
strongly  repre- 
sented.     Only  a 
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few  of  the  twenty  and  odd  drawings  by  John  Sell  Cotman 
reached  his  highest  standard  of  attainment  ;  but  his 
brother-in-law,  John  Thirtle,  was  seen  at  his  best,  and 
in  such  examples  as  Brumerton  Woods  End  Reach  on 
the  River  Yare  and  A  IVuter/all  he  showed  a  vigour 
and  direct  execution  which  entitle  him  to  a  greater 
appreciation  than  he  now  receives.  Another  of  the 
lesser  known  Norwich  men,  T.  Lound,  in  his  drawing 
of  Mousehold  displayed  great  breadth  ;  several  other 
members  of  the  school  were  represented,  though  not 
strongly.  The  best  of  David  Cox's  several  examples  was 
a  drawing,  belonging  to  his  later  period,  which  looked 
as  though  it  had  been  executed  direct  from  nature.  It 
embodied  in  what  appeared,  at  first  sight,  a  few  loose 
and  disconnected  strokes,  a  close  and  accurate  observa- 
tion of  the  Welsh  coast  scenery,  rendering  its  generalised 
aspect  of  form  and  colour  with  unerring  truth  to  nature. 
A  sedately  coloured  Sketch,  by  Peter  de  Wint,  attained 


perfect  tonal 
harmony  with- 
out effort.  Some 
coast  scenes  by 
J  .  R  .  Smith 
exhibited  this 
mezzotint  and 
stipple  engrav- 
er, portrait  and 
landscape 
painter,  in  a  new 
phase  of  his 
\  ersatile  art, 
while  Gains- 
b  o  r  o  u  g  h. 
Turner,  Row- 
land son,  Cop- 
ley Fielding, 
and  other  well- 
known  artists 
were  more  or 
less  adequately 
represented. 

Water-Colour 
Drawings  and 
Etchings  by 
Miss  Katherine 
Cameron, 
R.S.W. 

It  is  probable 
that,  had  not 
Miss  Kaiherine 
Cameron  been 
the  sister  of  the 
well-known 
etcher  and 
painter,  her  art 
would  have 
taken  another 
form  ;  as  it  is, 
her  landscapes, 
whether  m  etching  or  water-colour,  shown  at  the  galler- 
ies of  Messrs.  James  Connell  &  Sons  (47,  Old  Bond 
Street,  W.),  were  strongly  reminiscent  of  Mr.  1).  V. 
Cameron's  work,  the  difference  between  them  King 
chiefly  in  the  substitution  of  delicacy  for  strength.  It  is 
not  to  be  inferred  from  this  that  Miss  Cameron's  work  is 
weak,  but  that  it  bears  evidences  of  a  feminine  refine- 
ment which  is  absent  from  the  virile  productions  of  her 
brother.  Among  the  best  works  shown  were  the  two 
drawings  entitled  A  March  Morning  and  A  Winter  in 
Argyll,  interesting  as  showing  the  same  scene  under 
different  aspects.  The  former  was  lighted  up  with  bright 
sunlight,  giving  full  value  to  the  local  colour,  while  in 
the  latter  the  cloud-shadows  had  neutralised  them.  The 
result,  in  the  former  case,  was  a  sparkling  contrast  of  red 
cliffs  against  the  blue  waters  of  a  tidal  estuary  backed  by 
snow-covered  mountains  ;  while  in  the  winter  scene  the 
reds  had  totally  disappeared,  and  the  effect  was  attained 
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Westminster 
Cartoons,  by 
Sir  F.  Carruthers 
Gould 

accounts  ;in\-  the 


by  an  arrangement  of  sombre  blues  and  greys.  Other 
good  landscapes  included  Storm  Clouds,  Mull,  and  the 
highly-coloured  Hill-  Tops:  Sunset.  The  works  mentioned 
may  be  described  as  line  drawings,  tinted  with  sugges- 
tions of  local  colour  to  produce  a  decorative  effect  ;  but 
in  Miss  Cameron's  water-colours  of  flowers,  by  which  she 
first  achic\ecl  recognition  as  an  artist,  she  made  a  closer 
approach  to  imitative  realism,  while  still  retaining  her 
feeling  for  decorative  effect.  Most  of  these  works  showeil 
a  delightful  sense  for  refined  colour,  among  the  best  of 
them  being  April  in  llic  Glen  —a  spray  of  blossom  ; 
Roses  in  the  Morning;;  Blackthorn  m\<X  Primroses.  In 
the  etchings  the  delicacy  of  the  line-work  hardly  atoned 
for  the  absence  of  colour,  more  especially  in  the  flower 
pieces. 

Among  the  political  forces  which  have  helped  to  keep 
the  Liberal  party  in  power  for  nearly  a  decade,  one  would 
not  hesitate  to  assign  a  high  position 
to  the  caricatures  of  Sir  F.  Carruthers 
Gould.  The)-  are  genial,  well- 
mannered,  and  destitute  of  any  ele- 
ment of  rancour,  but  not  on  these 
less  damaging  to  the  artist's  political 
opponents.  The  series — for  the  most  part  consisting  of 
the  originals  for  the  cartoons  in  the  IVesfniinsler  Gazette 
— exhibited  at  Walker's  C.alleries  (i  i8.  New  Bond  Street, 
W. )  showed  the  caricaturist  to  be  in  as  good,  or  better, 
form  than  in  former  years.  The  Liberal  who  went 
through  the  gallery  must  have  been  heartened  by  his 
visit,  while  it  would  need  great  staunchness  on  the  part  of 
a  Conservative,  who  conscientiously  examined  the  draw- 
ings, not  to  feel,  for  the  moment,  that  he  was  backing 
the  wrong  party.  The  artist  produces  his  effect  less  by 
his  quick  seizure  of  the  weak  points  in  the  Conservative 
policy  than  by  his  renderings  of  the  personalities  of  the 
leaders  of  the  two  parties.  In  this  respect  his  Political 
Toby  Jugs,  which  are  simply  caricature  portraits,  are 
among  the  most  valuable  of  party  assets.  The  likeness 
of  every  politician  caricatured  is  unmistakable  ;  each  is 
apparently  treated  with  the  same  amount  of  respect — or 
disrespect — and  yet  the  net  result  is  to  convey  the  im- 
pression that  the  Liberals  are  a  set  of  delightfully  genial, 
successful  men,  and  the  Conservatives  disappointed 
misanthropes.  Mr.  Bonar  Law's  lugubrious  countenance 
forms  a  foil  to  Mr.  Asquith's  smiling  visage  ;  while  Lord 
Lansdowne's  features  never  relax  from  their  aristocratic 
hauteur,  or  Sir  Edward  Carson's  appear  dixested  of  their 
deep-set  melancholy,  those  of  Messrs.  Llo)'d  (ieorge  and 
Winston  Churchill  are  always  wreathed  in  smiles.  The 
toby  jug  presentment  of  the  latter  is  a  triumph  of  economic 
line  ;  the  eye  is  conveyed  merely  b)-  a  single  stroke,  and 
yet  this  perfectly  conveys  the  impression  of  a  jolly  twinkle. 
The  physiognomy  rendered  shows  great  character  and 
power.  The  work,  despite  it  being  a  caricature  of  the 
First  Lord  of  the  Admiralty,  is  also  a  flattering  por- 
trait. There  were  many  cartoons  equally  good — Mr. 
Lloyd  George,  in  the  garb  of  a  countryman,  setting  out 
on  one  of  his  land  campaigns  ;  Mr.  Asquith  and  Mr. 
Bonar   Law,   as  pigeons,  perched   on  either  side  of  the 


peace  dovecot;  and  Lord  Lansdowne  and  Mr.  Bonar 
Law  waiting  until  the  Home  Rule  Bill  and  Parliament 
Act,  pictured  as  pheasants,  come  into  line,  so  that  they 
can  pot  them  both  with  a  single  shot.  Other  examples 
might  be  noted,  all  set  down  unaffectedly  and  with  a 
stern  economy,  and  each  one,  from  a  party  standpoint, 
as  potent  an  inllucnce  for  the  good  of  the  cause  as  a 
speech  by  a  cabinet  minister. 


Marine  Pictures 
by  Charles 
D.  Tracy 


Mr.  Ciiaki.ks  1).  Tracy's  Pictures:  Deep  Sea  and 
Coastwise,  shown  at  the  galleries  of  Messrs.  A.  W.  Wilde 
and  Co.  (38,  Brook  Street),  were  such 
as  would  meet  with  the  api)ro\'al  of  a 
sailor,  for  they  set  down  the  varied 
aspects  of  the  waters  in  ocean  or 
channel  convincingly  and  without  affectation.  Perhaps 
the  deep-sea  pictures  were  the  most  interesting,  for  in 
them  the  artist  revealed  phases  of  marine  scenery  which 
do  not  come  within  the  ordinary  landsman's  ken.  Such, 
for  instance,  was  shown  in  the  painting  entitled  The 
Relentless  Sea,  in  which  was  depicted  a  far-stretching 
billow,  rising  above  the  deep  trough  in  front  of  it  like  a 
moving  hillock,  and  of  stupendous  mass  and  depth.  The 
irresistible  weight  and  force  of  the  water  was  finely  sug- 
gested. Another  similar  subject  was. J// ^//ay/Z/V  Wa7'e — 
a  study  for  a  picture  acquired  by  the  Brooklyn  Art 
Gallery  ;  the  beautiful  blue  tones  of  the  water,  however, 
somewhat  disguised  its  power,  and  one  could  enjoy  the 
fine  colour  of  the  picture  without  thinking  of  the  dynamic 
possibilities  of  this  surging  mass  of  water.  Good  colour 
was  also  shown  in  Sapphire  Seas,  a  West  Indian  sea- 
scape. Another  aspect  of  the  Atlantic  was  given  in  7'he 
IVave,  a  sunny  effect,  with  rain  falling  and  breaking 
seas,  the  light  shining  through  the  translucent  green 
waters.  The  scene  was  realised  convincingly,  with 
considerable  poetical  feeling.  A  Thousand  Leagues  to 
South'ard  depicted  a  Cape  liner  with  flooded  decks,  the 
crew  clutching  hold  of  the  rigging  to  prevent  themselves 
being  cai'ried  away.  Besides  the  deep-sea  scenes  many 
pleasing  aspects  of  English  coastal  waters  were  shown — 
tranquil  evening  eftects  oft"  Cornwall  ;  choppy  Channel 
seas  ;  breakers  lashed  into  spray  against  rock-bound 
coasts  ;  and  fishing  vessels  near  shore.  Mr.  Tracy  has 
obviously  closely  studied  nature,  and  his  interpretations 
of  it  are  distinguished  by  great  sincerity' and  considerable 
artistic  insight. 

From  an  ;«sthetic  standpoint,  it  is  to  be  regretted  that 
all    the   civilisations   of  antiquity  were  cradled  in   warm 

countries.      The  Egyptians,    Greeks, 
Reproductions  of  ,    ,,  ,       ,  •.      . 

,  and    Romans   had  no   necessity  to 

Old  Iron-work  ,  ,  ,  .    ,       ... 

evolve  cold-proot  dwellmgs  or  to 

design  any  more  elaborate  form  of  fireplace  than  an 
open  brazier.  Hence  the  modern  fireplace  has  had  to 
be  developed,  not  on  classical  models,  in  which  luxury 
would  have  been  combined  with  refinement,  but  from  the 
open  hearths  of  our  Saxon  and  Norman  ancestors.  These 
hardy  races  enjoyed  a  full  perception  of  beauty,  but  had 
little  idea  of  comfort.  The  main  consideration  which  in- 
fluenced the  building  of  the  old  castles  and  manor-houses 
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was  that  of  security,  and  the  luxurious  amenities  of  Ufe 
were  ruthlessly  sacrificed  to  it.  Yet  even  in  the  most 
austere  of  these  fortresses  the  masonry  and  iron  -  work 
are  marked  by  high  qualities  of  design  and  a  per- 
fection of  execution  which  modern  craftsmen  have  in 
vain  endeavoured  to  surpass.  This  artistic  tradition  was 
continued  in  the  succeeding  ages.  Gothic  inspiration 
gave  way  to  that  of  the  Renaissance,  various  styles 
were  evolved  —  Elizabethan,  Jacobean,  Queen  Anne, 
and  Georgian  classicalism  —  but  every  epoch,  up  to 
the  \'ictorian,  contributed  many  beautiful  forms  of  fire- 
grates, though  the  scientific  principles  of  construction, 
which  would  secure  a  maximum  of  warmth  from  a 
minimum  of  fuel,  were  little  studied  or  understood. 
The  Victorian  makers,  or  at  least  the  eai'lier  generations 
of  them,  advanced  little  in  this  respect,  whilst  in  artis- 
tic achievement  they  failed  utterly.  Judging  from  the 
display  of  fire-grates  by  the  Carron  Company  at  their 
new  premises,  50,  Berners  Street,  W. ,  the  iron-workers 
of  the  present  day  have  advanced  altogether  beyond 
the  ken  of  their  predecessors  in  scientific  knowledge, 
whilst  their  artistic  taste  is  now  better  informed  than 
during  any  preceding  epoch.  There  were  more  original 
craftsmen  in  the  old  days,  but  there  were  none  who 
could  so  happily  harmonise  their  work  with  that  of 
their  predecessors.  The  result  is  that  all  the  comforts, 
conveniences,  and  economies  in  firing  and  lighting  which 
have  been  contrived  by  modern  inventors  can  be  wrought 
in  styles  congruous  to  the  iron-work  of  any  period,  so 
that  it  is  possible  to  utilise  the  marvels  of  electricity  for 
heating  and  lighting  in  a  baronial  castle  or  Jacobean 
manor-house  without  the  testhetid  eye  being  offended  by 
unsightly  anachronisms.  Whilst  the  sybarite  who  wan- 
ders through  the  Carron  Company's  show-rooms  may  be 
delighted  with  such  luxuries  as  marble-walled  and  marble- 
floored  bath-rooms  with  heated  towel-rails,  or  electric 
cooking  ranges  in  which  the  temperature  can  be  regu- 
lated to  a  nicety  and  food  prepared  without  any  danger 
of  being  scorched  or  blacked,  the  connoisseur  will  revel 
in  the  beautiful  reproductions  and  adaptations  of  old 
designs.  Some  of  the  originals  of  these  are  reproduced 
from  unique  pieces  at  South  Kensington  and  in  private 
hands.  They  include,  besides  grates,  fire-backs,  and  fire- 
dogs,  other  objects  in  iron-work,  such  as  gates,  some 
specimens  of  which  are  exceedingly  fine.  It  is  the 
mission  of  the  modern  craftsman  to  unite  beauty  with 
utility  and  fine  craftsmanship  with  scientific  design,  in 
which  respects  the  Carron  Company  appear  well  to 
the  fore. 


their  red  coats  proved  an  excellent  foil  to  the  pre\-ailing 
greenery  ;  a  sunny  little  bit  entitled  A)!  Old  Cottage j  the 
broad,  eft'ective,  but  somewhat  heavily  handled  transcript 
of  The  Land  of  Constable ;  and  several  of  the  moonlight 
scenes.  The  small  pastels  included  were  generally  of 
high  quality  and  distinguished  by  a  more  original  and 
personal  treatment  than  the  oil-paintings. 

At  the  same  galleries  an  interesting  exhibition  was  held 
of  picked  specimens  of  amber.  The  pieces,  which  were 
arranged  for  jewellery,  were  remarkable,  for  each  con- 
tained some  prehistoric  insect  embedded  in  its  transparent 
recesses,  and  thus  preserving  for  posterity  the  forms  of 
smaller  anthropoda  which  existed  on  earth  at  a  period 
long  anterior  to  the  coming  of  man.  Though  pieces  of 
amber  containing  such  pieces  are  not  uncommon,  the 
number  and  beauty  of  the  pieces  shown  gave  the  display 
a  unique  attraction. 

At  the  Fine  Art  Society's  Galleries  (148,  Xew  Jiond 
Street)  the  principal  room  was  occupied  wth  an  exhi- 
bition of  water-colours  by  artists  of 
the  Gazette  du  Bon  Ton.  While 
generally  showing  a  high  level  of 
ability,  few  of  the  individual  items 
were  specially  distinguished,  while 
several  of  the  best  had  been  on  view 
before.  M.  Roubille's  contribu- 
tions were  eftective  and  happily 
spontaneous  in  their  handling ;  those  of  M.  Bernard  Boutet 
de  Monvel  were  chic  and  clever  ;  while  M.  Sacchetti  in 
his  examples  in  gouache  achieved  the  maximum  of  effect 
in  a  few  colours,  an  important  consideration  in  drawings 
intended  for  reproduction.  In  the  adjoining  room  there 
was  a  mixed  exhibition  of  water-colours  of  Egypt  and  its 
Temples  by  Mr.  Benton  Fletcher  and  Flower  Paintings 
by  Miss  Jessie  Agill.  The  former  were  somewhat  thin 
in  tone,  and,  in  the  street  scenes,  a  little  unrestful  in 
their  colour.  In  his  representations  of  old  temples  and 
statues  Mr.  Fletcher  was  more  successful.  The  drawing 
of  the  statuette  of  the  wife  of  Rameses  the  Great  was 
handled  with  great  delicacy,  and  showed  a  feeling  for 
atmosphere  in  which  some  of  the  outdoor  scenes  were 
deficient.  The  glare  of  sunlight  in  Medinct  Habu, 
Luxor,  was  rendered  with  almost  unpleasant  realism  ; 
while  some  of  the  moonlight  scenes  were  refined  in 
colour  and  showed  poetical  feeling.  Miss  Agill's  flower 
pictures,  without  reaching  a  great  height  of  attainment, 
were  true  to  nature,  and  pleasant  and  unexaggerated  in 
colour. 


French  Watcr- 
Colours  ; 
Drawings  by 
Benton  Fletcher  j 
and  Flower 
Paintings  by 
Jessie  Agill 


Mr.  Edward  Chappel  is  one  of  those  artists  whose 
work  always  shows  progression.  His  recent  exhibition, 
held  under  the  title  of  "Moods  of 
Nature"  at  the  Mendoza  Galleries 
(13,  Old  Bond  Street),  marked  a 
distinct  advance  on  any  of  his  previ- 
ous displays,  his  outlook  having 
broadened  and  his  colouring  showing  greater  variety. 
Among  his  most  successful  exhibits  were  Sicin?ner, 
showing  cattle  clustered  about  a  leafy  stream,  in  which 


Pictures  by 
Edward  Chappel, 
and  Amber 
Jewellery 


The  attention  of  the  Editor  of  The  Connoisseur  has 
been  drawn  to  a  letter  which  appeared  in  the  Stafford- 
shire Sentinel,  June  23rd,  1914, 
under  the  heading  "The  Linthorpe 
Art  Pottery,-'  wherein  Mr.  J.  Xeil 
Digney,  10,  Snow  Hill,  Hanley, 
refers  to  Mr.  Arthur  Moreland's 
article,  "Linthorpe:  A  Forgotten  English  Pottery." 
Our  contributor's  reply  will  appear  in  the  September 
Number. 


"Linthorpe:  A 
Forgotten  English 
Pottery,"  by 
Arthur  Moreland 
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"A  Century  of  Loan  Exhibitions,"  by  Algernon 
Graves, F.S. A.  (Vol.  III.  Algernon  Graves.  £5  5s. net) 
Thk  third  volume  of  Mr.  Algernon  (Graves's  A  Century 
of  Loan  Exhibitions,  which  embraces  the  records  of  artists 
coming  under  the  initials  "  R"  to  "  U,"  deals  with  many 
names  of  great  importance.  "R"  is  an  e.\ceptionally 
prolific  initial  letter  in  regard  to  famous  painters.  The 
great  trio  of  British  poitraitists,  Reynolds,  Romney,  and 
Raeburn,  come  under  it ; 
whilst  among  foreign 
painteis  are  Rembrandt, 
Rubens,  and  Ruysdael. 
Other  prolific  and  import- 
ant records  included  in  the 
volume  are  those  of  Steen, 
Snyders,  Teniers,  Ter- 
boch,  Tintoretto,  and 
Turner,  whilst  nearly  100 
pages  are  devoted  to  lists 
of  exhibited  works  by 
"Unknown  Painters." 
Though  the  last  -  named 
section  will  possess  but 
little  interest  to  the  ' 
general  public,  it  will  be 
of  great  interest  to  the 
picture  expert,  for  modern 
research  has  identified  the 
artists  of  many  of  these 
works,  and  numerous  fine 
portraits  of  the  Early 
English  school  and 
examples  b  y  continental 
"primitives"  come  within 
its  scope,  as  well  as  more 
than  a  few  specimens 
of  the  greater  masters. 
Turning  back  to  the  other 
records,  one  has  little 
hesitation  in  picking  out 
that  of  Sir  Joshua  Rey- 
nolds as  being  the  long- 
est,  most  representative. 
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and  most  interesting.  Taking  him  all  in  all,  Reynolds 
constitutes  the  greatest  figure  in  English  art.  If  surpassed 
in  the  originality  of  his  conceptions  and  the  power  of  his 
brushwork  by  other  painters,  he  was  not  inferior  to  any 
of  them;  and  those  who  excelled  him  in  these  res'pects 
came  far  after  him  in  knowledge  and  scholarship.  His 
worst  pictures  reveal  him  as  a  well-informed  student  of 
the  great  artistic  traditions  as  well  as  a  man  of  oiiginal 

genius,  and  this  cannot 
be  said  to  b  e  shown  to 
the  same  degree  in  the 
productions  of  any  other 
British  painter.  His  work, 
too,  has  always  command- 
ed the  high  appreciation 
of  English  collectors  since 
the  era  of  loan  exhibitions 
was  initiated  ;  so  that  in 
the  earlier  displays  he  was 
relatively  as  profusely  re- 
presented as  in  those  of 
the  presentlday.  This  was 
not  the  case  with  some  of 
his  now  famous  contem- 
poraries and  successors. 
No  work  by  Raeburn  was 
thought  worthy  of  inclu- 
sion in  a  retrospective 
loan  exhibition  until  1854, 
when  a  Portrait  of  a 
Gentleman  by  him  was 
shown  at  the  British  In- 
stitution by  Mr.  J.  War- 
drop.  At  that  time  only 
nineteen  works  by  George 
Romney  had  been  shown, 
whereas  the  works  of  Rey- 
nolds  already  totalled 
nearly  500.  Mr.  Graves's 
whole  record  of  Reynolds 
comprises  nearly  2,500 
items,  and  it  adds  much 
to  its  value  that  he  has 
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numbered  the  various  pictures  mentioned  to  correspond 
with  his  monumental  Catiilogue  Raisonne  oi  the  works  of 
the  artist.     This  catalogue  is  probably  the  most  complete 
of  its  kind  ever  issued,  yet  in  his  loan  exhibition  record 
Mr.    Ciravcs   chronicles  over  60  items    which  were   not 
mentioned  in  his  previous  work;  and  while  some  of  these 
are  of  doubtful  interest,  others  are  of  considerai>le  im- 
portance.    The  list  of  works  by  Reynolds  may  be  said 
to  constitute  a  valuable  sequel  to  Mr.   Graves's  earlier 
book,  and  doubtlessly  many  owners  of  the  latter  may  be 
tempted  to  secure  the  volume  solely  for  this  office.      If 
none  of  the  other  records  are  equally  lengthy,  there  are 
still  many  of  substantial  dimensions.     The  items  under 
the  heading  of  Romney  number  about  700  ;  the  record 
of  Raeburn   extends  to  about   the  same   length  ;   while 
that  of  Turner  is  nearly  half  as   long  again.     Among 
modern  artists,  D.  (i.  Rossetti  appears  the  most  prominent 
with  about  400  items.      The  foreign  records  include  those 
of  Jacob  van  Ruisdael,   350  (Mr.   Graves  will  probably 
offend  purists   by  spelling   his   name    "  Ruysdael "  and 
omitting  the  prefix   "van");  Rembrandt  van  Ryn,  500; 
Sir   Peter   Paul   Rubens,   470;    Jan   Steen,    170;    David 
Teniers,  400;  Tintoretto,  150;  and  Titian,  250.      It  is  to 
be  feared  that  many  of  the  items  from  the  earlier  cata- 
logues, ascribed  to  foreign  masters,  have  little  claim  to 
authenticity.       Thus  at  least  three-quarters  of  the    165 
items  chronicled  under  the  name  of  Raphael  Sanzio  are 
either  school  pictures  or  in  no  way  connected  with  the 
artist.       For  this,    however,    Mr.    Graves   is   in  no   way 
responsible,   and  the  entries   concerning   these  dubious 
pictures  are  often  ecjually  valuable  as  those  relating  to 
authentic  works,  for  in  discriminating  between  the  sheep 
and  the  goats  it  is  essential  that  the  picture  expert  should 
know  the  pedigree  of  both.      In  all  essential  points  Mr. 
Graves  is  thoroughly  accurate,  and  he  has  digested  the 
contents  of  the  hundreds  of  catalogues  incorporated  in 
his  work    with    a  delightful    freedom    from  errors.       In 
the  case  of  the  modern  artists,  hovve\er,  he  might  with 
advantage  have  made  it  a   rule  to   add   to  their  names 
the  letters  denoting  the  various  art   societies  of  which 
they  are  members.      He  has  done  this  in  numerous  in- 
stances, but  omitted  it  in  others.     Thus  the  first  name  in 
the    volume,    that  of   iVIr.    Arthur    Rackham,    lacks    the 
addition  of  the  letters  R.W. -S.  ;    Mr.  Charles  P,  Sainton 
is    not    gi\en    the    letters    R.l.  ;  and    there   are  t|uitc  a 
number  of  other  exceptions.      The   point  is  perhaps  a 
small  one,  but  in  a  work  of  such  importance  it  is  well  to 
record  every  fact  which  helps  to  elucitlate  the  identit)'  of 
an  artist. 

To  the  ordinary  student  of  history,  British  ci\ilisation 

begins  with  the  advent  of  the   Romans.      He  ascribes  to 

them   the  establishment  of  the 

Ihe  Green  ancient  roads  throughout  the  south- 

Roads  of  Eng-  gj.j^  portion  of  Great  Britain,  and  is 

'.,/-.'  'ipt  ^°  set  down  the  inhabitants  of 

Hippisley  Cox  1      •  ,       1  ,     • 

^it»     .  o    ^  the  island,  ajTtenor  to  then- commg, 

(Methuen  &  Co.,  ,     ,,     ,      ,  ,       , 

T    .  ,,  ,       as  a  wholly  barbarous  people,  desti- 

Ltd.     IDs.  6d.  net)  ^       '  ,      .       '      '      . 

tute  of  arts  and  sciences,  and  pass- 
ing their  lives  largely  in  inter-lrilial  warfare.    This  theory 


has  been  largely  disproved  by  archicological  investigation. 
The  elucidation  of  the  purpose  of  Stonehenge  shows  that 
so  far  back  as  3,600  years  ago  its  builders  possessed  far 
more    than    an   elementary    knowledge    of    astronomy  ; 
while  the  existence  in  other  parts  of  the  country  of  similar 
structures — some  of  which   are  surmised  to   date   back 
nearly    io,odo    years — shows   that    this    knowledge    was 
widely  spread,  and  originated  at  a  period  when  even  the 
earliest  civilisation  of  Egypt  was  still  in  the  making.      So 
far  these  ancient  stone  circles  have  been  treated  rather  as 
isolated  phenomena  than  as  evidences  of  a  homogeneous 
civilisation  ;    while    the    prehistoric    camps  which   crown 
nearly  all   the   considerable  eminences  in  the   southern 
part  of  the  island  have  been  regarded  merely  as  tribal 
strongholds,   having  little   or  no    connection    with  each 
other.    In  The  Greefi  Roads  of  England  y\.\-.  R.  Hippisley 
Cox  adduces  strong  grounds  for  believing  that  the  stone 
circles,   camps,  and  ancient  travel  ways  are  all  vestiges 
of  a  civilisation  flourishing  in   Britain  during  the  Stone 
Age,  under  which  the  inhabitants  of  the  country  appear 
to  have  attained  political  unity.     According  to  Mr.  Cox's 
theory,  the  capital  of  this  prehistoric  empire  was  at  Ave- 
bur\-,   in  Wiltshire.      Here  there  exists  the  remnants  of 
the  largest  stone  temple  in  the  world.      It  encloses  an 
area  of  twenty-nine  acres.      Its  age,  deducible  by  the 
signs  of  weathering   upon  the  stones,    is  considered  to 
be  at  least  twice  as  great  as  that  of  Stonehenge  ;  and, 
like  that  temple,    there  can  be  no  doubt   but  that  one 
of  the  purposes  for  which  it  was  originally  erected  was 
to  ascertain  the  exact  length  of  the  solar  year,  a  matter 
of  great  difficulty,   requiring  many  centuries  of  thought 
and  experiment  to  accomplish.     A  mile  to  the  south  of 
the  temple  is   Silbury  Hill,  the  largest  artificial  mound 
in  the   country,    which,    it   has  been  suggested    by    Mr. 
Cotsworth,  of  York,  was  built  as  a  great  shadow  hill  to 
mark  the  progress  of  the  sun,  whilst  "  the  open  spaces 
surrounding  these  two  great    monuments  are    crowded 
with  the  works  of  Neolithic   man,  and  of  the  Celts  who 
succeeded  them."     From  the  triangular  plateau  of  high 
land,   of  which  Avebury   is    the    centre,    forming    "the 
common  meeting-place  of  the  hills  that  divide  the  upper 
Thames  from  the  Severn,  and  from  the  small  southern 
rivers,  there  radiate  a  series  of  ancient  trackways  which 
follow  the  ridge  lines  between  the  great  watersheds  of 
the  country.     These  trackways   may  still    be  traced  as 
broad,  green  roads,  showing  evidences  of  ancient  travel. 
Their  turf,  from  long  trampling,  is  finer  and  darker  in 
colour  than  on   the  surrounding   land.      In   their  closer 
soil   innumerable  daisies  turn  the   old    trackways  white 
during  early  summer,  while  here  and  there  long  lines  of 
thistles  mark  the  journeys  of  many  pack-horses.     Along 
these  roads  a  s>-stem  of  contour  forts  follow  the  lines  of 
hills    from   end  to  end,    from   Avebury    to   the   English 
Channel,    from   Avebury  to  the  Wash,   and  northwards 
on  the  Cotswolds  to  enclose  the   basins   of  the    Upper 
Thames.     These  forts  are  seldom   more   than   a   day's 
journc)-,  ten  or  twch  e  miles  apart.      They  are  generally 
well  designed  and  admirably  placed  for  defence,"  while 
there  appears  to  have  been  a  system  of  subsidiary  camps 
which,  Mr.  Cox  suggests,  "served  as  cattle  compounds  to 
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tlic  lari^er  fortresses." 
Ill  a  most  fascinating 
m  a  n  no  r  ill  e  wri  te  r 
traces  the  con  rse  of 
these  ancient  ridye- 
ways  —  tlie  onl)'  safe 
tracks  that  could  exist 
\\  h  e  n  t  h  e  \  al  1  e  y  s 
(il  the  ((iimtry  were 
still  pathless  swamps  ; 
he  describes  the  an- 
cient forts  cii  rattle, 
and  addnccs  csitlence 
to  show  dcw-|)onds 
were  made  to  sup])h- 
water  along  the  way, 
and  that  the  remains 
of  n  u  m  e  rous  prehis- 
toric \illages  were  in 
the  innnediate  vicinity 
of  the  track.  Want 
of  S[)ace  forbids  one 
following  hi  m  i  n  his 
efforts  to  reconstruct 
the  details  of  this  lost 
cixilisation,  man)'  of 
which  natural!)-  are  of 
a  tentative  description. 
The  evidences  he  de- 
duces on  behalf  of  his 
main  thesis,  however, 
appear  too  strong  to 
be  refuted  ;  if  so,  Mr. 
Co.K  ma\'  be  congr.itu- 
lated  on  achie\ing  a 
most  remarkable  dis- 
co\ery.  He  has  prac- 
tically put  back  the 
date  generally  accept- 
ed as  marking  the  be- 
g  innings  of  British 
civilisation  by  four  or 
five  thousand  years.  His  book  will  not  onl)-  be  of  value 
to  the  archicologist,  but  will  add  a  new  zest  to  the 
wanderings  of  the  ordinar)-  pedestrian  among  the  downs 
anti  hill-ridges,  in\-esting  with  a  new  and  \ivid  interest 
the  ancient  forts  and  prehistoric  dwellings  which  he 
may  come  across  in  his  rambles.  The  volume  is  well 
illustrated,  and  contains  an  admiral^ly  compiled  series 
of  maps. 

"Greek  Sculpture  and   Modern   Art,"  by  Sir  Charles 

Waldstein,   Litt.D.,  Ph.D.,  L.H.D. 

(The  University  Press,   Cambridge.      7s.  6d.  net) 

The  two  lectures  by  Sir  Charles  Waldstein  on  "  Greek 
Sculpture  and  Modern  Art,"  delivered  in  February  this 
year  to  the  students  of  the  Royal  Academy  Art  School, 
well  deserve  to  be  published  in  volume  form.  Incident- 
ally they  give  a  brief  but  most  interesting  and  instructive 
account  of  the   development  of  (/ireek   sculpture  ;  while 
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the  lecturer's  views  on 
modern  art,  if  some- 
what conservative,  are 
yet  based  on  broad 
catholic  sympathies, 
and  well  deserve  the 
attention  of  all  lovers 
of  sculpture.  In  his 
first  lecture  SirCharles 
shows  how  (ireek 
sculpture,  instead  of 
being  the  logical  de- 
velopment of  a  single 
tradition,  was  subject 
to  the  mo(lif)ing  influ- 
ences induced  by  the 
adaptation  of  varied 
materials,  the  use  of 
each  of  which  necessi- 
tated a  different  tech- 
nical treatment  to  dis- 
play its  peculiar  quali- 
ties to  the  best  advan- 
tage. These  technical 
methods  were  only 
slowly  e\olved.  Thus 
the  early  statues  being- 
fashioned  in  wood, 
their  immediate  suc- 
cessors in  stone  and 
bronze  were  designed 
more  in  accord  with 
the  capabilities  of  the 
first  -  named  material 
than  in  those  they  were 
actually  wrought.  In 
the  same  way  many 
marble  statues  show 
evidences  of  a  style 
originating  out  of 
bronze  work;  while 
the  greater  part  of  the 
statuary,  whether  of  wood  or  stone,  was  designed  with 
the  idea  of  being  painted  in  colours.  Other  influences 
which  determined  the  treatment  of  some  of  the  finer 
pieces  was  the  position  in  which  they  were  to  be  placed 
in  regard  to  the  eye.  The  portions  of  the  Parthenon 
frieze  in  the  British  Museum,  for  instance,  were  exe- 
cuted with  a  \iew  to  their  effect  under  the  conditions  in 
which  they  were  intended  to  be  displayed — a  consider- 
able height  above  the  spectator  and  under  a  peculiar 
lighting.  Greek  sculpture,  indeed,  was  susceptible  to 
all  the  influences  which  govern  present-day  art ;  there 
was  the  same  following  out  of  old  traditions,  the  same 
revolts  against  them,  and  the  same  descents  into  real- 
ism and  sensationalism.  Thus  Greek  art,  instead  of 
being  a  stereotyped  expression  of  formal  beauty,  was 
fully  responsive  to  the  phases  of  contemporary  feeling 
and  thought  and  to  the  developments  of  technical  skill 
in    the    rendering    of  form    and    texture.      It  attained  a 
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height  of  technical  achievement  and  a  universaHty  of 
utterance  which  may  be  said  to  have  "established  for 
ever  the  normal  standards  of  art  and  harmony,"  and  the 
true  spirit  of  the  ancient  Greek  sculpture  "will  ever  be 
worthy  of  study  and  worthy  of  assimilation  into  the 
artistic  nature  of  the  modern  sculptor." 

In  comparing  modern  sculpture  to  Greek  work,  Sir 
Charles  practically  confined  his  illustrations  to  examples 
by  Rodin,  for  whose  work  he  has  a  great  but  d'scrimina- 
ting  admiration.  The  lecturer  showed  how  much  of  the 
great  Frenchman's  work  was  completely  in  accordance 
with  the  spirit  of  Greek  sculpture,  but  instanced  other 
examples,  such  as  "La  Vieille  Heaulmiere,"  as  being 
inspired  by  literary  motives  and  incapable  of  full  expres- 
sion in  art.  Sir  Charles  made  out  a  strong  case  for  his 
point  of  view,  and  if  his  remarks  do  not  please  some  of 
the  critics,  it  is  to  be  remembered  that  he  was  lecturing 
not  for  their  benefit,  but  for  that  of  the  Academy  students. 
The  rising  artists  of  each  generation  are  apt  to  slavishly 
imitate  the  mannerisms  and  eccentricities  of  their  illus- 
trious predecessors  instead  of  seeking  to  emulate  them 
in  the  higher  beauties  of  their  work.  By  his  fine  analysis 
of  some  of  Rodin's  famous  productions.  Sir  Charles  shows 
the  student  what  to  avoid  as  well  as  what  to  imitate,  in 
the  same  manner  as  he  has  done  in  regard  to  Greek  art. 
His  lectures  form  not  onl\-  a  valuable  outline  history  of 
the  developments  of  the  latter,  but  are  a  fine  exposition 
of  the  principles  of  sculpture. 

Sir  Martin  Conway  is  perhaps  the  only  man  equally 
qualified  to  fill  the  Slade  Professorship  of  Fine  Art  at 
Cambridge  or  lecture  at  the  Royal 
i  he  Sport  ot  Geographical  Society  on  perilous 

adventures  on  untrodden  ways.  His 
dual  experience  as  connoisseur  and 
explorer  has  resulted  in  his  becom- 
ing a  collector  of  a  singularly  wide 
range,  equally  at  home  with  Italian 
pictures,  Egyptian  scarabs,  Ciandhara  sculpture,  Inca 
pottery,  Tanagra  terra-cottas,  old  European  furniture, 
and,  indeed,  with  artistic  antiques  of  every  age  and  clime. 
His  book  on  The  Sport  of  Collecting;  consequently  de- 
scribes experiences  wholly  removed  from  the  lot  of  the 
ordinary  picker-up  of  beautiful  trifles.  Sir  Martin  has 
been  amongst  the  pioneers  in  most  of  the  phases  of 
collecting  in  which  he  has  adventured,  and  has  reaped 
the  reward  of  an  explorer  in  being  able  to  pick  and 
choose  what  he  wanted  without  being  unduly  hampered 
by  rivals.  Some  of  Sir  Martin's  acquisitions  are  of  a 
character  likely  to  make  the  present-day  collector  ex- 
ceedingly envious,  for  the  times  are  past  when  a  wanderer 
in  Italian  cities  could  hope  to  secure  for  prices  hardly 
equal  to  that  of  an  indifferent  modern  work  genuine 
examples  by  Giorgione,  Moretto,  Romanino,  Lotto, 
Foppa,  and  other  masters  now  rarely  seen  outside  the 
walls  of  public  galleries.  The  writer,  however,  well 
deserves  his  success.  Possessed  of  a  wide  and  varied 
knowledge  of  nearly  every  phase  of  art,  he  appears  to 
have  travelled  nearly  all  over  the  world  in  quest  of 
treasures,  and  to  have  secured  them  in  every  quarter  of 
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the  globe.  Many  of  the  incidents  relating  to  these 
acquisitions  are  highly  entertaining,  and  well  illustrate 
the  processes  of  bargaining  in  countries  where  the  original 
prices  asked  are  merely  tentative  experiments  to  test  the 
gullibility  of  the  intending  purchaser.  It  is  refreshing  to 
find  that  Sir  Martin  considers  England  as  one  of  the 
countries  in  which  the  collector  is  likely  to  be  best 
rewarded  in  his  search  for  interesting  antiques ;  while  it 
is  to  be  hoped  that  the  writer's  example  in  securing  the 
ruins  of  an  old  castle  and  intelligently  restoring  the 
building  to  its  original  condition,  so  as  to  form  his  country 
seat,  instead  of  allowing  it  to  moulder  into  utter  decay, 
is  one  that  may  be  widely  followed. 

The  charm  of  Pierre  Lotti's  work  largely  arises  from  its 
atmosphere  and  feeling.  One  is  not  sure  that  he  penetrates 
behind  the  \eil  of  the  East  more 
^Morocco/|  by  deeply  than  other  writers,  but  hisbooks 
give  pictures  of  the  things  behind  the 
veil  which  are  absolutely  convincing 
to  the  reader,  largely  because  the 
colours  are  laid  on  with  absolute  con- 
sistency of  tone,  and  there  are  no  jarring  elements  to 
weaken  the  effect  of  his  vision.  His  latest  work,  a  vol- 
ume on  Morocco,  is  distinguished  by  the  unique  charm 
which  marked  his  previous  books.  Though  presented  to 
the  English  reader  through  the  medium  of  a  translation 
by  Mr.  W.  P.  Baines,  it  loses  none  of  the  ease  and 
spontaneity  of  an  original,  and  is  couched  in  delightfully 
fluent  and  melodious  English.  The  effect  of  the  book 
is  that  of  a  number  of  pictures  presented  through  the 
medium  of  an  intelligent,  sympathetic,  and  poetical  per- 
sonality, so  that  the  reader  carries  away  with  him  less 
a  conception  of  Morocco  as  a  whole  than  a  vision  of 
a  series  of  isolated  scenes  rendered  with  great  sense  of 
local  colour.  As  a  word  artist  Pierre  Lotti  comes  within 
the  category  of  a  landscape  painter  rather  than  a  por- 
traitist. The  inhabitants  of  the  country  appear  as  inci- 
dents in  a  landscape  rather  than  as  concrete  personalities, 
less  introduced  for  their  own  sake  than  to  give  animation 
and  life  to  vivid  descriptions  of  flower-decked  plains  and 
desert  wastes  through  which  Pierre  Lotti  and  his  party 
passed.  It  is  a  fascinating  book,  for  Lotti  is  almost 
unequalled  as  a  pen  painter,  and  his  descriptions  convey 
a  more  poignant  idea  of  the  aspects  of  Morocco  than  do 
the  coloured  plates  after  Arthur  Schneider  and  others, 
good  as  are  some  of  these.  The  illustrations  in  tone, 
with  the  exception  of  those  taken  from  photographs,  are 
distinctly  inferior  in  standard  to  the  colmirrd  work. 

Thk  instincts  of  modern  man  are  gregarious.     He  would 

sooner  abide  anyone's  company  than  endure  solitude.   The 

passion  for  meditation — for  solitarv 

ine  nermub  communion  with  (Jod,  which  charac- 

and  Anchorites  tensed  so  many  of  the  greater  intel- 
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evil,  are  those  of  action.    This  trend 

of  modern  thought  makes  it  difficult  to  sympathise  with 
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the  motives  and  aspiiatii)ns  of  tlie  hermits  and  anchorites 
of  past  ai^es  ;  so  that  instead  of  regarding  llieir  modes  of 
hfe  as  examples  worthy  but  difficult  of  attainment,  we  are 
apt  to  look  upon  them  mcrelyasillustrationsof  eccentricity. 
'That  this  stanilpoint  is  lai-  from  being  justified  is  shown 
!))•  Miss  Rotha  Mary  Clay's  account  of  The  Hennils  niid 
Ancliorites  of  }iiii:;land,  a  welcome  addition  to  the  welU 
known  series  of  " 'I'hc  Aiiti(|naiy's  Hooks."  The  writer 
])oints  out  that  though,  iVom  a  modein  standpoint,  retire- 
ment from  the  world  might  be  considered  selfish,  it  must 
be  borne  in  mind  "that  the  prol)lems  of  that  time  were 
different  from  those  of  to-day,  and  those  who  withdrew 
themselves  from  their  fellow-men  did  not  become  useless 
to  the  commimity.  .  .  .  Their  life  was  one  of  strenuous 
effort.  They  strove  after  Christian  cpiietude  by  bending 
all  their  energies  to  self-concjuest.  They  upheld  a  lofty 
and  austere  moral  ideal  in  the  face  of  self-indulgence, 
and  their  manner  of  life  was  a  silenfrebuke  to  rudeness, 
and  exercised  a  chastening  influence  in  an  age  of  vio- 
lence." Theie  were,  too,  distinct  classes  of  solitaries — 
the  (iin/iorife,  enclosed  within  four  walls,  and  the  herinif, 
who  went  out  of  his  cell  and  mingled  with  his  fellow-men. 
Hoth  orders  were  recognised  by  and  subject  to  ecclesi- 
astical authority.  They  took  vows  and  were  initiated 
into  their  positions  with  solemn  rites.  The  hermits 
laboured  acti\ely  among  the  people,  while  the  anchorites, 
from  the  sanctity  and  austerity  of  their  lives,  were  recog- 
nised as  being  specially  qualified  to  e.xercise  spiritual 
influence  and  give  ghostly  counsel.  In  many  instances 
they  employed  their  leisure  in  producing  h\nins,  histories, 
and  works  of  de\otion  which  have  lasted  down  the  ages, 
while  hermits  not  unfrecjuently  exercised  a  role  similar  to 
that  of  the  Hebrew  prophets,  rebuking  kings  and  the 
great  ones  on  the  earth  for  their  sins,  and  warning  them 
of  the  wrath  to  come.  In  England  there  have  existed  at 
one  time  or  another  at  least  750  recluses'  cells,  and  Miss 
Clay  has  succeeded  in  collecting  the  names,  and  in  most 
instances  recorded  the  careers, ofover  650  of  the  occupants 
of  these.  The  cells  were  scattered  far  and  wide  about 
the  country,  many  being  in  caves  in  remote  rural  dis- 
tricts, whilst  others  were  situated  in  cities.  Thus  West- 
minster Abbey  boasted  of  an  anchorite,  and  there  were 
several  living  in  the  city  of  London.  Miss  Clay  has 
succeeded  in  making  a  very  interesting  volume,  in  which 
she  shows  that  the  influence  exercised  by  English  recluses 
on  the  social,  literary,  and  political  life  of  the  cotmtry 
was  not  only  considerable,  but  generally  beneficent  in  its 
eftects.  The  book  is  well  illustrated  and  has  been  com- 
])iled  with  great  care. 


Fink  Art  Cat.\i.O(;uks  are  generalh' among  the  most 
attractive  as   combining  literar)',   his- 
torical, archiEological,  as  well  as  artistic 
interests.     These  are  perhaps  best 
exemplified  in  a  good  catalogue  of  engraved  portraits,  and 


the  one  recently  issued  by  Messrs.  E.  l\arsons  &  Sons 
i'45,  l')romi)ton  Road,  .S.W.)  is  no  exce])tion  to  the  general 
x\\\c.  It  enumerates  fine  specimens  of  mezzotint  and 
etching,  which  appeal  to  the  connoisseur  by  reason  of 
their  high  technical  (|u,ilities  and  the  beauty  of  theii- 
themes,  as  well  as  others,  the  chief  attraction  of  which 
lies  in  their  being  authentic  portraits  of  well-known 
celcbiities.  Within  the  first  category  would  come  the 
first  state  proof  of  Lcuiy  Louisa  Mamiers^  by  Charles 
Turner,  after  Hoppner  ;  a  similar  state  of  Miss  Farren, 
hy  F.  Uartoloz/ci,  after  Lawrence  ;  and  various  proofs  of 
Lady  Hamilton,  Lad)'  Sarah  Bunbury,  Viscountess  Dun- 
cannon,  and  other  well-known  beauties  of  the  Cieorgian 
ejjoch,  while  the  male  ])ortraits  appear  to  include  most  of 
the  celebrities  from  the  time  of  Charles  II.  almost  to  the 
present  day.  The  catalogue,  which  enumerates  over 
448  ]jriced  items,  is  well  printed  and  mounted,  and  is 
illustrated  by  several  half-tone  blocks. 

The  latest  catalogue  of  Messrs.  James  Rimell  &  Sons 
(53,  Shaftesbury  Avenue)  enumerates  nearly  1,400  books 
and  other  works  dealing  or  connected  with  the  fine  arts. 
These  comprise  such  varied  items  as  old  illuminations, 
original  sketches  by  well-known  artists,  books  of  choice 
engra\ings,  as  well  as  numerous  volumes  concerned  with 
costume,  archic-ology,  the  practice  and  theory  of  painting, 
engraving,  sculpture,  illuminating,  lace-making,  and  other 
arts  ;  artists'  biogra|3hies  and  illustrated  catalogues  oftheir 
works,  and  of  \arious  art  collections.  The  catalogue 
enumerates  many  rarities  sought  for  b)'  collectors,  and 
contains  a  very  full  list  of  standard  works  of  reference, 
ranging  in  price  from  two  or  three  shillings  to  twenty  or 
thirty  pounds. 

Whilst  welcoming   the  reappearance   of  this  handy 
little  volume,  we  note  with  some  regret  that   none  of  the 
authiH'ities   cjuoted  appear  to   have 
"  The  China  hc^xx  issued  later  than   1874,   since 

Collector's  Pocket     ,,.|,e„  ,„,j„^.  valuable  works  of  refer- 
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l)een  published.  Although  these 
omissions  will  doubtless  prejudice 
not  a  few  against  it,   the  fund  of 
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information  contained  in  the  book 
will  alwa)s  render  it  popular  as  a  travelling  companion. 
The  marks  and  inscriptions  on  Chinese  porcelain,  for 
instance,  are  fully  dealt  with,  many  being  translated  at 
length.  The  Chinese  potter  would  seem  to  try  and  en- 
hance the  artistic  \alue  of  his  wares  by  placing  laudatory 
inscriptions  upon  them,  such  as  "Curious  object  for  the 
connoisseur  of  anticjues  "  ;  "Beautiful  vase  (for  the  use 
of)  the  rich  and  noble";  and  "Splendid,  like  the  gold 
of  the  house  of  Jade. " 

The  produce  of  other  countries  nearer  home  is  also 
full)-  dealt  with,  besides  a  useful  category  of  the  English 
factory  marks. 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  thai  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,   Maddox  Street,  W." 
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"Books. 


Ruskin's  "Stones  of  Venice." — A8,56o  (Redcar). — 
The  value  of  your  edition  of  Ruskin's  Sloin-s  of  Vtiiiie,  with 
coloured  and  other  plates,  1 85 1 -53,  is  about  £2  5s. 

"Harrison's  British  Classicks,"  8 vols.,  1785-1787. 

—  AS, 663  (Stratford-on-Avon). — There  is  practically  no  de- 
mand for  books  such  as  you  describe,  as  they  are  merely 
reprints  of  much  earlier  works,  and  should  be  placed  in  the 
same  category  with  the  numerous  cheap  editions  pulilished  at 
the  present  time. 

"The  Costumes  of  all  Nations  (Ancient  and 
Modern),"  by  Albert  Kretschmer  and  Dr.  Carl  Roll- 

brach. — AS, 753  (Anorley).  —  Vuii  have  not  sent  us  sufticicnt 
particulars  of  your  book,  such  as  date  and  name  of  publishers, 
etc.,  so  we  cannot  ajipraise  it  at  a  definite  sum.  We  may 
remark,  however,  that  worlds  of  this  description  are  steadily 
appreciating  in  value. 

"  Barker's  English  Landscape  Scenery,"  Everitt, 
Pulteney  Bridge,  1843. — AS, 754  (Bournemouth).  —  Vour 
copy  of  this  work  would  realise  about  £2  2s.,  the  amount 
pencilled   on  the  flyleaf. 

"  Plutarch's  Lives."  —  AS, 755  (Gloucester).  —  Your 
eight-volume  edition  of  fiiilairh's  Lives,  Tonson,  Strand,  1727, 
is  too  common  an  edition  to  be  of  any  interest  or  value  to 
collectors,  though  of  interest  from  the  literary  point  of  view. 

"Aurora,"  by  Jacob  Behne,  1656.  — A8, 792  (Little 
Haywood). — Under  ordinary  circumstances  the  copy  of  .tiiiora 


wtnild  not  realise  any  stun  of  importance,  but  if  the  manusciipt 
notes  are  in  the  author's  handwriting,  the  value  of  the  book 
would  be  somewhat  enhanced. 

"The  Felicitie  of  Man,"  by  Sir  Richard  Barckley, 
London,  1631.  — AS, 815  (Oxford). — Your  book  is  incomplete, 
and  therefore  )"iractically  valueless.  ']  here  is  no  special  de- 
mand  by  collectors   for   this    work. 


Engravings  and  Etchings. 

Portraits   of    Rosebery    and    (iladstone.  —  A8,4  38 

(I  leckmondwike).- — The  portraits  of  Rosebeiy  anil  Gladstone  by 
Muller,  R. A.,  would  only  lieof  trilling  value.  They  are  apparently 
oleographs  of  small  interest,  the  market  having  been  flooded 
with  this  class  of  reproduction  during  the  last  quarter  of  the 
nineteenth  century. 

"Marie    Antoinette,"    by    Bartolozzi,    after    P. 

Violet.— AS, 44S  (London,  \V.).— If  your  print  is  a  tine  speci- 
men,  it  wovild  be  worth  ^^5. 

Mezzotints,  etc.  — A8, 459  (Putney).— Your  two  mezzo- 
lints,  77ii  /'rfl<{i^^al  Son  and  7'o/>i(  Restored  to  Sight,  by  Young, 
after  Benjamin  West,  1 780,  are  at  present  of  comparatively 
stiiall  interest  to  collectors,  and  the  pair  would  be  unlikely  to 
realise  more  than  from  25s.  to  30s.  The  chief  interest  attach- 
ing to  the  memory  of  West  is  that  he  was  the  pioneer  of 
l-"nglish  historical  subject  painting  as  it  is  now  unilerstood. 
Before  his  time  it  was  fashionable  to  represent  the  characters 
of  all  periods  in  classical  costume. 
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Answers   to    Correspomlciils 


"The  Warrener,"   by  W.   Nutter,  after  Koster, 

799.— AS,5lS  (I'arUslonc).  —  \'oui     black  cngraviiij;  of    J'iu: 
•r  is  vvDrlh  /,5. 


Wa 


"The  Sheep,"  by  (i.  Shepherd,  after  (i.  Morland, 

1796. — AS, 564  (Croydon). — Tlie  vahu-  ol  your  coloiirnl  cii- 
graviiiLj,  after  Morlaiui,  would  iiol  exceed  25s.,  Ijeiiig  etched 
on  a  soft  yjrouiid,  conse<iuentIy  lacking  the  strength  of  a  iiiez/.o- 
lint  plate. 

"  Stable    Amusement,"    by    W.    Ward,    after   (1. 

Morland. --AiS,()VJ  Cl'ulnt-ll  I'ark).  -The  value  of  your  Mack 
print  depends  upon  the  state  of  the  impression,  and  whether 
the  engraved  surface  of  the  plate  lias  lieen  cut  into.  If  a  fair 
impression,  and  all  the  sukjt-cl    intact,  it   shoulil  lie  worth  from 

"The  Story  of  Mazeppa,"  by  L.  Turgfis.— AS,65o 

(Exeter). — This  is  only  an  oleoL;raph,  and  consequently  of  no 
commercial   value. 

"The    Dairy    Farm,"    by  James   Ward,    London, 

1809.- -A8, 724  (Naples). — We  should  have  preferred  some 
further  particidars  about  your  engraving  by  J.  Ward,  such  as 
the  full  inscription,  etc.  ;  and  under  the  circumstances  we  cannot 
appraise  it  as  being  worth  more  than  £"]  or  £%. 

"The  Poachers,"  by  C.  Turner,  after  C.  Blake.— 

A8,742  (Edinburgh). — Vour  set  of  eight  coloured  me/./.otints 
would  1)6  unlikely  to  realise  more  than  from  £'},  to  £,'^,  owing 
to  the  fact  that  they  belong  to  a  period  of  which  only  a  few 
similar  works  have  attained  any  value. 

Colour  Print,"  King  William  Crossing  the  Boyne," 
etc. — A8,745  (Wallasey). — Vour  colour  print  of  Crossing  t/i,- 
lioyiic,  and  tlie  engraving  of  Monks  by  ( 1.  I'ore,  are  only  of 
trifling  interest,  and  their  value  would  be  in  proportion,  as  they 
are  not  of  a  type  sought  after  by  collectors. 

"The    Industrious    and    Idle  'Prentice."— A*^, 760 

(Carlisle).  —  Vour  twelve  plates  of  the  above  nomination  designed 
by  Hogarth,  and  printed  for  Bowles  c!v  Carver,  St.  Paul's  Church- 
yard, are  worth  from  £1  to  30s.  the  set,  although  there  is  no 
particular  demand. 

Glass  Paintings  by  James  Bateman.— A8,7S4  (FVamp- 
ton-on-Severn).  —  James  ]''rampton,  who  llourished  during  the 
second  quarter  of  the  nineteenth  century,  was  essentially  a 
sporting  painter.  Vour  glass  pictures  of  the  Baptism,  Ciiid- 
fixion,  Resiiriiition,  and  Ascension  vould  not  lie  likely  to 
realise  more  than  7s.  6d.  to  lOs.  each,  as  they  are  not  of  a 
type  in  fashion  at   the   present   time. 

Etching  by  B.  W.  Leader.- AS,788  (Leyton).— With 
lelerence  to  )'our  etching  At  Evening  it  will  be  lAglit,  etched 
after  Leader  by  Debaines  (Agnew  &  Sons,  1885),  prints  (with 
title)  originally  published  at  £1  2s.  ;  artist  proofs,  ^10  los. 
Present  sale  values  about  los.  01   15s.,  and  £d,  or  £<^. 

"The  Thatcher,"  by  W.  Ward,  after  Q.  Morland, 
etc. — AS, 790  (Liverpool).  —  During  the  last  season  a  ccdoured 
print  of  the  above  sold  for  ^'52  los.,  and  two  black  prints  lor 
;^48  6s.  each.  "The  Shepherds,"  published  by  H. 
Morland,  1806. — Two  coloured  prints  of  this  sold  for 
;^99   15s.  each,  and  one  in  black  for  £^2.,  during  last  season. 

QIass  Picture:  Henry  Brougham,  Esq.,  M.P., 
published  by  Thos.  Kelly,  Paternoster  Row,  1820.  - 

AS, 791  (Chatliam). — Vour  glass  picture  of  the  famous  Lord 
Brougham  would  not  be  likely  to  exceed  30s.  in  value. 

"The    Turnpike,"    by    Fitler,    after    Morland.— 

AS, 792  (Little  ILiywood). —  Though  nearly  all  the  engravings 
after  this  artist  are  rising  in  value,  especially  the  coloured  mezzo- 
tints, those  in  copper  line  have  so  far  only  fetched  moderate 
prices.  Yours  is  worth  about  30s.  Ten  years  ago  it  could  have 
b_'en  obtained  for  about  2s.   6d. 

"The  Death  of  the  Wolf,"  by  W.  Annes,  after 
J.  Ward. — AS, 819  (.Stockholm). — This  coloured  print  is  one 


of  the  lea-it  sought  after  of  all  the  su'ijects  after  Jamei  Ward, 
and  would  probably  not  realise  more  than  from  ^5  to  ^10, 
according  to  the  state  of  impression. 


Furniture. 

Chair.  -A8,649  (Devizes). — The  photo  of  your  mahogany 
chair,  the  b.rck  inlaid  with  ebony,  shows  it  to  be  a  production 
of  the  early  19th  century,  the  value  being  between  £'^  and  ^5. 

Oak  Armchair,  etc. — A8,66i  (Kedhill). — Judging  from 
the  |)holo,  )our  armchair  is  not  more  than  about  fifty  years  old, 
and  is  made  in  the  style  usually  dubbed  "Cromwell."  Its 
value  would  be  between  £■},  and  ^5.  Rosewood  Circular 
Table. — This  appears  to  be  an  early  Victorian  production, 
but  we  cannot  appraise  a  value  without  an  ins])ection. 

Bookcase. — AS, 782  (Bromsgrove). — Vour  bookcase  with 
glass  doors  and  lacquered  base  appears  to  be  of  l8th  century 
manufacture.  J  bulging  from  the  photo,  liowever,  it  ha-s  sus- 
tained some  damage,  and  would  not  be  likely  to  fetch  more 
than  from  ^'15  to  £20,  although  we  should  retpiire  to  have 
further  details  before  making  any  very  definite  appreciation  of 
its  value. 

MetahWork. 

Candlestick. — A8,2ll  (Brighton). — The  important  thing 
aliout  thi-,  IS  the  identihcation  of  the  crest,  which  is  that  of 
Admiral  Lord  Nelson.  This  makes  the  value.  Without  the 
crest  or  some  special  association,  the  candlestick  in  its  present 
bad  condition  would  be  worth  only  a  trifle.  If  there  is  a 
good  pedigree  clearly  identifying  it  with  Nelson,  it  woidd  be 
worth  several  pounds.  Value,  iierhaps  ^5  without  or  ^,25 
with   documentary  evidence. 

Silver  Spoon.  — AS, 667  (London,  W.)— So  far  as  we  can 
make  out  from  the  initial,  this  spoon  bears  the  hall-mark  of 
1697,  and  is  worth  about  30s. 

Pewter  Plates.- -AS, 670  (New  ( )rleans,  U.S.A. )-Thefe 
are  not  English,  and  without  an  inspection  it  is  dill'icuU  to  say 
whether  they  are  of  the  age  indicated  by  the  date,  1672, 
although  we  doubt  if  they  are  of  that  period.  They  appear 
quite  modern  and  of  a  character  that  is  very  much  reproduced 
in  (jermany.  If  they  are  really  old,  their  value  will  be  ^^4  or 
£^  each.  We  cannot  recognise  the  arms  from  the  descri|)tion 
sent,  but  the  "  fancy  design  "  round  the  helmet  is  technically 
known   as   the   lambieijiiin. 

Pewter  Dish. — AS,77S  (Forest  Gate).  — Vour  pewter  di>li 
bearing  the  touch  plate  of  Nicholas  lackman,  who  took  wy  the 
Livery  of  the  Company  of  Pewterers  in  1709,  and  became 
successively  Steward  in  1715,  Upper  Warden  in  1733,  and 
Master  in  1735,  should  be  worth  about  £2  los.,  so  far  as  can  be 
judged  from  your  description. 

Metal  Tea=pot,  Coffee  =  pot,  and  Milk  Jug.— AS,So3 

(berlin). — The  lea  and  coffee  pots  and  jug  bearing  the  mark  of 
"Shaw  &  Fisher,  Sheffield,"  are  not  pewter,  but  Britannia 
metal.  Many  such  articles  are  to  be  met  with  in  the  country 
curio  shops,  but,  although  of  ])leasing  design,  and  perhaps  fifty 
years  old,  they  have  no  collector's  value.  The  No.  q,i6S  is  the 
maker's  pattern  number.  Real  pewter  tea-pots  are  seldom  met 
with. 


Objets  d'Art. 

Eighteenth  =  Century    Lady's    Costume.  —  AS, 596 

(NN'ells). — So  far  from  being  Flizaljethan,  the  dress  shown  in 
the  photos  sent  us  belongs  to  the  eighteenth  century,  and,  if  a 
genuine  costume  of  the  period,  is  worth,  say,  about  ^^'5.  With 
regard  to  the  shoes,  we  should  recommend  you  to  read  the 
article  on  "The  Evolution  of  the  Shoe,"  which  appeared  in  our 
July  issue. 

Gold  Token.— A8, 617  (Sandiway).— Vour  gold  token  of 
Salisbury,  1749,  is  only  worth  the  value  of  the  metal.  It  is  not 
early  enough  to  be  of  any  great  importance. 
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GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special    Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Ma'ddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldr)',  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,   should  be  set  forth. 


Cobb  Family  of  Kent. — In  Hilborough  Church,  Kent, 
the  following  monumental  inscriptions  are  to  Ije  found  (see 
Develty^s  Parish   Records,   Vol.  III.)  : — 

1.  Here  lyeth  the  Body  of  /  Mary,  late  wife  of  Robert  Cobb  / 
of  Reculver,  Gent.  Shee  was  daughter  /  of  Jonas  Hunt,  Gent., 
som  time  of/  Chisletl.  Shee  was  buried  May  ye  29/  16S4. 
Aged  45  years. 

2.  Here  lyeth  the  body  of  /  Benjamin  Cobb,  of  Chislet,  Gent. , 
son  /  of  Robert  and  Mary  Cobb,  of  Reculver  /  who  married 
Frances,  late  wife  of  William  Whiteing,  of  Chislet,  by  whom  / 
he  left  Issue  one  daughter,  Mary  Cobb.  /  He  was  Buried  ye  loth 
of  July  /  1683.     Aged  21  yeares, 

3.  Here  lieth  Buried  ye  body  /  of  Mary  Cobb,  daughter  of 
Robert  and  Mary  Cobb.  /  Shee  departed  this  life  ye  23  day  of 
Aprill  in  the  /  yeare  of  our  Lord,  16S1.  /  Aged  10  yeares. 

In  Reculver  churchyard  :— 

Here  lieth  the  body  of  Elizabeth,  late  wife  of  Robert  Cobb, 
1692,  in  her  32nd  year. 

The  Cobbs  are  a  very  old  family  in  Kent.  They  were  living 
at  Cobb's  Court,  Romney,  in  the  reign  of  Edward  II.  The 
first  of  the  family  to  reside  at  Reculver  was  Thomas,  second  son 
i)f  Edmund  Cobb,  of  Cobb's  Court,  temp.  Henry  V.  The 
descendants  of  the  before-mentioned  Benjamin  Cobb  settled  at 
New  Romney. 

Arms. — The  arms  you  describe,  "  sa.  a  fesse  dancettee  or, 
the  upper  points  of  the  fesse  flory  of  the  last,"  belong  to  the 
family  of  Dorand,  Yorkshire  ;  and  "  Erm.  on  a  chev.  vert,  be- 
tween three  lions'  heads,  erased  gu.  as  many  acorns  or,"  to 
the  family  of  Halfacre,  of  VVhiston,  co.  Cornwall. 


HiLBORNE. — The  following  arms  were  granted  to  George 
Hilborne,  of  Kingston,  co.  Somerset,  on  28  April,  1708  :  Per 
saltire  gu.  and  or  in  chief  and  base  a  garb  of  the  second,  in 
each  flank  a  rose  of  the  first.  Crest :  On  a  mount  vert,  a  sun- 
flower or,  seeded  sa.,  stem  and  leaves  of  the  first,  in  front  of 
two  ears  of  wheat  in  saltire  of  the  second. 

Sutton's  Hospital. — Lists  of  the  Governors,  tVc,  of 
Sutton's  Hospital,  called  the  Charter-House,  will  be  found  in 
Chamberlayne's  Magna  Britannia  Notilia.  The  list  for  1727 
is  as  follows  : — 

Gotiernors. 


The  Prince. 

Archbishop  of  Canterbury. 

Lord  Chancellor  King. 

Duke  of  Newcastle. 

Duke  of  Somerset. 

Duke  of  Chandos. 

Earl  of  Pembroke. 

Earl  of  Dartmouth. 

Philip  Bearcroft,  A.M 
William  Hampson,  E: 
Ambrose  Eyie,  Es(|. 
Thomas  Walker,  LL 
Andrew  Tooke,  A.M 
John  Nickols,  B.D. 
Mr.  Thomas  Love 
Charles  Bale,  M.D. 
John  Bamber,  M.D. 
George  Davidson 
John  Markham     - 


Earl  of  Macclesfield. 

Viscount  Townsend. 

Viscount  Harcourt. 

Bp.  of  London. 

Bp.  of  Durham. 

Sir  Robert  Walpole. 

Ld.  Chief  Justice  Eyre. 

Dr.  King,  Master  of  the  House. 

Preacher. 
s(j.       •         Register. 

Receiver. 
D.       -         Schoolmaster. 

Usher. 

Reader. 

Organist. 

Physician. 

Surgeon. 

Auditor. 

Apothecary. 
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"By  FRED   ROE,   R.I. 

Author  of  "Ancient  Coffers  &  Cupboards" 
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Volume   I.,  fully  illustrated  from  authenticated  pieces,  will  be  published   SEPX.  15tll 

Price  2s.  6d.  nett. 

The  volume  may  be  ordered  from  all  Booksellers  or  Newsagents,  or  from 

THE  CONNOISSEUR,  Hanover   Buildings,   35-39   Maddox   Street,  LONDON,  W. 
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GENERAL  INDEX  TO 
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From  the  commencement    

September,  1901,  to  December,  1913. 

The  Proprietors  of  The  Connoisseur  are  publishing  a  Com- 
plete Index  to  the  first  37  Volumes  of  The  Connoisseur  (from  the 
commencement  in  September,  1901,  to  December,  1913).  The  price  is 
£1  Is.,  but  to  prepaid  subscribers  before  publication  10s.  6d.  As  the 
edition   is  limited,  early  application  is  advisable. 

From  all  Bookstalls  and  Booksellers,  or  from 
The    Publishers,   35^39   Maddox   Street,  W. 
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Henry  Graves  &  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work    i8J  in      •     14J  in. 

MISS     WHITEFOORDE 

From    an    original    picture    by    GEORGE    ROMNEY 
Engraved    in    Mezzotint    by    L.     BUSIERE 

Engraver    of    Mrs.    Cunliffe    Offley,    Mrs.    Pitt,    Arkwright    Children    with    Goat,    etc. 

200    Artist    Proofs    printed    in    colour    at    £8   .   8   .   0 


Messrs.  HENRY  GRAVES  &  Co.  Ltd. 


Connoisseur  Order  7orm 


Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof  of  MISS    WHITEFOORDE  by  L.  Busiire,  after  George  Romney, 
at  £.8      8      0,  and  covenant  to  pay  the  balance  by  payments  of  20s.  a  month. 
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